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8) J. L. Austin (1962), How to do Things with Words, New York: Oxford University
Press.
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“Literal Meaning”, Expression and Meaning, New York: Cambridge University
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15) opopm} Ao LR2002), TEE o, TEAeL lols, TEAL pp. 162-163.

16) &= R. 44(2009), p. 83.

17) A Al 54 tide vietie 54 A AdolH, dhd A2 w72
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A Zolehi B 4= gick ofuf $-4] AT AR S 212 1914

A 308 Aol SR - S, 1918 AE AAE T
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O] 191 Aol 2= AHRA WO thiE2 B9 olmA & =
SHA71aL, T Sl T Ao 3P4 Sishe Aol ek 391 Al 5
A7} obd T4 S e mA 0] HAIHE JAIITHI) 71474 S =
Aot AAE oot doE2 g r SaL, 53] HA AlA A e
2HE Ay o 95019 A3l Bag|ed ARy 2olEHA] e
¢ AEot aotke SHSAXITE) ‘axgl= WFRFd(directionality) 7}
| % (surround ability) ] £ Xt} 20= o}o]t](Don Thde)S] dAF
s14 A7t 24g0] ofuls} A7t olulxje} Hde) o g Forefe] Aol
o) 2 A A olnjxE sk =ely 2o
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1o _i

AAE QshHol &9 AJFo]th Noél Carrol (1996), pp. 126-127.
19 26 A1) ol vt S0l A Y IRl Bl Al

19) “2.4 ?iOH ARES =R ARte] e ¢ QITh(RER]S] HIEZER]
(2006), ]33 o), T B 28 i, WA, p. 309 WEAGERle] 2L
Qlo}g ol B Qlztel EAE Ystel A) Eok vhet Slelx] et
QB A AL7|HEo] B3 Q= TEHRS E0l31-S , “Has the man who stayed
in this room already checked out?’o|gfh= AFAAE L Fo] FEHS LA 4= 1S
2 9l9) Ariozie 24 of HE| Ao A B ATk S AAE A4
o] ‘FNA = 8] WSAFZE ST

20) Don Ihde (2007), Listening and Voice, New York: State University of New York
Press, p. 77.
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(12, &2 A 29| El2Z, AEHAE A URet 0ol #Ho| tid|Ect)

21) & R. A4(2009), p. 217.
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TFAEL w7 oF Eajub= ZA(E R 4(2009), p. 216), UAFAIT || A 4o
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Qb o) ASklsks QAHge) ojuleta & 4 Stk
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ol 2Rl ediute] o= 3149 thefdt Ao R &5
e YS9 oln|A] 2ok HojF7| & jitk T, o] vl
af ﬂoﬂﬂ Ao e] AAIRS Hiehs E7] AFEES] S Holae 3¢
AR e ghes take Eelule] dlojaelg EARE Ao
A 5 AR AIe] 22 S0 A ARSelA Boiee] Ao
TaFe AL 0 M0 MZRS AlZk HZho g ¥wEsle] I
o] wmke SreAlzIch of= BTk ohE, HolA ©(voice on)}
‘Ho|A 9 H(voice over)’' Q] WHSE Adto|gtal & 4 Q= Est B4
of sk Ao, 53 417} ek Aol 4 3 A
BHE7l BAIRI0IE WolAl it 2ol ek B 4 3 2
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ABSTRACT

A Study on the Structure and Mechanism of

Words and Image in Dramas

— Focused on Misaeng (2014), a Television Drama

Yang, Sun-Good*

Owing to the development of visual media, movies and television
dramas are central to the drama form recently. Especially, Korean tele-
vision dramas have made a remarkable qualitative progress since the
1990s, and it is no exaggeration to say that they are the aesthetic model
of other television dramas around the world today. While enjoying tele-
vision dramas in our daily lives, however, we have no epistemological
self-consciousness of why we are immersed in watching television dramas
this much. In addition, new television dramas are constantly being pro-
duced with a similar format, but we have not even found a methodology
good enough to discover common aesthetics among them and to extract
distinctive features.

As a form of behaviors, dramas develop events by exposing behaviors
with words and images. Therefore, the methodology of drama aesthetics

can be regarded to focus on analyzing the structure and mechanism of such

* Professor, Department of Korean Language and Literature, Seoul National University
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words and images. Thus, as a part of the process of discussion I have at-
tempted so far, this study aims to examine the structure and mechanism of
words and images in dramas, based on phenomenological views and per-
ception theories. Particularly, this study attempted to explore the relation
between words and images and how to compose words and images by the
camera point of view, especially focusing the form of television dramas.
Besides, this study investigated how the structure and mechanism of words
and images get related to the way of television dramas showing themes.

Television dramas can naturally draw out viewers’ empathy through a
close harmony between the auditory perception from television drama
characters’ utterances and the visual perception showing their behaviors
and objects. Through this process, Viewers perceive the world provided by
television dramas as their own ‘environment (Umwelt)’ and recognize
their existence of ‘Being-in-the-world (In-der-Welt-Sein)’ as ‘us’ not ‘me’.
Today, television dramas have become central to the drama form, and it
is attributed to such an aesthetic structure of television dramas. This
study has a feature as a preliminary review to explore the general aes-
thetic mechanism of television dramas. Thus, this study attempted to
seek a methodology of analyzing universal dramas, particularly focusing

on Misaeng out of all the Korean dramas.






