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1) James Joyce (1986), Ulysses (ed. by Hans Walter Gabler, Wolthard Steppe, and Claus
Melchior), New York: Vintage Books. E1lo]|4 ¢l83l= Tge|A|2 0] YRS
19864 FHES AMGRITE EO] Hole AEA o (2007), RN (N AT
o) g Fassieh
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Al =eF 833k AleLe AR sl=m| A Hermes) S A a0l A Hifjo] 24
A5 Fol5al 129 Aghe Fth Aol 9(1984), "ok, @TIA|olo,
A& AEBAL, p. 319,

3) David Hayman (1970), “Ulysses™: The Mechanics of Meaning, Englewood Cliffs, N.J.:
Prentice-Hall, p. 58.

4) "&£y 9] 127 T71Z52(“Cyclops”)ofl 5788k= AR U Fdo)zt
ey Mizsololet. AUl §eile] tiEt WAL Holre gude AEe
A Bt BES 8B, 2yl B HefRArk

5) Norris Margot (2014). “Character, Plot, and Myth,” The Cambridge Companion to
Ulysses (ed by Sean Latham), Cambridge: Cambridge University Press, p. 75.
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23 Su|sty gtH= AJ7tolt) 21%] E]#(Linsey Tucker)®] H]¥H-2
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6) Frank Budgen (1954). James Joyce and the Making of “Ulysses”, New York:
Harrison Smith and Robert Hass, p. 16.

7) Keri Elizabeth Ames (2003), “The Oxymoron of Fidelity in Homer’s Odyssey and
Joyce’s Ulysses,” Joyce Studies Annual 14, pp. 132-74.

8) Franco Moretti (1996), Modern Epic: The World System from Goethe to Garcia
Marquez, New York and London: Verso, pp. 142-43.

9) Moretti (1996), p. 140.

10) Declan Kiberd (2008), “Joyce’s Homer, Homer’s Joyce,” A Companion to James
Joyce (ed by Richard Brown), Malden: Blackwell, pp. 242-43.

11) Linsey Tucker (1984), Stephen and Bloom at Life’s Feast: Alimentary Symbolism
and the Creative Process in James Joyce’s “Ulysses,” Ohio: Ohio State University
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Press, p. 46.
12) “dlAEQ] ZAL”S Z7) vlEZE(Roland Barthes)7} TEIAEO] Z4L2-(The
Pleasure of the Text, 1975)0|4] AM83t 8015 @50 & Zlolth
13) James Joyce (1992), A Portrait of the Artist as a Young Man, New York: Penguin.
14) Joyce (1992), pp. 268-69.
15) #ZF7(2007), p. 1302.
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16) Derek Attridge (2004), “Introduction,” James Joyce’s Ulysses: A Casebook (ed. by
Derek Attridge), Oxford: Oxford University Press, p. 7.
17) Ezra Pound (1968), Pound/Joyce: The Letters of Ezra Pound to James Joyce with

Pound’s Essays on James Joyce (ed. by Forrest Read), London: Faber & Faber, pp.
139-40.

18) 191610 A4 SIFEOA] AEEL mhe]& ofg)7lr] 9l & Felrt. T&eAAy
o] A WA ofwaE Mdur]ol=, (“Telemachiad”)oll A 2B 22 ThA] SARY
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Zolw, upx]ut Aol oW =9, (“Penclope”) AL Ha]Q] Euio 2 Al&gr) U
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21) 3E4(2010), TAAA O] AA Y, 16.1. p. 178.



ojFe] / Feejal2s o] T thA] ¢7] 231

= E7eka B8] 271 &40 e YT FUsL oluE 5
e BE e Sefuss) Jleftith 3] TEa, o EHE o
At e AR OE GEIole] FAHS e BEo] fHle] $4)
FHS Ashs e RojErhs Mol A SAHolth zolik §
W AT Al Amels SR AT BEL Batel, alBel
B5H AN o] Aol Fadt Aotk dhl S40] sl
£o}0] ool S| Fete Hoke FHultlh BEo] Asks 2
Qre] AL FF olghE WejE Uehdch 289 Heut Bolo] &
Shz BlAEO] gFelol] FEatn, Eit T, el HEE obAAL
of sheta} e 1ela ofo] kel ko] ofujxo] Tste] i=ofst

ot J
O

ki
=

N

#gol F2a?

1866E4 0 & 384|0] B OEE 220 ol ojulz}o] REZ u
2] (Rudolf Virag)e} ojd=i= ejYolzx} 7IEgnrzel dd 3]7]
(Ellen Higgins)2] O%o]tq 2991 ZAl 02| l(Marion) 2t A&3H Z
& el 7k &4l EHJ‘d FELE AP o] 5L EE &
ot tgen o, olase] Bakstel F19E ol 1888
ZE 252 JsL Al A Lakar =of Higste, T
e T e
b A1) Zlo) mAS 7k Bekdom Aust)E S

=

oS4 27 F Atk TAYL, 9] R FES BEo| 3

_

Ao~ N

01)1
>

o

¢

[‘_u,
E
31_,
11
k)
lo
W

e
> rr r_E
L
_{Olt
i JZi

H
o
#
i

>~

AL A BRI

ox -d
>
fN

7]

fr



232 QlE=% A73¥ A% (2016.5.31)

geEE EF Ae dAsd 59 WS 9A 9ok 1=
A& AY W 2, TF gho] F7e RdFHY, &5 gAY
< Aol wrtREE odd R @A A 2L 7Sl ®X T
= Foth FoEuUE Ie A F9 FES MY FolFed,
AL YA FmE e YAE F71= 5579 %S FUoh
TEol, 27 & =2 Autk flof ot o] of[AA A E A
A, FGol Al 283 2oL, 19 whgS AR Y Al
T F717F Fol A ey & g oty & A glo] FEge
o5 ofxlolqtt LofA oftt ARTIE =7A Fth22
155 Adshe] SRS 488 LItk ohljolA] AT & AE B
ol T W A= Fok 10) 1k sk Gl AL AAle] w
7 £ yiMaud Ellmann)& 55| Ao] ofUjeh Uj-E

ko
o
o
IS

i
280 HYL otANS19] FAAY AZAITh ARk of

B one X o
(ol m

ol

o,

E7F A=) Al=mool Asto] A=o] 7 e Hoduiet A

oF & 2R Eokal, cefe RS 2 iiokal Witk &
T ofdHEE A= JER Hethd dnke] dYared S
B oAE 4= Qlvk EEol W s S0, I 24
HF2 Aav|2 gddch T&E|A1 A 9 Te| A (“Hades”) ol A &
2 g8Y0] 7S A =AY E(killing day)o]gh= AR 79
SPHAl FoelE HeHTh olojA 552 2 F=7(old England)->
“RAEH|ZNE Folslal, “S50| TR AFV|E wethal IRt
th24) F=A otdAl = A7} 2yt A9 E(Jonathan Swift)7} 1729
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22) Joyce (1986), p. 45.

23) Maud Ellmann (2008), “Ulysses: The Epic of the Human Body,” 4 Companion to
James Joyce (ed by Richard Brown), Malden: Blackwell, p. 58.

24) Joyce (1986), p. 81.
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25) Jonathan Swift (2009), A Modest Proposal and Other Writings (ed by Carole
Fabricant), London: Penguin Books, pp. 230-39.

26) Jaye Berman Montresor (1995), “Joyce’s Jewish Stew: The Alimentary Lists in
Ulysses,” Colby Quarterly 31.3, p. 3.

27) Brayan Cheyette (1993), Constructions of “The Jews” in English Literature and
Society: Racial Representations, 1875-1945, Cambridge: Press Syndicate of the
University of Cambridge, pp. 206-07.
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28) Mikhail Bakhtin (1984), Rabelais and His World (trans. by Helene Iswolsky),
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Routledge, p. 71.
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35) Joyce (1986), p. 53.

36) Neil R. Davison (1996), James Joyce, Ulysses, and the Construction of Jewish
Identity: Culture, Biography, and ‘the Jew’ in Modernist Europe, Cambridge:
Cambridge University Press, p. 201.

37) S44l (2010), p. 178.
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City: University of Iowa Press, pp. 70-71.

39) Davison (1996), p. 201.
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46) Joyce (1986), p. 54.
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50) Joyce (1986), p. 55.
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Joyce’s Ulysses, Berkely: University of California Press, p. 75.
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61) John. P. Anderson (2000), Finding Joy in Joyce: A Reader’s Guide to Ulysses,
Universal Publishers, pp. 276-77. &3} 2 TA-$-29] GAMS 183t 24
A2} 2(René Girard) 2] =2]%= 2}718Mt3}c} René Girard (1977), Violence and the
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2 skctar st Harry Blamires (1996), The Bloomsday Book: A Guide through
Joyce’s Ulysses, London: Methuen & Co. Litd., p. 20.

63) Joyce (1986), p. 50.

64) Joyce (1986), p. 50.

65) Attridge (2004), p. 7.
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66) Attridge (2004), p. 8.
67) Attridge (2004), p. 7.
68) Attridge (2004), p. 7.

69) Roland Barthes (1975), The Pleasure of the Text (trans. by Richard Howard), New
York: Hill and Wang, p. 14.
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ABSTRACT

Rereading “Calypso” in Ulysses

— Leopold Bloom’s Hedonistic Breakfast and Deviation

Lee, Joori*

This paper explores the aspects of Leopold Bloom’s eating that are rep-
resented in “Calypso,” the fourth episode of James Joyce’s Ulysses (1922).
In epitomizing the ethos of modern metropolitan flaneur, Bloom, with his
prosaic wandering, tastes and digests a broad range of cuisines throughout
the entire text. As a Hungarian Jew in Dublin and a cultural transgressor,
Bloom, for all his desire for pleasure, savors forbidden foods, including the
pork kidney not included in the category of Jewish kosher. Representing
a resistance to the culture of exclusion, Bloom’s eating creates his in-
dividual pleasure and the pleasure of Ulysses — recognizable for its in-
clusiveness and heterogeneousness. However, while profiting pleasures
from the transgressive eating, Bloom becomes preoccupied with a sense of
guilt and anxiety, although such feelings are often repressed in his mind.
In keeping with this idea, my discussion of “Calypso” examines how the
text presents the combination of pleasure and anxiety, by focusing on
Bloom’s transgression from kosher. To speculate about the reasons for
Bloom’s anxiety, this article tries to unravel a sequence of images inscribed

in “Calypso,” which, in fact, betray Bloom’s anxiety of consumption.

* Lecturer, Department of English Language and Literature, Seoul National University



