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1. So7

1741710 3799 F4Hers HeE Hddos AA Z4AZRY
S50 Yt #&2 Qs =AltH(Dutch Golden Age)E HHols}A|
o}l BT E(Rembrandt Van Rijn)Q} H2H|o]Z(Johannes Vermeer) 5
njsA AdEol S5k, F58 2 Qe S3wste] W o7t
A1) Q=3 S4l 33 AES Hloju S35t 53] st 2442
2 s | BEdirt = ich vdste A o] SdE3te] tisfA
= Akl vlEAl 59 okl FEE =07t o] FolFaL, Fu|He]
et AAES 58 Ul olF 27lshkes AA7E E1tE o] Qlekh
o] Alth vEdet=ol| X ZHSE “HAIE AR (pronk poppenhuisen)S- %
Aol 2 St S48 A ol h AAE P3PS
URE ghE 7RI 2l F7F Qe oheFst A 37152 wixehH
A F2 ulyolx] 7o} aheet B AER, A AAE FolE
SOl Eolxt 4F9] G ol7t & 4= Uk HARE QIR FollA 7+

ol o= g EZYg; & 2 FE(Petronella de la Court)9] 21& 3]

o

N

Jo o

1) ¥d& Jan de Vries (2003), “Luxury in the Dutch Golden Age in Theory and Practice”,
Luxury in the Eighteenth Century: Debates, Desires and Delectable Goods (ed. Maxine
Berg and Elizabeth Eger), New York: Palgrave Macmillan. pp. 41-56; %]74-2(2000),
THolZ] o= Auh Wak 4= gl A — vkRa Aldjo] vlgste gEsh, o5 3
oLE,

2) Shirley Glubok (1984), Dolls’ Houses: Life in Miniature, New York: Harper & Row, p. 1.
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(1670-1690), HEZz} F=2HPetronella Dunois)®] 1& %(1676-1700),

HEZdZ} @2 ETKPetronella Oortman)2] 2182 (1686-1705) 5]
2y 1).

<n|_au'ar Q= EDIO| QISEN, 1686—1710, 255X190X78cm,

2 Eﬂé‘:’ EL=d

sE2e Firolol o 2o UL 4
= HEHETHRijksmuseum) ZH|o]X]ofl= 174]]7] ZF
ofeh Al o|od T, olAEolAl WAk Azt e Aolgict

| AFFo] A

2
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L a7fEle] Qlekd) 1g R o] o dEolA “dA=Y Aulura 22 A
ol9iehz Aol 29 3 4 glzol, WA EHle] WAL 43
7Fe] FRH|R o)A ZrolE 4= QIthd) 1647 5E AR T2 E(studiolo), ‘&
7141 9] B (cabinets de curieux)(1H 2), EE 7™ (Wunderkammer; <73 0]

& ), F2Eg vl kunstkammer, *o4<] W) 5 tleFg ol St /)

[& 2] MFE|(B. Ceruti)2t X|2T(A, Chiocco), (EZHAT Z=
2i2|e| S7|Ae| FHH|Yll Francesco Calzorari's Canibet of

Curiosities)y, 1622, Calceolarium Hi=2t
* EX 7|o0iCl] A=

3) <www.rijksmuseum.nl/en/explore-the-collection/works-of-art/dolls-houses>. 2019. 1. 8.

4) Michelle Moseley-Christian (2010), “Seventeenth-century Pronk Poppenhuisen: Domestic
Space and the Ritual Function of Dutch Dollhouses for Women”, Home Cultures
Interdisciplinary Journal 7 (3), p. 345.
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= 7H A o] SdshHA R WA= HehAlQl on QoA -
Z31E]7] AR o] =2 YA Ao ARTERL 2749
ol A Eal] 174|717 184171704 vldst=et =9 dF =S &
gl = EAsEA 16~18417] A JIF A, A 7k HAofA A
Al deo] wapskal Aeiet 7Hg o] s Ae nEvte =N
AP olehs LBA9] ou|E Wetdlsh= Ae Ao = gt} o] iy
of| A 1841710l 'W5517] A&tz avd F=7F QI Fo] Adsk= Azt
2o} 2t 2Agel tiell =3 & Zolth

L BA oA} FFro 2 A Q1] Hof thaf =3l7]oll Al (A1) Q1
Frlolghe o] dojrer 2= Ofujof sl FA| AwHEAL videt
Eof AAE &8 X (pronk poppenhuisen)©l| 4] “pronken”2 Fof HEH
(Thorstein Veblen)©| "-G-3tA|F=(The Theory of the Leisure Class, 1899)

of| Al FA3t “a}A] A A~H]”(conspicuous consumption), = H.E 1}A|3}aL
XS] S8l AR e ® 28]k A FARE FEfo] 4xH] Tf
g, T2 A AHS sk Aoz FOJE ) HEe] gulHolA
1P AL YA F3HL I A “dollhouse/doll-house”, “doll’s house/dolls’
house”, “baby house” 522 2 4= =6, E(Annabel Wharton)-2- ©|
¥ 37]50] es] 8 4 Q= 2 o4 ofujE 2 Alow B,
M|2] - e AR (Merriam-Webster Dictionary)©l| 4] 218742 “dollhouse”
2kl 7|5k At g Tt ooy ARA(Oxford English Dictionary)
2 “doll’s house”E FEA|OIZ dl=t, v]=14] 7|7} I3} S &
ool ko] Y SEAR S0 s Siel P 354 507

O] &F-Z(doll’s) o] mLo]A] o] 21 e r AHtomay <l

o

5) Hester Dibbits (2010), “Pronken as Practice. Material Culture in The Netherlands,
1650-1800”, Luxury in the Low Countries: Miscellaneous Reflections on Netherlandish
Material Culture, 1500 to the Present (ed. Rengenier C. Rittersma), Brussels: Pharo,
p. 140.



Qo
AN
o

Bl Z76Y A5 (2019.02.28)

FollAl L2 A/ B A (agency)= F-ARdTH= Aoltho) ofzgh

2ol oju|g ol £ A Zo| ANFAAE 174)7] vges] 21y
Kol Zre AN Aol FEste] AXG AFFo] o] SR Ao}
ChE fARE WUolH A%EET ofwl AEHS x| M Ko

z po= Qo] 2t

so] kol 1847 Gste] e o
A HAUSTE 24 g2k 2he B, gl Ak 7 Ae)
2ol o3l t=sliel sk

2. AL AY — B9 Wt AFA
15-1647]5-e] AJ2hgl ol 2uf xejafe] w0 Qls) $8 thES

ol AR AT TS Fesh] AR o5 HelEon BT 2

Ago] oA §U%7] ARk §719) oleiet AelA - g1b4 Shgel

QIAJE Slell Al 474Le ShAIsieh. Hlo]7(Francis Bacon)2 A]419] %2

LSy e

) =TS, AAZ B7] 98] AT <Ak Aue st

l

E

HA] o] FjuY Qo= “Hold 7|e=E QI{Fe] &0 & TEAL 7[AR
ThE BE 3T =1, 84 240l AEE "olE AE AUet vt
ATE? B Eo] EE2 AYoll= thefet 7] 5o Eqkol|A Alek= o 4
B} AJulst AEE 7]9-0, FY ¢ el BE It s EE =
FE 7IE2WHA o WlE et HigE 348 Fol] 4% oFE0l
A 4= e TS AT OEN A AHAQ] BEgS A2 WLl
A9l Ao 2 s 4= TF’(so you have in small compass a model of

6) Annabel Wharton (2017), “Doll’s House/Dollhouse: Models and Agency”, Journal of
American Studies, pp. 1-29.

7) Francis Bacon (1594), Gesta Grayorum, Eilean Hooper-Greenhill (1992), Museums
and the Shaping of Knowledge, London: Routledge, p. 784 #Q1-&-
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the universal nature made private) 1l A&3Hc)8) o] x 7 SYAFA AlT)9]
Al Aeloleh Flcke AAE shkel v kol Aol 5
L anw Ad A o rne e
371419 Hl, = 7o) 9] WP (cabinets of wonder)®] €& 0 2= o|EE]
olo] ARGERE & 4 olrk 53] o] SRUL volre] WA
4 2} BES6lY] ‘AA|let= 24 (Theatrum Mundi) 9ol e £3

=2 1
o AFBES Urhstia she ol ke BRI ARCgR
of Holi 99| WAE A= WeE Sl WAHAEY, o= BE

ATt Q1A Q1 AA ol thet w-5=9] AuiE A o= ofu|sh= A o]
k. 53] AR &R £HES Qe %

o2 &3 AUtk AR o= AL olu|AEe] A Rl
A Qre WEES 53 B 5 =S Hof QIrhio o ARCE
2o TRE 08 R Aol et AAlmyr
Ue 7Fs/3 1t e AAE Fofdhs, APZ HE- X]/“(power knowl-
edge) AAE FABRRICLID T2t AAS) ZATHe AFots AFCS
2 AAe] olXET= WAlR Y 27k 0w} 2FEe. 22 njk R

d

1%
[¢]

o

oLt M AOR olrpA AU Qolls 23F o4t S0l Ko
A == ARl ddol yeh = e R dolle “22t o]t

o

S, AR 2] Eolzhal IRl FEe] whE”, ol

A4
el Zolatal AR o] Bo wx «xdzlo] &&= ukA|, AW
7]?_” = E]_o]:q]: ]%O] %]_}\]HOJI;]—EJ_ 6‘}1:]-12)

8) Bacon (1594), Hooper-Greenhill (1992) p. 78°{|4] #|2l-&-

9) Hooper-Greenhill (1992), pp. 80-82.

10) Hooper-Greenhill (1992), p. 106.

11) Tony Bennet (1995), The Birth of the Museum: History, Theory, Politics, London:
Routledge, p. 36.

12) #7J-2(2000), p. 95; oI5 S0 16859 7% oJ®
o] ol sHE £< FH HAshA 22 U3

rsL' mlo

el ole] thafoleh

&
I FEE 2ol THEE AA



o 1 v
b S AR ARESIC 174 Se

=
Z7] o1gRAel “YEH 239 ?g”(Nuremberg Houses)2 A& AU E
5

o] Hoj o] TO 3} 2 9] Ahlzto AL QUSAIRE HE =t
=9 A AL ofolso] A Pgi 7};<]1 Zlols e
24| Aol AR . o3 *ﬂg"ﬂ A At 2o Aol A
oF 4= Q)=o) AAE SIFF L ofFolo] 4] | Eot AHEES W

SPALE U A SR SRk 2diEel 50 A Ao @
walm slejeh vlUolAE et AniEolddth. Wz} ok, ofols,
slelEal Ao} ojekER7I BE J1ETARES] 1Fo] Wuit 1
At Al B9k

Erjg i} FAET 28 340] lEHee eloleh Ao
$-H(macrocosm)E HAFFH A-9-S5(microcosm) 24| 0] ZE F7ro| e
wleke Tela) B o AR A o4SelA sk Aol Ao
ARAE A 7o) Rt Sk AR 4752 AEWY e
2= 5 oAk A Y] g fAME et =y R |
3 A(Domenico Remps)®] <& 7]419] 7RH|WU>(Cabinet de curiosités, 1690)
(23 3)7} 2 AES Bl vlso] Wk B 4 ik WA ol Y
YERE S 1A F Azo) 2B HERR} = 2 2E 2
B o7 k] AR e R A 9] AS & Bl Sk RS
(ground) 7] 257H2] 5 35202 Eof gl A I dFH 25

J‘.:

A AT §ES WEALA = oFlo] XtsTY] SEkaL BER AL g
ok olof] ‘7] B Qbol FQl AHeEe) 8 7HAl= “Eol(singularity) o] 2}
+= F7o] A)7| =i Hooper-Greenhill (1992), p. 78; Carol Breckenridge (1989), “The
Aesthetics and Politics of Colonial Collecting: India at World Fairs”, Comparative
Studies in Society and History 31 (2). p. 200).

13) Hooper-Greenhill (1992), pp. 90-103.
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[O8 3] =dLU=E #zA (S7]49] 7iH|K), 1690, MEHA D)IEZ 2l 8=
ZHMuseo deII’Opificio delle Pietre Dure, Firenze).
* EX fI7Ioiclof HH

s &2 IR nlyofA =A|7HA] 51 q]%% g0l
3] SoI&t Al Wikonstkamer)o] WA o] JALHIH 4).14) = =2}
o] AE-2 ASoll AeS wixsta(1d 5) 15 -o—?ﬁ*e‘(saletkamer)(l%‘
6)2] v o= Aokt F48E Ao = S A= Solalat 5t
< 16~17A417] 37HA%] Aoke =ednt fESIE S9H=d &4
o| x|} Z& Aol w2 o] -S4 w7 1 Pale] Gt Tt
o] = =g & FLA|E(Fredreck de Moucheron)2] 2120 & 15) o]l= ZA|

=)
1M

Tﬁ%

14) Martha Hollander (2002), An Entrance for the Eyes.: Space and Meaning in Seventeenth-
Century Dutch Art, Berkeley: University of California Press, p. 125.

15) <https://www.centraalmuseum.nl/en/collection/5000-044d-landschap-met-wolken-
lucht-frederick-de-moucheron>. 2019. 2. 12.
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[OE 6] ZY=EE =E ZNE HEZER} = 2 TE QSZRIo| STA
64X68cm.

* X feXsle EYUSH

[

& 990l 9l Aol AGFEE wolse PUUlee R
EZ

29 A5 AR AFGLEY FUY HnEA FAEG}
A5 Aol B0 AL Al oo ek, Anfeb
o ZAI5H kel 17417] U=l A Afel AFE FH02 3 AR

o] A253d 7 Hﬂlu(rarzteltenkabznet cabinet of rarities)!6)-2> F|ZE52
SRS REFoIE] M5 T TAe] 2o 2 4 ek 3
Exdlel & g FIE i o}ﬂ $ =2 EnlAdam Oortman)S 583+ A
U7HE: EAIO R AH EHA FRAS SFJCED 174)7] gzt

16) Bert van de Roemer (2004), “Neat Nature: The Relation Between Nature and Art in
a Dutch Cabinet of Curiosities from the Early Eighteenth Century”, History of Science
42 (1), p. 49.

17) Susan Broomhall (2011), “Imagining Domesticity in Early Modern Dutch Dolls
Houses”, Early Modern women in the Low Countries: Feminizing Sources and
Interpretations of Past (eds., Susan Broomhall and Jennifer Spinks), Burlington:



90 <QlE=% A76H AlZ (2019.02.28)

U3
©
4,
i
3
o0
rw i
é (
£
)
L)
f
i
£
<)
=

T
Saehs oA ThE 2o
= XX

E QM| 5 (Zacharias Conrad von Uffenbach)= H|EZ 4} ¢ 2 EWLO]

Q1B 7kgo] 25el 4 34t Al Apoleki 7 EPd), o] 1Ee A
Kol A9 433k Rolgiek. o] 7hdo] IR Aolekt: 2% 9lo
o, 19hE Sleid AREE A YEs AFgol ogelelA |1l %

o7l Wil A HAIG QL Azo] thFsks AFoRA K
ofe] AGAI Hg4e] +qE I AP T2 Flolx} o1
24 715k 1747 vihskeld ) Baln 1 4TS, e
o) Hbg AR R A ek Sl Hmet ofo] Apolo]
NPT £FL /N0 R G o] o|FolXt SO AL FFANE

sk Sa%t 719Eelth GAlol del HRE oFF 7h2(Jacob Cats)
o] o5 %](emblem book)! 9ol A] 7} oJxH59] U o] 4Ho] A7}

I, 7S 918l EAkhe Alom BARshaL §lrk20) 7h29] ¢
2] TA S (Houwelyck, 1625)0) A= dal5o] AFejof| ZAFslaL oz}
7Pd& AIAHoF Btk 71 oldl&2719) 2efE wdo] T E:
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Ashgate, p. 84.

18) Moseley-Christian (2010), p. 345.

19) &Y 18|E g2 Alsiol AlEdlly) sh 2 WAl Y89 2o ALy Zo] Ad
A= A S-31S A=) Martyn Lyons (2011), Books: A Living History, Los
Angeles: J. Paul Getty Museum, pp. 92-93.

20) John Loughman (2006), “Between Reality and Artful Fiction: the Representation of the
Domestic Interior in Seventeenth-century Dutch Art”, Imagined Interiors: Representing

the Domestic Interior Since the Renaissance (eds., Jeremy Aynsley and Charlotte
Grant), London: V&A Publications, pp. 72-73.



GAES NS 7] 9o AelR Ao} sm
ot ol A Rolg Bkl Fith

SRSty A B e dal Pauolol gk
T HAE oAEES 2EET AT

A A

Aglet Aoz tuEs 3242 S5 "HolA, YT 7ol o
Sh= A 3RS ofollAl S| Lol A wuljste 7120 wEe
=0] 79 17~18A17| 58 AlZlE o] 194]7]0] H& FalsiAl= 5+
&(public sphere)¥| A4 S(private sphere)®] 2|5 A Tk Al
94 jq;q_g “;ﬂg 0}141/031*4”% x%ﬁ];s] /\4;93]._71_ olg Tﬁijg] 7};(4;(]
714 (conduct manual)Z Q] AJZA-L H]|%3E A]7] G AT upRAE
s,

7144 9] AAE A A FA]Q] A(the public)T} AFA]Q1 Z(the private)
o Bfshe ZojE AN 419 5} Bgol] Bk W7]elMichael
McKeon)2 Euo}A w|o]| = (Thomas Wijck) 2] <HAF&A>(De alchemist,
1640-1677)2} ZALE HepAl X2 5 (Richard Brakenburgh) 9] <o}o]E0]
=3 e dasAke] 2dA>(1670-1702)(17 7) 22 17A17] Yid=t
L 3lgtof A et o] o] FojR|= At ofol 5ol =il Q= 7HY
Zhol FESHAL U2 AARITE2) ZefE QJuo A F2AQ1 37k}
FA1Q1 37to] Z3}e]7] ool & o] ArdLd| 4o UH Aol of
gk SfAlQl AllQlE, o]ojA] Z7]4e] W] E= A (closet) &= W FH=
3P} 7lsEe olfs ] ARl Aog s ] wAgolA

o of rE

oH
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° o o

21) Moseley-Christian (2010), p. 3540] 4 A2l
22) Michael McKeon (2005), The Secret History of Domesticity: Public, Private, and

the Division of Knowledge, Baltimore: The Johns Hopkins University Press, pp.
212-219.
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AX HE(Jessie Burton)©] 2014 0] &713F A4 TajUojA g AE,
(The Miniaturis) 2 L°F S 7 JEZe} Q2 EQLS JEZU &
e} FEQ} ofg @ =ETRO] Al HolQitk 17079 HERE} = o 2
B AjgahEA ofuU o] e AHAle] o BS Bejwe T HEw
dig} o 2EdtoA] A4 gk o] wAlof “7fu|W F--2"(cabinet
house)T} 11 EHE HAIE QlgF 9] A8 g ofAolqlon, AL
Folie 22 ol 27l A Eeird wARAe] 42S 27 dock2
veles SeuhET ool o] ARA uge] oSolA “dAl
S| AT 2 Aol ol 1ol MAS RO olol L
w ofUjel, Alle] WS WAskIA WE gAle] S9S oj4Sol
TPgol A oA A2 YA TAOIM AR ASE Eat A
oz B 2 9}

39) AfBolRt oA FAe] AR 4 I FHORA

A4 4.
AAE Aol Zh= 314 oul= 1BAI7]O] &0 B AehE itk
A PR A4 ke Feb A9, 5SS Ak S0l o4

o] AR Wele] FAL B 4 9o Mol onA 4TS FAck
A2 184]7] ¢rAH Ewko] Ale} ZE|(Sara Rothé)= 1743 A+ 1751
W7 8idefol] AH 5 Ao RS SAshet, of BAA AFEe
BET} Sojzt ulgo] et BE 7|E} Q1F7 BB “AAEE (in-
ventory) & 5] 7128 £tk A FHLE 184)7] WK ]
A e WAEE QRS Fete] YAkt 71BES S5 oR

W el &3 e e SRSk 22715 8l ool 2H4 7t

23) Moseley-Christian (2010), p. 344.

24) Broomhall (2011) p. 85. HEZQ2} FH=2}e] Qg 32 19347k A AL
7]5o] "ot k.

25) Giorgio Riello (2006), “Cataloguing the Domestic: Inventories”, Jeremy Aynsley and
Charlotte Grant, pp. 98-99.
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Mg sl WAl dia F|BEANE 28 42 2t v
E SZ(Daniel Defoe)2] F241& 524 (Robinson Crusoe, 1719)0]4] 412]
b FES H55] 7150k ZHA il omA =RHISo] HAA S

A= A5, Aleh el He) 24l JIHAS Se nE 77

4 A5G 7183} QX2 YRozH ofyo] ARSI At P 4
9L eItk ko] stefat wixo} ket AR AUARALS A
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ABEUERU FAEZM = o]F dAo] vt FHE H3lelA| ==
g, o] TN T3t AL AlZk 7] ot} AL 7| A=K Theatro
della Memoria), = ‘712 9] A4 (loci memoriae)Bh= 2Jn|& Fojgto
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26) Michelle Moseley-Christian (2014), “Consuming Excess: Pronk Poppenhuisen and
the Dollhouses of Sara Rothé”, The Uses of Excess in Visual and Material Culture,
1600-2010 (ed. Julia Skelly), Burlington: Ashgate, pp. 67-71.

27) Bennet (1995).
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3. BT & — 1A = AFRT S S|

17A17] dEgt=2] HAE AP R 18417] F=o= Hdups o] “anf
F”(Baby House)©.2 &e]7A| Hr}. “HjojH]s}--2= ofo] 52 e
2 AR Q1R (dolls houses)at Ee] o] &5 98l W=l
71E0] AR= AEQ] ujyojx] WAS k= Zog AHowr|: St
T}.28) “Baby house”o]|A] “baby”+= ‘Att} = S0l A|¥E2) FH|EA = “<l
o] “op Pz YAlEE MEH: ofe] AR ojulaldsic ez o
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ABSTRACT

Seventeenth-century Pronk Poppenhuisen and

Eighteenth-Century English Baby Houses:
Gender, Domesticity, and the Novel

Chung, Heewon*

This paper seeks to contextualize dollhouses from seventeenth-century
pronk poppenhuisen to eighteenth-century English baby houses against the
backdrop of gendering of interior spaces, and the rise of domesticity and
the novel. Starting from the studiolo and cabinets de curieux, this study
analyzes the intersection of power and knowledge, and the performance of
gender and domesticity in the history of collection and domestic spaces.
The purpose of the first part of this article is to survey the differentiation
of pronk poppenhuisen from the cabinets of curiosities in terms of gender-
ing of the collection, paying attention to the rise of domesticity exempli-
fied in the contemporary emblem books. The second part of the paper ex-
amines the domestic value and sensibility represented implicity and ex-
plicitly in eighteenth-century English baby houses, and in doing so, it dis-
cusses how baby houses and novels visualize the interiority of both the

households and the bourgeois subjects.

* Proressor, Institute for Urban Humanities, University of Seoul






