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4)9] Algelol A o]&e] mAY 2] o] o] ZHz FAISMYF ofjeh
Soto] GAmANe] et 7|29 GRS /K BAE oA 4T
Ao Soh] 2ol A uA F5e 2 AN
£ A ZAEe] o) o UL SEe AXsitka Sy

F

22 I 0le Soto] AAFARC HlEA olAlEE AL sl=s}
A sl AT AE T Aol by EAAe] ABHolA of
£’(Simulation Theory of Musical Expressivity, ©|3} STME)o|2}al o]&

=4 B Bl s Ae AlEskithD 3919 718l “AAE0]
Soo] e Uil ta) £5 A4l QA Tesked o] $2lvt
RGN 8] A2 Q) HETE o)A she] BRI A AElE
Sl AT BT Z1Ale] 7)zeis Zoleks Asfel Hzso] ik

1) Tom Cochrane (2009), “A Simulation Theory of Musical Expressivity”, Australian
Journal of Philosophy 88/2, pp. 191-207. &J7|0)|A] < ¥EA -2 ‘expressivity’ 2] EHJo]o]
o Y W) SeluskERl olkrt BH © A% Edsis o gojl
‘expressiveness’ G| P2 LR= ‘RGP 02 HAHTE Arfju|tol|4] ‘expressiveness’
© F| FAIE 876 “expression’ ¥} st 123t gtof gt 414 glo]
oaaEo] agote A 4458 NS 8l ke Bololck. yhy
‘expressivity &= B4 olelst Wb P glo] £ AMgElck mawlol
‘expressivity’ 2h= 8018 AMShE A2 HER o] lEo R Atk o] FofM= ‘H
Aol ‘wE I tiu|E= HPoRE AE oyl ‘expressiveness’E LI Qo
715HAT A/ 0] expressivity’ o] W o] =A AR wiofl= ofdt W&
a7 1= sk

2) Tom Cochrane (2009), p. 191.
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H Hrnke B8 ehelo] A4z} QAR WAl digt vlag Ed 5
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3) Tom Cochrane (2009), p. 193. A4 o] 22 F3|Q19] QX124 14l
wegst ol Selel wek Aok BEL HAEE Bl odust ol
= AN o A B 2 QA e (710h) Sl HAES AXlE
Aol o @A 7Hsa7b 7t @ Zelc.

4) o]t Wgo] A1 o] 2ol Az HEE AL ot S Aol Ht
Q17]50] B2 ©]9F#] % A|F:0l(appearance emotionalism)2] £-F 5 14| $jof A
At FHo dxo] &Edte] 3obe] YA E A(expressiveness)= -2 7+ BRIl
9] XS A sz WA oJEste] e Ae Al=Fti(Stephen Davies (1994),
Musical Meaning and Expression, Ithaca and London: Cornell University Press; Peter

Kivy (1989), Sound and Sentiment: An Essay on the Musical Emotions, Including
the Complete Text of the Corded Shell, The Arts and Their Philosophies, Philadelphia:
Temple University Press). ©]of tiallxl= 2.3.014 ThA] =2]E Zolt}.
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2.2, N=2[0]41} STM

SRl A9 o] 25 STME=} st ‘Algdo]id o] +
YA, Z12]aL STMo] H&ts]| o B A st 2ssh=A] A4k 83]aL
Al gtk ol ‘AlEdolAd ol of7t e5d =AM &3] AREE

k= ARl 7]Ql8he ol ‘AlEd ol o] E ARlEolA 2
= RO R ANEIL Qe A2 ofdE AT uf o] HiRk Hagke] 4
g2 Fas] Hlrh of7]oflM ZERRe] o] Eo] {83t 2 Q]

| 28] 7180 Aeish= AlEdolde Bkl A4 AHE vhetsivl=
A=A ] Algeoldols ZERke] AL of2ieh up2A 9] Algd| o]
Aol FARMAE & HoF7] iZolry. ZEke] ol tha3h 2ohd

lo H;E
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A3} Pl WA B AR EGT = (1) P} oW ul A
SAEAA P8 SATAY RASAY F2, Q) Poll G (@10
AARY BANA P I BHSUY 7155 F S gt

919 Mol WE F5o| Algdo|d BaHEe] g Flolck. o]
Po} P7L 412 HAE wf, 2|7 Pet Pr} SlolA] HelE BAE dat
& off, A2} P= BE3Ax| Po] AF AlEgo)HdoZA ot oju
Pr7F REEA] AA] A dx ke 2as glon A 7 Zﬂ%XlE}E
gich AH Algdelde diaAel o ®e FRA7EE vl T1E

= A= 5 o ok FRVEE vhEel e oy Ur—lﬁs*‘
AR = of SAsk= A gkt fARE A dAE w4 A =ed,
oI5} RRHE okl etV sk 7] Aol 42 Ag ol el
ALk o7l Folg He fAMY TA 27t nhedel 1

8) Alvin 1. Goldman (2006), Simulating Minds: The Philosophy, Psychology, and
Neuroscience of Mindreading, Oxford: Oxford University Press, pp. 37-38.
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oAl o Ze| WeolA] Fagt A A AFHo
Al slolsh o AbgEITH: Zolch oleidt S¥e zsg STMO.2
skg=lo] gliul, STME 1h&917] o] o
Q. thE 4712t of | A%
7, 3 A1 Aol ERLE oY A el 260 s ﬁEE = 4l

Z1A7} /\]an]o]/\%o]a}ﬂ FEshe ol2°lt: ‘U}%%‘ﬂﬂ O]% 0]%’
(Theory Theory of Mindreading) 72 JAo| 20 2 HE STM-S -H3]
TF= 7P 2 582 SIMofAe 2] A4l A4 AdEss EEd
Ao olgal Aol Elelol] tiat nkaelzle] WaHel WA 74
ST AOITHI0 STUE ol Hit TR FEoK AL 54
Alg|5t2] o]Zo] o} HIE o]g|gt Ale])d Hxlelar Ak

STMol|A] -2]7} 7kfala] erolof 8 & WE STMo| E4el A

9) Vittorio Gallese and Corrado Sinigaglia (2011), “What Is So Special about Embodied
Simulation?”, Trends in Cognitive Sciences 15/11, p. 512; Alvin 1. Goldman (2009),
“Mirroring, Simulating, and Mindreading”, Mind & Language 24/2, p. 235; Alvin
I. Goldman (2008), “Mirroring, Mindreading, and Simulation”, Mirror Neuron
Systems: The Role of Mirroring Processes in Social Cognition (ed. by Jaime Pineda),
New York: Springer, p. 312. o]uf] 3FAro] ‘72 17} o “H]7iE 2 A7}
s = AR7F ek

10) “whZe1719] AlEdold o2 it ‘T3¢ 7]¢] o]& o] & ol tafiM= thas AL
3}A] 2. Alvin 1. Goldman (2006); Jane Heal (2003), Mind, Reason and Imagination:
Selected Essays in Philosophy of Mind and Language, Cambridge: Cambridge
University Press; Karsten Stueber (2006), Rediscovering Empathy: Agency, Folk
Psychology, and the Human Sciences, Cambridge: The MIT Press.
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C EA ZHert) 74744 PPN
ok 9719 $ET SAE ofo] ufe Aol
) ek, e 4o ol gl A Ziskeln ZX*OID%
Aol I, PRI OjAl4E obdfelld 2B sHE BAS ZHAm, 8

B e 4ol eI WA st ol Mol AR e 4
4SS O hoR el 1 8ALY] ahEo] o AE oAz
2 AT Mt BA) Rsotths B 2tk B4 2AR g
Q10] HME et Alo] We o] ukgelr)e] Al Aeo]n)
ERle] S Afestol eRle] A8 AR FEE 71 (pretend)

11) Alvin I. Goldman (2011), “Two Routes to Empathy: Insights from Cognitive
Neuroscience”, Empathy: Philosophical and Psychological Perspectives (ed. by Amy
Coplan and Peter Goldie), Oxford: Oxford University Press, pp. 31-44; Alvin L
Goldman (2009); Alvin I. Goldman (2006). o|&3t 1522 ZT=RHEO| o|2of| A 714t
Htﬂﬁ}?ﬂ AR oz FYEANE o3t o] ZERE o] 2o At YEht=

2 ofdth AlgdolAdel tigt o2dt 2 Lud ARl VIRE She
“1%-—?: Fo|2 5o A= ARl ¢t} Karsten Stueber (2006); Dan Zahavi (2012),
“Basic Empathy and Complex Empathy”, Emotion Review 4/1, pp. 81-82.

12) ojul A& AHo] ol @A eisirtaL sk uhzAle] Abyte] ohet FeizkE
oz B AL 7/& 2o vk A 9] A3 A (enactment) AANS Wik ofof Higt
Ao th2-g ZI13FA| 2. Alvin I Goldman (2006), pp. 47-48.

13) Alvin I. Goldman (2006), p. 113.

14) Alvin I. Goldman (2006), p. 147.




golle 1 5or2 EAG oid FEE A Y ARl ol8 319

AE A, 2 PR AR, Ve 87 713 O, JgE 1el
3l ERle] S W, WS Holuhs 49Tt B SEY WYY

oA 23004 919 =98 wigo B o2 FAH B
712 Shgk STell g3t §19) 274 v1S o9 ek, f7149)
QAL 24 23 A Hol AXHe] Y :AY| FYEo] At
W EL AT TRES o] A TRV SR Aol
el olgd & QoA ALY olES ATHTORA 17t
STMERA Z3shat 39 vk R0l S wet 2asp] o 4 918
Aolek. T1e|w 19| o] & o3} Sote] FANo| of= wrFolt £
How duht Y APEEA HAY - %S ROl

2.3, F3QIC] STMES| H|EHE THFA

Sote] FAEAM] e AL 1elstus L o] mew 4
L AS BR1e] BAE el STMolth id) Al et nhge)
7l £5] e 420] STMY G ARZA g Ak g
U AAE Foll BTt AR A AAHOR B gL 71
HEE glom ofefst AT whe 470 STMo| SJaii 1hte]
ofF71ell Al et Ihg 21717} QAL S 43e] STMofA] ofid
oKLY A §7 9Tk G Ao aAEAY Puse
Ehelell Tigk 5] X242l RRole elAsA L stel|7t of ik
oFE AJRro] 18 2ie] A SIchl ARl AR ke A
27 o 4 Gl AS BE 11 Aol Mak At B 1 Atge) 4E

s A E ol HRE FeiAoltk I ofjxo] ZAH
STME= “o|97 g2 AAeS Eidodnkt A= A AlAlst
(o)

%) gke A2 Aol ek ERAL 71 4 Qlerb ek BAS 2113




320 <AE:=% A7474 AlE (2017.02.28)

7P Hrolut oj7ste] Elelo] AAE QIAISHS WAl that ulas
3 SASIIAL SHe 7|8ol A Za Aol ek TEThA X7he S

Ll
75 =

ool ARG R AHOR A HHe] o) Ferol 2
Ao TRt g2 upx) 2|9l o]0} 718 Ao A RE o]y
AXY Bt UA|2 T2 119 =Reld Qe

2 xAZ] AAjof A= e Agskal A gtk vlE 3¢

& APAQ] QARS WakslA Ealar QA Rul goto] sk Uz

o=
;‘4"1“4 S A el seie @ # 4 —wb Al o
?%/\1 2~2-°ﬂ"1 g%?ﬁfol T2 /\Z-J ST % ‘A L} _‘H_ Bo cpm

o] 7|Alof| WP Z o7 &30 e 220] STMof| Tojsh= #&
B2 AlEdlelde ke 7Rl ¢holA olFoAl= EARA ofd
Pol2 =4 a3k o, 183 ey} S e Seets AL 1
A A Zpsl7|9r & o) 2 delehe A oR kA dsolo AL A
7158 ALFE O 71xst] dofjups RSOtk o5 g SR}

15) JJXP“ =78] XA AN A= St FMEAG et S W
2] STMO|| FRE7HEsHA AlgEE ol ks Aol vidigtet. 22k=
Soro] ATaRe A7 A7k Alzio] uet AASR A A A ol
ZAHT AT HE TP B3 ok AXHo = IAAZR Ao Tk <)
Aol TS ek AN = otk Astol ol Bof Selo A e
459] STMo| dojd 4= Qictkar Azksic) 29k8 ojx|A o 7 YA Q] A o
oot B FRsobA ks GolPEA A weke ANORA £33
R Z-A Q] ARURE ESAE 11224 Q] STMS E-83H &= Qlth= Ao|t} o]73t
"zje] Aali ol AAjs AFE Aol
16) & 9] STMo] £ AU 712510} ol A o 2
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Goldman (2006), pp. 124-129.
17) ‘AZHFH o dsiie o2 FalslA| L. Vittorio Gallese, Luciano Fadiga,
Leonardo Fogassi, and Giacomo Rizzolatti (1996), “Action Recognition in the

Premotor Cortex”, Brain 119, pp. 593-609; Giuseppe di Pellegrino, Luciano Fadiga,
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Leonardo Fogassi, Vittorio Gallese, and Giacomo Rizzolatti (1992), “Understanding
Motor Events: A Neurophysiological Study”, Experimental Brain Research 91/1, pp.
176-180; Evelyne Kohler, Christian Keysers, M. Alessandra Umilta, Leonardo
Fogassi, Vittorio Gallese, and Giacomo Rizzolatti (2002), “Hearing Sounds,
Understanding Actions: Action Representation in Mirror Neurons”, Science 29, pp.
846-848.

18) 7T 2] e ALWhgS AAshe AT AT el theg Fash
Al2. Jojanneke A. C. J. Bastiaansen, Marc Thioux, Christian Keysers (2009),
“Evidence for Mirror Systems in Emotions”, Philosophical Transactions of the Royal
Society B 364, pp. 2391-2404.

19) Alvin 1. Goldman (2008), p. 314.
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21) Tom Cochrane (2009), p. 203.

22) 7P 7Rt 349 HE2an o]g2 HMIEolAA yERdth Jerrold Levinson
(2006), “Musical Expressiveness as Hearablhty-as-Expression", Contemplating Art:
Essays in Aesthetics, Oxford: Oxford University Press, pp. 91-108; Jerrold Levinson
(1996), “Musical Expressiveness”, The Pleasures of Aesthetics: Philosophical Essays,
New York: Cornell University Press, pp. 90-125.
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Deniz Peters (2015), “Musical Empathy, Emotional Co-Constitution, and the
“Musical Other™, Empirical Musicology Review 10/1, pp. 2-15.
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Abstract

A Simulation Theory of Musical Expressivity
— An Expanded Version

Chung, Hye-yoon*

In this essay, I critically examine Cochrane’s ‘simulation theory of mu-
sical expressivity’ (2009) and then propose its expanded version as an en-
hanced and more comprehensive theory. While Cochrane’s theory, which
commits to the ‘low-level’ simulation that concerns the primitive feelings
immediately aroused in listeners, elucidates quite successfully the mecha-
nism underlying our recognition of the musical expressivity at the local
and cognitively low level, it fails to give an account of the mechanism
underlying our recognition of the musical expressivity for cognitively
higher emotions which usually needs a considerable span of musical
unfolding. In addition, Cochrane’s theory generally overlooks the dynamic
interaction between music and listeners and sees listeners as passive beings
only to respond to music immediately. I argue that these problems would
be solved when we introduce the ‘high-level’ simulation and that we
should therefore expand Cochrane’s theory embracing the ‘high-level’

simulation. Ultimately, I argue that ‘the expanded version of a simulation

* Associate Professor, Division of Music, Myongji University
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theory of musical expressivity’ as I suggest overcomes successfully not
only the problems in Cochrane’s theory but also those in other theories
on musical expressivity providing a better account of the mechanism to

which those theories fail to give due attention or to offer clarification.



