QI2=Z HM733 H2% (2016.5.31), pp. 257~286

Axiet 37 Ato]ol|A

AA2F B AfoloflA

ik EEE ENEES EXC S YY)

T
-

o Af*

J

[Bess]

FA10] Tl mARE s O SEG Y0 Qs olzde]
B85 Aok gel, w8, Hao] WY AFES BG4
& Zao]y] ujie] o] AEe Wkt wotel whde mulshs @
© PAEe] T wolgka o] Mo Baky gjo] Hakd g2
of B YAAL AES] Fas Brlo] Hrk o 2HoA A
S “FEPRo R Beto AT Zhsd fela T e AN

FHO: 3, w2, doka 2ok, FAl g, At o 2ldEE, S, v
Al, mlgobsl, 7o, =3k HlAE, 47
performance, ethics, philosophy and literature, form and content, the real and
fiction, realism, fidelity, mise en scéne, mise en abime, stage, acting, drama-
tization
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Hhol| A4 FojzAlo] BlAE, FAYHZA 9 Q7|/2A7] HE|ZE 7|
% 3 1’5]'~tﬂ Z17F o] axdojA wiERl o] A S TS
E2 0= gl u]xAll(mise en scéne)o| oty AL E7MAS A4
Sh= Pﬂ‘(mlse en abime)o] Z7HE & Zlo|th 27F A9 T19]
A & A7F AR A7F A=) ofu|R|E FRts| REE-HEYsh= 5
e APz ook AA/EA] T4 dHol 755
7 AR Ar 2S5 A|SFsh= Aotk o]y Sjujofx] A2 P4
AHE XAEREA O R Holxgh A4 24 Ao 2deE
A 8= JREITL & 4 Uk 1ol HJRHAIE miEEskal )lat
w0re] &2 AfI7E = Aldjol] AR A7} A|AIShE A7
S5 o= AAjle] SAFolt:. AR 27E Aol S skarat
A | A7H LgS S3ete A 224715 F9 TAE ©
Althol] Aget AEe 2o Hdess g dtth

. Sol7bu: @Alo] BAITH

21A4|7] ol EetollA] &47F & AL M. Coetzee)= “7HY 275

AL 7P o] AElE FAIH A7E 59 g Ao ®” RNt F
Aol 7} AR A e] =t w2 AEER Q8| ofxelr) i, b
nUAE 31|, 58 S8R 9 E7HEERE A ZFdoA
oY) w25 Wol A7to]7|e Sithh o] H|F7} uleo]F w9
A AL 97] “EH3(discomforting) ZF7Fct. 1euh thE ShH,
Oy EHgo] Yol wigtolopda 119 FaAdo] FA7E Hri2)

1) 2ol2016), TEEHR At QbAl 2 Hate] Wi felelau s sadE,,
F2n); 44.1, A2k} 89, p. 135. Dominic Head (2009), Cambridge Introducnon
to J. M. Coetzee, Cambridge: Cambridge University Press, pp. 1-36 2=, J. M.
Coetzee (1999), The Lives of Animals (ed. by Amy Gutmann), Prmceton, N. J:
Princeton University Press ZF=%.
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2003 0) &7HE A Todax| A FAYE j(Elizabeth Costello) A
9= ohick
FA ez A~ FAER )= FEA] ARA0] 0431 tfetell A Zhegt Har
A HE Hol |2 & HE ¢ »r1 IE S ’\’S 2EC
= Aolthd) B2 Ado|A|ut o] AREo] 11]71’5 = A=
0194 SR ek A ol of AEe] o we A
A S S 29 A, 3 o S S
DEw U Bo AL PR ROl Bl
“SHFF=o) (illusionism)2tal B]HSEL O A4 A7k e 7t Zﬂ
Nahe HaH s1gsel s TR BlAeEel BouAe oA
AQIsEaL Q= PP AETES ThE FHH, A= ApoA|H o R F27)
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2) Michael Bell (2006), “What Is It Like to Be a Nonracist?: Costello and Coetzee on
the Lives of Animals and Men,” J. M. Coetzee and the Idea of the Public Intellectual
(ed. by Jane Poyner), Ohio: Ohio University Press, p. 172.

%Alﬂ 0431 tietsolA FE ZAES =ito] Wk=tl Aaskar Haogt &4

2h= Aol 7o} A7)l tiet MU LA udtt=
941‘:}4 H]«H—% vkektt. J. M. Coetzee (1999), The Lives of Animals E3|
“Introduction” ¥} “Reflections” ZF%.

4) Gareth Comwell (2011), “J. M. Coetzee, Elizabeth Costello, and the Inevitability of
“Realism”,” Critique 52, p. 359.

5) Thorsten Carstensen (2007), “Shattering the Word-Mirror in Elizabeth Costello: J. M.
Coetzee’s Deconstructive Experiment,” Journal of Commonwealth Literature 42.1. S
AL 7HEHlsS HIER B BAEC] FAIE 2487 He) ot “HlAd”
EAENRY 27l Hol
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Ve B2 AR U OIS el HE SISk e

2 merte eI 25RO BAEREEe 377} Ao Bet
BAES Aosie] HHH oz S oust BrhE Almshs ojsfat
BHEL ofolel bl 24 Tlejxpil madz, v} HAE QoA

ofu] Bjgskin Gl ulHA HESTRe] AN oksolss SE7lE
S SEofel) ol el efoskn R A2 FHEL OINE Bis
7R ApolaE 0 ApAle] =EE ARAASA et o] 9
S, A2 o A W AR P vIEt, el
ofab4] sakal Zejo] AE BA|, A7FFAF0Ie} qlE
A, AFEA, Famo) ofgut 14, xele] BrisA

d.
A oju] 5 Baska ojel vl SeHel BASS na A

.—Q

19
2
=
2
)
Ao

Aol eI

=

HPFo R F1F ARl At AZEE B QB AR5 of
HERS S7H5NH 3 A1) Azl RIS BTk s}
D) Bystsia Besol YA el ze] Bwo] Yarsha

HE EA52 s 2498 ST 197} ozl g4, &
gron BHd A% B2 Pesle] B S SANES G w

=t SAs dRAHA] Ele A TR Blof sh=X] ofol2{ Y3}
]: sl Farag YA

Z(Deckard)@} H(Palm)2> o] A49] ofol]ziyr} 1o]& ofold
u, é“wﬁr 2o derolel ek ol “lejxju v} wd

2
_‘_L,
%

6) Anton Leist (2010), “Against Society, Against History, Against Reason: Coetzee’s
Archaic Postmoderism Ethics,” J. M. Coetzee and Ethics.: Philosophical Perspectives
on Literature (eds. by Anton Leist and Peter Singer), New York: Columbia University
Press, p. 211.

7) ol SjuloflA £ A9 vl Eo] o] AFe] Al7Ishs wAlAE 1Hst

31 o] o] AelHH 02 A U/9] WAL BATh T AR £9F
(2009), "AFT 4 Qe AoREE Y] - A TR A aaEE, ),
T gu 2 163, FdGulAdsts], p. 159.
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Sh= Algat Aol ofsf| 1 AldSo] 3= WA 7He] i oA
2L Z0ES) o]= o] M-S W off B 2] A WA o & “F
A= ol 1 oflAle] S WAl el
=i dAE) o] &4 & AX|(The Guardian)®|| 413
ol ufA-ZEA(Adam Mars-Jones) .= “Tiets] AJEFX|TE o] A o] A
7¥?°(It’s very novel but is it actually a novel?)gt A2 HRIc HF
FAololA YA Fslths Aotk o|FA Fe o o] 49| &
Shitt] 2 QoFshabH HER /ARl Sjulo Ao vi-gat A9 &
‘o She “adroldhe A Aotk
2 FASS TAIE 7 Sa% AME w8 S FEiA
7keh= Aol oldo] gk whebs Tlejapu| A AER, O] A
Ao FAIE dolde YulE Adek 2dolghe Sl &
oJujo] F97F TEoFlen g AR ATt Ao s
A 2222 TolE 197t Eohe W8yt 7P<1
A= AE B7Fsstch 249 FAlo] HAA = w1t AR l
ERA 4ol AFE7] wholth0 UK R HbEe) g
N R ENE PN e
AT, BAAE S ol i Y
SRk 28 s AREe] A S Eeluls WAOR A
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8) Michael Funk Deckard and Ralph Palm (2010), “Irony and Belief in Elizabeth
Costello,” J. M. Coetzee and Ethics: Philosophical Perspectives on Literature,
p. 340.

9) Adam Mars-Jones (2003), “It’s very novel but is it actually a novel?,” The Guardian,
2015. 10. 09. http://www.theguardian.com/books/2003/sep/14/fiction.jmcoetzee. ©|Z
ofujofA] ofH RS TdefA A AR, S “H]-H]2H"(non-nonfiction) 0]
2} B27]% 3cHLynn Meskel and Lindsay Weiss (2006), “Coetzee on South
Africa’s Past: Remembering in the Time of Forgetting,” American Anthropologist
108.1, p. 83).

10) Michael Bell (2006), p. 173.
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FrRe AoIThD o]% WS e S Yert 1 27l
“‘66] ]”% “U'(S‘P’OE ‘:‘j _] .% ]_L—_-: & /‘\_']ol O] E|7]— 7]—‘6—]—___
HRAlof| o] A RS Fx] HojZr) o] 240 FAlo] ol Y&
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WAL S0t olgeh

T A AARR = =5 S oA &E7F Aldel &
715tk “mhg(hearts)ol]l Z7Fsfiof Ftths =541 HIAAIE ©AL
o] AbE- ESF Ak} #5ko] whgo|gh AHoA e g
25 Al =94 Akl o] Zsto] 7= S840 5
22 A (Alice Crary)= =94 ofsljoll= o]yt ofyz} =
Bagon Tysy] o] & o mEA ol 4ol tat Ap7t
216 5}eka ehD) AU Sl Jennifer Flyunn)©] 79 A1) 20
Al B30 e dslo] fEjoA ftste A A e T4 8=
A3 0] E2iol|lA] H|RE Aoz Hrh) =
= B3l g AET) ARSA =20] opd “AlA|H el =
A8, QlolE ), 24 5O WS 2
G4 ] Bl Sl T 31l ) e
ol ohet FASHAIRE TR AdollA S| HeiE =t ZEH
o) Esto] Heishe £RY meA A7} BB ohd Eajol LAt
“=2] 5 (dramatic action)S §3l 753t AHoil o= FSAE A2
AT} B o]Frial Eokld) gt uir) 2 WA, &5to] AM-E T
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11) Michael Funk Deckard and Ralph Palm (2010), p. 343.

12) Alice Crary (2010), “J. M. Coetzee, Moral Thinker,” J. M. Coetzee and Ethics:
Philosophical Perspectives on Literature, pp. 254-5.

13) Jennifer Flynn (2010), “The Lives of Animals and the Form-Content Connection,”
J. M. Coetzee and Ethics: Philosophical Perspectives on Literature, p. 325.

14) Jacques Derrida (1992), Acts of Literature (ed. by Derek Attridge), New York and
London: Routledge, p. 50.

15) S. Goldberg (1993), Agent and Lives: Moral Thinking in Literature, Cambridge:
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F= e AP E “FSH(dramatize) 3= Flo|th
a4 TAejR| A AR oA Heh =052 Qe wEE L,
ARFReE ofsll= 7 ShE Rty 3 A AHIE HIAE QMRS Hu
=1 A7 AR AE A7k =M 79| ¢lofrt ko] o]
2 ojo] dmit AFAY 4= Ql=Al 1 7Rs e "JkRtth o] &
A FAl= 2HE AdRte]] A o= A L] BAE, FAY=AQ 27/
27| RE|ZE AL 27)Sh=t| 7F o] avdoflA whigt gl At
o AHS B oz 3t ulAAl(mise en scéne)o| ob e}t A ] Brps
S A A|5R= wA ol (mise en abime)o] 7H & Alolth 2} FA|
9} T19] A & 27E AR A7 A 2o oln| S FEts| HhE-HY

= T U

she RohE AR ol Rsh} AR FAH Aol Bt
Sal AL G 2AS Askshe Slole T maER,
2 3 B ) o 8k 7bg TEH B TR0] AH “HAG
2 de)57e 7Rsb S GAlol7] tRolth o] o] Est
R9) BlodelEe o R% AH AAS A FAYA 42wy
sk #A7} gk

2. FA|Q} dlg|x| A b]AlolH](mise en abime)

UM AgFRe] TAeA A AR E Aok AAES BF
FA Elo] AAR AP Harsel 7]&3k Aolk THGlo] Y]
2917}, (What is Realism)= 19961 A|7} HYE Zta] 2|04 745t

Aolal "'E=E5E59] 4F,(The Lives of Animals)-2 1997 X AE of 4]

5l
rolizz]7}o] Ad,(The Novel in Africa) 1998 Zz]|EL o} HEg]

Cambridge University Press. Jennifer Flynn (2010), p. 329. #{<¢1&-
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oA, Folazg]7}e] Q1E3},(The Humanities in Africa)a} e}, (Evil)
© 27k 200135} 200261 AT} Y Eek= oA Zheist Aolck A,
(Eros)3} THo]| A, (At the Gate), T3l "X 7], (postscript)+= 2003 4~
A TR AAER, of 2 FoIt Zlo|ehlo) o] RE Z52 AA|
2 AR gieidel SRtk gloH|= ofEY(David Attwell)
o 2R #AE 2ol AAIRA Welshe Fol ol
A AdiFolzhs Aes 2L 3l Atk a9d e 9o A
ASolA A FYGY A4l zA sk AR s IAERS A&
Aol SHAIA AlollAl 8418 viE Rtk FAAl S 873
d AFRES “AAIES] 7IHi7E 27t ok F(performance) 0=

S AL Ao
ado] 7jEHor Qe dEe 4 Fol &=
7

=
At BAEE Fojal 27)/el]e Aotk TAle e fdl

&=

oL

tholl 2231 19) 74 SollA] ezt thl BHEo] olgt T
Uplck el o] 7l Sl thal olrken] Bl9kE gpellA] il

L Els TEr SAk TA7} ales 2ol FAls AAE R
7122 BlslaL Qs o] ohle A& 4] A 4o Ae %o A
%:0] 7|2 0] AAR F55] ofol x| WA} 3170 WAL vp5
Itk of7]4] Rt mAM(mise-en-scéne)o] okt mAobH(mise en
abime)o]] AT o] s 4F0] M SA el Fsha chagt
5ol L8] B 4 gl AR RejAE SAlo] wadow of

ARMdE Wido R Efiis Sk F3bs] HgEE oluAE] A

16) Derek Attridge (2004), The Ethics of Reading: Literature in the Event, Chicago:
University of Chicago Press, p. 194-95. 0] Q& A x| A= 2004 Hof] WFESH
SGH A “As a Woman Grows Older’ol| &2 54351 24 T&2 9w, (Slow Man)
o ARl

17) David Attwell (2006), p. 28, p. 34.
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= &of ddHer Fo AA Y AE AASke 1d FH{th!®)
AR 2ol Al ol ol SR AEol A= shed QulE A

o o 2710 2] FAIE Tl g A AR|HoR shEof o

e Y2]o] fast A 2] gt} 4] FA4S FAsthe QulolA

o] 2delE2 oAl IollA Attt FF2l sx(show)”7} ok 7] wiE

0

Holgtal Weh=d|(19) 117t SebA ool Fi= =
o &9 Agho] Halgh Ao R Eol7bHA A0 R “QAAd
gk A7) AEA AEE oHA wETH0

ojo} T, A9 AMo] FHH/FFYH ozl Ao FEe HAE
ol £3] 2t gto|E(Laura Wright)= A7) o] AAof|A of 2] 3=
A W, & AR FadEes ES A7she A9 guE
MEA AAREEE “ofgt A (Coetzee in drag)i= “EFA}S] olsfidt 4=
ghe W olslistd= shte] Alrold, “7HdRlk 7t (lecture in drag)

“BlH e 22 2 FHA tEPEhs Aotk o]d S 719

Kl
N2 FHe ohiAw TER s nsdeg Lys

18) &l ofEz||¢} uto]F Wo] mobll S AstAY PAIF=T] 2 SollAe o]
Na-S Fisle] 2-83l1x} shcl(Derek Attridge (2004), p. 205; Michael Beel
(2006), p. 175). BrL-2 w|Rold]S th2-3} o] Attt ““Mise en abyme’ S
A AR sfjAshE Ao Eoh = Ko, nieie £ Aol HitH ALY
Aol Bglo] MRl AMINE FeIc Ask & sk 29 % T8, AR &
AR 2 & A T S GO ® tE @It UshE Rk olu] oy
o Fo| e YR} BAje] HA7L Relolsitt. o]dl oA AA(ge)e} i
(AR)0] E8lo] FE|T SARA} HRFRE OlA L 9k T, o4
N7} HRE ]33 whehs A7 NIE R4 el n]golyle] i 2]
Aate) 715 gk 25 Bk HRge009), THjRit&EE 2, ojule} Rojul)
ZAANA, HFGAL p. 106.

19) J. M. Coetzee (2004), Elizabeth Costello, London: Vintage Books, p. 209. ©]% o]
20| A BEo| HolA] £Ru} H7], WE QLgE U WS WAje] wefolc

20) David Attwell (2006), p. 37.
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= (perform) A9 Havd]= FAIE FAREE ofd FIA} 22w
WAERs siAle 8% Stk ol A% A2 2= stojg &
7k AEAl F9E, "AE, T8al S2RFo] W wAO] sl AaL
SHA| HhETE2D AP o AdFA| 9] S 1718k viel Wt ol

o] ® t}E Bze FA7F FA(performance)S 3 & 2L A A
EE(rant)S Q7| Alolth AR AT oA 9] A A qu]
L teine S AMSSHE ol sl WY eR ek 2

g

FH 2372 oSt ol itk 53] elo=9] wuluht FEUeG
£o Apashl AFEAG BHHA JO0R oIAY AT 5 o7 9
L gEGQ 241 A7)k SelR stol PR Aoe|n FHa we
9], Aoln ZokE ASPE WS FWA: LIPS PYES

8581 Aot o]z 7|2 A o2 addo Hidt AlS] AT Fot

21) Laura Wright (2006), “A Feminist-Vegetarian Defense of Elizabeth Costello: A Rant
from an Ethical Academic on J. M. Coetzee’s The Lives of Animals,” J. M. Coetzee
and the Idea of the Public Intellectual, pp. 195-200.

22) Laura Wright (2006), pp. 208-09. 2}0|E+= “dAo] FHE ofAlo] HE T4 B4
2= AU o3 E(feminized) TS QAL UTP il FRITE o= FAIQ] THE
o]F01F ulathMagda)@} H|w ek wisic) TAUe] St 71-dlo|Ai(In the Heart
of the Country) FPA|Eo]| Shzol A 582w B8 S W Yshltk= vlacks 2t

Alo] 2] o7 (medium)7} E|7lck A4k o] 2804 mhach el W
o = SPtoln mIRd Ae] 21ojE 2231 QlEkp. 166). ]9t B HF|the] S
& @50 £ Bart glev], 1k A% AuUAESe] thE ohd RaEelE
(logocentrism) ¥} 8 2 1A E 2] Z(phallogocentrism)©] F-312 Us=A]& AL
91x] oFa1, = A3t &l A|(deconstruction) 29 81%] SFilAE HuUAE TE
S AT} H|ESHE AL AAY o] ot W3ttH(Derrida (1992), p. 60).
ol RHOIA B A" Aok Sz AAS el FAOR uy

7l 5410] A Wl olst Hick nlold W ojx] & shke] tijgt ZAdle
o) A SR slel A2 A W, 55 o) A )
34 A3 AAE A I7MA sk AR Aol Sasirial Aok de
A AE FEEY ARl A4 Fot f’é“ﬂé“ P S I e s e B | = el B
t}= ZlojtiMichael Bell (2007), pp. 229-33).
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ek Aol w2 H, AdS G224 AhEd gebA =80 HEE 5o
A7 (passion)”Z Feffoll &)= Zlo] 7hEsirt2d) Tl ApuA A
d2,7h 2l FAo &1l olfth

-] 0|9} Wkl FEafof & M A Avt A W R
&, & “AEHHIHE = ZAF = Holrh AFollA ofzel7} 27} <l
R4 (Emmanuel)ol 23t o2 Sk, oRze|e] dEA Q]

3

«od

-

2 1o

4 AEA ofZe IS Holglt ofmelrte] Baelst
P asteha 2SI Ankedle] Fae S dell st A4 Tt
LAt AL HAES A7|51Z Aokl A7IRP 7} ofUuka vt

O A7) Bjo] ofelsl 4715l ARt TEe 159 B4
7} ofzepslelgel ohd laaEolehs dol ck olwel Ex5ol]
ofmel7tE Buel FEE Jae WY ool 4riEe <2
o b BAlo] 19a obEelZb e Asaok sHe Aoltsl). el
A 2o A A5 “FRATP R i “FR A ol2ke HWoel o
o} ZHTH52). “of/dof Rl o] ofdaMo] obd AAE F&EHE
= AL s AREEl HiRP o] FeadE oY H(53)= 1H 9
UpAE) A 5-2- “ARL7o] “AA(the rea)E HHS|FA] =Tz &fn|th
AZF] AEARA A7h= ol &8 A S| Totop & A& +
SA o FES Se]al off FEE Fof gro= wjof gty 44
oAl AEE|ofof sh= A “AMAro] ofje} “AA th
AR A7F oA HA oA AE A7l & H2~E(Paul West) 2
2 TpeEhe-sv| 23 wizko] dfhs| TR 28 AlXFSa(The Very Rich
Hours of Count von Stauffenberg)S @J’dZo|g} 2= 0]8 HA] “A}A
Zol” YAE Adofa] “HA”0] SF3T “IL7 7 2] (spectacle) = H
7] lmolth B “Fofl ¥ (off-stage)of] lofoF & Zla Fdff ¢

i

1=}

R
=
T

23) J. M. Coetzee (1992), Doubling the Point: Essays and Interviews (ed. by David
Attwell), Cambridge, Mass: Harvard University Press, pp. 60-1.
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o et ey dejRp2rt Brof “ojd A5 éA} B3 At
=(Aztelet B AR IS 2717 %’4 H A Sl "ol Folof
Az YA, 169).

DY oA § o4 “olopr|sl7]77h 1 AR Astrkn WA
LT vhe YIAEL Ho|E 7} e 2 AL & Ao
o] BAE IS Gkore 4 gtk wroke] 17} A2 2L A
7)ol oloF7] S sH AT v UL s A F AEL dof st
W Aebe) w2 dg ST Azkah (167)

[e))]

ol

AR 20) o] 2jgt FAEE ATFEAG] 1 0] AAAES il
sl A, T gl oL}oﬂ Aofof 3t AL FESIH= AS 27t A
7P Aollgt A AE, 2 AR AE AR Flshs dol
ok Jo= AR A0 e oS- TEsith HAlol= o Yot
7h A7 AR 17t “olopr|E Sk A “HEE Y Sk A
ol Adlstetd Zete] viE 4 skt 9dgith 2k A
A A A g o] Eﬂrﬁ} 70 FA| gk HeEles Ao
uhg st Aoy 7L 52 ofy et “olofr|sr|"E “HiE
& sh= W o slrk= 7545}. o] mE 72 ofo|H Y= 27t
AR A7E Z7ER A O] AAYE FRIgte =M 23| 7Y A5
27k A 2] AR ] AAYS Fshs 7l 130] 7FEEt o=
AR L8] 2ldeE]E wgelth 297t A & ul AVERA TP
SASHA AAF T o= “AA ol o] FAdolth o] A9 oFE
A=st7] aiAl Basiotd 40 SHAE A7) HAE 3te] H e
Al B2, H-2HE F 4 glojof sk Aol “AAfjof| o] 4/
AzjojoptR A4 Tde|xpu|A AARR, O] PAIH AFS A of

Yx1e] 9ot

==

—_
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3. BldElE AA 3 AtolollA]

Lol A= dlolH|= ofEde] QI ol et o] Wit

A AT A Aoleh FoIQI Selsh Aol o]ops| S @
W 9t sl LS A & olofr| S Aegt I wyol
A olH ASe Aogth meldomg GAW o7 e v o]
shelg BEYUTHS olof/| 2 Wi Aolu ofHE u alo] ute)
£ BEYTHT YA AL T2 A] hokrhe Aoy Bo]
Ae gPstE otk AAAS (A4 GALE) ©A] AT oY
the ol f® A4St st AL Aol gt FuE Bde o
g Bolch.2

AR TRt Q) L ofRhu] AMdE FHdshe TAlOA 1A ¢f
o Ao dARith= Aok A3le] ofyehs Akde] 21 Hd

I}, o]& oJuloflA E3z7} ofo|#|(Wolfgang Iser)= “OH o]o}7]
olop7|xl= A2 Ebs s oL gkt T1gvh Eato] |
2P (true) oJU|RE HAY = Utk AAlE o9 27k

oA FAZF A Tlejzp| A IA”R,E | De|Eol of
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24) J. M. Coetzee (1992), p. 17.
25) Wolfgang Iser (1972), “The Reading Process: A Phenomenological Approach,” New
Literary History 3, pp. 279-99, p. 285. Thorsten Carstensen (2007), p. 82. Z21-&-
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ol FAolAE AUl 4 g HobA ojmrk. o)) Thes| the
A7} gk 251 2jo] ol4fe] Fe], “ellH oz ARHSI histor-
ically substantial) $+9]& 7}X]7] wj&Eo]c}.26)
ol A4S A Tdlejapu| A AAE R, O] AFHE A7 Hc)
Ho| XA HE St oABA &S ARFE Q7= A7) WA
Ql Aie dXth $-g= “obrHE obd 3 (nowhere)of| A o G A “of

=
H 32(somewhere)?] 7 AHHORE HolZd AL
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T g e R 29 Qo] o FA +E ggln o]
ThaL.. $elt olnl Sevt A9E He wWugy $evt 9w 4

= 9 el & kil (1)

ORI opd JojlA] o Lo =m otk A2 FAH A 5
AAZ Fojttthe olrk 1-d 2= ¢ Ayof sh=A] 1 F7u
H20 et ekt A, tElE vEolile = §lo] 927t oln]
HEe W 35 wuithaA dS ARk o7 A4S A
Z(Smuts)of] W= ]5-2] AAIZ doj7of & A WakshHA &
Alofl Z1719] E7Fs/de AR SR FAIRITE &, Hof7hs o2 H]ofo]
L opgof] oAt 7Hssitk ol A E(Smuts)7F AltHE A A FE
“FAO] ARl AeAl HAE, B4} Alo] o] 433 4] BhEofA] HIH
& bl 2R 4 AAZE 4] A9 3de SRk
o] HELO «“HALA|(descriptive)o|2t7] .t} <=8 & (performative)o]Tt}.”27)

oloA] B BAEY AP FESEA Bt o e AE

o] QI9|zolRt AL A% /It BAES] kit g ELpEL
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26) J. M. Coetzee (1992), p. 63.

27) Eckard Smuts (2009), “Reading Through the Gates: Structure, Desire and
Subjectivity in J. M. Coetzee’s Elizabeth Costello,” English in Africa 36.2, pp. 66-7.
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Atk & 7 A2 olop7| 7} REE07 Aolet= A& A71AIA

AP A S-S AT SHATE oj| AHES AU FHA o

% i %25 7] ot Aotk dUHe A2 92E BE

of ofyel HEHA Rio| stz AL, 16).

ool A AT BAE gAe] Tl B Wt 9lsEe] el
254 S £A15] SBIAE B2EeA Holw oF Hi Holct

JEE AR oY AEo] HAE QLo Sojol e HAEy
UphA, T ol 9) QupAETHe Belda fae] 28S FAlc
= 3hape] ox|efA] HIEE oltk 5 o] Aol o] YEAA &
03 Soj7Hz Zmat opet WA o] Lher|E shu AAfe] B
S4do] By, Wt AAe] BAe] BeldAol et ojAle “4H4
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g AAlak 2 Qe B Aol deiRpas <Tro] 2l
S sE7} aek A WelTk HlolE gl Fol & 1k glrbetn Wl
Hlol gl Bo| Qgich AL S| 98] HAEY WAL
(word-mirror) & 37]5F Stel E|glep(19)3 Wi

et @A BAE <2 g (wordmiono] T o4} 73554
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28) O] WL FAlQ) Thg 44 TR oM E etk 27} ajzul et 2l
o] 231 gl 44l LRI OlA A7) 24N L02 Hol Bojo} FelF
J,]. X]?S cHg]_o]_j_ o] E-‘] tﬂ:b‘ 71— 71 o ?ﬂ/k]-o].x]ul— ILLH N—‘Hﬂ"qi

29) Eckard Smuts (2009), p. 74.
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AT FA == of® Aot} o] AR bl Yl “EF7F o] ou]
oF gl FEUs] whEodle Ao, mEkA BT 3502 U
ogol Aok Sk Holtk & FuAZL olefet “dAle] gFHoR
“AApebs Shalo] 57 whSofof k. FAE olAo] sk 91
2 JLx7} 3= AR A AR A7|HEg A o] Rt #9-2 %—o—
Alofatig FTk30) o]@%E 44 TdEAus TAURE L HEE
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2)20] 71540 digh Rele ohr) WE(Mulhall)o] At $HEo] 2
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ofsh el S Folet Hlok gk of7|A] Ao RAT “ErL”
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30) Eckard Smuts (2009), pp. 68-9.
31) Eckard Smuts (2009), p. 71.
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Azl 27} oFE Fath 7Ezke] BdeiBel Tl e ek 1
2l Sfulol A ofets] st Rolck Al 2lelelFolt WA
S0t 51 Full AFEL AR A Eojn) YA s
TPk s AR ofF £o] AR At thet o] Fatek

FMA. FHTAE 3 Full AFE] o) & AH YUA. 7
Ak AHEAE oA o g o] WL B foldo] AL 3
A BA 2 A7kol Uglel. A Aol uhY 18 918 Bo}
WG wE 2l A fUT olF ol AR )
T S ojulaA] HZIE Azl Gtk AEAY fALL H
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Sol Bol7t QU Ack FA% A & AAT ohet & &l &
o7k QIEks Aok FLrte] FAUE SeAHT, U7t v e 1]
7 b & ol Boizk IRl 4 &l Bol7t glol. 1 fade
b BAA, Base T EHo] dE oF HE Argle] 1 £
ekl W 4 gl Bl o|2717k4) uebrk Aok st &
27k A Abolol = Aol glel. vk 1 Hel A ZHE b B
Aok, (BA 3z, 32)

fl

oA7|A FEE AL U = e gt 7hErte] “SA(f-

delity)o] 31917 }'8} Holtk. 7hZ7h= glAEo I SAlo] HAAA
o]-l,]7—1 7]—oﬂ 1— ] i “Mg].a &} /\ O%J:_ }.Ul—”oﬂ 013717]};(], z
7R, 1 ZAE FAE 7hErke] 4RlYe 8 mEt a7 AAY

ol BEER ZAICk, AT 4 A 4 o] “Sopr)
9187 (embeddedness)o] S4jolekin etk uo] ojnliz, o]zt 150]
ARSHE “4 5 Aol ojujstel Aoz BAR A ol 92

32) Stephen Mulhall (2009), The Wounded Animal: J. M. Coetzee and the Difficulty of
Reality in Literature and Philosophy, Princeton and Oxford: Princeton University
Press, p. 164.
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Fadgres “ouAPo EAstE & & 1Yo AMES dal 4
ARgolth e A7) AR 0] “Frofl A L “A}Arolt) T
A2 o e WA ATE FARIA YT 4 ITH30). & LSt
wH]--2 ofQl (o] Holal &o QI o7} 4xk HA] A&7}
Al GobE 7] e, &2 AR A SjulE Hs] Hfs 1
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o Zof| W= phE M7} AR IR} QI Al RhH| A
ez Aole] 742, Z “alzol 4] gl Alge] Alu(the mystery of
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Afole] Th= roll A IR oA HH(28). o]d =S = Qs WAk~
+ el AFE L “AAP7E "ok B3 A= o WAlo R Fa; A
Aefpe| 2] ghol “sr=2] AP skl iet

o714 gt H Yoyl A= ot AR AE 7RE7HARL AlA =
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33) Jennifer Flynn (2010), p. 328.



Hrolal / AAjel B~ AtoloflA - 275
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MR 7FERE HE AAl 2 drks =S weth JYE o)
AA 9] “EsFAY (literariness)-& Z2 4= §lo] SHcH204). o 19 &= 713
7191 nAl 402 QAR ofd A T 42] &(show)7h
ofck A vl2 18 o4 shske] nAl So2 B AL of
g2 AR A s AHZETH209).

7 WA A Fofze]zte] v, ofl A AR % ATz s st
A F A4 9] u)gf|(Future of the Novel)& A &=-2] 7)
A eiapl Al AN AAR e WES ugx
dolgt A& WA ghe Bl & jH| Fa7Ph e ¢t | H
oe] Y 4 ek AZely] Wik, oA Aldolet
A= st Sk oA e ¢ 22 Aol &atsieh39). nRR|E; Aol

34) Michael Bell (2006), p. 175.
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Belrpu st A1 Sollis vhel Tkt vhel ogte] S 914 g
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(224). AA7}o] B4t o)5e) “AlRjolo] FAE Qlof= FohE T
7} §7) olele ol AYA mEr) ohEelAe] Wt uhA|E e
Bolglo]l AEIR ojlsh AeiApulsol AL A A, AEel
=S Zske Aol of nixjet o] BHe 4o glo] Aldole &
S17to]| et =R o] ofu e} “Ae|RpH| A SAER O] A5} of Tt
Alg5}7](believing about believing)”o]l ZodslA| Sl= Zl0]t}36) of 7] A

i

rulo
]
g

35) Jacques Derrida (1992), p. 38.
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36) Derek Attridge (2004), p. 204-5.

37) Dominic Head (2006), “A Belief in Frogs: J. M. Coetzee;s Enduring Faith in
Fiction,” J. M. Coetzee and the Ildea of the Public Intellectual, p. 115.



278 QlEi=% A737 A2 (2016.5.31)

i

a
N B
o
i

=
<
>
o
i)
rr
i)
e
i)
N
i)
r ~|
jaim)
1o
r ~{
)
=2
)
L
)
tlo
i)
My
rlo
™,
i

o B>

e
)
i}
Mo
r o)
oW
i)
e
2
<t
r o)
)
xR
=
2
o
i
2]
Q.
Nu)

it
)
HI
)
_}L

pas
)
o
ne
L)
Ix
lo
rd
Ir o
)
_‘>i
n_qo

At wizelet. e 45
iy *‘Mﬂ ek A1

(o)

i)
e L
2

i
tlo
N

o oow e ot 2 rr o
>
2}

g o
g o
o i

R o N TR | A 24

fr B oo oy

o »i
©
o

A BHge &
IRE B AL
= /N3 ofse] 4&741 goriEH Ao (AR A=, 9

EHU

;
“E TS

Jo

o

N

52

i

o

g J

PeEe Wan g5 ofrk eldelFold e A Ak
oMt oJn]Z 25k/] ujolck. Atttk embodying) 21 A}
4 A L Ao] Bdojel Solch. 13 EAA
e A rrm % gk, Sel o] BlodelFo] A So]
Hh 4 flelap s AR et B 4 ik QRS e o)
o] AUST ol FAL 2N Eo| 4 Mol th]y
(Daniel Defoe)7t OLet o Aej% WAL Qlgshas] o w=w
2ol A Bl o] ojush LA Walolzt B b S 5
o] AAEE TAS0] Gobr] B ASuA oJulE FAsh

<

im

oX,

St E {n
> e ne

rlr
o oF

d

oft}. olz A 0% Safler Bhele] 715 AS A ek AL o]
o] WL P FARE 9H 290 GBS B 4 ik 1
2o T G ol 7|EA 0 dojrt TAHWA on|S ANEHE
Aolck. o] &4e] Flo)4 lojrt HE EAfsks A9] Ueie)s} =

38) Derek Attridge (2004), p. 200.
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39) Stephen Mulhall (2009), p. 181.

40) Hugo von Hofmannsthal (1986), The Lord Chandos Letter (trans. by Russell
Stockman), Marlboro, VT: Marlboro Press. Thorsten Carstensen (2007), p. 92. #{21-&-
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41) Dominic Head (2006), p. 109.
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42) Michael Bell, (2007), p. 219.

43) Sam Durrant (2006), “J. M. Coetzee, Elizabeth Costello, and the Limits of the
Sympathetic Imagination,” J. M. Coetzee and the Idea of the Public Intellectual,
pp- 120-22.

44) David Attwell (2006), p. 25.
45) Derek Attridge (2004), p. 9.
46) Stephen Mulhall (2009), p. 178.
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ABSTRACT

Between the Real and Fiction

— Performative Writing in Elizabeth Costello

Park, Yeosun*

This paper examines the performative aspect of J. M. Coetzee’s
Elizabeth Costello. The novel pursues the question of how form expresses
content. More significantly, the novel addresses critical debates concerning
the relationship between philosophy and literature. It brings into focus
how the literary form shapes the philosophical content. Coetzee dramatizes
moral and philosophical interest mediated through the form of fiction and
by so doing explores a new formulation of ethical thinking in ways that
can only be offered by literature. Thus, the philosophical argument is, in
the novel, presented in a way that it is embedded in characters, and the
reflection on moral life is conveyed in the form of emotions. Throughout
the novel, Coetzee invokes the text as a stage, writing and reading as a
performance. The setting that the novel constitutes is not so much mise
en scéne attributed to representation, but rather mise en abime referring
to the impossibility of representation. Seen in this light, Coetzee’s experi-

ment in form may be regarded as seemingly postmodern; it aims, however,
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at a new dimension of realism, which emphasizes the importance of essen-
tially related nature of experience and brings into being its embeddedness
in life rather than the life represented. Through his performative writing
that dramatizes the potential plight of a novelist arising from her insistence
on fidelity to the “real,” Coetzee reinterpretates what the “real” means and

reinvents a new dimension of realism in Elizabeth Costello.



