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ARk A1 oIS ST ol GAES S 714 1
yzte] Eo] ohn] AFolep|urt Fujio] 4ot GAF

b SAHES] Z|YE HAste] AES AR $4L Et
2 uigo gomu AEIel ot /IS S, A

o A7) AAE 7% WA, 819 1SR AEAA A
37 4L wAstel 253 H2AAT) Qo BEI AES
(identity) 7+ A|7F] LokZ W] gt H(entity) S 731 Hok Bk
1 2ol AE Fsigth Aekele uaEd A A4
YES $7|7 BASS §Edt0] A4 W 2047 Zuke] A, 1
25 2Bkl AAlS] et BRIH o] o] 275 Aws fEdTh
PR SelbgA AEFY A4S 7T sE HEFAH
H opgrlEER GAOR s|&FOo RN BAE WA o] 94
4 grrt B o Be A TUSIES fEGS BE JHH0
2 Hch A4l AT P
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ox & @ mx &olo iy
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T g

=Y A E(Faust) A4S #38h ¢ 5 o8] dlsRobolA] B
A2ro] HE L7 Elojgty, AEFE AER|(Gertrude Stein)2] TEZAE]
SNERMAA AR ES S| A Tha(Doctor Faustus Lights the Lights (1938))
= 99 A4 o2 oF A AET WE-Y(Christopher Marlowe) 2]
FSEAE)ABFALR) 8| =y(The Tragical History of Doctor Faustus (1587))
ojut} @3t 27} 3 1]g|(Johann Wolfgang von Goethe)2] Tu}9-AE,
(Faust (1808, 1832))2} Etufet= 22 F=2of &obHAE, AEQl &
o] st =ehato] gk Al Bl uil9- 55 Ay A7k
= HojF= op7l=E Eefupol &3t GA ] e S ARkl
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19417]9] A4} Aol AR u]5t opizl2E Eetube] vzEzte] sht
2 ojARIE o] AEol Ao] fjajel TRE] ofete F9T} e
B, QALE el Qo] TN E BEEE AL Al BAE
o2l L5k wtelolEl e PSS AAs AT Avkle =2t
vte] SefEl 71 AAE ARFORH EAFOIA AL Fok TR
& oS8 Aepst, tistel AR Aol £71% sl vl vk
8ol Q7174e] QP Ei AFH APAS Aolst] el glge] 7
oL} 2lofe] ofn] Mg To] Beke Axch ojEE Eu 4EBe
W Aol B SE M) ololA|x] sron] Ze] A7) E
3w
194171 58 AN R A, 5, Eohol, s 52 W of
o) ol AelolAle] opTI2E £5-8 2047) 2 ATEsle] WAl W
o & HFE Atk At ebr]ee] Akl dis A F17F SF
HE AN A L str]e0] dhde] whe G243 244 g414
Hobe ST 9, N S5k TRAE AT ARl A =
Rk ol & =7 AT 7IE FA gt A 2419 9F
S 72 2047] 25 39| ARE FHH dlerEe aishkeE A Al
Aol A9 4Fo] H&S Adslr] fls thafdt AES Al=stieh olv]
S ot A 9 ofl e} EYAE o 7R E ATtof| A= H o]
& 24 9ot itk 152 diso] M2 S Fojstaat 34
FEGA O] WA 22t A mitkelA] gl o590 Bddl=
A AAE As), AZE, 7ht 22 319 Al HEEEs 159
Aol Hiedsto] olso] AF4 dol EAIE Al7IskaL 7]& o9 gt
AE FHoldod =gsh= P Hol7= kel
2BRQ1S- 204|7] 25 mpef o] Al de] ARl EelFart 2714
(27 Rue de Fleurus)of| 9|23k AF419] A o]} A=golA Al&7t=1)
25 A&sich gE2 37l (Pablo Picasso), d| HFE]A(Henri
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Matisse) 52| s U AHLE= el <(Sherwood Anderson), F. S. HA|H
Z(F. S. Fitzgerald), 98| 71&5=22 8] 2(William Carlos Williams),
HAYAE Y o] (Ernest Hemingway) 5 U|=9] §-2 Z7l5ato] &y

o ABS B3 150 WA s o] S AL SATL
£, H2e &l thak 1 AP 24wt SR Z19e Aekele] A
B 10200 45 5% WG B e Bl g

o9l I52 A Al el Abdeldirk FAldlE w2 v=e

Xl*“’] ol 4, 53] ZRFLoA AT M2L FEs sl AR

& Eto]l Aon] A E-S HAISH Al7| Gtk AERIE 194

1 nj=o] A o2 WS Balel HES ujAsa H o) S 3t

of o]l A F7IZF AFeIHk 53] slYolE vIEt vi=e] d

A7l Avtst GFE 713 T197) oleS AIARE “aeiHE Al
A

>~1
S

tf(the lost generation)= FA|2] 7} T} AAE tfHst= A A gof
7Sk AL A R o 8 S it 8
& AdEe] A4 $4 &Ko Ieet A5S AYsiFd I 7t

P ared vales)7} AEAIEA, 50l S 9 e Acfel
L ojulo|A] Hel9ial gojolck. ol of Althe] A FA XA
WS EREE Bolm,h gl AAlSeA 713

SERIE AR, Al &, ERhiE 5 ofF] 3 GolM ddA A
252 SFRaL ok 2710 Uidt Ale] A A5 ST
0A|7] Z4Ee] Alg2] BeE tiEshe =0l AR 1yl digt B7t
© T2 P dleAlel 713 FFHe THR dAgEe v, 14
AE SE PA 9 HolKe iAo SEE A7} o] o)A ¢

1) el gy gojollAl oA w3ictal Asfrc) “All of you young people that
served in the war. You are all a lost generation.” Emest Hemmingway (1964), A
Moveable Feast, New York: Scribner Classics. p. 29.
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UTE 2ERRlo] FAIS] Fe- dls7t A AAdes =5 s
= 94 9ol 2] SE=FE 20417 vl=e] Egfut Bl oo
o] 2 E717F AU vl= op7tEE Edfuloll A 2ERQIO] 914
& “AERlo] 2ok slojel Edful @Al FRHOR ulat opyrlEE
A=) A Lof| AFgAH oz Ae2lskal Uy’ (Her invention of language
and dramatic form ultimately succeeded in remaining in the present of
American avant-garde theatre. )31l o] AXIch I o|x= 1= oA E n]
2 Aol A AR BT 9lx) ek A Aol Ba] Eejup
BopollA] o] KEo] 7}k s 7ho] ATl F ekl tgt
A7} 224 FH5E dee ool

sEjelg BAHOR Q7R 27] o2A WelTF ARoIE(Allg
Stewartyle ER10] Al S7]0] Hat ol2Th Tule] AlAe wi
Azfo] & 28}5 o|F3 ki WASHA, T A& Hom 2%
FAIE A ABS BT ARE B4 EIIE A A (the selfless re-
alization of the human mind in an act of freedom)o]gtil ZAEX|QITE4)
o5 olZ<Z(Amold Aronson)S Tu|at o722 T A=A}y (American
Avant-Garde Theatre: A History)ol|A 2EFQI-S w|=h o722 ofj& 9]
Ve oA “Hl= opYrtEEl ZHY 2 J7F(the greatest in-

fluence on the development of the American avant-garde))-& SJAFS}H Th

> o

=

2) Sarah Bay-Cheng (2004), Mama Dada: Gertrude Stein’s Avant-Garde Theater, New
York: Routledge. p. 1.

3) Sarah Bay-Cheng (2005), “Famous Unknown: The Dramas of Djuna Barnes and
Gertrude Stein”, 4 Companion to Twentieth-Century American Drama (ed. by David
Krasner), Malden, MA: Blackwell Publishing, p. 140.

4) Allegra Stewart (1967), Gertrude Stein and the Present, Cambridge, MA: Harvard
Univ. Press, p. 213.

5) Amold Aronson (2000), American Avant-Garde Theatre: A History, London:
Routledge, p. 20, p. 31.
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11 Friste) wEu L Y(Bettina L. Knapp)2 opd7l2E =elalo] &
Aletal B7teEls dxde AP)(Alfred Jarry)o] "5 Shi(King Ubu
(1896)) 2 7]-8- o}Z ]| Z(Guillaume Apollinaire)2] TE]g|AJo}A0] &
7V51(The Breasts of Tiresias (1917))1} H&0] AERRIS =Eghuls o2
SulM 1 542 0t gol AEseiujele] AEsiolA )

9 AT AT oA R 2ekele Felelgel A
Aeizols gEut B2 glo] WA gl ot} QI
L, HIX AR, st A7) 54 wFo] dofdnh A9
Aol A =7t viA o)k, AAE, Aol e Gtk
Like her contemporaries, she[Stein] advocated anti-naturalism in the
performing arts: no plot; directionless happenings; no characters; non-ref-
erential, and therefore self-contained movement; no logic in the sequence

of events; no transitions; no connections; no sense of progress.6)

7} “do]d="(theatre of language)2] EAS XAt F=Aslal, A=
w3k A, = vekS ehumetadrama) 9 THNA 0] AEAAZ %
Wk vhgol o] ofstl Avkele elojo] so] Tate] Alzgol

A AN et glole] mgst RS 2A1717] S8l olo]
o] BAH SHAE RSk 2ERIS F T00] He| TAEL W3

A= (Four Saints in Three
2 Bol 9] AE} tio] Txa

Acts (1927))7Fo] FA= ek AR
thy 52 F<=35] Fofjol &eX)ar Qi

Bl HARS WA

6) Bettina L. Knapp (1990), Gertrude Stein, New York: Continuum Publishing Co., pp.
136-137.

7) Jane Palatini Bowers (1991), They Watch Me as They Watch Us: Gertrude Steins’s
Metadrama, Philadelphia: Univ. of Pennsylvania Press, p. 2.
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Wi 1ol U] K A S b Alzte R B sl o)
t}. olel o & (Martin Esslin)& 719] FH.Z8|=ty(The Theatre of the
Absurd)o| A 2~ERQlo] A=olefal Hrgt AESo] Eebute] FAS 3
WL QUAIE APV 4 AHEALO] St Bl

U RS FT SR ABASE AY gt L whetol
Al 19}, 29 Sof mel ot ol Utk Aol Butoz d 4219] 4
AE1S - BAY 4 AEARA o] FE] ‘25 dFY 2

Gertrude Stein wrote a number of pieces she described as ‘plays’, but
most of them are short abstract prose poems in which single sentences
or short paragraphs are labelled act I, act II, and so on. Even a work
like Four Saints in Three Acts - is essentially an abstract prose poem
on which elements of ‘pure theatre’ can be imposed in a more or less

arbitrary fashion.®)

2ERQLE 1Y 271R)H AEH Fo 845 — BE AR, o
A AR S — 2 HE s g WAOR A BFL S o
ol T1ule] BEG UL £HS AR QYA £t oS 3
SHY T AZolA] BAHE W 97} sl 2ukle] AES
o ttfolz, 2AAUTE] FO AER WhE A4S thEs] 23 99
T, AFH PO TES B ¥ ARR BAH 4EL A

olE Sol ZEle] R wAl FAE T o] ok 54

(What Happened, A Five Act Play (1913))2 =ghuto] ofst A3

fto

8) Martin Esslin (1968), The Theatre of the Absurd, revised & enlarged edition.
Harmondsworth, Middlesex: Penguin Books, pp. 386-387.
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o3| eleka Fngick 2l Apalo] MelSue] 44 melo] 4]
s} Boke: 2%, 1 w9 14151014 Ajelo] obd 1 291715 Ags)
1 glo A ek gk AEfle GAE heAY Btk “aela e
Aol AUl Hiet A= /\P‘—l Sk o] Bl 7 o] Hojx|=A]
= WA oA o]AS HHSHE, A el shbe] 3= AAIE T
At Ao Az Ht== 2o Rlth’(And the idea in What Happened,

A Play was to express this without telling what happened, in short to
make a play the essence of what happened.)?) A|Eo] WA|gl= Z*H 5
oz S Hol UARE EF 29 ou|E 2] e, 54 HdS
A w2 QlA] gk &%‘ﬂ%ﬂ ol A=A d=tt &5, A,
A, AP} 5= glck AR 2 Ale] lsko] oby wekstaL gl
2ele Bel7late] g wo m. olopr|7t A St “FRL <)
o] Q{L}"(What Happened)? “obiel ol glolh7} grel 4 glom,
w1 n}e}7K(Bonnic Marranca)7} %] 2a}50] “Sies olo] 9)gl=x|7} v}
2 A9 % 1 AR Tl W), AEe) BEo] Alie] Awmt
o Q3 H Ao]rh”(What happened was the theatre experience itself. In
other words, the creation of an experience was more important than the
representation of an event.)!0) 147} T} FAl= B4 JARS A=
Sh 7 ofnl, S.mA) AT o] A4S A Ame 47| W
Hoz 7)14sHe Zolth 119 oleid Y HALE nlRe] oprtEs

ool thg THE A%AYIE AFH Q0w 2§

=2227] 3ol gt T ojn] S et 71E A WA of et

9) Gertrude Stein (1994), “Plays”, Gertrude Stein, Last Operas and Plays (ed. by Carl
van Vechten), Baltimore: Johns Hopkins Univ. Press, p. xliv. T}&2] Q]-8-2 o] 9]
ez ARk

10) Bonnie Marranca (1994), “Introduction: Presence of Mind”, Gertrude Stein (1994)
p. ix.
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oseholo] ulgha Alzko] Aol Asle] Brsh) wEelc & o
210 Aekele] 7, gl ulo]a gulolu] Aulo]ta rose is a
rose is a rose is a rose)= 107} W50 oA H QMEOF ARRE|HA
QRSO by 2o odof7l B9k B dole] yH iAo

sl LRIsk= Al defo] {E 7HE Wet] e, & oo
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Hof Yk A3 BA|, oA, &, HeHE] =E=e ol
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= #ASHAL SHRATE AlS] Aol it o3t Ada] Akarel &7t

lo e £

So Apd ARE A8 BHsHs dojo] AA1H 7] v w
9t} opEThRE AlolA] dojis § o4 F WAle] oaaEe]
Sko ol AX|X Gl

194]7] AbdZele} Aol o] A Mg o2 E & ]
o] RE o AFetarat efsaigich. 18781 29)20)x w2y
Bzl R, Fop7l2 & (L Avant-Garde)7} 1 A 9] Al=-S
oigofollA et ARESHHA o 7t= E(avant-garde) = 8017}
A =YE AR o] o] gofof HiFS & et 194171 Zdnte]]
A AFALE ] WS AF ThE AFC R vt AMlske] Ax) W
Apsle] Bedvl shgs} @afollA] BlE oawt BalAe] oy $US
% gEHQ o7} vl opgrlRE gEold)

Py

opg7tEES] e Mg mE et of ol stz HoHA
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2R A A 7120 ol pael HasHe S & G4
out A gatct.

The concept of the avant-garde is highly ambiguous. There is not a

single definition of this term but many. - members of different art

movements and their critics have defined it in a variety of ways. Many

authors use the term to refer to almost any art movement while others

apply it to certain types of art styles rather than others, generally those

that are in opposition either to dominant social values or to established

artistic conventions.!)

opY7IEE o] Wﬂ 5 AP YR theFsiA olE Holsr]7t
of2]& AL Ao, 7 ALE] 7HA|9} 712 ofli wae] witsks
dleEo] AR & 5 ik FElQ] Mol WHAB(R LS A1)

R

2o AAE oshe Qu BEre] AaF w5

L oyl Hazol Al WAooz 712ty Eoi] gulslds

HolAr.

al
7

e

09

Aitd oz oprtzEs thgit &2 A5 st
o ﬂc}. 71739l A8l A=, BEE A&

o) JIN'

—

rJ

[TThe avant-garde as a whole may seem united in terms of what it

is against: accepted social institutions and established artistic con-

ventions, or the tastes and values of the “general public* as that repre-

sents the existing order.12)

N B2 sohule] 90w AERLE dloje] X7)%S FAlsh

11)

12)

Diana Crane (1987), The Transformation of the Avant-Garde: The New York Art
World, 1940-1985, Chicago: Univ. of Chicago Press, p. 11.

Bert Cardullo (2001), “Introduction: En Garde! The Theatrical Avant-Garde in
Historical, Intellectual, and Cultural Context”, Theater of the Avant-Garde
1890-1950: A Critical Anthology, (eds. by Bert Cardullo & Robert Knopf), New
Haven: Yale Univ. Press, p. 5.
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of RIS 7V — AelEAe Qlof, 12HA WolMe] dlof, £ —
4 Y 2ERle] A% F 7Py A
FATE CEAHZIAPIY AZES YAk 299 e %
s ABTA 84S wol AU o] ekl (Steinese)o]

H QIE, olobr], @A) ol A AEA we 3
R Aol o AEET} e ofop|7} uig
TR dolth. IOl o] AF w3k Iy Bho) APH A=
SHe Bge Mol HAFSo] ou] o3 ¢w gl AUS JMOR
o) 42 S5 828 WA A 49 7 g
sl ek o] AEAAE AFABE) hAteh WEL wlopet 4+ glo.

o, Aol AfEle 52 2 e AAE Edtk

(bl o] W] BB AL AR gom, o5l B
A, A gokd QF, AT FA 5 S8 BeFoR
W IR HA

They [Stein’s last plays] do not defy interpretation; on the contrary,
they facilitate it by ample use of conventional symbolism, historical and

literary allusions, and overt thematic content.!3)

A o] HES AE} =49 4YH AAEE of
3 glek. Qlofi ofAE WHEAI PA st ¢loje] AuA
E A 7t 4 Xhﬂ% ZoASHE 4971 A5 Sejde B2
2 A Eetul AmshEA Al 24 1S 8T 5 gk ad
2 ALAIAG FoIA 137 Qe & SEAIBI)e]

ohujet AW 02 AAlste] Abde] Asto] i 147+ Sl
Fo] AR AL olople] MAS AASHE Al T ke, 1

13) Jane Palatini Bowers (1991), p. 97.



346 EE=Z A75@ A4F (2018.11.30)

24BAS Rk olop|e] WYL AkSHA ok BAE Ue]
AR ALt ARl A5 7|SHAY Lxe g ol
A AFSH= AAolck. 2ERI0] wtEw, & F9Ivh Uo MAstE

d 512o] shite] £43 2 Prhu, 7 52 Huf oo
S uhehuis o180 Ao YA obal ojelgol gl

2 A 2k AusiE F4L ob Alol7h 2 Wt gly] vEol.
I felt that if a play was exactly like a landscape then there would be
no difficulty about the emotion of the person looking on at the play be-
ing behind or ahead of the play because the landscape does not have

to make acquaintance.!4)

AEHoR Sepubs Al F1k 13 Eo] 9l lake F4l
o] 7lsAAe) Fam AREY. 25 s SElA el 27t
e 3718 Sol w Uoltith, Aekelo] mmw ofejgt Sepulel
e AR 7tol 27} 91X ohUst ool ]elsAL & dlob
Fhohe ol otk & Felr} o] WAlslR glonw Sl ARl %
A AUk Lol Haias A3 Aofet Ba, groso] oo d
A ol&e Baw girks Folth ofwl YA} <ok Alol7} B7] Sl
A TR B, WAL, Tl 58 71elska slAbsiof sk bk el
o T3 Gt gl dee] etk Awsignh AEele Sejul

ofe] QA5 — olof, Bk BE, B, Tacts), Hscenes) — o] A=

14) Gertrude Stein (1994), p. xlvi.
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15) “ojd o= 4 dofdt). < AFEolA dAIU Loju= B2 olorIE
a1 glow, I9 oloprls AlEollAE i3] He o Atk - BE AR &
5 B2 oloplE ¥aL e, E UE olorIE ok Al i a8l A=Y
(Something is always happening. anybody knows a quantity of stories of people’s
lives that are always happening, there are always plenty for the newspapers. -
Everybody knows so many stories and what is the use of telling another story
(Gertrude Stein (1994), p. xliv)).
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again and again) FE|2 X|&HCkE oS Ba) AEH) el
AAste A Aol

N

op7tEE SA7FY] ZREQlol|l® Etetal TEAHAEAAIA A
29 WolAlths TheAE HAS vEoR sa glrks oA 1

2 stofg olopr] 7ol gt Z7|tHE ZHAIA 3t =ehute] e
Afete) WOl o] AEE 35 GHoR PARAT. A 19 AR A
HAKDoctor Faustus)E S4 0=, Al 2912 upAS ofo|thel dlg|L} of
U Hl(Marguerite Ida and Helena Annabel)0|gh= 0]59] A4S 4O =2
AASHH, A 392 Eo olopr|E 2 Ad] wiEstar Qich

o] ZrZoA= T-AE(Faust), EAE|A(Faustus), EAEA EHRAL
(Doctor Faustus)Zl= A 714 0|50 8 Eu|= Algho] vy AEHH A
(Mephistopheles)&] =2-2 Wo} AZE&S 0] L“D} 16) 7= =}Alo] ut
Soldl Ao dial] As-E L7|Auk, o]u] 2pA19] &S ZolulRl AH
ojty. 19| F=9joll= wWuAEd L, 7H(A Dog), 42(A Boy) 5] o
efcheh. 72m AAE oF 4 g vl ofojcie} et offalo]
Ueht BA] 23 e ojE AL Yotk 1uE B % glo] 1k
JHE AR 4= glek AT o= 31 = SAEY 501]*1 A5

2]
N,

16) 2FQELE TEAEAERPAA] H1E-S BB|AITh & 2RI heAE F14d9)
ARG Al A Bl o5 §(Jung)®] /\17“’& siAste). EAE 20 A 714
(Faust, Faustus, Dr Faustus) 2 2:0|H, ditAdo| Aojg2 3t 217ke] A7}t 2P|
(self), Aolego), =L persona) 5 Ao FA|o] LEh b 4foleka mo}
ok “mE AL shite] Qg AL QA LrERLHE 7% B BEE el Gll
the characters are functions or complexes within [that]jone human psyche)”(Allegra
Stewart (1967), p. 159).
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Faust standing at the door of his room, with his arms up at the door
lintel looking out, behind him a blaze of electric light.
Just then Mephisto approaches and appears at the door.
Faustus growls out. — The devil what the devil what do I care if
the devil is there.
Mephisto says. But Doctor Faustus dear yes I am here.
Doctor Faustus. What do I care there is no here nor there.
What am 1. I am Doctor Faustus who
knows everything can do everything and
you say it was through you but not at all,
if I had not been in a hurry and if T had
taken my time I would have known how to
make white electric light and day-light and
night light and what did I do I saw you
miserable devil I saw you and 1 was de-
ceived and I believed miserable devil I
thought I needed you, and I thought I was
tempted by the devil. - (89)
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through you I begin to know that it is all just so, that light however
bright will never be other than light, and any light is just a light and
now there is nothing more either by day or by night but just a light.
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I know that I have a soul to sell how do you know Mr. Devil oh
Mr. Devil how can you tell you cannot tell anything and I I who know
everything I keep on having so much light that light is not bright and
what after all is the use of light, you can see just as well without it,
you can go around just as well without it you can get up and go to bed
just as well without it, and I wanted to make it and the devil take it
yes you devil you do not even want it and I sold my soul to make it.

I have made it but have I a soul to pay for it. (89-90)
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Little by little you see and hear more until everything reveals an ex-
pressive quality. --- Stein was not concerned with creating a drama but
an image. In her world, seeing has nothing to do with remembering,
which is why she wanted to negate memory and intensify the present,

continuous sense of becoming in space.l”)
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=712 (“What are Master-pieces and Why are There so Few of Them?”)

lI

17) Bonnie Marranca (1994), p. xi.
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[I]t is true that the master-piece has nothing to do with human nature
or with identity, it has to do with the human mind and the entity that
is with a thing in itself and not in relation. --- If you do not remember
while you are writing, it may seem confused to others but actually it
is clear and eventually that clarity will be clear, that is what a mas-
ter-piece is, but if you remember while you are writing it will seem
clear at the time to any one but the clarity will go out of it that is what

a master-piece is not.”18)

Zo] 27| o5} AYSHAA] SErRLE QIZE At 1zt #e] cish
A3 At el Q1ZF S AN S Gidentiy, 2O
g o BUAMS WITh AL ST Al A ol Aot
WA fAI5H -2 A4 dhat ofmlA], S f-2le] BA, e s
SHT 2] w5e] ofujAlolk A4S o] AUS I RE o2
IAAAR 0| S, T ol 2o] HS E s EE UL

18) Gertrude Stein (1936), “What are Master-pieces and Why are There so Few of
Them?”, Gaslight, Mount Royal College, 2018.10.22. <http://gaslight-lit.s3-website.
ca-central-1.amazonaws.com/gaslight/masterpieces.htm>, pp. 4-5.
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19) Gertrude Stein (1936), p. 1.
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[Wlhen all controls by the conscious mind were released, the marvel-
ous and boundless world of images of the subconscious could flow to
the surface. The writer had only by various means to shock himself free
from these controls and then automatically to record whatever thoughts

and images presented themselves.20)

S8l eI el SIS BLE AT 42l 4 el
oluE BHES 2EATL EIEE BEA Hole] T
Zol A Hlojupof gtz ol 2247] AAle ohE FEEYrE T. S,
Az|OY(T. S. Eliot)oANE ZAE 1= TAET Aole] A
(“Tradition and the Individual Talent”)of|A] Al= AJ7HS ZYstal HHA
ofojof st g A|Q19] Althut g0l A Blojupof Jhrkal =746t 714

= HAE 2 =3k

A @A $E}E Aol ohlet g o=RE Yol Aol
u, A4 EAsHE gl ofuel AHORNE Mouhs Aotk
a5k %) 3] E“’S_?S’IE 9 At A E A Aol ol

7]
Poetry is not a turning loose of emotion, but an escape form emotion;
it is not the expression of personality, but an escape from personality.
But, of course, only those who have personality and emotions know

what it means to want to escape from these things.2!)

Atat AE o] E2o AL W] Ao 2 EE Hojd u AATH

20) Herschel B. Chipp (1968), Theories of Modern Art: A Source Book by Artists and
Critics, Berkeley, CA: Univ. of California Press, pp. 370-371.

21) T. S. Eliot (1982), “Tradition and Individual Talent”, Perspecta, Vol. 19, p. 42.
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22) Diane Almeida (1997), “Four Saints in Our Town: A Comparative Analysis of
Works by Gertrude Stein and Thomton Wilder”, Journal of American Drama and
Theatre, 9(Fall 1997), pp. 9-10.
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What “emptiness” allowed was a freeing of the mind from memory
in order to let the immediacy of experience take over. Freedom from
memory and habit and history were fundamental principles of the grand

projects Stein --- realized in [her] ecstatic [life].23)
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23) Gertrude Stein (1994), p. xxv.
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The boy

A viper has bitten her she knows it too a viper had bitten her believe
it or not it is true, a viper has bitten her and if Doctor Faustus does
not cure her it will be all through her a viper has bitten her a viper a
viper.

Dog

Thank you

Woman at the window

A viper has bitten her and if Doctor Faustus does not cure her it will
be all through her.

Chorus in the distance

Who is she

She has not gone to hell

Very well

Very well

She has not gone to hell

Who is she

Marguerite Ida and Helena Annabel

And what has happened to her



360 <lEl=% 757 A43 (2018.11.30)

A viper has bitten her
And if Doctor Faustus does not cure her

It will go all through her

I am Marguerite Ida and Helena Annabel and enough said I am not
dead. (102-103)
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Nobody can know that it so
They come from everywhere
By land by sea by air

They come from everywhere

To look at her there.
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See how she lights,
The candle lights.
See how the viper there,

Cannot hurt her.

See how they come
To see her. (106)

EoEAl 1S 9J5) GES Bk mAE 29 AL 03 of
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Pretty pretty dear

She is all my love and always here

And I am hers and she is mine

And T love her all the time Pretty pretty pretty dear. (107)
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sell my soul all through but I knew I knew that electric light was all true
(100)). o] HAFE 813]1L AAE Holalr] Yato| QAT H2F ZAEA
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Who cares if you lie if you steal, there is no snake to grind under
one’s heel, there is no hope there is no death there is no life there is
no breath, there just is every day all day and when there is no day there

is no day (90)
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The little boy

The day begins to-day

The day

The moon begins the day
Doctor Faustus

There is no moon to-day
Dark silence

You obey I obey

There is no moon to-day.(93)
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Not bright not night dear Doctor Faustus you are right, I am a dog
yes I am just that I am I am a dog and I bay at the moon, I did yes
I did T used to do it I used to bay at the moon I always used to do
it and now now not any more, I cannot, of course I cannot, the electric
light they make it be that there is no night and if there is no night then
there is no moon then there is no moon and if there is no moon I do

not see it and if I do not see it I cannot bay at it. (111)
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EZAE A7 skt

g Ui | g EAF A, Aok ofe]of ofofof Fjof i H
o 52 E4 A o

293 2k o £0® ezt 13e el ojEu 18w
ofdl &l 2uyrh kgt

A ZAF oFAN Al B S0 FAR e ol dY= 1Y
A EE P A SAF ofAHN Al Te EolFAla

2t

Faustus sings

Leave me alone let me be alone, dog and boy boy and dog leave me
alone let me be alone

and he sinks into the darkness and it is all dark and the little boy
and the

little girl sing

Please Mr. Viper listen to me he is he and she is she and we are
we please Mr. Viper listen to me.

Curtain (118)

u]|A~E] ZANMr. Viper), W(the serpent), H}t} A& FAHthe man
from over the seas)= W5 HIAEHH AL gl = BEAIOF 9]
S SEFE TS sk AT SATh TAEA v oy
e} up712) ofolcie} At ofifule] g wm)smus 2ot o] o
BlIS ool QEsich TUE A%e ofule] 488 BxIA) Rtk
) oA EAEAE Wy AERHAS wEl HAHT ASom

o},
Aol AR ol et E5ko] A=A Aol 0] A
A=A oAl A S Hio]l AE A o]A] ofy3h Azo] AAH
th. E3F A&7t MR BAE Wol FPE|R] oki EYPF o E4
gt &) Wl ARlel tjgk A2 Wa FA%E A ohet YA
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o Bolth vz Z4HS(Mare Robinson)2 od A 4149 g
AN =AF oA A g S0 FAIR7E AR v Bl diAE
ofUje GLoRE A% oRbe] Wil Lo HEEL Fehw e Fo
AHE AT QU2 & AE BBUTk 29 HEEL FA)
Hrhs Wasolt sfubshe Bae FAR LT o 83
= A8 Slulotol - ) ool FAE Fecis |t
Ao]7] wj&o|ck.”(Her plays stop rather than end, for to end a play means
to surrender to convention and --- to presume that one has mastered one’s
subject.)?4 HHH SAFE= o] 7|¥€Y w7} A AT o] FY R0
2 elrke B ARelA obd BgE glo] vl B1He WE o]
ahit fAlRtehs) EAE A0) HEL v|Ee] A4l ltjo] olafsiEe
Alzole}. ol HAofA HIFEE ZAE A0 AEE A sk Zlol,
19] Aej) o) wmhE e HekE HoFo2M olopr|E FASA
A} sAT AERLE AE AbEe) BAEAS AAEIA wch

{

rlo
[e)

s
A

o 091;‘

N
2

il

Ui U TS w3t AARR
A OFRE U AAE 2 =
A A gkot Wt A& 2ue w57 g8y FE
& Woko] LI oL BHE drop SA Y Y A ZbolE walo] {1
Q8T s 2 Aok © AUk 18 Ao Aate] xSl sl
grok ) o] g7 @ehe 1y XS 7hzlol o g Fok.

I sold my soul to make it bright with electric light and now no one

We usle WA 293 of
23 Lot Lol A 74l

not I not she not they not he are interested in that thing and I and I

I cannot go to hell I have sold my soul to make a light and the light

24) Marc Robinson (1994), The Other American Drama. Baltimore: Johns Hopkins Univ.
Press, p. 23.

25) 8AFQ2011), “HEFRE 2ER1Q| Doctor Faustus Lights the Lightsol] UERE Z17]
Eo] o4, T gu|=etuly, 243, At Gu|=etutets], p. 219.
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is bright but not interesting in my sight and I would oh yes I would
I would rather go to hell be I with all my might and then go to hell
oh yes alright. (115)

o 2HEO] F0. ARFS RORITHL 2 4= Qs EAEA0] SAUATYo|
oh 8 ARORA WA (G, Az, 2ea K89 A S
QIS Gick. 1 9] FAel AbAe) AAE ujARke BE A4l )

2 BAISA o heAE, EAEA MM, EAHAR et Ik
AARS ASPLNE A5 uhgo] Wake AskA Tkt 1 SR

.
o o=

SRR & e Yol Bk M) S IR R 8
].

s

ox

2
HOJ_.

P
7ol 71%E 2 QA Salth o AZRE 4 qlol ¢ e 4= glol)
ol &k 4= ¢1o(I shall not think/I shall not/No I shall not). .4 £ A=
A= Uﬂfqiiﬂé‘ﬂﬂi—J T Wotof 7hs skl A S0 20 oAk A}
2le) 2= sl 4= Qitk i A& A glol, FES oA
=21 cannot go to hell 1 have sold my soul (115)). Z12]31 T oA 9]
e ol oA wuAEHY 0] ARl ST

o] AF2 TAE %j*éé HpEo & SHHAE o] & wiAsla 2HE 2}
Auto g FIte 2 o wslxul EXEL olu] o)Lt HA &0 ZTA
B|Zof|A] Bloju; 2 %— zial7)e %] otk Arle =27t 7198k
AU AFD = e AR FABHEA olo7|E VEdtith EAHE
71"*011/\1 A= Aol A FA A Qls 2AE A0 WA B
S 1o 2ol A «] FeA 2ET:
Ti/\EV\“”\PﬂW AolEs elAth= &ERlo] ERfuke] 445
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FABH AN old A A Holut ABFe ole) 8AES
Sk 71 %o PRI HYo] GOk, o)t AzIe] Aol obd &
Hole 9 S0 BAT EARIE AFABE] W72 S of

2 3a2 a0 xd@g o ﬂow 450 1 et A1z s
8 B, WAL 819 7% A4

ek, 50 7130] AEI10 2E T AsA o Sick
g e g B A TS dusks EagAk olh| 17t
ol e AT, wziEmasote] Aok 18 wekthu: Aot 4,
CHASL ofelrisk Bt o Satel A L AU Ak 7

A(identity) © 27 AHED AL AFUAE merh 2GSl
7 ] EAskalck i 22 AV dtolas |l it s
326 BFT AFL AT Agke] TohS A oFe B Kok &

ORI A R 2R 7)ol Bl AR A vhe
o] wlojgli ARhE WHHEE, b x| gk B Aol 4 et
Z27)ofof ARFel LT 4+ AUtk BE of® A7t 42 AHT
719} Bl AT Al A B3] 3 AZhe SR 4
QIeHs o] BAIHOAE Tha Ho)7]% Fhek. 3t
ZekQl ARG F247] WHES whet 2io] Frka FSHAH, A
SN HARE BH1AITh 7 Th 197} ofnjshe AatEe) 244

o EREAo] BHME ofZo] 9he 4= Yk Tt FARAE U
S S LARS AERle] Sabo] 204)7] F4k ohgrtEE A

oM HHHoE AP AS W i HRE opPrtEE AE e

01 —HL_‘_!
H]— log
= o=

26) Gertrude Stein (1936), p. 1.
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2ERRLE TEAB|AERAPAA AZES W|Ath oA HajAEe
224 AL e w713 SAES 5ok A 9 204)7] 4k
AARe], 123 2ERRL A4l ] Heljel i R]o] ou] S5 AlEsH|
ok spA|RE o] et s S T Al e TM= A FA] =tk obY
7I2E EehpolA ofgdhs & AES9 848 n7IR S AES
3] oA e OFYTIEEA FHOR VEHORHN SAE AR
& FHR 3t o] JdH TR} FAA B g As aLnlst
EE R 28 Hoh Q] s etk Ae54 84x9) of
W7IEE ofFAel A3 Bl AR T 240 STl st
© B5S B0l LB ARA] =S AlRMA oy -2 ofl A B A
= AARITE Ae=9) ol AFsial of7i2E Aol =T A
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ABSTRACT

A Mephistophelian Betrayal in Gertrude Stein’s
Doctor Faustus Lights the Lights

Byun, Changku*

This paper examines how the conflict between the source (the Faust leg-
end) and the style (an avant-gardist) affects Gertrude Stein’s play Doctor
Faustus Lights the Lights. To order to present the play in a static, and not
dynamic, way, she excludes elements causing dramatic tension. By elimi-
nating conflict and confusion in crucial moments of the plot, and then by
repeating simple and uncharacteristic expressions, she invites the readers
to pay attention to the present state of the characters. There is a constant
movement in the play, but it is only movement for its own sake. As
monologic rather than dialogic, speeches are not expressions of personal
thoughts. She shocks the readers by betraying their general anticipation of
the development of the play. The expectation of the traditional dramatic
flow from the well-known legendary sources is disappointed by the lan-
guage which only exhibits self-referentiality, repeatability and playfulness.
It lacks dramatic conflict or suspense, for it excludes dramatic tension.
Stein has always argued that good writing should have an entity that is
without limit of identity and time. She, like Mephistopheles, hides her in-

* Professor Emeritus, Department of English Language and Literature, Seoul National University
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tentions and tempts the readers to pursue meaning by themselves from the
Faust legend, the western society in the early 20th century, and the ideas
of herself. As an avant-gardist drama, the play deceives the readers by
presenting the traditional elements in a non-traditional fashion. It is a para-
doxical conspiracy to make the readers concern to achieve more pro-

ductive reception.






