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o] ARG Bl soldle Bese =ik I8y 571 4 d
of AARIA Y H2aus FHskE Y H2aUrE ded &
o=

250 AAIE oRE wepoR Wwsl

1. 5071

ov] WAL Fe| AZA wWEoloh viaE |20 REAT Y,
W. C. mze] 27 Ael Y FA0) F4e dolul 4T 539}
a0l EQH Ao ““Zﬂ 7S stz A gopdl Zrtola, ddf A
slol A WASHE £214 BASE BIs e AsEe] 2170
7|1= stk

3&H = 9o dHO FFH(comedy)S EA3H FofA| “-r] HEAL
(Woody Persona)”7}| ¢-t] ¥=12] Fol5oflA dw=A Yepbd= A 2%
HE QAekD Z7)oll= v 9] d"o] 8 w2 o] QIEAE <E& 7%
11 Foj@Take Money and Run)>(1969), <dHlu}u} -F35}=H(Bananas)>
(1971), <A}t Z2(Love And Death)>(1975) 59| 7] %3}o| A =Lg]
AHo| “AMA| AFFETS] “AA| oJofr gl H2 <offy E(Annie Hall)>
(1977) o]%-9] Hr} ¢ “3lo] =" FfolAe dBEA Ueht=t]

1) Hosle, Vittorio G. “Woody Allen: An Essay On the Nature of the Comical”, Notre
Dame: University of Notre Dame Press, 2007, pp. 2-4.
2|7 o 23Rte] QIElHof|A] o] A2 <off] E>o] &pAloA| “F HEH”
ojgitky “& HE2 WHAlomnt 74 Uil & Eﬁ o] gl= F3E e
*lEOHOFﬁ‘EP- 01111“5 WAZA AuE FAY 2 139 FAol He= v 7P
Ag0] W& 4= A2k Aok ghick /\EEL H| o 237K1997), ol'd
7t “'”}t ‘QEJ_J, Al U, p. 107. ESE of Y] A0 ‘ﬂEiTr"ﬂ*t
B2 <offy Z>of thjsf “HA| AxtSol et AA|9] ofopr| ekl ApFRT) Lax,
Eric (2009), Conversations with Woody Allen : His Films, the Movies, and
Moviemaking, New York : Knopf, p. 30.
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JELEE [ EESES sﬁ Al ALBlolAlS] el ARG 214

shsh Aol 27k $t] o] AgArke Aolk
27] S] Bl oSl ] WAt QBL e o] Bl

SAEY do] de7t=A 2 2E AAIE WEdel wt 0131 gt A
7F A™ESHR] oA =itk E35] <3l 1 AufS(Hannah And Her
Sisters)>(1986) o]%-23) -] do] njS WTPAY Foke| =¥
oleh 0] 90 H2arte] WaRAE, FRZAE of] Hcky
ALt 5712 7b 9o 2ty qzo] Hal S45H] e 2
W JSEE Uehhr] Azt BE WASe] AHsitel, dAde
B0 g <uja] EIE>005) o] 49| Ehs J3i5olHe ol
2 9 AP Ak MREACS
e ofe] MBS F19) Wl Brekn, oo A st
AR IR 2] PEolA $o] ste] AlAZE S HjEauE <
28 B0 TEu0] S-S BASIE ofgini woh. At S
H2stie] S B4S Eeujd g $7)0) W @ 91 gl
WA AAE ke 25 2Ushe HolH, 43He) mamAel o
S Adsehs Ao or dgle] Gate ofasy] 98] B
3) <ahfer 7 AEsolH £ H2ats ole] RS wuse] ok, ofe]
QRS Aolgh Hopolla] 7] Lol 144E Spelt, Aejoit el 2w
2o, Bl Moo, v 222 e ] gl oz Az 27 3
A A7) AE Sk
4) o]SEH <WZL>(1990), <HZ 90|15 A2>(1994), <2 H ] E[>(1998), <Sto]|
] 215-Q009)l= S $e] o] BsA] Rk, kAR nlo} ) ol
del, & Fafo] vk oy, ?ﬂLﬂ/\ Hefj o] Afold 2], 2] Hlosle] Hejx
LomE on w2y oESolc
5) U <A EZRJAE> o]0 GoleE 371 f-H W] Fokz, <ofiy E>oflA <wi
A EQAE>71A0] SHES 7] S0 Aele] Gskz Bk ol ofelg RS
Richard Brody, Marc Tracy= 7JZI3F v} <Qlch Richard Brody (2013), “Woody

Allen’s ‘Blue Jasmine’”, New Yoker, 2013.6.25., Marc, Tracy (2013), “Stop
Philosophizing, Woody Allen!”, New Republic, 2013.8.13.
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o® 7o} 3 AHgjolata Rk,

B Zolx] Uk <o) S2ArE S e oslol AuHEA), v
How Uehts B4t QBAS 717l Bdon A8l o 2
o BRE YxHoRL 9T HEabE Bush Adsshs 2ol
w, olxidemE drje] dol 8] EAAEE AR o] S w2
AUE S ojuA XL QlEAE Awus Aoltho

o) s=ans AEssl] el s Al 7 dee JEw el
A sk WA 9] HEsbel 4E wge] QlEel Zdnal 7o) &
Apgel B3 =0l HEY Zloju), ThoR ] H2iel thE
Qo] Wi whEAel BAo] §3e EAT Aot T2l Al WA
o) HEauzt 2 AL sl T W2t s B4e
AT Aolth. 3 A o] o W2aite] 24 ol 292
ur Aolehy, £ WA A 9o sl=aus) b2 EXe B B
of Eshe, Al A e 9o A2AUE 27 A3 Al Gl
ulekRs Aolth B3] Al WA g o) AdlolA 58] Fas 714

iz

6) & = A4S shte dleaEd JokE vkl HollAeto] ohyet &4
SHoM Tz Aoleh vz o] 2] ofolof dis) - Wdolgte Aertel
ol A=A S WAt ek o A 9 Altie] S83t dlsrts,
19| ok GHEA el ARsjoll AHA FlQlo] Fsle &4 A7 T4
ol Hrh. 18 of23t M2 dlee diske W9 7EAel e, d-e
5 det 3 AE deoll A vhE 4] A7 ARlolAl 87t fFddt FA o
ES A7t vEoR & A9 Alojet s “dEFAE ] FAES WAl
o3ds] vhE Wt 77 Qe R AU thE FAES tEe A2 AR
Fa1e] B Fohs A ohdEhal & 4= gl AR vl FUidle des 54
O A QAN WA o] T1 A2 et EA7F obduth ' 49 AEF
oA FAlE, FEAR] FASE Aol BR2 e 7 Qe v Aot FAls
QAR AZ o (8] 235H(1997), p. 263.) of=f_t ¢ W} o] 7o}

€ U F™e] FIE olsfsh] flsiMe 1o Fstlld Fadol He &2let
HAL] HoH £AES Wele Alo] degoletal B, & w2 T2’k 2
Lol
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2 BARSE <2 A A(authenticity)’ ] =471 -] AH L] FSlof| A oA
A7|1E 1 ANE=AE AEE £ QL Aotk 8|1 uxjete g A=
= HiAlste] oy Hl=anprE £7] 9o dde] FatolA siak= o
e ARV A S St

SHAIRE HAHQ =0l Sof7hy] Hof WAETE A 9] w24
WE ekt s&d e 245 dESE sk

2. oulz o] : Hzelo] o] W=t 24

sl S W2dke] EHOR ol XS Btk A, £
M=k o U 1 AHA1e] WA nEsele Bl ol dlrk
O TEEse dukt $AH0R gEael YA S8 1)
gk S AARISAAE A L SAge LYE Bk

7) o gl it AE7HA Y] SUe] AFES FHOoE w9 A, Ao == 1|
SHA, ALS - 3 BAo| 2 XA Qlry 9v dd Gt digh &2,
THHA ol A9 gitks H2 9] A=Y g3te) kAl o F& Ak
okl Foltk ] Ftoll gt Ak - E3H4 FIo R <dikel WritkolA
o AFyAlelAd P& BAT 2L TAFUA | 28] Pt Gl &
3t AL — 43} <Melinda & Melinda> A& =410 &2 ((2009), &) dstA-L,8,
pp. 171-194), ] d F3}of| RIFHE n]=Q19] HFo F&E3F An|=te] re-r
Ao Aol vz wl=tzt v]=R1E1((1999), TRr AT 4, pp. 73-92), ]S
Homt Fnjteks g2l ATEAEAlE £ vlst Y40 Zo 9]
ol siol el Almel EaTe] ] el dsjol vehd sio)c) ek
ATEAEA 141,((2013), TG3FAL, 56, pp. 129-154) 5] Stk EEA T
Mo as) o) Aol YIS “oldFold, Folushy TR tslel
“yk T 2 FhRlo] AARE AR goel B AxlEe] g T
AE Azol vrdH Folisha Afakat €l,((2010), "=kt 33, pp. 89-115)0]
Ik el wolaahy ol Z]uiet olajg slAle St el AATE &2
o} W ApsHste] BHolN HTehe i Hol W Aols} ek

8) <ir& olofr|(New York Stories)>(1989)2] A w7 THl <oo|rjs Foa|s
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A, 7O HEaues AR de(witty) BT oy -2f(funny) <1
ok F&Ele e A 229 didell EUAeE S VIee R
“Z 2] -S(witticism) "1} “o] 2] 4]-S(foolishness)™S F-ESH=t]|, 2|=
271e A7 $ES okl 2w A 271 A A O wEE S
Aolet. A A= 271 A9 o] wel 271= Ao woj vk
3 2= A7F DAl Z=(“laugh with”) Zlofef. W] o2 A5 7=
A7} SJrestA] AR 17} Zh= ol EAolu e Wil A5 FF
3l %=(“laugh at”) ZoJtt.

sl&dl= A7F $H ddo] AA7F SR oY HEAUES TEolW
ARt B35 YA E Fol= S HEmao] 24 AT 258 1=
gths Aol 9o A 2|t o] S o] Bral A A3IthY) 9 #H=
2UE AARE IS oY g2aus A4 SYABHEAE FA
of £ HEauUs sstelsh=t, o2t o5 97t $H #H=au
of XAl EAE FaL ZolE Fofdithe otk

A, 91 H2atk= A H oA = JE-81A#(anti-academic) |t} $-
t H2aues 2 o Al FAH deeluy Ak &elof s

(Oedipus Wreck)>ol| A dia}et 450l Ueht =A] 2491 ZRlofl A o}=9] Agdo] 1t
A1 Bk ofuiui} 1Ae] FekAel o, FARE <o oA nHd ust
oAl AN s Tt thsk Ak <dlseol A ofojzte] ol dfstiL
9] oY, <3t E Hho] A2 Fu|t](A Midsummer Night’s Sex Comedy)>(1982)2]
FEEA dghue geE&E Fo] 1 oo|t

9) 3&dl= thay dE =tk <Wster 4Rl v]AH|2](Manhattan Murder Mistery)>
(1993)0f| A 9] #H2A4UR] 2fjg] "EST )2 ohff 7HE(Telt 7183 3
vk 9] eujeks wEstd Bl eHlsleAE HALLHA offjolA] X7
= EIEE AESH 71l 44 Yok w@iith of7|A 119 e 2ot izt
= oldA Y& FAwete Holy Bl1H 9 Sofo] i e JlETE
HIESE =7F AR o250 A B4 AT dithe oA L AAR 248 A olA|
9k o 3 Ho R = o] o] U obd A& A EA7F A7 F1EE e
o] FEY Yol vher] e 7|tk Aotk LA e HEY sE2
219} A = ZolWAE ES 1o thsiA = Aoleke= Ao|th
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10) Sh&el 0 H2dnte] ofefat AHel Qg 0] kel B4du A Al
o, 9] b <4t ool A Fadt A % o4l v ofo] o] Al

ThHosle (2007), p. 42).

1) el Sof <eiioh 3 Aol SEOIERe dol die YAt el 3243
QZk 2700] 3] FelE =71 vlrl ket WEAE d FWES HES
“aroll 2l om)7t =T o 'atol]l UAR|RE Asroll= EL EEPE%«] 2wt
FEE Ho Q) S itk w7lo AL oleS 19| 4ol 2Ee| iy
_% = /d}_x%g_] 7-]0]3}

12) ol =go thgl of2jdt A2 7loEANEE wEelA Bttt & 119 ot
3L oY A=l Yl AFE AT, U HEAUE AL 7]oEA
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S, 9] st Ashrh WaElel gk St s2aute] @)
BEo St AbelA A9leh e Al4A AR AR o) A
Y, 81&d T o9 R S HEAUL A1) AEAS A1 A
8ol Aol e Foslsiy] shRoleln ATk
P, ] Sl 22 A1 olfel AL ol o
oLy, 19) ofelgt Aol Helol T} B 2AS
QHET, olA% A2 ol 2ol A1ata 44 Sk, S
s= el WAfa AE-E HsskA 9 Sk Dellul} o ute] v
NHE HEolHT 9lee Mol Ho|7|E sk
sleello) EAolA T ik 4ho) AT o] w2 2
2 WA oA, ARE JldRiths viE 1 olgE A4 Hg)
Bl o] Ageln] Anz Aus oSl QlEolth ol

J_

=AY 4 FYeks A0 ogrris weo] o ojulg Rojakch 1@
o] Aoz skl AT TRl A, £wACl A9 A GAS AA|SH
7loaAnEsts g Srs T TUS B4Rt o °"'°‘Ur 7| 2A L
2 7+o] ]l FJ&e(Hosle (2007) p. 69)IAA TFes] =9 =31, B AAlsl=
A 2(Lee, Sander H. (2002), Eighteen Woody Allen Films Analyzed. Anguish,
God and Existentialism, McFarland)2] <uis}el>, <@z} H|df> =97} Qlch

13) <o) Z>2] gfin] AJof7} A olct. Wn] Aol oA & o Sle &4l

EARES ANshe Btk $r AL oy & Ao F3t A= tElEY
OKanhedonla)’i A& AL Lot skt vk ou]] o] W2
AH| o] A olHA E3F Jto] FAE Eefdich o WA <oy &>9] oA
Al &E-0] “Anhedonia” $Thal SlLHLax (2009) pp. 29-30), Alg] ofd == 9-t] A
o] E thE QIERFolAl “Anodynia”2til Helck 2HE E. 7RZAIA & A 2
Ed= HZ(2008), 2AQl o, For] AH, F AL Ho|ihA, upSAEH, p. 76.

14) “A1F2 o] AF A AER <AHTAE wuej=>9] EejAvt itk 2405
Q1 Al o)== Aol QI o]alE Tl IAL] Al EYAR HERDE
Az wgat Belat Al Ao FaS Weld <3 gof olEwk Po] AW
S ol 4 ek kol Agkeln o s Ak ofgos floh
Q1 o ol AFAlH o gL SAF o2t AR fEot) Ee|Aetke]

7_ Ae A= g=2os SyAN At e zuynt Ze|2ofA HaRic
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AR oA ] H2at Eqe] ARHQ HHE AsH R Ao
S ) AARRY AlS shas) AAL Polshs YHoR 1
7h et BapolA, Bl 7k AlgEh Aol Ratwes ek
FohRA 2k

“or) w|2ate] A4 Bugh gl ds) 7t A ol o
Qloj A mApolch. o]t Fme) uhA(eflexivity)o] 9] w2t
g 127 =34 o]l:q/ql:,_ gz oeg gejv 3 1ESH vte= A
olt}. dukstH o83t ELSF FAlo] AL LI o7 Elolu} 4F
o sk Aol Wl w7] gholck 1)

ool Bl&e o S HZant BAL A7t @ 35 AERA 9y
Welo] AR o] B4 Eeldiks B0 27
o W2t AAsks T 9 224 g 24 wam ok

e slsele) BajolA £ 7k e AAska Ao, 3, 9 5
2AUE 2 2le] A4S BASHE Anto gl ot w2abt &
23] seju] itk Zlolth <9t WEab b &3 g3t &
AlAISE AREAS) Flo)7] tte] o) s2abrl Hak A B E 7he)
HEAGS BAsjobtt $u] H2dte) +xﬂ&1 stoto] 7Hss|2ict. 5
e dleaEel A8 ARA, Gt & e H Al A AIAY
Axch G4 o FAA )L 7141 JJrﬁﬂiH uRebE| Al ZAjEjof gtk

=A, 2ledd 242 7] fo A gk HnE 28] "o
A Zgt o)A Bled 20 U AZIE Estd 2 A A%
< oAt &5 AFRA & Jo] S A 3 AAIQ] dAE L
JgE aEI]] H felRt /el A dtaie g 5 sle Aotk

15) Hosle (2007), p. 38.
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3. 90 wEay B4
3.1, 2202 A9 2O mEALL

o H2apo] diel g 7] e m, o dEe] WEEelA T
Ax= vlR o] gt -3¢l “gdu]d(schlemiel)’ ¥} St H|2 4 7He] &
VIS Belshs ds0] Stk e At girke 9] oluA]
o] “shlemil o} w Ugron 16 ahs AS vSol x| EapAY owe}
A o2 et A whaoidis AL B9fol st viE Rl

me] Uase sdnds Al oFde ARt A4, HE 53l
o2 M7 =R AR Eolols FrHe] edu|dat
=99 eduds s, gdvde) AUl W A= SR
Hel &dv]de =7]2 8 A vk, wjsta S o) dAS
J“P% ol FHHoR WA= dEolHe Aot
S 71908 A%t 7| S L 7S EHE Sk Bl =
g o, =7|TEHE RS SR FAS TR AR BYo] &
XH?‘»‘}% AAL, ThA] 8l 71 AHE A F-go] oulE Zhs 2] AAR
Q3jak= Aotk BA|TE Ak T AAo] EXEL zg 34 34
ol A7 =t AYE &7] we] =7|ZHE B Rt the 1l
= gev|de] At FejE sge] wEo] ddde] u]ow 42 HZHA]
HoEH e vige] ks Wr|e ot} Zolol= JAHel e

O

ol

°" 01H

16) “Schlemiel” (2016), Merriam-Webster.com. Merriam-Webster, n.d. Web. 2016.6.15.
http://www.merriam-webster.com/dictionary/schlemiel

17) Nichols, Mary P. (2000), Reconstructing Woody: Art, Love, and Life in the Films
of Woody Allen, Rowman & Littlefield Publishers, pp. 19-20.

18) Feuer, Menachem (2013), “The Schlemiel in Woody Allen’s Later Films”, A
Companion to Woody Allen (ed. by Bailey Peter J. & Sam, B. Gigus),
Wiley-Blackwell.
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279l 9l EERE
B 24U BHES BE EAEE FA49 dioloe Hold]

ool BAES TR, wdlvele A AL 2ok 21 9
Agrel BAL S| O FEoln} AlolA

o AAE AR
< FHH o R st
L o= 95alch Zolol= Aol Soo} Grielo] Al o R H3

B Aoz Zgaozwa & u|d gk A

5ol 72 T =L WekANE -] FE S|FoA ThA] AlsE Akl

ol2Q] WAl 2 WFAIE Holth. 1 WS
HEA7)E Ao T, S-S Be WA

ufe] UZ2e} Eojolis Aglo] Fat thAlo] Mgkl Sateh 4
ulele] EAE 900 FQIFE 2tk o] B3 9r] HEdnp
of geu|dS AHAEl Feth Ty e & ] Aol o F
Sokal Aoy 9y v2ay = sl sl s edndis '
2] T o rE oA FelsHAl s HIFAIZIA] Eetth 19 A]
do] =Rt A7]7|Wke SEelA] 7] wiZolth - #lEaute] 24
= AH ez ARt sHE S she FEolHA SAo] U A
o] i HEa E7FssHAl W e otk Y #HEAuE v
H7b E e Qlol, ARl Ao r Ao Ao A4l HufE Fhke
SAIETE 19 s 19 WE 2SSl v dlelsta dA4A
Q] Zlo]E FHojdk=t}

e S0 <=e AL Folz] FU M AEId(eY )
S8 A=t H= Aol HRsANE e 9o Al&GsiA Adufsh=t,
Ho] Mgt ARl o= 7t A S A ¥ 2 A
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olZle vl 1del -/ or WARNAL £ 22|20 1o
= A A Fo) glow, oiys Sl L A4l
s gl dFstaal ks Aolch v wgeto] 214 yAlA
£ A Fo=H 9ot st AR BdE Aut Aldske B
W] AT SHo=, AulofA| Ap7] S BRlEelA wEA7IAL B
& A= S0 UaS Efdlths Aolth2h shA|TE Fdof A
2% §S S5 o17] wiell tiAl vl ofyelA Al 2
° Z3)7} Ho| 1S AR xstA Bk Flolth 22} W
o] ApAl9] oFg FAS Zetelols Tl AAE, H2AAE )
= W88 E3 o US zAle] HAlo g utsz} st} L ofjy=
Yuo] Gz opgol FHolutul AFFch 14 £7] g8l of
g 908 ofug Wulrt TRE 2SS9 At oy
= 7\}/‘\4]% 1\{}0; 7%;,} HEZ O Ao dlo 2 rlal, g ojuE A

oleigt M*eq efelo} A S el e B MR
Ao|eh2) <gishel-of ofolatal Edjo]x|e] A, <ghiel 1 AjujE=o)
ejob efle]2) o] P4, < th2 o]Ql(Another Woman)>(1988)2] ne}.&
zee} thatmsel A YHo] P, <REE0] Alo|ue} delo] T,
<sfe] whjs71=(1997)9) Sfelet Holo] T Fol ATk 0|2 At

20) AiE 2]9] <ofiy &> 9 <o} 11 ApufE> EX(Sander Lee (2002), pp. 66-69,
pp. 73-77, p. 182)& = }E]-

21) A1 ©]o] <oft] £>9] sF 4 £ Sander Lee (2002), pp. 678% 2z31%ick

22) o]¢} e FA FAT H2 oA WAL vt 4AY Aor AR Fd
PAT B g 7o) ulgHolEA ReH) BAR lrkh <ofd s
(Anything Else)>(2003)0f| 4] =@} A|2]Q] AL <2} )= 2)H(To Rome with
Love)>(2012)9] &3} 9] A7} 21 of|ojct.
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25) Hasle (2007), p. 87.
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BRI o] ) AZAUE ABEL 2] 49 oS HAL
AAWY] glol 12 Sejar Al etk
o) W2ahs 144 270 Ayatths 248 Zhetk 1wty
ARl Folelsl ArjelEe] 7bg weEe %
(authenticity)2 FA10] 71§ w5 o)4fol7]= 3
AR Aol ol o] Althe] 2 BES Holdm
o

Qo] B AAskAE 44 2 Ao] Fole]
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Alof tiek sie glo] 2 oS0l dHskal Stk HA gz

le] A F2] vigoll= o ol ZHALelA BAIE B ake] <fm

£ AASHA AlF T4 Hshs Ao ARRle] GA1A $1717F 2 it

Al #2028 e d2ags FARC R Tes A2 T7F 2 G2

W Ql A 7S AL FHeAlA TR R T /lRtelRks Aotk
T Aol F3IRIZR? 27z <417 SH(authentic)”2 “VHY

H(derivative)”] Rt} 7ig o2 “FA7p7t 4] e

AL A
o] *7](origin) E-2 AxHauthorship) 2 A AL ZHEHPE A0l
dl, QlztellA] Holslis SAOR molrn BeHow Bxet ofn|g 2
A wicka A2atk gkl Fols LolzAe] AFHE kol
A7) <85, 57, o4, WeBol whehy WETTPE A ek op

(e

WA ApAlo] Bl A, ThE Aol oket Y7t =l g EEd)
ZoIeh29)

28) A[5]9 o|2f7h HIMLE HIM7}F “AIA Y] EEsP el 8 Flo)7| = sitf H
Eldes Aol =Y ojfom tiRgt Akl WskE Al 7HA & Adish=d],
A WA= AAF0)et oA =EF AFEe] AFHozH 4] 2u)7t A EA
U Fgsigie 2ol F fAls A o)do] sk QIXEe] Aef7iR] =
AFsHA = dchs Zloltk g arL o|= Ijt AAR Al WA, AlHlso] A %
55 Gl tigt Al B 2=RE o) A[E FAsHA ESiths Aotk HA
U 2(2001), FFul o, FEbeE A AkSl, A& o|hAL

29) Varga, Somogy & Guignon, Charles, “Authenticity”, The Stanford Encyclopedia of
Philosophy (Summer 2016 Edition), Edward N. Zalta (ed.), <http://plato.stanford.
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A= oy H=auke] 117844 &‘7]—2— “AE7] Apalo] Eli= &30
Fotth. 1 ofped 7 QIxto] iAo = thg AR} opA| A
Chao] 4fe] Wdlof wp=x] ofal 47| Apile] AT mEs WHshe
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<A >0 A S0l s prle) Al %iﬂ—e— A7 ARt 7H
A2 AP de AT A7k Ao A <l Fsh= A2t
A7) Ale e oA Bolen AR evs ”7%1 gths Zlojoh
2 Hdes A HES ARREsh wzko s SRAITh T19
w2 AL Ffolo] Altjo] ZF olSof A FalE “wulR o]AP
Oz, Zi7%Io] FHaL 4lofsh= A et ofuzet Frofof Fhrhal 7]
1 (normativity)o] WAE 7FR|oeh3D o)= AREF2ofl A AR
7he) o) 27 widl ©ao wale] ofet Fud T WHow
& St efe] BAE S Aolc
o) sl2avky QBES A7) WY 2Tl FASH: G, ok
o]a{s—]- ‘x]z%/d z:rL uixﬂe oﬂ 7(3_1—349} o

b Aol X A7 AlEshe, 3 sE T 2] SIEEA] o=
u

t}. 3t

O AT 4§l ol S AlE AL e B oiF el vhEs
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RS Eal s A Qlrk a1y thE "ozl ojzlo®
FHIE|R] Qb= MAAQ] @7t ek o] Ao WS YT i

e ALY AR B4 Folof Geks Aol $t] A G
A Srgolets AAo] AFske ‘Lﬂﬂ’“" o] ZESHHAE e
5 ] 8FES FAO] UEAD AS aEch

edw/archives/sum2016/entries/authenticity/>.

30) “Nevertheless Allen believes that there is no way to avoid the duty to become
oneself.” (Hosle (2007), p. 60).

31) 22~ g9 (2001), p. 45.
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7] 4ke] BaEe 1711 ARl FolrkE el reAolth 17} A

32) <misieb>oflA] ofo|2ke: TV & Y& IREFAER} FHsid Agke Ash 213
ddof|A st} “We discussed this. It’s difficult to live here without a big
income.”
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33) o]¢} WA oo HHAHY 3=5& =EF Zejo|9 SSET} H|wds A&
AUtk HeAE EAOA Z5-E ATt Adat §A Aol e “E=A A E
XA o7 SEFPrErL FESE Flof] ThA] EA|R FolrbA] Saf7t o] Rl R|= Al
o swjo] sje] el $r) e ulr)e] P} HlSlki SR, SR
Hlejzslofe] QRS ge] Srie] QIBEL Ao FEA ol A% A7
FolH, ZA|R Fol k| Isfj7} o] FofA| A= Hilth= Aotk o]t SE-H|3t
] 25 HPH R HojFe o A1 Jilas <gu, <lisigb, <2z
=90 Ty 22> 5] 9t} Morris, Christopher (1987), “Woody Allen’s Comic
Irony” Literature/Film Quarterly 15.3. Preussner, Armold W. (1988) “Woody Allen’s
The Purple Rose of Cairo and the Genres of Comedy” Literature/Film Quarterly 16.1.
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90dthE At o] B o] QlEFe P w2avte] Sy
2 o slEavis ) 9 AAle) Sl
A7k Bhe 3ol Egiek iz o] Aol

<A 2] B 2] E](Celebrity)>(1998)+= -] W2] L 1efujofjA] 22 4
sl w 52 vkt gstolrh. Fh= 16WXHe] A& A £of o] &3t £
ol =R A Aol 2|9 kS wAsiA] Hojg=d|, X783t 4l Aot
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< AleBE 7 HolaL AR G o FARE 7S 2 =ik
Tt Y R A A Flof| Al dojid o] AAfof| ofoly
gt ou|E Fofgith Alo]H gl o] Fof| o Ak o] FA] F3A|TH
Al7he) o] Nk o A3] FaL Q= ol whall, =R AJg3ar PEs)
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A Ae|Eoto] 7F u] Aol TV 4o] “Th” 288 ¥ AL B
= 217 ol olZlo] vl Holeti A7 bk BTk 1
2Lt 108 A7 S meHow ojiaee o, BSieks At
wrhi o)A o] <MeiHeleloldis tg WAstul, X5 24
7} A el Al Aole.

Apole o] wuf o] 3z Sr] H2ate] W Y HE
ZolAth XAA 7)o mFe 2oy B —;)—Hx]x] oFo}x|u} Ezm A
29 FeAL B8 AYHAL, £ N2aks Seld ofn vt
2 230k <o) A9 olelet AA4S) Wah Ao
Eefubs sl

<ojx] ZlE>0] Fel ik <ye} ulao] Frioh ofF ulg A
ol sgofglold] Bo| ulart F7] o] A Aste] WshE AANE B
o} BAshA EeluE 4 9l Aolth. Zelxeh Frhe WE 2419 9]
AAQl 714 9 el 10 X717] Sla) R S Arsieh, 12
Qe oW APHA AME WA oReth Teiu Frieh Zeak A4l
o] HA|E Aglojzt Wele] tha) A3 Tk 4 HEg Roltd, ok
= ot 2zt 2 wle] Algtels g vk Zelis A
7 Wael Bms AXa Aejak AEE Q918 348 9l
ApAl0] mElAolut AT 7]740] SAIAY|RAE T THlA et
2 Y4 258 AAE ek

e Aelae} 2L ofed el WS ool 9t QoA
o T 54T o] glglch melolu ARA0] ae] gjujolx) gha
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25} A}
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34) dul= Fol|lA AEs] o]ZA =t “Do you realize how immoral this all is?”
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Abstract

‘Woody Persona’ and the Problem of Authenticity

Kang, Euna*

In this essay, I would like to conceptualize the so called ‘Woody
Persona’ in three aspects. First, as a comic character like schlemiel,
‘Woody Persona’ has inefficient power to change the world. But unlike
schlemiel, his intellect makes it incapable to create illusion which is favor-
able to himself or his hope. Rather, his intellect sees reality more pessi-
mistically and so becomes an origin of his joke. Second, ‘Woody Persona’
has competitive relation with his homosexual, middle class intellectual col-
leagues, but to a few women, instead, he passes down his knowledge, eth-
ics, philosophy etc. as a teacher. Third, Woody Persona dedicates himself
to find his authenticity in his individualistic world and his failure reveals
the problems or the absurdity of the so called ‘Finding Authenticity
Project.” Since Match Point, however, ‘Woody Persona’ becomes more
and more marginalized and Woody Allen film begins to present world of

snobs more directly.

* Researcher, Institute of Philosophy






