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(2010); Sasha Archibald (2013), “Womanhouse Revisited: Exploring the Legacy of
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o) FAID).

8) Judy Chicago and Miriam Schapiro (1972), “Womanhouse”, Womanhouse, exhibition
catalogue, (ed. by Judy Chicago and Miriam Schapiro), Belen: Through the Flower
(paperback reprint, originally published by California Institute of the Arts), p. 2
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9) Chicago and Schapiro (1972), p. 2.
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25) Sider (2010).
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Studies 37(3), p. 598.

27) Sider (2010).
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32) Judy Chicago (1975), Through the Flower: My Struggle as a Woman Artist, Garden
City: Doubleday, pp. 208-209.

33) Balducci (2006), p. 19.
34) Chicago (1975), pp. 209.
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slel W O*XﬂUr WA A A e, o QA
=3 QIep35) 3 d|w3) uf

ef "‘%EM E} Zﬂi’ % AFoof| 23] 7PARegE o/ g oA vl

4

TGl WY =g mejsha AAAel WA R SeldoRy, 4
W o3t Helo] AA| AR Hfol7} ohjet o|oh ARE ALal, A
_]

o]

2 TJr%‘OﬂH Hliﬂ e avpror ddstal Qlk
= Y7 Abela o= 4E Ade =i
= %‘4011 —.—‘——E.’SM -”r“é—zrﬂ(constructlvwm)ﬂolﬂ‘r AJA b} Al <d
1ol 271> oyl <fHsheAa> = tiAR S A WET(Judith
Butler)7} g 2let 4 ol digh sfjziH 4] vhag Fof 1 2AIE Al
718kl kil =Rith30 MER = w9 SA1%, 2dER] AL FoiA
+ Zlo] ofyz} Fetet vhag F8 4, sl s, e =
AFE12 A7EeE F7100 Qs BAlEE A 2D F AR S
HHEZ O 2 *A7]" Hiz ‘4> (performity) oF-© 2 AYAFE|= Flo|H, A
2 JEEE o Zlo] opyetal gtk I2lal 7|Ee AlY #
e oA 2shs ey E Sl 23] 1 5E Bl
e ARt ]l AR R B T1(Drag)E SaL =Hl, 53] o1
WA oL Tl AR AT FEe MELHEA LR
A e ISl oY iE e S FEIArhE Alolth3d <gAY/
o] A7>E WEX]] AHYR, A7) o|u|AE TEsHA AL vt
ke wiuEt & 5= ok ey ojAlo] oA HAA™ V=2 At

Ngelu A gEs ARA7ls H7HA ol2aL A= &7, HEH

|

o1z

;O

35) &=utg] %£(2010), p. 73.
36) Balducci (2006), pp. 17-19.

37) Judith Butler (1988), “Performative Acts and Gender Constitution”, Theatre Journal
40(4), p. 520.

38) & HEZQ008), 2EE o, "AlY EjEs, #3MEH, pp. 342-346.



188 olEi=% #7578 A3E (2018.08.31)

7 Rlo] Kol
71> MAE Fly2o] Ao oo A5ehE A
SR ZME ohdet ZRO|E, 2 5 AlAAS] 4
M= A&t A T A AA} Shghot ik o
ol HH o A SR UL E AT ZRo|Ee
AA e SHoz 7 2 & 4 lem, o] BF TR
AA ol D=3 o] A A|A o thgste] F
olg]7}|(Luce Irigaray)= o4d<] 47| HElZ = <, ‘(&)Y ¢
T 5 T S 0)AL (A (fluids) A Q) B AR OEHN, YA
e FAsIL AGA Aol 7123 AN AlAIE SR
KFHBRp-L> ol of2fRt 2R X AAL 7= xﬂz\ls al
= ZRE o gL H)7] T E(Vicki Hodgetts) Q] <grzkol| 4] g5k
= 7 UHET 4] 25 A% Az il 7o tollA, Sk
g Eto] FAFEol AR Blof Zoglal offjz WA At

A A7 Bfor Wkl vy S22 ol|7ke7t A s '
5P (the mechanics of solidsy*0of gt theh4] A olet 7k
H G2 AR Aeke ollA dAtet B
A7F A&F o2 Hatstn, wfjd ofle] aFjoM® 1 Feet
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N
)
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)
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ek el e W S0l S48 26 SEA4 Aol

39) Z2o|E9| ¥y Z(Penis Envy)' o} 2prho] ~HRref A A HAof tisf
=35F AL o83 #*. Luce Irigaray (1985), This Sex Which Is Not One (trans.
by Catherine Porter and Carolyn Burke), New York: Cornell University Press, pp.
56-62.

40) *§A12) Sep et 1Al bl BAME ol gAY Hapolert TS
Zz. “The ‘Mechanics’ of Fluids”, in Irigaray (1985), pp. 106-118.

41) Yok} ol2lrtalolA) olelat 2e FAlet et Afole] AAE A FA4o]
ofye}, (4)) FAI7E 2229 WAIE P 52 FAEE Rt
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olgl7Hl= el AdojE, H4l sor diRE= 7= & FAle A=
£ AAsk= A AAZE 2 Ao AP FHCE AFEH $F
o, Juie] SAet fsA ol A ARl EA4SS wiH = A4
SAThA2) I AVREE R ol AR HlREE oo A
Fee A oR Hof F= HiE & 4 9tk

=2 ol2fRt F oluAIY o7 o] AEehd EAE Ee ARt
g2kl gt 7Pzt 2o} vl A "ok o]2gt Blgo] o3
olel7lEE gEske SHES Ive) JRg FANE Iher ¥
47 %%Oﬂ Aa7] Sls) olgats Aol HYyoR 75Tt of
A EAe] Aot sjety Afolg uhs| Ak Blo] ofujek, WAo] T
gl 2 710 B AA SollA AUEHL FEHJNE S FEHe
BH, A S8R ANy, TASIES Sh= da—'kOIE‘r% ol F=3fof o
e Aoty <gZoA o Z>of g2 2SR ojujx|E ARgt
AE QA AR ‘?H%L = 71E9] 9 44 Ulg AA Lol A A
UE A FAZE SaR 11 ofn|e} 7hsdE Heeke g S Ao
o Flojtkad

T 49 7ha2 olF Al sl AT} oS Adxst
€ BAeR FF S Ak ot wEolM AEY Aol E
(Carolyn Seifert)i= o] 2ol tfe “ol g Reloz Talw S4g 7

L otz ATy glA st Zerolgl olo|3iE A7l aE ol

42) olel7lelis Hstollq “TA] ol o] 4] o] Ere] SAIF Ao tholnl AR
]Xﬁ’?}\:} Irigaray (1985), pp. 106-107.

43) A1791996), 2 ole]fetole] Hekd Aol TAZRIEEE 5, Adthet
EJ% st LA, p. 217.

44) HEoAlE odo] Y& gle e E #3E= Aolgd, o7kl oS
AAR sto] W, @Y AL ) A <S> O] HubA Q] #hy

I ek Ay WEE GA8] sjAlske MER R ol2vbEle] HefA 2
=
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ShH A, Aol 4hofl & F=aL APkl BriRiehas) ey o]
2hEole A2 AMFAIAG] AAIY o4d A& S o =Tt Sl A|A|
o= Azl qdek ‘i“‘ﬂﬂoﬁ}t TEE ATIGolA FAIER A E
L= b8} 37} R0l Bglo] MHHOITL Sl S s
oldle27|91S Exete ZuE 27| ujgolth Wby o] ZELE of4
Aol chat YL W2t mael AjzHEe] WA F4T HaE
7F = lek

37l Bolnt Zu] ol o] ZE® of]e} <3ef(Kitchen, by Robin
Weltsch), <#E>(Curtain, by Wanda Westcoast), <F&<Q] ¢kxjul>
(Aprons in the Kitchen, by Susan Frazier)= AX|EATHE=T 5]. 2=
o pEH o AE YSFUAE Rolo] Jsu EAS Heln HES
o] AAHE=E sfuzten, tebs A= odS Uil 253W Zor
Helok o & E9 A ES <gZhollA e => o4 a1k A4
OJAE Uil F3ke W Al 53 o5 7)ol H3t ofn] X
of sl ofopr] sldl &, TU= G WA wHEHEH, oH o5
A7NGE WERTE 8 A; =Hlo] “doA] ke WA sk of
|72} AR, SA|E= o F AEel M RHE 1Eal SAEE AE
AR A= 1 7F PARE “o]2gt ofo|r] o)zt AA| FEol k= A
o] FABEP T BHAITHo)

olefat ofolcio] B offe} 2

45) Chicago (1975), p. 113, quoted in Seifert (1980—81), p. 3. o] 2o gt Aol =
A folobd e AolmEe] 2 Ao 1960-1045e] ofe] o
3 A} Bl&71e] 20 A By 2 Arstar 9ol
CoEreA B st e AZE A% AR ol Tk

46) Chicago and Schapiro, ed. (1972), p. 10.
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Q9] oSS WA AESo| AAHL Yo, HIA=E E3] FFA v
2eFoIN WYl 7INE Frl 1F oR FESHE AL SR
QAgick. el ol MY AYEE AE 7ke] AV mEF AEZo| B
A9l oz x| Eo] HAZ o2 RS Aol ddl e Uolglrk

shg 1

[e]
A Rely Zuldo] o] Qi WAL, OB, AN S} HA
Ao I:]—oolq:s_]_- —JZ— = — <
K| T ok e nhBAol T A\ 4] et

ofgiet MEtEE Eof AY A9 Aol EARI:

It

<X 9>(The Kitchen)4?)
The soft skin of a kitchen pink Hol g0 Hegle i
L

Is openers, strainers, blenders

Is cups, pots and hot ovens 7, Wy, =A =

Is boxes, cans and glass package A A, fER AR Eol Tt

Is faucets and nipple knobs SRR ET ST £3o)Eo Atk

A toaster, juicer and waffler EAH, $47], E71A

All pink skinned nE ggudlo].

How would you like your eggs done F4l, &2 o2 s|&7t2

this morning - Robin Weltsch QL5 oo - 2Hl 97

Ae &5 B3z A e FYo] uefet =9 74t =5 o

28] ekt oz R0l Ak el o4 Rudzeky o
&3 Al FA, BlE, WEE nyHEEE s & dgsi, 7Ht
2] 2|9} 24 AAOE ojojA|is Fe] up el 4o Hjela}
SEetal qlek Al mpREke) Al o5 ofRll ke oE A ol
Z7ke e v Z1golnt ol AolAl uled AIEke AHel AR
o2, 745 AAA AFE EUA RORAE Belde HEsior s

47) Chicago and Schapiro, ed. (1972), p. 9.
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T AFE A A ==
<A]F>(Dining Room)-&- 717 3}e{5HA] A1H F7tolt =2 6]. AF
Aig HZ8l & 7ol FIEAS st Aol BT ZRYY| &
< I8 g, v 7S 9, 7 AN S8 S AIRS
ﬁt}.48> TP aL Ay} vpe Ao A EE sl Ao o] 27]7A]
s %ﬂ—% il Ol t'f‘li*l?fl FUTE 7HF E}C’o‘—?‘& 2o} viA=

75:,% 7]—/\}i50ﬂ o3t H]A-x% NAL
o] AAEIH= YIRH O, <Ag>of A= 7}#011,}
A3 E FHlsks S TR ‘o7 ezt AfxEo] Qi

=
Sl <72 ﬁ%or” “ghs] ol Sl gt & W el
= O 131

ogEH_J Sdl HiZ =0 /\]7]- _]_7]‘ 7HH}"6HQ._1_l 0“34 ‘Zool' @’(central-core)
= oA A7) o[RS AAAIZIAL Stk AZHals o] 2Ee] A2t
A4 HofsiAl= Ao, ol 7l oju|x|oF TR 3] AE, | i
7, &4 o vierh i 52 248 Foll Y7t AesA| He <HYy
UFE]>QF - [FARE HELS Ol

48) Chicago and Schapiro, ed. (1972), p. 9. o] E=&of&= Ao+ 652 21714 (Beth
Bachenheimer, Sherry Brody, Karen LeCoq, Robin Mitchell, Miriam Schapiro, Faith
Wilding)& A1 gl e} olojAe ZolAs 7o Zejo|g} AF3ith

9) S48 WIS WEos UEoA HT 441 T otk 2RE w2
AT1ER A& AIZTE Chicago (1975), p. 109.

50) Chicago and Schapiro, ed. (1972), p. 9.

51) obul] A2 B(lames Peale) e n]Uo}x] 2ABL oAl fEat Sh7holx)
TA7MAE A 24 Z(Charles Willson Peale)©] 1t}



ARo} /| KHE2 Womanhouse>(1972) 193

Mok et 5 oge] b 7] ol 2B Aoz Ao
A A3 E &2 5 EHAEC] <t} 2>(Ironing) Y} <F-2] 2 7|>(Scrubbing)
7} Qlck A4 F]| A8 B 4(Christine Rush)7} SAtste] 2 A|E St A
= A% deud sk HEUAE PRt Ay Aol A=
@ Z)(Sandra Orgel)o| 54 6to] upRujcto] REES Hy “ko 7 U]’?:H]'
o BAET AN Qo HE BAZT E EAZT, $O ujes
YRR BAZT BEAL /190 Balol Y Solchuck s of
A A5AY AAE ool Bl Ald BAZAY chejul e el
o] HERAEL A\ HHEA FAeEo) TS 17 A1E A

olgick 1Lt o] HEUAS O =5 Helo] AESL, Tt vy
2 W ohealel o BA WIS Ba vlw Tulst @A )

Q07 oAoA BEilE 7% ExlsHe vhalolg) & 4= 9tk
T YL <7|th>(Waiting) 0|2t B ZH A0 A o]t FHordoj

R £702 BB/ tof £ AT e 71
Zs

[

i)

k
o

aol AlAtE71& '5‘} glo] 7tk = Eéo] ?—JZqoi ﬁﬁﬂﬂ&’ii}ﬂ)
QA0 I 2 zRZo] <adl 70->(Lmen Closet)oﬂlﬂ‘— -lﬂU] AE 4?_]

5 0 Ol o i g, el A e A A
goll 7lo] Sick. olejeh AHBolA AHE S P& Aojw 7H}

of Ao slofd = gle A A g2 Ftelzt & 4 ok

52) Chicago and Schapiro, ed. (1972), p. 26.

53) Quoted in Arlene Raven (1988), Crossing Over: Feminism and Art of Social
Concern, Ann Arbor: UMI, p. 25.

54) Chicago and Schapiro, ed. (1972), p. 27. ©] A& Hu|UAE HEZHA FJrlofA]
ol A= A7l AAIRE =ol= ARt
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3.2, kY/XIEHA O OS] Hg

WREEl AGE ofge] Aol T Ao HE R A2 A
o) 7hdd] 2g|o](Camille Grey)o] <fHAE! E-8A1>(Lipstick Bath-

room), H|2 v}AIS}o]H(Beth Bachenheimer)9] <A19H4>(Shoe Closet)}
<A|Et>(Landry Room)2 o}/89] Aol 55 AFshe AlFHA &
A== 5] AUtk

<YAE F84>0] Hulteli= 20071¢] P34
T} M=o} QIcksy 12T ole} HjrHoR Gxoliz £E ¥
Wl £9:50] e 9, @ e Hom g =
wjuFol, slole, AEETEe] Soliold T 8], <AlMA-L
T OjE Adkso] JdEo] Qi <AlEH>ols ME & %
Ao Qo= o]

o] ZAZ =0 FAIFK o7 Aol @

2
30,
rlv
=
BT
=
do

Aste] 253t
k= HollAl Hrulo| =5 &85t HolEHQ] HAjat & 4= Qi FA|
Aoz o|g3t QHA L oL olEwt HAEHA Holof siti= By
I ks flsf F-8efof sk TR mGS T2k w3
g ofel o340 Al & w) ] BAA A= FHAAA] QFaLA} ofj 22
L alest axjal ek 8)9), An|Est Sof gt vk aj7h7t g
e AAs] A, delA Qe PR %, SRR AMET
£ 9% T dHE 98 o) 2 A & o) SHE A SHF 5L S
o7 Alms = FEES f55H Ttk ThH 2% H2Ae
2 sl 25 2Ear ofFal AR AEAA & sol=aA §

55) Srieblno) 5 <RUALA o Ui AR 2 A
A7k B850l BAY & o FEAstE AR 23S 59
Homn steslxel g Eﬂﬁ 2 AR ABI Glo], 2F He Ao

m&THE AR T b A
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[
[
o
oY,
ﬂ!lﬂ
rlo

Rz 2@ AT ARlo|uy st Ssh= ARE
& EAeR 17t £9171E5 Aohdth ol= 3fEgt A%
oo e oA Euvhs dA9] BES Hubetstal 2}
= def|are]oli A, =a|Aet sPe] npaz)e HIAW o4 <]
A & e} ZE AAA E2 S0 F55HA gtk
714l 23 (Karen LeCoq)} HA] LT Nancy Youdelman)-2 <g|o}2]
H>(Leah’s Room)olA] ofof] P2 A% 8ot HaxiAs BHch
(= 10]. BEejolgor A St {Wetof gt of¢lo] SA4sl s
o ol gho} HAS chal shyaeh T A Be shge A9
th) 27 Hsg HhEske T, ol 2 E(Colettey0o] 24 <]
2](Chéri)>(1920)0]] SAeH= Hol7hal gl K831 ZhdQl #loLéa)<t
5|4 B oA ARl A Hl2|(Chéri) 9] ojopr]of @i W A
Fo0=, Hopt AT oFEthS oAl A g9 vho] wuA =
= 70|tk 23} @dinke. <989 A5 Hol7ke ALE, of
o= ¥ol7h= AL, o ARk} AAsoF sk alsol Rt Ao]
o} ofdo] Fglo] Ljiof X5 aloF sh= ARl Rt 1ela FSat
H2ES QS W 7HA 2 duieht 79 ee Hojal AUkl
Dk 53] ol= vl= $4Ms FHE9 i Yzhat st gt AEt
A FEZAE ASAR AL 2AE B85t YT =T, AA
g o4 %]rﬁ”%ol = BF wES Bkl sk

A &9 Hopt AL AT kR B HAY

R e
[o o ot

0

o lo B o
N
flo

56) A4 272 S Colettetal 2 ¢t} )] ©]E&-2 Sidonie-Gabrielle Collette =
194800 e ESA FRE A8 o glek

57) Balducci (2006), p. 19; Sider (2010).

58) FE] APHTL, = RAI-220]42003), Spn)] o, ol vl @ A B
B Hie s & o4y, ofEES, p. 15404 ARlE-

59) Sider (2010).
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o), HFAR AAFRE B dolel vhAIE ojsk et

= Wl AF W |Be AFsol

ool 93 AOITD) <4rloeL> ol H3)

& okt vlHe) Aejolelzmel, o] B

AT i Sl At s B g ol 3

Fe BT % BoR Hs £

B N I T

WA HeRel e ool ol o YU KR Aol
o] efZola AL ofUjet A @4 F B8] ElelolA] 1 &

L ok = o] ick w Azjolth Ae] Ei oS QA

A He T w|UE nlee F2 wEE % it Eid), A7k

9] <¥7 ZH8-A>(Mensturation Bathroom)¥} 9FA] T} <% g Z8A>

o] 1 ofolek. <yAE BA-of U, b, o HA| S SF B
2 A7 AR Holalan, 14l ak vhere] <7 58 4o]

FABol 7 B Azl THEo] 7S WAL TR 1]

A5loF Za Aol A}l 423t gist 7|glE Aoz 3

oL, Folat 2l el Wl HelE JMpET G g e-ET}

Oml

fr

e e o

O o

0

Ol

]_

_f‘.z l‘l~>
M

491 ke B, PSS HoAE 5 S o

Aol s $1el A0 QSIS theb el 3
2 37o|9le Zoltk

110 ofelet B A Het TEAY BAE R o

60) Balducci (2006), 19.
61) Demetrakas (1972/74).



ARo} /| KLHE2 Womanhouse>(1972) 197

L 2415} Q1 Edo BEs1AG 2ast BAOlUALE, A9 sob
SRt olEHe EAR FEoe] Yok ol T Azjaeu) o

E’(abject)@} ‘o HAA’(abjection) & =3t HIRE AAE 4= 9lou],
49 ofRE vge] 237] Yeje} & 4 SUrke) T AES v
ojo] W, 0%, %, £l 5 $elo] QioluAE 927 Ba Hes)
= BAES o2 5jo] NHAES qche) o5& 41| YrolwA
£ £ 98] Balglo] AAEI E & gz Wb alof sl 2]
o ElE) et ol5 S HegsY dAgss Ae 1 AAt 2
Asi7u A5 QobazE ohuieh, A4, AA, AA 5L @kl
wgolcken ol BE FA] B4 ol wAo] EAMA ojuirizhe
B2 e sl v upste £ YgE i A
719] Qgefolcken wreby S-eli oleigt A5 7
koo <g7) B8-S oj4e] 4AWE oz
wLom M, olejg 71l 4 AAleh FAe] A 1% —EiE—E 7o)
o 2 2 glnk

<AIFL9] Alck>(Bridal Staircase, by Kathy Huberland)> <--H3}-p-A2>

>.

©2) 1990] A2 FATHE 5] oA vl A HelBol o, o
S0 AMga) BES THEANE AP o ZHES 9Js) SRS} 4k =olalo]
R 1 et Aol Lo mS SIQIEEE Alo] Agicka g

63) ‘ofHAE QL o HAVP o thefil= T . Eefot A= 2HEH2011), AM
A o, T3] WUy, S52AL. pp. 21-139; Julia Kristeva (1982), Power of Horror:
An Essay on Abjection, New York: Columbia University Press, 1982. pp. 1-112.

64) Kristeva (1982), p. 4.

65) olHAE L thk(object)o] OFUIE A2 B Alpscudo-object) A A ofere]
dhafolet & 4= glom, 1 EAE Wets] slekdt 4t gick 29T FAE i
ohd 11 A % SETE 2oE, FAE AFstaL FAlol o3l wjH =S ALt
t}. Kristeva (1982), pp. 12-18.

66) ofniie] et B ol 2ot Hiuka So) Al2o]A AA40] oo vt
T2 Uehdoh =2 AgER2011), pp. 124-125.
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sHom Bolit AT FAR T BBl =
% {1

|Jof) 4491 ok ke 41

=]
B
g e opigo] A o] eia ot e AAE A 2
4]3Z(Robbin Schiff)e] ZFE<] <oE &8 Al>(Nightmare Bathroom)o] 4]

Hxof| FYUE IRl B2 2EI go] AFA]] et AE &

o EAFH oFSThe: ojAo] ohUich =gt 13]. melE A%E F A
ofQle zebsta B7jels) Holn] Weizigo] 24 vhd 4 QEE A
woiek. wheba] W3 1 Aol shEold ZHa, WA B Floj of
o YA Popy] ojele A= Wch

WEt A Aol s B 715 ok s Hi AEAL

<
w1 olFe] ARE R, THE fA A, % A 59
St BRSSO olod 4 QITk Zs Aurt @
wl, oF 3 97ke] AAIS B A oigle] W WS olefst
2 o9 GEE A7 B9 See 284 Seplet o

ah <o BeA-o PAHonL T St Yo ¢

—

H‘

Lo = Iy
o o i =

S~
2af

&
ml
Iy

&

r
i)
o %0
=)

"
% (process ar)©] GFAE WOLT, BAS] M WAE 5 YRS 319
the oA The Aol glck Kol Wel Hatwo} gl e &
ol The ole] ABE BAS0] 1987 sk wAE 4
AGE AOE HQITh o] A Frho] wlkuut Aot Ao 3

[¢]

R 4 glle A wEe g 4 gleke

67) Archibald (2013).
68) Ev|Eebro] ofsloll & o} Wz Hejo] Rolol 9 FelE wAw
A AFE 00 olop|E Uik Aol HAY,
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3.3. (ol £ (Dollhouse)} 11 2| A&

Aps] 27} 24 A7HEE 48] B (Sherry Brody)o] £8-S Hot 4]
25 <l o] A> Hsheso] WS} s XS BT 2
Zol}, Thgoll A o] oA oleks AL ol o] mAe} shalo]
3 col4 ula7le] ofatat miep ol oisk Ako] A7|Ho} Q= 2HEolc.
G AA 208 Holle AEol7]E Bheke)

<qlgo] H>2 17-18K7174 fd AR5 oI5 A dos 5
A7) A2k ol diaAtEle] B F415 7Pl oz} of ool
BFEH Q1Pe] W o BEHE we} = Aolth0) LR u]y
Qoll & 3%, W 6712 TAE] Q= HoltHER 141, FEA AP
Aol A A, U, Bekae 52 B85 v, A, go 59

g Agstel SEATE WSl BT web 19608 A
distar 71skelael G} ot A Adlom YEEd FAEAT
o] FA= shEolx] ARe Utd AR sl Tg 199 B
o|Enk=r} Bt ‘Bhu} (femmage) — Aok EAE, vR= e 7]
2 W, B, oEAAE onA, A 58 FeFAY olojel 9
— 2 ol sl o] 2 oee 9d Aom meld.

<19] -2 WA o] A4 AXH Boluk, AAls] 1 1

421 Q10| ol A 4 gl BBl SATTE Rl Ao
AL A 1070] 3o} b vlehem glom, AAleli HelE £ o]

9 Utk 235 4F Yol vh 22 ofQlo] S Sholl @kof Qe

F_EL

fr

3% Fgols AHERS o glo] [zl Rolglert shY AdjE &
o ukel7} el A obte] e R QJrkT) ol WA Fele

69) 2mjaayQd JIXEIFA &% o] 9] <dZoA] foz> & 3t )e] f o8
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ABSTRACT

Rereading Womanhouse (1972):

A Pioneer of Feminist Art and Site-specific Installation

Kim, Jina*

This article examines Womanhouse, which was a project open to the
public for about four weeks starting from January 30, 1972 in Los
Angeles, USA. It was both an installation and an exhibition created by
Judy Chicago and Miriam Schapiro with 21 college students affiliated with
the Feminist Art Program at the California Institute of the Arts. They bor-
rowed a large abandoned house, repaired it by themselves and created
site-specific works exploring women’s experiences, roles, and awareness in
the home. Womanhouse received national attention when it was open, but
because the house was demolished shortly after the exhibition, most works
were destroyed. Since then, it has been referenced as a representative work
of first-generation feminist art; however, due to the negative associations
with this era of art as “essentialist,” researchers have not produced detailed
scholarly studies of Womanhouse. Recently, critical discussion has been
expanded through the writings of several scholars and artists, a related ex-
hibition in 2009, and a website. Furthermore, Womanhouse is beginning

to be reconsidered as a combination of first generation “essentialism” and

* Associate Professor, Graduate School of Culture, Chonnam National University
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second generation “constructionism.” This paper, in part, agrees with this
view. On the one hand, rather than seeing the installation as just a bridge
between “essentialism” and “constructivism” in feminist art, this paper car-
ries out a detailed examination of individual works in the Womanhouse
exhibit and investigates implications for and against female experiences
and the construction of femininity. On the other hand, beyond feminism,
this article re-reads Womanhouse through its historical significance and
factors critical to society as well as contemporary art world. By examining
its experimental attributes, this paper argues that the installation anticipated
various characteristics found in contemporary art: 1) the collaborative na-
ture of work; 2) blurring the line between men’s and women’s work in
the contrast between house repair vs. sewing, decorating, embroidery, etc.;
3) site-specific installation in an abandoned house; 4) mixing various me-

dia and genres.



