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1998 of] =715l =2 7] =(Noél Carroll)2] Philosophy of Mass Artl) (0]
<ti@gdlee] Hol>)= tFesks HHder He Al AbelolA
dEeshs SHACR JYsjiiiat sk Hob4 Al=tk2) ol2gh

1) Noél Carroll (1998), Philosophy of Mass Art, Clarendon Press.
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2] 3 o] 22 olshsit ©l B £ Zth of

S HlREe] WHE B Y] AutEe| fd waAe v
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3] AN rrfeks giiito] glolA)) Edoleln 51 QT urak 2=
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(pulp fiction) 5ol 3lEgcHCarroll (1998), p. 173).
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3) Noél Carroll (1992), “The Nature of Mass Art”, Philosophical Exchange 23, p. 20.
4) Carroll (1998), p. 196.
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5) Carroll (1998), p. 199.
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6) John Fisher (2004), “On Carroll’s Enfranchisement of Mass Art”, JAAA.C. 62, no.
1(winter), pp. 57-61.
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EAHE 1 274 1& A3 (TV E3 &9 <Live! with Regis and
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BEAHE 2. 271 12 9 EZJZ} of e AAZA T o7
(begging the question)9)E A x]%u}

sl 3w BAES AZISHEA,L “U7h R olset ARk &
RS KR IS AGHE IRNE B F 6 FH0R 2
A el S TR 3E SR LRE R ik 7
5] o Eolot S4E o AETES BAHY Soz
8:11 Fep05 A3 gk,
LAk 17lol 4] 3 wA HEAE e chat ol HE A 2
1) (o] o) 213 2014 QI ABE 1] AAA AAlo] o
aolo] JolE FHIA B o @ie] £ gl AAER, o
220l Aget TV, 4AA, B S, erle w4, e o
oo A, AAEIeh YrtolE, thFEsKpulp fiction) -2 9

£

T@ﬁ

8) Fisher (2004), p. 59.
9) Fisher (2004), p. 59.
10) Fisher (2004), p. 59.
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a3 TV B 8 ofyzt mjA7E A= & <WWF
Smackdown> Z+2- gl&5 HT|.2 AW, oltE Fwtk grofl Wi 4
ol A tHFHES] HAtA|of] Lhe= APARIEAE o« A&
frofibotol &F Zojk Tyt wA7E B0 AL Fosh] of
dojrk ¥A7} 119] =79 AlE2 NS Felsd deszAY S
Z(enfranchisement)’o]etxl A1 Q= AE, o]d AEZRA} o9& X9
2 wolo} 3h= A9k A4S WIZke E@T Solck

Tefuh AHEE 28] g QlEol, AR ol WE njro]

AbEol digolee A& Foldtertal 85| =tk e A
o] wjgo] tistod, “1fjt AS(HATHA] FAARIolY EAa)S 29 o)
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AL obth 9 obd7P? ufshd IS 24 1& UHATIA &
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Yk Gl e Ul o83 v ofd Zlo] AlEAFoled gl
2 EFE O Folrhrieial A1) e grelal qlth

of7|ol A 27 & 5= e AL AAR 21 12 olv] dledd As
SollA dEFllsol Ade F3ded] 585 WataAl drs Holtk

11) Fisher (2004), p. 57.

12) Fisher (2004), p. 60.

13) Noél Carroll (2004), “Mass Art as Art: A Response to John Fisher”, JAA.C. 62, no.
1(winter), p. 62.

14) Carroll (2004), p. 62.
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16) Noél Carroll (1994), “Identifying Art”, (ed.) Robert Yanal, Institutions of Art, Pennsylvania
University Press, pp. 3-38. &2 oJ7]oll4] 7IZ1E 7159] “oll& Al SelE o] 4%
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66 <QE=% A737@ A1E (2016.2.29)

7P 2] Zlo|2 w717 Hrk. u]E = British attack’o]2H=

oE
o

Fojdhg AR I gigde A AAR R BHAT 25 O59 59
A =ARAE 2715 AT ole diFdlaol sl He
7he AR, gAel d2 HE7EolAAE dEdlee] A w5

72 A=t g

grel vk Siehy, HE= e oje) ulAl AHA1e) o
SARAL A% ABsH Uolzta Au] AE st Glo] 241 3

o) wkel7L © Flojets WA FAke At gk agckE A2 o
=9 S =0 T e o7t Edsd) Av] A=
g2, 3 93, uE29] Sofoli o] 2olzh gk Wao} sh=rp

MNES Ale] F4sh= 24 39 8= op7l=Ee} Higdas
TR SJgh 271020 o] 2710] HEL HFTo] S SR
wjgolLt 7H2A glolE ABL ofdE 4 Yte ok Aolet A
et hEe] elal l5zol, SEle sIXFe Fut <AHnkRE>of
A deaie] o) Fol Tk AL B AbER gelo] 2@AFlS
ofsid o= ATk HAR P2l o] AS A9 k= §lol= ofse
5 olek e <Az X&>p e dEjo] AT IS <A
WukeE>o| A2 olafE 4 ik 1AL YHHE 2ALF) o]
ol Lrehrel oflerbel chat AAln 2@40] shE] tfat o] s} ot
LEjojopat 7Psat Aolck Hhe 8|1 e 2@UF K9l o] AE 1
oAl Edgt B4 glol® HEFseb she T2l Aug
= H}i o] o] Fag x| Holetr Wik,

Iz A=) HERo] g 0101 Holth Yozl 24 394 g =
83 218, SEl7h AEAA 422 WAsh-LF ol Ut okt 1A
o3t Tl 7o) OEolrt, ﬁ.—}d 3% 29] A9 AAle] AELof
30) Carroll (1992a), p. 56.
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ABSTRACT

On Noél Carroll’s Definition of Mass Art

Kim, Jeong Hyun*

In this paper, I discuss the validity of Carroll’s definition of mass art.
According to Carroll, mass art can be defined with three necessary con-
ditions jointly sufficient one. To discuss the validity of these conditions,
I begin by showing critical counterarguments brought by John Fisher and
David Novitz, and claim that they are either false or trivial. While doing
this, the heart of Carroll’s definition will come up to the surface and re-
move some misunderstandings entangled with his definition. And, even-

tually, this removal make us realize his real intention for it.

* Lecturer, Department of Aesthetics, Seoul National University






