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A7, 28 vhE e Zlolch

19) Cohen (1988), p. 115.

20) Cohen (1988), pp. 115-116.
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21) Cohen (1988), pp. 112-113.
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22) Ted Cohen, “Liking What’s Good: Why Should We?” in Philosophy and the Interpretation
of Pop Culture, eds. William Irwin and Jorge J. E. Gracia (Rowman & Littlefield Publishers,
Inc., 2007), p. 120.
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23) Cohen (2007), pp. 118-119.

24) Ted Cohen, “High and Low Art, and High and Low Audiences,” JAAC, Vol. 57, No.
2 (Spring 1999), p. 137.



28 dE:=% A73¥ A15 (2016.2.29)

Il
=
o
Ao
2
i
rr
ox
o \
flo
H
rlo
j>
MN
1
E\I
o
.
N
N
Hr
flo
N
N
T
N
N
R
Ir
Ir o

(o]
}j
K
v
lo
j%
AN
1o
oy
o
N
rr
AT
flo
j)
N
1o
of
&
> o
off
(o]
on
r

ur i;o}oL— A oA eIk Skl o) T
2 AvehE 2794 2899 =HEE B7)h ARS Shiel
& GAARP ofE AFEE SFThL sk
o she oSHES shbe] SUT EHEAN
Sl dert R 8 glote] 0] AES WEE A ke AR
Awghomn o] FA19) HAUS B 4= QI “oldbs 7S
of 10| HEL YEL A AR 2
wlol A, A 1 A4S Slstel, £ 278 %s}oa, A s
o](high) AAAE $1stel, WAl “XiJSP”(IOW)
717 AR} Qe Aolckas) defut 941« A4l
A% $istof) ELR A% ol ol 7 I B8 f2i 419 4
Foll et of | ZAAE Aol 4] g IRl B9l dlavt
A7 4 otk 2eu AE ARE qrEAom 19| A et
MRS ARk Qleka & 4= gl shukshe avb o) =
) GEE o] (1% SHe Zlo] TolA Lol Helth
o] E gheh 528 7h BAKE AR o]tk za

S

-
_I_,

>.>~1

_\_ HU do o

L
]
4

E]\l

O>~

filo T
:L
E

i)

rr

L

.

¢

o ni mlm

l:liS

25) of W Afghe ojefgt Tio] ofi7te] olwE HAISel, o|Eaole] Qe Wil
e AHE & SE gk T oERe) weERe e ol A [ F9l
BAjo]1L, offl ZEE L& Ael7t ofick wreh =S HASHE Y] Ay
HOIEOIS SO Aol s AL of el WAlE ol A
oh WAk ojmzole] 0 fE FAsHe wojEaoll ARE Qoletn wow,
olefst WA] YL SHFH AL thE i=io] Wast Aglolk



LF I HiF el 7 &5 29

()]
AX
£ FQ7)e) BAIE Hold 4 qlk

9elt ]2l H9E Hoke) o2 Sold AW 4 glck obE
ol o] Aulgickar s S A5l T 5ol A Aulg)
Aojeha Azstel weke S ofds] 19 SHE Yorsg 4 9
Hper Aol ek, 3 77t Az A Aoleka e 2

ok R E 2Rl derbt a0 AEY g
a7t giek Azsteet, 7k 28 § Sl el
o T 0] AEY JHAE Lol Y o
A0 APt 9l Aoltk
et TR ARG} F BRO EHES TRFOZA WA
2 sfgsl] galAl elerhe B 7E SIshA 19 AES we
Lok RO A HIRCHY, WA 1 o) el S1AT BAP} wA
o & olevt arh AR W AZ Sldtel dledE X2 UE
T 11 Aple) A2) g dolera AR Wl g sich, 1
L T2 o]5 98] 1o BEL vhEL Zlo|w, ol L oju|g §Ee}
A gre “Ab7](raudulence) et 3 4 Qi 90]ch29
WA 5E] A9E = Sof o] BAIS Az EA U o S
7 Aol 32 ke Aol A WAL I7h Al glckn Azt
NE I7E o2 Aol T 49E dtk T 249 mEo of
7} 2 Al 27 golea Zlgekerk R A9 17k el Al A
H|glEe] THE AFECIAE Al Aoleti AzRtthY, T ARt
So| Lo} 22 Zoleka Azsly] wholck 4 5ol 17} Lol A
26) oWl AR B4 AF FAl0] oRd A7} wEAS SIa Bololut SoES
BRE Slo] APuban whakgh S Glek et 1 9ol A7k A7k B
ATe] dolehar gste] AES WSS Ao, AP AES A2 w9
BARE AL B4 ARRE T} A4S olE A AZshae] o 29

Zole.

]

b

o opo 1A
N_r,o
I

5

ro,
o
kI
a3)
p
3_15
=)

0O




30 <lEi=% A|737 A|1E (2016.2.29)
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27) Cohen (1993), p. 155.
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28) Cohen (1993), p. 154.
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ABSTRACT

A Defense of the Positive Value of Mass Art

Oh, Chong-hwan*

When we use the term “mass art,” we use it against the notion of tradi-
tional pure art, in the sense that mass art is low art, while pure art is high
art. We also use the term “popular art” instead of “low art” to avoid its
pejorative sense. Since mass (or popular) art is usually thought to have
a lower value, some assert that it is not art at all or, if it is art, it is low
art. In this paper I will discuss Ted Cohen’s pluralistic hierarchicalism to
defend the positive value of mass art.

Cohen argues that there is no difference between the value of high art
and that of low art, since each art satisfies the different aesthetic needs
of different audiences. According to him, art is important to us because
it is a focus for a mutuality that locates a community. Works of art are
foci for intimate communities. The totalities of such communities to which
one belongs determine what kind of aesthetic sensibility one has. As long
as works of art fulfill their roles in forming aesthetic communities, the
grades of their values do not really matter. In the case of jokes, it does

not really matter whether the joke has slight or deep content, as long as

* Professor, Department of Aesthetics, Seoul National University
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its adequate audience feels that it is funny. We can argue that the same
applies to the case of art. Cohen thinks that we must accept the egalitarian
position of value, since that is the best way to explain why we sometimes
enjoy both high and low art, and why sometimes a work of art can attract
both high and low audiences. And this egalitarian position for pluralistic
values fits more neatly into the contemporary attention to individualistic

aesthetic sensibilities.






