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24) B. Gaut (2010); M. Kieran (2014a); B. Gaut (2003), “Creativity and Imagination”,
The Creation of Art (ed. by B. Gaut and P. Livingston), Cambridge University Press;
D. Stokes (2008), “A Metaphysics of Creativity”, New Waves in Aesthetics (ed. by
K. Stock and K. Thomson-Jones), Macmillan, pp. 116-117; M. Wreen (2015), p.
906.
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25) J. Plucker and M. Makel (2010), “Assessment of Creativity”, The Cambridge
Handbook of Creativity (ed. by J. Kaufman and R. Sternberg), Cambridge University
Press, p. 49.
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30) M. Kieran (2014a); Kieran (2014b), “Creativity, Virtue and Challenges from Natural
Talent, 1ll-Being and Immorality”, Royal Institute of Philosophy Supplement 75; B.
Gaut (2014), “Mixed Motivations: Creativity as a Virtue”, Royal Institute of
Philosophy Supplement 75; J. Baehr (2018), “Intellectual Creativity”, Creativity and
Philosophy (ed. by B. Gaut and M. Kieran), Routledge.
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32) B. Gaut (2014), pp. 188-189.
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ABSTRACT

Creativity and Value:
from Product to Virtue

Lee, Haewan*

Creativity is often defined as ability to produce novel and valuable
outcomes. It is also claimed that the product, not the process, should be
the focus when analyzing this concept. One flaw that has been identified
in these positions is that the concept of creativity cannot be properly ana-
lyzed without including conditions concerning the agent. However, it is
my contention that we also need to rethink the value condition for
creativity. Surely our intuition supports that creativity is related with value,
but despite the general acknowledgment, what we should be considering
as the conceptual element of creativity may not be the value of what it
produces. I argue for showing that the consequentialist view concerning
the value of creativity generates counter-intuitive results. As an alternative,
I show my support for a kind of virtue theoretic understanding on
creativity. I think this is a right perspective to accommodate both the
agency requirement and our intuitive beliefs of how the nature of value

in creativity should be understood.

* Professor, Department of Aesthetics, Seoul National University



