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Holl B]AE3] A e 2 FAHE) kol A3 A Q= AIATIA
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und Sprache der Interpretation, Berlin; Duncker & Humblot, pp. 178-182; Hajo Laue
nstein (1998), Arithmetik und Geometrie in Raffaels Schule von Athen, Frankfurt:
Peter Lang, pp. 35-73, 207-222. S-°] it}
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9] g9l L& 247, & “Th3(single tone)’S 2Ju]Stc}. Giovanni Reale (2008),
The School of Athens by Raphael (ed. by Martin Cajthaml and Jakub Jinek, trans.
by Marco Arnone), Sankt Augustin: Academia Verlag, p. 89.
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(Liberal Arts)J iAol Tl Aoz AGFF) Ingrid Alexander-Skipnes (2017),
“Mathematical Imagination in Raphael’s School of Athens”, Visual Culture and Mathe-
matics in the Early Modern Period (ed. by Ingrid Alexander-Skipnes), New York;
London: Routledge, p. 156.
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11) Christoph Riedweg (2008), Pythagoras: His Life, Teaching, and Influence (trans.
by Steven Rendall), Ithaca; London: Cornell University Press, pp. 128-129.
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12) Diogenes Laertius (1472), De vitis philosophorum (trans. by Ambrose Traversari),
Roma: Georgius Lauer. #3 42%F4: Biblioteca Apostolica Vaticana, DigiVatLib,
2021.06.15. £33 1. https:/digi.vatlib.it/inc/detail/11008248, ¥: https:/digi.vatl
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=2, 2021.06.16. 3 A K https:/digi.vatlib.it/inc/detail/11008257

13) Christopher S. Celenza (2001), Piety and Pythagoras in Renaissance Florence: The
Symbolum Nesianum, Leiden; Boston; Koln: BRILL, p. 19

14) Tamblichus (1497), De mysteriis Aegyptiorum, Chaldaeorum, Assyriorum (trans. by
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15) Constantinus Lascaris (1494), Erotémata, Venetiis: Aldus Manutius, Romanus. %3
42714 Biblioteca Apostolica Vaticana, DigiVatLib, 2021.06.18. 15 https:/digi.
vatlib.it/view/Stamp.Ross.1898
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Humanist, New York: Oxford University Press, p. 126; Han Lamers (2015), Greece
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Brill, pp. 196-197.

17) Filippo Beroaldo (1503), Symbola Pythagorae moraliter explicata, Bologna: Benedic
tus Hectoris. 531 4%+2]: Osterreichische Nationalbibliothek, 2021.06.19. http:/digit
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19) Charles L. Stinger (1998), The Renaissance in Rome, Bloomington: Indiana University
Press, p. 286.

20) John Willis Clark (1902), The Care of Books: An Essay on the Development of
Libraries and their Fittings, from the earliest times to the end of the Eighteenth
Century, Cambridge: Cambridge University Press, p. 204.

21) ©]-£7]2001), "efutele] <ofe|y] Sh>at o] QL] A, Tul&Afeh
15, wlEARtASL3], p. 97.

22) Tamblichus Chalcidensis, De vita Pytagorica, 1476- 1500 A| 215 ZAME, & A%
*]: Biblioteca Apostolica Vaticana, DigiVatLib, 2021.06.20. 91+ https:/digi.vatlib.i
t/view/MSS_Vat.lat.3068, Diogenes Laertius 92 H31 Z+= 121 ¢f #£7]%E Con
stantinus Lascaris Q&S Hi1 zk= (5 of F7]3)

23) 1527 <2nfo] oFe 2 ol H| = A A} AbghA 2 (Sant's Angelo)o]] UE 2
3 A PARS] AoRdobAlth the Fof BT M7 BEAL g o4
AY AAE QT Martino Giusti (1982), “The Vatican Secret Archive”, The
Vatican: Spirit and Art of christian Rome, New York: Metropolitan Museum of Art,
H.N. Abrams, p. 300.
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Ag T U= 5 e W& ofHATE 1 F oA H e t HF =R
(Egidio da Viterbo, 1469-1532)9} #oE & H H (Pietro Bembo, 1470-
15405 #<& 4 Slok
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s £0e F9e AHsAel gk

Wl Eh ofUe} SelolE Zol7h Bsith. i 1506of A
151240 elmpolze] mapolx mPolgE S-2ulio] AxoL,
Aol B A2 717ko| e 151083} 151139 2ulE HHE3 91 Th20)
W ehashe sel AN el ol wglom AR, (AR
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24) ‘MY ol 2AXREA oAH e HHE Fo dAFEE o A
Heinrich W. Pfeiffer (1973), ‘La Stanza della Segnatura sullo sfondo idée di Egidio
da Viterbo’, Collogui del Sodalizio tra Studiosi dell’Arte, 3, Rome: De Luca Editore,
pp- 31-43.

25) Tamblichus, IoppArog mept g tov Alyvrtiov Ogoloyiag, (glossator by Egidio da
Viterbo, Lucas Holstenius), %31 4~%}#]: Biblioteca Apostolica Vaticana, DigiVatLi
b, 2021.06.21. o] X t] 2.2] F3]<} WA E & A K https:/digi.vatlib.it/mss/detail/
121880, ¥ https://digi.vatlib.it/view/MSS_Barb.gr.62

26) Johann David Passavant (1872), Raphael of Urbino and His Father Giovanni Santi,
London; New York: Macmillan and Company, p. 127; HJ|x]o} A= EA1 o=
B35k &894 249 28 AE §A ) Carol Kidwell (2004), Pietro
Bembo: Lover, Linguist, Cardinal, Montreal; Kingston: McGill-Queen’s University
Press, p. 163.

27) Gareth D. Williams (2017), p. 126.
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28) 1 Qjof| = WAl 7h2E 2] 2 d|(Baldassarre Castiglione, 1478-1529), A] R &%=
g|o] FE|(Sigismondo dei Conti, 1432-1512), oF7 3 Al=d| E(Jacopo Sadoleto,
1477-1547), EnfA &) 7|2bo|(Tommaso Inghirami, 1470-1516) 5] 7 2%t} Pa
ul Taylor (2009), “Julius II and The Stanza della Segnatura,” Journal of the Warburg
and Courtauld Institutes 72, The Warburg Institute, p. 103.

29) Eugeéne Miintz (1888), Raphael: His Life, Works and Times, London: Chapman and
Hall, pp. 464-465.

30) Daniel Orth Bell (1995), “New Identifications in Raphael's School of Athens,” The
Art Bulletin 77(4), The College Art Association, p. 638.

31) Franchino Gafori (1492), Theorica musice, Milan, fol. b6.9]l= A7+ H-ESl=
Frd(Jubal) it S F S S HERaLeks A8 e glen, S. K. Heninger
(2013), p. 102.9]] A% TR =122 FFelgr 4= QI E 2 o 2= Gregor
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(O3 4] 71=2|RA (1492), T220|=2;
fol. b6, SES}

0|0|X|] =X: Science Photo Library, https://www,
sciencephoto.com/media/528808/view/pythago
rean—harmonics—1492—artwork

ofelgt ol Al wletamet st <ofe|d] shg-o] FakolEo] A H L
FASHE 4 AUD A G4 1647] & 0T Y ARFIAE)

Tilo] theRt ool A ALz

7] Yeo = ZhEEnh oA e, s

2mj2] o s} ojohEel At 2o | 719 ZetEFolx S o
d A%® Wetnes A7l SetERoldel MARA wekiLeta

Reisch(1504), Margarita Philosophica®l| EnzyklopadieZ} H.of €]-9-A9} welaie}

A5 7 AfEo]H, o] 22 Nora
Das Phéinomen Zahl im Wandel der

sholgt 4 9ivt.

Thielen (2021), Das Wesen aller Dinge ist Zahl:
Zeit, Norderstedt: Books on Demand, p. 40.9]| 4]

32) $-2H| FAF 2RO 2 THE Y82 Paolo del Poggetto (2003), The
National Gallery of the Marche and the other Collections in the Ducal Palace in
Urbino, Urbino: Novamusa del Montefeltro, pp. 124-135. #3713k


https://www.sciencephoto.com/media/528808/view/pythagorean-harmonics-1492-artwork
https://www.sciencephoto.com/media/528808/view/pythagorean-harmonics-1492-artwork
https://www.sciencephoto.com/media/528808/view/pythagorean-harmonics-1492-artwork
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FoREolY et e o] Al Ayt Eolxittd 1E
°1E1?5P oA BEAA LA o et Aoz Helrh e5d vetae
& mEtaekae] AR Qe eRtE A oy, FAe 2
HdEAIZlel = 5 S8 S dstar, 7HA ARl E4 Al
ofl A HIZFAIA QL AAIE ST Foldetatz ARk <ot o
>0 At JA| Fhzo] 235 YER Y vEaLEAE 7| AT
o[ " Aldje] wiet e QlEoletE FAeHE oluA[7F thEh
I5A]7] $REFE 164]7] e wlefalzkse] Yool el Aol
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sfe}arefsstute] (G o) ol ZHE glom, o] A LA
T =l WEOoR RO R ZuE|uct RE HEAY =

Feigich GHe] ZREES PAY AR B k. 2us

A7) BBk 71017 Yok, olgelol A4 FolUT ARE

o] gRaol o] o 45| Zejuhd weieh. 187]o] efmeta
B ZVEEL PAY WAS FH5] 913 s BHEoRA, 9
Eo| Rots AaWY AR AuFo)a senetas B2
W Ao ZHrEnh ofeld ol wetaekik A “Hakgrel

33) Walter Burkert (1960), ‘Platon oder Pythagoras? Zum Ursprung des Wortes
“Philosophia’, Hermes 88(2), Franz Steiner Verlag, pp. 159-177.
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3. AskA} wetaets: AR A6z}
3.1, 2 2|9 AtZAQI

T 7] BekREEe] Folo] mEw setaekil 7|9 58014
dsobAlob @lgh Abm(Samos) Z41€] TU7|elelo]n] ) i |7k
a3 Wt el glolA AXA Ae)E Ayrkn Face ®
Sht RS 5L 17k 31 viele] Almseleka S3cks ol
TR B joFael BAo] Blol ApAIs] 27 A9 A
of g7lel, FAe FaaA SRS TR Hojek 1 e

34) Tamblichus (1818), p. 38; Tl LA UL o2 E| A (2021), p. 155.
35) lamblichus (1818), pp. 2-4.

36) Porphyry (1987), “The Life of Pythagoras”, The Pythagorean Sourcebook and
Library: An Anthology of Ancient Writings Which Relate to Pythagoras and
Pythagorean Philosophy (trans. by Kenneth Sylvan Guthrie), Phanes Press, p. 126;
t]7}o|o} 2 5 A~ (Dicaearchus, c. 350- ¢. 285 BC) 9 A| HelaigtAs fHE2 9]
QJoFo] 717} Athal T3t Christoph Riedweg (2008), p. 2.

37) Tamblichus (1818), p. 7, p. 20; 2}o| 2 E] 2.2 0] Fofl= H|olo|HEAQ] of u] 1)
o 2371 7] vele] Abmelvnt g olEo] myAtE A ofF ek
2p a7 ope) Al B9 Erjolel “Sefe] 9 49| o5 Sk gLk B
ok}, T A2 ShoZEl 2.2 011), p. 547. 1T} SEetE BHL s
A etml el vetaetas YAERohE, <7 mele) Araelnom ey
& ot} oja] tjFSolA] LA e} ol <obly] sh>e] Sl F1e
o wg} o 2%o] A TRE 53 g EEYutol o1 i $e £
2o fugow Ueht gy, 0|28 AR Lol e As 4714
e Jr) o] eS| LEdule o GxE oo tehyrh
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19 A FHS ANESE stk ANEL 2 F HRE 3%
A9l ol z1.9-2emke) 50| (Acusmatici)"2} SHAFES] “ute|uke] o]
(Mathematici)”= U] o] 0], FAH “slebaiets Shop 2 1 2ahA)
ajetaeb o] &S ATk Ee vehnetat A e 470
=92 W9k A Pxvteh Aok A Aol Lafok sk
BEAQ) WSS K412 FYCED

oA Sebaetit AAFAG R, FH Ko HAH S

38) Tamblichus (1818), p. 108; T AU 2 2t 2 E] 2.2 (2021), p. 165; JRE=FA
(Herodotus)= ¥|Efaletiel o]HJES AWAS AFFL, olidzy s
(Isokrates)x= T17}F o] EofA AAPE woshioz qigicka =43 &9
QAT He WL o YENES S & uf eyl Soje} shul Ryt A}
goha ojwl B AF8akA) ekekit, ol ofmz} ulatel] AakslA gFotA]
oftf. et mEpIEkAL A4S o 43 Fid 2R e Wl ol 2
A &4 nu Y= AL FAFTh Leonid Zhmud (2012), Pythagoras and
the Early Pythagoreans, Oxford: Oxford University Press, pp. 86-87 ZFil.

39) lamblichus (1818), p. 9; T2 AU A o2 E] A (2021), p. 159.

40) Tamblichus (1818), p. 80; Porphyry (1987), p. 132; T 2AY|2 gt 2E| oA
(2021), pp. 181-182.

41) Iamblichus (1818), p. 18, p. 57, p. 64, pp. 71- 72,

42) Porphyry (1987), p. 130; Tamblichus (1818), p. 62, pp. 77-80, L&y} T|ellgtAE=
AR AeE &8 o FAAR}E AA7A AR FEs A s Wile,
sfefarebs ApAS Bl BEAQ) Aok el 9IS shA) etk p 109,
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5). 19] oo mEHo] HAE Ug} v
WA 2 BAjole, AR 2L ARl
2% E(Croton)o] FEHEE)S A& A1}
59 7l23ee BATHIY )

o] Q&1 5) A4S ufefo} gz}
= W] &|(Francesco Maria della Rovere, 1490-
1538), 3|3} €] oK(Hypatia, 355-415), |5
g} u]2+=E2HPico della Mirandola, 1463-1494)
o2 AuElh

2= SIQF o FH A& 3 ol
Ol &S 3o Z7}o]x}l $-ZH]=(Urbino)
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A 53k T o] AFAES e 9
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43) Giovanni-Pietro Bellori (1695), p. 17.

(23 5] (otH|Yl =tEhel
282, 2100lM HAlS o
Eta2tA

=X Internet ArchiveQ| 0|0|X|
£ 200N Yes xj27| B,
2021,06,27. https://archive org/
details/school—of—athens

44) Charles Callahan Perkins (1878), Raphael and Michelangelo: A Critical and
Biographical Essay, Boston: J. R. Osgood and Company, p. 127; Deoclecio Redig
de Campos (1960), The “Stanze” of Raphael, Rome: Edizioni Del Drago, p. 19.


https://archive.org/details/school-of-athens
https://archive.org/details/school-of-athens
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[2E 6] 2tmiA=Z, (FH2
=R =4

15091511, 2T0f| KXY, 75X
59cm, XIZ2EZ2|AT|
(Czartoryski Museum), 1939
H olE A4

ojas

=X{: Web Gallery of Art,

2021.06.27. https://www, wga,
hu/frames—e_html?/html/r/ra
phael/5roma/1/051portr html

71
e 51 JYe 32
IE I.OI x)\f J.LEl'x-"A

= ofZ|ot Hat 22
1505, =HHofl =X 48X36cm,
Zete|Lolse( T EIZT),
IR,

=X Web Gallery of Art,
2021.06.28, https://www,wga,
hu/frames—e_html?/html/
r/raphael/2tirenze/1/26a
pple. html

45) “H2sta, DA, obgThe” o] 9l

[22 8] E[X[ofr, (RE2
Hl= S, Z2tdAZ O
2o} et 2t|ai|ef =&
1536-1538, ZHHAO] FAH,
114X103cm, 2I0|x| Z42{2), 1
x|,

=X|: Web Gallery of Art,
2021.06.29, https://www,.wga,
hu/frames—e_html?/html/t/ti
ziano/10/3/2roverel html

.8 ol ofstulo] w1 ¢ 2(Parmeni

des)ol ™, ZA|AF whe]olR %*Jﬁ]—ﬂ }itt. Gertrude Garrigues (1879), Raphae
I’s “School of Athens”, The Journal of Speculative Philosophy 13(4), Penn State
University Press, p. 410.


https://www.wga.hu/frames-e.html?/html/r/raphael/5roma/1/051portr.html
https://www.wga.hu/frames-e.html?/html/r/raphael/5roma/1/051portr.html
https://www.wga.hu/frames-e.html?/html/r/raphael/2firenze/1/26apple.html
https://www.wga.hu/frames-e.html?/html/r/raphael/2firenze/1/26apple.html
https://www.wga.hu/frames-e.html?/html/t/tiziano/10/3/2rovere1.html
https://www.wga.hu/frames-e.html?/html/t/tiziano/10/3/2rovere1.html
https://www.wga.hu/frames-e.html?/html/t/tiziano/10/3/2rovere1.html
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Aol fAdE 7HAIAL U=d, 15099 ZekA| 25 upE]oh= R
A A (War of the Legue of Cambrai, 1508-1516)0] A4 &2]-9-2 24
o] W3]t FAE K Capitano generale della Chiesa)o.2 4 Zo]dl

SHH, o] FAIE(LE 5> dHAat=| ol EkRGld 5|ukE of
TE7] % kA o] FARNEY ofethe 2ot 71 Fd we
| U= 7ol Y1t 7bEel A&t
TG sletulofrt AFEQlTh E5E 154]7] ¢ s|atE]ofe] M
QIEAS HFESHH Yelo) He1ody(On the Astronomical Canon of
Diophantus) Q5-7} v}E]ZF EA oA 2HAE QI th48) §|ubE]o}r} <o}
Y] ghgd>o] SARIER AAE QI T, dkx}A ol EXo|u} o] EF]
¢l EAS & g JIERE FAARENES = Stk
e AR QL WollA] 17t AfSRRE 2= A2 TL QIE(TLH 5)
< oflet= A & 4 Stk slutE otz 71 HF 2 (Cyrillus, 375-444)
tj=ao] ofaf A= Q=T 1= Qe R Syl widE Zato
Al HEE 164|710 thAl& slatE|ote] Fa Aol F2tet dhx|ete
WA A o] THE ASICF & A2 AER FATSHA= &
StE Zlolth ML g RS S o= AT, T 1=
3]451‘3}3}‘11 A4l Aule dhe|al |- A7 ZIst

46) Ian F. Verstegen (2007), “Francesco Maria and the Duchy of Urbino, between Rome
and Venice,” Patronage and Dynasty: The Rise of the Della Rovere in Renaissance
Italy (ed. by Ian F. Verstegen), Kirksville: Truman State University Press, p. 146.

47) Hannah Chapelle Wojcichowski (2011), Group Identity in the Renaissance World,
Cambridge, New York: Cambridge University Press, p. xxi.

48) Lynn M. Osen (1974), Women in Mathematics, Massachusetts : MIT Press, p. 27.
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49) Christiane L. Joost-Gaugier~= 3 77} Ze}E1} ofg| AEEH Y A Alo] Q] l"—?‘“-J
FATH A%AQ oIS o] Tefyr|o] <ofd|u] she>o] 29 FAkEicta
A3t} Joost-Gaugiero]] w2, «L]:"“ ZTE =19 3IQF 9E2 L o] ?_]

23} ofe| AR A Sulo] 58 Beln AW 21 g A8 29 gL
o]t}. Christiane L. Joost-Gaugier (2002), Raphael's Stanza della Segnatura-Meaning
and Invention, Cambridge: Cambridge University Press, p.90, pp. 94-96.
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50) Welie}Ao] o} s HlEteAAR AF5t= 7 Johann David Passavant (1872),
p. 91; Charles Callahan Perkins (1878), p. 126; 3 EfaletA0] A&} = dtH O 2

AF3l= ¢ Nora Thielen (2021), p. 8.

51) Iamblichus (1818), pp. 168-169.

52) sjerelAstobe] UiSo] W Ae Hetuelae] oSS BUW, ofsh B
A" FHS2A ﬁEV\HE A2 et HEAHA FAEA

lamblichus (1818), p. 142.
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e shed Aage vehdch 24
Y, SebEa obEE =AY 93t 7h
7He Folli= ool o] 4l RopS
A

Srd adistbEe] $A|sh, ofela
By A} obg L} 274 T} 7H7ES Zo
L g0l AAFH Q] Hols sy
adsiabso] Mol gl
TElmetal 40 2SR HlE
A Fohe] s o] WA ol
W7lol|, 1 <ol oA g}

3} o} EE 2ol Gt Bkl I
o}, wlebaebact ZepEo] BRINS &
Eo] B3 9t TEutoler,E B ¢
2 gk o] e 970 AN P25 A
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https://archive.org/details/school-of-athens
https://archive.org/details/school-of-athens
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&

A o] 2o “poha] 22bg FI” FAHME Ho=, o
efarefio AN G S AYS AIARITES

3h, wepaelact ol R ey 19| ool ARe o 4 9
th 2 o}2E0) oRloR HAGI ol EE0) & ThE o2l e
(Pythian) & A7) A7) Sjefeaz Aojfon] “ofEe] o5
“3] | 2 1 |92 o}& = (Hyperborean Apollo)™50) .2 St} i 1
ola g8t AEo] £5 SASHE 592 R oHyperborea ks 1]
2olz “BE oiel o ghulal 7| Fe] A4 welolx o R
o M} stEg dEE AlehA AR oAHTS) FH 2R ot

53) A]/d(nous)d} LS gln]¢-E2ilA= “H| AR oA} “GH4d % o](ho synistas)’O]
o, 5= “IAY Aom, “olFHEI 2GRS AA AARA E3-Z AFs)
3 e Avolck FEHE, WEd - A I 55 IF(2016), "ETHES] Eupo]
2y, W AIAL pp. 82-83. ZHE 98,

54) mEalatAe AT BEEA ot AW Ao, = 3ot 2Iete
TS “vHEo] Yg= dhtkmonas)’o] ™, o] Ao] WHAH sEoA FE,
AE, o] AAVY X9 €4 Hid &, &, &, 3717H 4719, old 264
Qo] WA= AL At oA A go|2E A (2021), pp. 168-172;
EGEL 5 29 A4S SO olE3 HHAY] Yal 3dA 9 4k 2Ey
SmA = AYS o] &3t 1 A WA “4ekA ATl A <1,2,3,49,8279] 4=
Ago” vepdth. ZetE, UEd - AT 5 F52016), p. 95, ZFF 132,
5 A <5k AP A HA dAA doixl “F e 4= AEE At
I} 23O R HYUTEH “3/2,4/3,9/89] 7kA o] 77w, 1 thg “F 79
T AGelA vHER o2 ez Al 71 1HE 9] vl&E79 4/3,3/2,98= “gk
A 4%, &4 5k, 9/89] 2-570] "k E2hE, WEE - A YA 55 952016),
pp. 95-96, Zk¢ 136, Al WA “4=5t&] LA o A= “4/39] B 7HEE 9/8 14
OS82 Y7 Hs 1A 0] 25624307 ¥ =t ©]= leimma”o|t}. FatE,
HEE - PGt 35 GF2016), p. 96, 2445 137; o|FEZ L0 Hof| oepaL
gttt A 35S WAkl oz Fofol 2of AgS A dojzl
4=9] v]& oA] o]9} Zt}. Iamblichus (1818), pp. 84-89. o)== o|dE | A AV}
ZgEFYAOI7|E 7] g Kl

55) lamblichus (1818), p. 3.

56) Tamblichus (1818), p. 18, p. 98, p. 102; T] 2 AU A 2ho] ZE] ©.2 (2011), p. 529.



190 Q=% 4787 A3E (2021.0831)

oFEE AM AHAE ohulel AAbari e Tebeiag ofERoR
POl gHThsy webuetas o BET AARE AW E 7R R0
e,

A A, setaetat ofBrhe o} BEo] vigE wEel oo
obeerE AUe WY 4 ek ®

3t
B QlER A1FQ 58e Hvh Axdd vetaretis e

Ag APHAL?) Hlas Ffo] 18 S9fllvks 44 SOt

7 WA, defaltis Sl Al ofEEAY ool AEd =
2 IFENT ofEEe] vRe dvle 94 A0 = Fe
S AAQ 7|2 npEAokATE thRE e HTh -9l vk def
7178 $-915 AAshE 7ha2 welr17t o] AHAIR skaE o gl
< B, dorle §Ee s s ¥ 4 Q7] wiEolth yEfaleks
© 8% HET defollM FAL Afolef def dolof whe} ofF Tt
& ool wEolXite e EAUTheD

Al #A, setazt s IS ol2eS Fi A3E AS vE
71 A3l " ulore] AE F golAY ofEE Y FEAA Hufo
A A vetagtag Sl sl F565)S 1 0]

il
0%
Eh)
)
32
lo
2

AR o] FE B3 1l glth Rokehe)
weba sefaebart Bslle FEVIRE 2UAA A7) FEE

S0 A2 ol 2 AAA= F2ol AW wiZolrh thA] T,

57) Timothy P. Bridgman (2014), Hyperboreans: Myth and History in Celtic-Hellenic
Contacts, Abingdon, New York: Routledge, p. 3; M. David Litwa (2019), How the
Gospels Became History, New Haven; London: Yale University Press, p. 69;

58) Iamblichus (1818), pp. 66-67. p. 98.

59) Iamblichus (1818), p. 67, p. 98, p. 102; Tl AU gho| 2E] 22 (2011), p. 529.
60) lamblichus (1818), p. 97, T2 AU~ o2 E| 22~ (2011), p. 529.

61) Tamblichus (1818), pp. 84-89.

62) Tamblichus (1818), pp. 19-20.
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Hepalgtae TS0l v B AE=kEFe, 7hdEket
AEHA FAENE M 2 JAATES) ol 23 A2 H = tha
AlBAo]al AHAQ SHOR AFEY oS & 5 Ak 99
dHA %, oFEES 2o 1S, o, dde FEE ofste
Al o2 2Ylda Ad] dlaesdztet da7so A As= . o
oF ke A thE SolA, aidj ] HekA}; vlefaletie 16A4]7] Al
Ao et FAEA Q] AAA . o] A7) ool WHoR
ST ARl S Rt ok zl &2l dekEe] =Ry sl &
AE skl 7I2dS & 5 e AAAE 87E AT

849, 2UALAZ] 4Bl getaletie Fobs FURt o
EAE Fohe] 23fof| disf & il ofFthE 9| ofp-EE AY
A e ARAR FAFeE T <ofH|d| stg>o] mElalEks HA] 1
22w o) el “of #|Hi(ephebe)”o] ™, o)A} “obF Tt Al
W Qulste “ZR717HE| oK(Kalokagathia)” = 34 RS EJF of
E200 vifrd Healgties S8ske 22| Al vpRTIA R 2R
Hop oo e 2, o aEdY AR I ¥ g A9
E5olt(1d 5)

63) TEf et ALt AZepEze) Fhuele] Ay Tl AT STt 2eh. Brian
Ogren (2009), Renaissance and Rebirth: Reincarnation in Early Modern Italian
Kabbalah, Leiden; Boston: BRILL.

64) 2l AT olgrelobolA] AXA Tetmetazt HAHNSES & 4 Y
A= 23} Zt) Christophers S. Celenza (1999), “Pythagoras in the
Renaissance: The Case of Marsilio Ficino,” Renaissance Quarterly 52(3), Cambridge
University Press, pp. 667-711.

65) @ elell wtEw, dutelzl mekHAan vleloht SRR Eds|uct
<HAEAo] wego] Ui gl WAL 2o Azl B4S UehyaA 3
ok &, 71 WY SA qEE Y2 e “aEA w3l JlolA FHare o4t
ol 1A3JE ¢l71’olun “ephebe” £} “Kalokagathia”S FAF3}3E ¢l&Eo|th.
Giovanni Reale (2008), pp. 93-94.
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<olg|y] st >9] ofEELS FEEZAE(Contraposto) ZFA|E Bl

e AeF 2ol ANL Aol Bleke LA fSohe AN

=)
>
e
[
o
N>

(o]
T
r
i)
T,
o
Kl
i)
[>
N
re
i
w
fr
N
jai)
flo
N,
oN,

Z7to| = 4 EITOFAOQNS) o}zj
6(VI), 8(VII), 9(VIIID), 12(XIN)7}
A& QUTED 24} 327 offfof A
a] 2oFol U FEf ¢tol=
I1oHlEo] sEshe SEFE(AIAI
AZON), ¢bA 5I(AIATIENTE), 9
A 4% (AIATEZZAPON) 7} A& Sl
tho8) 12 a TE2 Y A A
el 1, 2, 3, 45 FAISHH A2
¢l ©|E g} E] A (Tetractys)S A
sigtel. W ofgfoll= THIHIIHII
[22 10] (oIl Biehol 2ee am 2] Q1 X7F otefjo] 1A Uch
Z=%{: ITALY Guides_ ite| O|0|X|2 210|A Z (lau 10). o= 220l A3} WA

T YR
QBEE Xt27] A 20210629, https://www, o . "
[e)
italyguides.it/en/lazio/rome/the—vatican/vati e loﬂ/\ﬂ IOWPX]'/] “I“-i E%‘%D}-

can—museums/raphael—-rooms/room—of—the O]H’H 10()9% “7],% %atﬂ_ _/,:aaol

—segnatura/school—of—athens o -
=
,69) -F=2] X (comos)E 74

66) oltE ] A wWE W, 2+ 5% (diapente)2} 27 4% (diatesseron) Ako]of 9O
A SErF S 4 s 23E uf, 9:8 H[E<Ql epogdoan® ®E ¢JFHT
Tamblichus (1818), p. 86.

67) 6, 8,9, 12+= FEFLEAT} thAtoll Al E9H AElE AHsH del &
9} Hof| 2] BEA L} 22 DES 92 BAE ou|sty, of7]of dE& Aol
A%l 5te}. lamblichus (1818), pp. 84-86.

68) “ELH, $hd5E, hA4E"E S A YA FEf kA E9E 2342
$ 2 2lo]t}. lamblichus (1818), p. 84.


https://www.italyguides.it/en/lazio/rome/the-vatican/vatican-museums/raphael-rooms/room-of-the-segnatura/school-of-athens
https://www.italyguides.it/en/lazio/rome/the-vatican/vatican-museums/raphael-rooms/room-of-the-segnatura/school-of-athens
https://www.italyguides.it/en/lazio/rome/the-vatican/vatican-museums/raphael-rooms/room-of-the-segnatura/school-of-athens
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ke AR B EZ A X(Tetractys)= K= S*(numbern)E H=th
o| A7 AL “THE-2 (number)o| RETICF = FE3E BAQF <2
AH A (cosmos) & A7 A 7= A Eolt)70)

shA| gt <olg|y] shg>o] wElmafAet ATk L2 A o] ulj x| E
A, I ARE wrh gSo] geareiaes Awa AHgls = Al

Ae ARYE GABL, 223 AT A S HethaY )
=) ju

o|Aolopurz ahulall 2 o] AoKinvenzione)o]gt & 4= QJrh,
W, gl R = Alu| o2 gzl gealgA s A2 3§

Arslgict. mlelaakAo) A Qo] Zx(number)= &o|AFEFE 9l ool

A7 QL A4, o] = AIAIE ddste AR A4 (nous)e B3 o

52 S

o

SH(Mathematics)-2 “|-2-(Mathema)”} “7]&<2(Mathein)”
24 BE AL T AR A (Mathemateko)o] 2 ©]u]o] ]
o

32,
=
b

ol Aol e, Hetalgtaes S A AABHA il 49

)
A A0 o 2H STl AAlS =l 2d 9).

69) Porphyry (1987), p. 133.

70) lamblichus (1818), p. 118.

71) nous= ob= A, 7NHE AL ou]shs nocind} o] 9=v], nocin 3}
A B ideind} ZAgE th Paul S. Macdonald (2017), History of the Concept
of Mind: Volume 1: Speculations About Soul, Mind and Spirit from Homer to Hume,
London; New York: Routledge, p. 16.

72) Maanna Stephenson (2008), The Sage Age: blending Science with Intuitive Wisdom,
Mequon: Nightengale Press, p. 127.
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73) gAY 2 g 2E] 22 (2021), p. 155.
74) lamblichus (1818), pp. 38-39.
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setnetao AN GES 2UH ARA FHRYS B A4
NME AN 4 gl S5 WS ARA Hrek

Q7] YEL HZO R BoRNE Relsm “gEo gy »
wo wapolslo] Teawime] Ban fAs Reltk shu wet
Teso] JETE BWY RIS 5T FFH AFTH WA o]
Siek. Sebagbao AN “GEL e el AA Woll mzpolu] 16
“of

& 9] o]X(logos) <(anemos)’©|th7?) AP A=W AT JBo|
Ao

37} 7H531] YA GET} Bo| Halg= A o9
Zo] 29 o|FolE JEE AL EATCLE AT} o] F B
2 “X Al (pre-existence)’gtch= A A A}
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UL PO £ Fol, 9 mERAR A dolyt 1
sstAA ShelsolA] FE B ABol} FERE Hojs

Wk ¥ SERERAR T o[F o] ARARE ol
ok chA] SlebTetAR ST oY BE AYS B 7]

N oo rlr

12 3 ol rr 3o

Eol T A A “A1/d 9] e (divine eye)™S A AFFolt}. Tamblichus (1818),

76) TlAYA o 2E| A (2021), p. p. 171.

77) gAY A o2 E| A (2021), pp. 172-173.

78) WEbetAe] Eo] “HA(pre-existence) s Z2HE Al B E A ZatE
Zebo] we A4sa 299 AL AztoR AZshe aduhe e
o 2 ok Gl AES 7Y B8-S Wold ohz AAY Helkd), JEL
oln] &1 Jd AL “A7]” B “3|AP 5= A o]t} Arthur Hilary Armstrong
(1983), An Introduction to Ancient Philosophy, Totowa: Rowman & Allanheld, pp.
40-41.

79) wEbaekso) AT e WE2 yeAds 2te2Ees (2021), pp.
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A7|A FolE e H2, %Q%“P oty e} mEfaletse] Ja T
Al EoPd moflte 1 719 ALARks] RSt Holth thAl
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151-152 3L,

80) T AU Eho|2E] 22 (2021), p. 172.

81) 72l A<l thymos= F&o] 2= EA AWES Julsid, Hof YAIsh=
7heroll S&-& 525k psycheot &l H o psycheo} 22| o] 7joi QS vk
2553t} Paul S. Macdonald (2017), p. 15. ZL8|L} 2ho] 28] Q. 20f mha2w, 74
= A qoll lem o]t A2 Holl AT HeAu L S 2E oA
(2021), p. 172.

82) Iamblichus (1818), p. 43.
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S qle wat ofUeh Ahel Vme] Bulsks AR|E)el 5o WA
A= Fold 4 9A Brkh semerst ofF AY: 9%

(cosmos)™ = 1 o] o] Yx5E “Qolstal A QA wjEEw AT
317 AFAPE|o] QTR off £-3 = ZbX R Lhdth 3 WAl A
AFHE orlsie, & WAL v7bAH AARZAY o AU
#Q] 9.7olct, webaet it JE0] HokE Fo) S0 A o] Hol
3 2= olrh Borth 19l HolA QTHE Shupo] 29FRA T
A PR 71ROtk thA] W) $-Feke] Fabe AT AHf
o 27 @A WA e SO o] Fof A,

olefat ol 4] <ofeu] shg>o] wetmetat AXAAQl Alu|F

ol2 He (s FTE 10 HHl ApHe} FHo R 2els) Kol
oL eole] BatE 9T A0 WAHQ AL dlojry
g 299 olrk Lo wAE wefaeiis 0] 7t S A 2
gl QR AR YT el T Aol & Qs BAE
A @A U o] AR Bk T E ThE 4 B3RS uhebiRT) o2
Q8] A WERekAY A4lo] o] I i Ao Wrolehs
AU BN ZHFEAI <olelv] S0, tha] W ZHEk

<A =A>O 7 ML o557 Het. ofuf <oty shg>0] wei
el 2 i A7) BIAAYE AN G S44E PADL,
<obe|d] shg>o] F7kol Ak thE SHRABEL WA} of
g A% Bk A ol - glot, 1o ol A
AL vl & 4= 9t} ZikE o

83) Ilamblichus (1818), p 39.

84) Tamblichus (1818), p 39.

85) EHEAIS A& AT Alroln, Y& oH =S E4S Adth 9 &
712A FO A7)E0] EAAY “FEY Hat Aol HrER|olH, J&
& Bl B vgu, U, AR Itk teAUL o= (2021),
pp. 170-173.
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2 mefagkae A EAE AAR mhobd Ml opyet Al
vt = eSS sk 159 WS e Ao R o]« 3
ke Ad Q== FASE T o] A <otEy] sh>9] wlEfaletis
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e} GARshE QIBYS STt 7129] <obdy] shg>o] wefael
£ Sl e] ofF, & 4:0) o] ki goto] xatE WA 9l
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Q021), AFY - AAL - BAF - ol HE 2. F
e ASEY Aol A 2, W b,

ZEFEQOI6), UEE - YITF FF A%, [BHES Eupo] 9.2, T A
AL

lamblichus (1818), lamblichus' Life of Pythagoras (trans. by Thomas Taylor),
London: A. J. Valpy. & AAA: =8, A& 2 Google =
4] EBOOK, (2021.08.06.).
https://books.google.co.kr/books?id=] BZAAAAcAAJ&dg=Iamblichus'%
20Life%200f%20Pythagoras&hl=ko&pg=PR3#v=onepage&q=Iamblichus'
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ABSTRACT

Who is the Real Pythagoras?:
Raffaello Sanzio’s The School of Athens

Baek, Jeong Hee*

In The School of Athens, Pythagoras has been generally acknowledged as
the balding and chubby figure who is writing something in a book in the
foreground. Giovanni Pietro Bellori (1613-1696) was the first to identify this
figure as Pythagoras and analyzed the small tablet near the figure. The tablet
contains symbols representing number ratio and musical harmony. This tablet
is a symbol that may be associated with Pythagoras, and Bellori's argument
has faced no objection so far.

However as mentioned in the ancient literature, Pythagoras (c. 582-c. 497
BC) was called “the long-haired Samian”, a vegetarian, and a mystic. His per-
sonal characteristics became well-known through the revival of classical liter-
ature during the Renaissance. In the early 16th century, when Raffaello Sanzio
(1483-1520) worked the frescoes in the Stanza della Segnatura, the Bibliotheca
Apostolica Vaticana housed a collection of literature manuscripts, such as liter-
ature by Diogenes Laertius and Iamblichus. Julius II had humanists who could
read the classics through various ties, and Raffaello, based on the advice of

the humanists, was able to refer to these sources to estimate Pythagoras’ ten-

* Ph.D Candidate, Department of Aesthetics and Art History, Yeungnam University
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dencies and physical characteristics. Based on this knowledge, the character
and symbolism of the characters of The School of Athens were expressed.

These findings suggest that the figure pointed out by Bellori as Pythagoras
in The School of Athens is not Pythagoras but another ancient scholar. The
real Pythagoras is near the tablet with an appearance close to the depiction in
ancient literature. This study thus set out to analyze Pythagoras' tendencies and
appearance based on ancient literature and publications of the Renaissance, and
to figure out where the real Pythagoras was in The School of Athens.

At this time, the newly identified Pythagoras adds importance in two
respects. First, the ancient philosopher Pythagoras was presented as a prophet
and ideal figure reflecting the spirit of the Renaissance. Second, Pythagoras,
embodied in the exposition of ancient texts, proves that Renaissance art was
not limited to the representation of antiquity through remains, but also shared

the meaning of the Renaissance as a literary revival of the humanities.






