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doj=7t gAE7] A Y 1938EL 19 L Yol Y AFRox EFsm
FaEgE T2 dlannus mirablis) 3tk Al S9E BRUgt:, HIE 4 AF9 A
g3 Hojd A7E FAXNLE S AueE, 19399 19 29 HA AF 193949 2¥ 9
Y THE B3 F He F(Last Poems and Two Plays)sol A¥ 198 A=
F diFel 1938 Aoy, o Ao A AF AL (Purgatory)s, " FEHY
% &(The Death of Cuchulain)ys©] o1z A& EE, vlZ GA oI dF Tz 9]
& (The Herne's Egg)s= 3o &AAHAT

AERE E o AFes ndA Xz AP AAY FUIEE A= =M E )
71| ooz r] Wil TS ANAT F He F,9 Al F oujde] A7 AR
ool Hlxz WATd FW|AL FosiA FHE Toolx Al WX (The Collected
Poems of W. B. Yeats)(1949).(01% CPg} 3the] F7]A] vig o] B e =¥ =(Curtis
Bradford)ell 2lsia =z AZAde] EdE @& Aotk 1961d & do]lxrt FHFE
AH F He F,& A% SAHE wivln A FolE A UE3 Tdolx
¥ Al9 &A(The Order of Yeats's Last Poems), & ZERTH A1ZF 19%o] "&d
Ak o}#}(Under Ben Bulben),¥-E AlZts] "A X (Politics), & U™ A7 #d & 3
PREYY 8,7 "d&,0] HE e €XF o] & 2E9A(Jon Stallworthy)
9 3¢& werm, Y #@(Richard Finneran)o] M EF Foolx Al A7 ,(1983)&
Ao olzylem, 1968 Toojx Al AMH(A Commentary of the Poems of
W. B. Yeats); & 9 ¥ %L AF3}E AF=Z(A. Norman Jeffares)= thg <l
19849 F7] #AE £AME v MATS A &€ F JJATD BHER 28 A
o} WEH Ao2E vwAL(Phillp L. Marcus)e] "olo]lx9] ‘HF AH’ oA 47}
871,29 Aol & dolxe &4 W e F Eo] XFE AFWHE A% A

2ol

1) Jeffares®) Ewre 19 A AL MEo & Uslyd vk A New Commenatry o the
Poems of W. B. Yeats (Macmillan, 1984), iv to x.
2) Phillip L. Marcus, “Yeats's ‘Last Poems: A Reconsideration,” Yeats Annual No. 5, ed.
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o2 Al A3,e eMRE AEA ¥dn FFYYG AL dolzx AL Ed
Aol BHEgol Eo e AT "EAA ofefirt ol ool dEHE "AA
(Politics)s 2 €& v dde AL deojz aHile]l &98A dstegete 4L 2
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POLITICS

'In our time the destiny of man presents its meaning in political terms.’
— Thomas Mann

How can I, that girl standing there
My attention fix

On Roman or on Russian

Or on Spanish politics?

Yet here's a travelled man that knows
What he talks about,

And there’s a politician

That has read and thought,

And maybe what they say is true
Of war and war's alarms,

But O that I were young again
And held her in my arms!

dlo]z7F 19208t 23t 1930 dth Zof EFNE dd9 ‘vl A A(Crazy Jane)”

Warwick Gould (Macmillan, 1987), 3~14.
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AlMES} BE Fdle o] Al dolxrs) 19389 59 239 A4S 389(1938d 59
249) d£ 9 (Dorothy Wellesley)dll Al Bl A §olA] =juse] Ay T &
AL e W dolxrt ‘FAHA A& &x EIdm F a4 (Archibald
MacLeish)®] £l izt goz Fuld Alojth Evis wre] & A% Wal4]e]
B4 Eo d8E AL AYLET Holthd A3lE o] HEL 7] WE "
e A 1A slem dolgh #AGlel aFolt dojzxe Fy] A& FHFHoR U}
& %7 <&(Thomas Parkinson)& M E3F B& g§xlEo] o] FEL old th&Ex oA
U & 2AES olokr|dH hdd] HFsa e

o)y AE FAARZ,E ngeeE FEoz e AL FA Ydm BA L 3 g
oo e38 THFE AW F AY Fy oA F TREHY F&,7 TdL, B3] B
Hel g A @ TS, ERA sEe Jd5E 21 Jdz Holol & Aol
o 23y rtARE T, TRE-Y F&, Alo]o] o]SAlR AFHPL W P,
ol W Hol FtAl & Ao s sFe] gt

A7t "R E AHLE Fo g4d "Wyt AAA FEE, 0 FE A &
o A ok "MAL FEE,S HEl "HY(Despair),ol@tn AEL BgGist
F#A4]9] ZZ(On the Lack of a Theme); & ATt Fol Y& Z30] 95w AQo)
AN A FAEE UYEdd Fol O dez =0

L 589 Aztolo] o2 M UE FEA steH
Tt HEI AE okAEo] =FdoF €otd

Ad & sEe A48 74, 52 g et
TGRS Wol 97t & W=

AZHe 3 & BIAE FHHV;

age] He 42 BE dde o A dEx
AL A9 #9Y Eojrt.

Ast Azre] oA E HER e},

O hour of triumph come and make me gay!
If burnished chariots are put to flight

Why brood upon old triumph, prepare to die;
Even at the approach of the un-imaged night
Man has the refuge of his gaiety;

A dab of black enhances every white,
Tension is but the vigour of the mind,
Cannon the god and father of mankind®

3) Jeffares, 426.

4) Tomas Parkinson, W. B. Yeats: Self-Critic and the Later Poetry(Univ. of California,
1971)3 A€ & T. R. Henn, The Lonely Tower(Methuen, 1979)& & .

5) Parkinson, 174.



108 A X W OE (A28

o] mpAju} g adE FIoW "HA,E AT EYoE HoE "HAX F=,
Ge A2 ojgd A BEY. a2y deojzxg o] niA Y dg gt Zo] Hud
AE HYY GHELS A7) W
S8 vkl Ao HY FReAA ¥ RHUET?
297 to] & ALY Y4E
g v, 8, AR 2F,
# g}, e WA, drt, A EHE 72
qaess AR o)A W *}1’«}?47} AbebR ey
RE AGE AFHE Xd §& 3ol
uhge] e Jvi-w ge g

Those masterful images because complete

Grew in pure mind, but out of what began?

A mound of refuse or the sweepings of a street,

Old Kkettles, old bottles, and a broken can,

Old iron, old bones, old rags, that raving slut

Who keeps the till. Now that my ladder’s gone,

I must lie down where all the ladders start,

In the foul rag-and-bone shop of the heart. (CP, 392)

Wge WA Rk T el YokE GASRE Pl A H9 AE oz
b g0} Utk mhA Tl F&(Lapis Lazul)s Al 399 ojze etz gloh

BHe hase AgEL,

N

i

mlo

B2 HolM 8L g, wi WE B,
e B, T Eta, UA ERR, =4 ERE,

On their own feet they came, or on shipboard,
Camel~back, horse-back, ass-back, mule-back, (CP, 338)

7t BE dPdon AZE) A B9 5y A4S dolxe A £FEL F
Aste dolz2gdA AUA 2glx e Heln

TAAL 8,9 o] vAlE d& wWE#(Helen Vendler)d] 93] "EHE g
A%& F235(In Memory of Major Robert Gregory), o]&@ A& Audz dojx
3 83 & Al(ottava rima)®] St G vh Utk8) o] AR WA THIF A
Hy2 wldyd A& 42714 e Aolth ¢ vt Awl(Cora J. Gemmenn)o] %
3z YFo] ‘Yl Yrle ©A g Folg 9a7t HYown, FolEao] APs

6) Helen Vendler, ‘Yeats and Ottava Rima,’  Warwick Gould ed. Yeats Annual No. 11
(Macmillan, 1995), 38~43.

7) Cora J. Gemmenn, “The Foul Rag and Bone Shop: A Note on a Forgotten History,”
Richard J. Finneran and Mary Fitzgerald ed. Yeats: An Annual of Crititcal and Textual
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Foe} F¥AHCuala Press)ol X GAE o8 &%d F7] dolx A|FE] o nF
Zol2 AHHUGE AMAE nEsor & Aol

a8y dojzxe Ay WE 5L WMIE A "HALE A FE9 Eo 94t 2
god ﬂ 2 YoAe FE Ald olo] FEE MRS 2 Ao gudy.
283 F F HE Ao dolze F F9 AF ¢AE vl EAEly] ol &
ARA g § HFY "FEHY F&,8& Ao AR GA ST TAdL,S vhA
o] AE Aolth AEFL FEYU Ho|Fo] H¥L 7 EAL dolxEME oAF
A73d F7F de Aot

)r\rjﬂj

N

Fd5,& dojzxe F 71&d EE5F ZEFojt} oojzx FeoA F2 F& FAR
o E dal2(Sylvia C. Ellis)e, F°] S3F37] &&= "Hide 31¥(On Baile's
Strand)s & F FES ZolF FRIA HFIHUAMES A5, Az 4Ax &
At o] FolE dojxe F& FTEIE, WEE 129 AAX FZIE, FY T
e ket 29 7] 439 432 YHUYE $U4E AFAE YU A
et 191749 Tejel Ao M (At the Hawk's Well)yol A A ZHo] A% dadgd ‘x
[fE]=0] obyth ‘&' L utA Y JAF TFEHY FE,004 42 wzx A%
&) 2] wk,

Vet oty TAS,dle 29 FAF 7}%Fﬂ FLEtA AEo] ERF 5% dojx
7} AxEH 2 gUF2: F F HE A RANeg AAE o, oléﬁf‘ﬂﬁ o] el g
H 9803 Eopzt Aozt B F = 31‘4 ‘FLol'7t HAS dAY JIe &

Fe 39 d& 2 s de Aelth 2y a7t ZE AH okgg A
FHe olaZy2FA ALY AL 37| E e zolth IE o F& FX
A Tujo] MolM, o]F dolzxrt FFEH L Fo TFA Hojy gt

gAaxog Bad F9 Aozt & wF olor|® @it o4d A uiE o
g & Hol Hol B AE opAE AE3n =YX PR PWEHolE dd ‘He
o]'7} wWAo] @i T oA A o AFE YL dyE otE ‘ad'S
deln 2 FJY Ao Soleth T ASARY ‘H&'Y oA ‘Usty g5 Edd
01“1‘4«1 Atge B3 2EFPoY olryE ‘FLo'E ¥ FUa AL A4S g

‘Feol'e Alge] FtE dHd 4E IFAY FA Al Py E
6}51 o9 5‘1‘3’— YA 2 dE& ‘Hit, 5 EF¥d(re-live, dreaming-back)'E ¢
o] =&l WEE 2t3 & AFFolth AR o] ohd 3 e A = Eo

Studies Vol IX (Univ. of Michigan, 1991), 30~35.
8) Sylvia C. Ellis, The Plays of W.B. Yeats (Macmillan, 1999), xii.
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3 3te) A A nrt JR2ZRE FFH g7kx P99 FhA WA Xk
31 ol A& I YFAE HAA Ede UHEFEEN AT o AL "HiHU
Vision)s9o A 8tA YEGAI R ooz o] Ajaglo] Aun e ‘F& A (MEiHE
H)E o= AE BEE ¢ de FAY FE dve AFo] Eh

o] Patgo] FAEFNY o] AEL oldWze EY F ‘FAMNE B U
o3 #Hen 29 A WS HHE a9 Jo. M dEHA dEE 2
dag 599 Z(Coole)Xde] s|AE & + e Zolth. dF A vodlA ‘HLo
7t 3t W(F Q8L Foolx ZF HA(Collectd Plays of W. B Yeats)s & 31 o]%
CPIZ 3%tt}),

A9 E BAseln 20 foid
A9 93 4715 oY AL

Where are the jokes and stories of a house,
Its threshold gone to patch a pig-sty? (CPI, 681)

o) BEe 1 @L%w REsn FYeAl ven) F3 9ch 3 4%e 23 Fof
oz

e Aol
Ygaa £ Fe L Folt 498
e ol AN Agel AgHs WAdn Yagoh

to kill a house
Where great men grew up, married, died,
I here declare a capital offence. (CPI, 683)

wak ohje} dolze AP ‘Ho ABm & F Qe (BN ot 0% B
gel 2 e Besta o

ofd A= AIE0l, adES] U wieeh

2 ghEolr ZAold FYolE ket

Ag % Atz e RAE

Brtetol A w27k RN AE BRFE,

A FdelA AaHA sojd

AAE 719 R 7tes v 25§ Bt

9) W. B. Yeats, A Vision (B) (Macmillan, 1937), 237~9.
10) Donald Torchiana®] Yeats and Georgian IrelandYt A. Norman Jeffares®] A Commentary

on the Collected Plays of W. B. Yeats5& %23 A.
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Irish poets, learn your trade,

Sing whatever is well made,

Scorn the sort now growing up

All out of shape from toe to top,

Their unremembering hearts and heads
Base-born products of base beds. (CP, 400)

o] F& T3 3d(Charles S. Parnell)2 9] AAAEE oldéE HFx|e ojo=
Azt dojz7t d4 oldA=Y BFH'E W= AR HYHIE I ‘F&
oI'zk miAlte 2 1 F& B 503 A’ o] Fo] ¥ 1939d A 50d A 1889,
& dhdo] xpale FeoA FZEE slo|lm, 16ME otEo] Hlold HA F(Puck Fair)
717k (8€ 9~11%)& 19223 8Y 10d #Af olddA= I719 AYe Y xE 3§
E Aotk ey o] Fo FAHL A ‘HAvVoy x4 BA HFY 3y dE
3} FHEY Z9 Wb O AHE F BAaET HAV'E RF A dRey §
Al IR NEH o oldo]r] HF ot}

ARo] Az ¥ ZE(mésalliance)S A9 ojry(F&019 o&vn))e &7
& WMo BT Fo2A iy’ EFE 2 ofnye FE] nF
& HAVY & Bovn ofEd v EFAT ‘FeodAE gale] gl

a2y A7 £A7F Atk F3] g o E 5 glo]
oo le AEGEE) sty & Zo] BE RS
s 4dotol go, IUAE

AYAE M& 3 AN EASE

A Rafof ¥y a1 Fow,

T EARH A & Uk A7) glojok FoE,

o= el o & AUMN?

But there’s a problem: she must live
Through everything in exact detail,

Driven to it by remorse, and yet

Can she renew the sexual act

And find no pleasure in it, and if not,

If pleasure and remorse must both be there,
Which is the greater? (CPI, 686)

ey 2 dge FeoZAE 4€ + Ak AT Ik 2L &7 Ad oB
ST =F2e 50dd S AT Folu 2 T Aoz sod A
ol =7}t AH4ET. 2T,

L ot

A g AAe s
ax Astd AEAD APA, HERA
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WHole WoE A7) Mg
ofmU, Fol thAl o FYR &Y

Hu olmus 0 ol AL, s

A7 Ag=E RE 95S BUAEL,

At A g FagUth 127t Ay

oW @Ate] Blge F Holm

A7NE A1, 29E ASAZL Rel7] ol 4,

Study that tree.

It stands there like a purified soul,

All cold, sweet, glistening light.

Dear mother, the window is dark again,
But you are in the light because

I finished all that consequence.

I killed that lad because had he grown up
He would have struck a woman’s fancy,
Begot, and passed pollution on. (CP!, 688)

oloj 2 whA B2 JUFAAY A,

£ BT e wlololA
RS

)

I am a wretched foul old man
And therefore harmless. (CP!, 688)
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oelyel vhee 1 B WA BT
F odloly A7t HuE L Yo,
omyE A de A B

R ohyet oW Hateer B

Hoof-beats! Dear God,
How quickly it returns — beat — beat!

Her mind cannot hold up that dream.
Twice a murderer and all for nothing,
And she must animate that dead night
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Not once but many times! (CPI, 689)

Hge AS EAL Folth aRL dolzrt Hxo A4EF A g AY
Ak, AABW A "B FE - (Byzantium), A dojxE, ol H Hom o] A)g)
2, 49 288 As F4aE NIEFTES ABIUAG. 48 o Ae "HREe
(Sailing to Byzantium),©] ¥ o xet= €l ‘9 F(artifice) 9
FEAM7E &€ =gste A7 HATh BHE Fo(T. Sturge Moore)ol] o
2 o7 W&ol og 280 vpA g F ¥ oA FxE gt

Aol BAS WY 2 BFe] BAS e
28 B9AY BAEE A Ro| ohd BAE,
£97} 5EY S5 QE, 2204 oy 2AE

go A glojd FRFEo] 2 B A
BEE ¥k EFL dHojdn

F £08 FolEY

§3 9 3

A By 14d F e 49 ad.

At midnight on the Emperor’s pavement flit
Flames that no faggot feeds, not steel has lit,
Nor storm disturbs, flames begotten of flame
Where blood-begotten spirits come

And all complexities of fury leave,

Dying into dance,

An agony of trance,

An agony of flame that cannot singe a sleeve. (CP, 281)
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FEY A7t ohd
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MAE S He 2UsE Fart F

Zoltt, a3y wkA g dolA e o H ()

o] Yolunh z¥sAE FEE &
A FFAFFEC M BAsE
Aude etk 2YA g

=

KeR
=
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2d gAEe
A% M2e YA BET
A Endd BAn E2de) Ad W,

Those images that yet
Fresh images beget,
That dolphin-torn, that gong-tormented sea.

Z go 7Y@ olmAe AN
AP FYe Y99 A

Bla B AELe FEFor HoEsT)
Ui, FEel digAe] 4o B

(CP, 281)

LTS, E e FxE VAT 9
e e8e el 2 8%A A%H
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T Aolth v o] JhA ‘Feo)d JEE A AR o £ gl FFE
sl ZZxsa Aok CPl 6829 % ‘H&o'e & &o ‘A9 &F(the mercy of God)
o] YeXgt a7t Ag Begdes FAE gtk

Aol

A ouve) dES T FoZRE HPAAFAA
A H o ¥ ¥ ATk & &) WA
ze A Hag dzstan,

O God,
Release my mother's soul from its dream!
Mankind can do no more. Appease
The misery of the living and the remorse of the dead. (CPI, 689)

Aoze o] wpAY Zm7t ‘HEFolo] F7E RAFEAE € F ¥ 3, EF
(Harold Bloom)< ‘H2°o's dolzx ZFAld && & & g7l W& o] Fo] &%
& Yo7l vk FFFPoUD L o F& dolx Fr7| 25 AAdA FHg
AMA YL Anetn A4

3.

o] 2F L& AEtolu(George Steiner)7t YAl AF o|F o A9 HPolgtm R
& dojz dud STERFY BEFTY A|F12o] 430, %/‘]"ﬂ AFE v’?;’“* Jejd e
E5EH SEE MEE AFH A sz Egolgtn HE AEY & Aoy,
2y 2golyE 19508 d o] F FH| ‘RxyF'E FxdA 4stm, dgAe ‘Y
¥4 7] (dreaming-back)’ ‘E47](re-live)' = Bl E ‘A FF Mg &EA| 7 wige] m
g F1 31, ASHEFYNR 2F € F UvE AL s 4o ST A
AR ‘AFgE ®A Aotk 238 ‘HAVN'E dolxe AFEH Atn AA &
213 e g 71d £ E Atk vt o] EAMgd oolxt Al ‘@ FA AAE o
Al AAFdE Aol

“HIZElE AlB"OA TR JEY dig g ‘A ARTSE AF "HUR A
TEE o2t HAHE A o e "8 ol EgE Tdg 0] dojxit
HFol =g A E I HAFE FAFogn 2HE £ gid. 2 FARgE F&
A XY dol Y(HAY 448 BE AE dF9 2499 Holthro o F
SAIG FFol7] i ola, 2RAE Fu HelAM AH RdE FF|] W&ol

11) Harold Bloom, Yeats. (Oxford Univ., 1970), 427.
12) George Steiner, The Death of Tragedy (Faber and Faber, 1961), 304~8.
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dolx7t mpAlgte 2 Ao ¢AE W THF AHEFA F HY F,& TEH obef,
2 AFEa g, 02 EYA & AL AN AACd AT v &Fo|qirta
B gtk & o d9 29RdE vE 252y sAw g duge Axd
AEol7l Motk 15 AY,M ‘Heol'd miAe 7=t viAghg o]fn Y&
FAS 0l AR ¢o met TFEDY F5, @ FolA @ AL ogA BY I
dojFleut, g dejzx7t dobM I AL /IUGE, Aoz & A& A
o] ot} FAlet £l Mt £ME WL, vpA TS TAdS,02 RS VAR
A = gl Aeolth aF o] AFL &8 T g8 U Aot
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B Abstract

Purgatory: Yeats’s Terminus

Tong-gyu Hwang

Yeats's chronologically penultimate play Purgatory in his posthumous Collected
Plays of W. B. Yeats is difficult to put into a pigeon-hole. It is neither a
traditional one like Cathleen ni Houlihan nor a No-type one like The Death of
Cuchulain. which ends the book.

In Last Poems and Two Plays, the last book W. B. Yeats was preparing to
publish just before his death, Purgatory occupies the last seat. The actual last
play The Death of Cuchulain precedes it. Considering Yeats's concerns in
reordering his works when he published books the place of the play betrays a
significance hard to overlook.

Purgatory is a rather simple play, the shortest among the published plays he
has ever written, with only two characters, an old man and his young son, on a
simple symbolic set. The old man is a ‘Yeatsian’ believer of ‘re-living’ or
‘dreaming-back’ after cne dies a violent or passionate death. The old man kills his
son in order to eliminate the ‘re-living’ process of his dead mother. But his
double murder (50 years ago he killed his father who violated the ‘big house’
tradition) brings no deliverance from ‘re-living’ for his dead mother because she
cannot get rid of her human ‘lust’ Lust-life we find in Crazy Jane poems and
other last poems manifests itself at the end of the play. The last work in Yeats's
‘last’ book shows us eloquently that the final choice he reached is filthy life over
deliverance from life’s filth.



