T2 AEC

IE X

uigo] ofE &oA 9 g3 &
FEZOoR ¢ ol F AL FE&

To2 AH 2y S0,

am #F59 2 AAR FAAY,

A A%,

‘o ve veg!'—

U7tA R = whge] BEe flof,

7 B gt

<9 g sHEsiE

& E3 o] 3t

2Eol AAW ARA F7} 7ol=EA
o4 & glo] BA € FARE SEHE—
ARA Fol HoleX],

UdutF s do| g F gA HeA,
npgol Yt Al RLE o} 53 Hold wi7hA],
Wl kel g F& WA,

ol 4 o -3

Elxtel =g glo] Aoldg & U&7

fr

L2 L

Storm Fear

When the wind works against us in the dark

And pelts with snow

‘@!

g

& Tt
(dorgesst aF)
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The lower-chamber window on the east,

And whispers with a sort of stifled bark,

The beast,

“Come out! Come out!”—

It costs no inward struggle not to go,

Ah, no!

I count our strength,

Two and a child,

Those of us not asleep subdued to mark

How the cold creeps as the fire dies at length—
How drifts are piled,

Dooryard and road ungraded,

Till even the comforting barn grows far away,
And my heart owns a doubt

Whether ’tis in us to arise with day

And save ourselves unaided.

O FTEHOGE AL Agstn Add AT Aol JHAAE xA G AL I
A e TR2EV AQ HARAA (A 7)) FH dis old FEe] AE
Aoe AL =dEE Evh 8 AdE AN A Ade FAE A" 28X
T HL §E Aotk Ade BME e TLZ_%&_‘% avtel o4 ARJIEAAM T2
TR & e Ao $ A¥ o2 B3 1 A5 FY g o
9 =& glo] dotdd F U E ARIAE AIE ZE2EAAN BdsE AL =
goh, vS AgRel Bdlel® o] oivet & WEA “duidd Aol 1% £ {4
2" A=, 233 vk Jke ol wel ol dude Fxe 4G 3 A
AobdEe” d& YA Aobdgolgyl BErte AR (TR.S. Sharma)st #dd 2A
A ExzRE dobdd £717FD lestel ivtn Holx 2%t a2 FE &
A A 2EAE EFHA de =Eflel”, dobdE &717F A7t AAste A
2 Sold A E2olRn ¥ & e Aeith

o] A7t A8 e Z22EY R AR el oaH(The Boy's Will), o] A9 RE RF
& a9 27} AFo] 49dzt a7t Afstm AU FRZMFON) ¢85 83 (Derry

W
®
i
DI
e
i)
o
ml

1) T.R.S. Sharma, Robert Frost's Poetic Style (New Delhi, India: Macmillan India, 1981), p
116.
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(Derry Farm)ofjA] HojZch 2& Aol Add #oE A& =dste "#32 A (Ghost
House), %} o] Al o] o] 1o} H4lo] uA% P 24e Kl Uttn & 4 &
Aolth, 2o Hyd o F& 19 19 sFA BwESE £ AAE BArh. Fo 19
ol fdoz Ao ME 1 R 2 kYt 7ig(Hyla Brook)o Hejgein
g, A A7 A E M 2F YA T O 2 /IS AHE Aol 3
g WE A3 oyt 2e 2R BEA Estn HEokgtd Aoth 2 aEyv 1
T JdAle Sold A wed dozd Aol

EE o] A7V dAlH ez RYFHEE X9 F&E AUNEA, AAFEC] F&E iy
EAIZ JHEZE ARE 7t Aol uhge] HEHE ¥Ee AR UdThe A g FzE)
A g 7 AUs Aeolth. 2 AFL 129 wrge Hol AF AAF TR oy
19473 739 AlH T2HUT 5 & (Steeple Bush) o] A3 e & 281z FHold
Al TAA] & (Directive) &} AAME ol &0t a8y 2R "£2F F¥ & 498 &
?g RAeltt,

Z 4 3Uxo] Z2AEE dEHQ] =7t Aol t Hol dFd shA Tad
o A, 9 THAEe] B2 (North of Boston), & 275l B4E 93 AR frpx) 2
© A&HA 29 FAA (identity) & 22 £&) 18-S F2 Aotk 19 A7) &t
&< (Lawrence Thompson)o] X2 ~E 7| XA 19 ‘o]|FH AHAx JF3 ¥
£ 29 A EELY FFANAM U2 Aoz AZHEYg, "EX FE J Yor TEE

l

I 3% FAGHDE B £ Q& Relth Zeh, o] 2 Al oA HSAX D,
aAReRE 49HA g ¥R U

W 92Us A9 oz 9ol FelA e 27 BE F F2E WAx 92 AR
g EFHN 0T R A A B AL $A4 thd AUThe AN ® mee

F0h.3 AP Y& wie F YFUE, 53] H2d BE e & I FA R

FEE EReddes A4S €AW g€ Aotk 23y ae H4e o
Zo Al B thgte] ‘A A A|Ql(poet in residence)’ 0.2 W Z z}x 9] W& AW~
AU dotoptt 7] W $27t 38 ' olgm F2E FNE HrI] Y
ST 3% & 2 o ARIETRE o ouE FA HAANET ZEXT, $
27 gehel A9 delolEy 2HEL EE egzs vad o Yo B a9 Y
o] 3] EXole Holth. FAn¥ W 7t oAl A AL 2RI AATE AHEE
a9 AF olgfolA ¥ & gle FEFe] B Aol

X
oz
o
=

ty o

2) Vivian C. Hopkins, ‘The Houses of Robert Frost, Frost:Centennial Essays, ed. Jac L. Tharpe et
al. (Univ. of Mississippi, 1974), p.183.
3) Hopkins, p.182.
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Z22EQ Al glolA ‘e FoAd FEF JAEE 2 Y. M Tz
A WFAE 7IdeA vAlA S Ete] 29 T=83] Essays; o= A’ FAWLE o E
%7~ (Vivian C. Hopkins) ¢} ol 71 ~(Roger Ekins)e] o] A8 gt} 28ln dETT]o}
(Frank Lentricchia)e] T2 ~E: &d A&zt ztole] FA (Frost:Modern Poetics and
the Landscape of Self) ;o= A3 & FEo] 3 ZF2 7} A ool g}, a3y
g S AME Wl W ASA AW dET ok ASAYE EA e 7HE
o EES 2% A% FHiWo HY EAER BolEole AFEE Zm U9 ‘H o
Z22EQ A &AM o F2E /AT Jxvdgde EAd diMe 2EF Zo] U=
Aolt},

Z22E7 TN AFE AFL Eobst (1916) vhgal A 2ET A AR A A
olog Yy Mo & 39l FZF(AWayOut),&= B2 7|9 = (James K. Guimond) 7}
AAGYPRE A& 2 FHFE & Aoy i mfrt B Aoy FAHY Atolold x
18 3 ZREAE HoFE 9 /A3 A9 a8y & $39 SEAT FRFFANA
A& A2 =F3td g AT Ao o3 AdHe AL FF F2 o] 2=
Bawe FEAVE HA RES BFoR HoAFy e Aoju. HFo Aopde At
T3 LEAY ZAe diEiM e g4alel A& F Y. 2y o AEE Ey) Hel
W 2o fold AYzte] ZEo] s Rolth, Athst ui g Ade] o 2
Fdo & AES P& BW (53] 2Exe T ded 218 F5FE A2 AN
h SEAL AT Ao AZeo] A& o8 & gl Aotk whdd & —4 Z
T AFAR EFIA o] F& Fio] uditte AR} PP AA 1950““114 Eat=
FHoz 43 FxeF9 §& /AT AT 3 AHE2 Fo A ARz @

& 2w’ St An 4 F e FHe] olln. ALEEA oulyt BEE wWE
ARA T 4 Al ARt e 9 e SHEIE 3. %o AFF
gt I EFNAE T2 2E0 Hd g F &4 vled2(Gaston Bachelard) 8] 37t
AlgH g AEFAR o] Fx utE Z2 HA F o FAC Mgtz AFHEe 74 3

g UA&372 Pt

AL A7 AbRU 3G B dEA 9HE FLAAE 31 vk AdAME #AAS &

A st 3 FEI ddsn £33 MZE AFe GFR dE54d0 o A &

dA HL A4S AR FL ARA 4B de HS dHANEE TET. o ¢

>

rﬂ

™

4) Frank Lentricchia, Robert Frost: Modern Poetics and the Landscape of Self (Duke Univ.,
1975), pp. 69-74.

5) James K. Guimond, ‘A Way Out: Pastoral Drama,” Robert Frost, ed. Kathryn Gibbs Harris
(Boston: G. K. Hall, 1979), pp. 133-41.
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ol B39 7|%g /A FH o A4 e EAE =dF Y tEHY A7 Z2A
EQ9 ‘olFE WL olopr|¥ W AF dEHE "9 ol Alolrb H A TH(Acquainted
with the Night) gtz & 4 ).

%3} obe Atel7h B9

U B3 oy Alelrt @ Abg.
v Hgn Ut — bgn Folgir,
s A9 7Hg | BY vtoe s YrplE

de 7MY £ 2B2E 2
£AEE FELE AL
a7l gol £g Uz

e 243 A4 T2 E d3Y
dald 237 n#ia shdrt
g AdERy JAES do] SgS o,

Ay Ug grze 29% 2 e 2% oK,
Jen o We A4y A A % Eold

H5e $An Le BE AA it

Azl H(E)BE $ (DT ohishn AAsch
Y w23 ok Alelst ® A

Acquainted with the Night

I have been one acquainted with the night.
I have walked out in rain—and back in rain.
I have outwalked the furthest city light.

I have looked down the saddest city lane.
I have passed by the watchman on his beat
And dropped my eyes, unwilling to explain.

I have stood still and stopped the sound of feet
When far away an interrupted cry

Came over houses from another street,

6) Gaston Bachelard, La poetique del l'espace (Presses Universitaires de France), 1957, p.26.
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But not to call me back or say good-by;
And further still at an unearthly height

One luminary clock against the sky

Proclaimed the time was neither wrong nor right.

I have been one acquainted with the night.

o] Al Z22EV} 83| Al HAAS 42 F HolAAN A AR TAZoR &
2% 7}&(West-Running Brook),;(1928)c A& 2Felty, A7t AlQde] F4alo 3}
(B8 18X &2 3x= A& F dov}, 5483 A /pdide] FoX AR E o
BRo TRAE A A TZAE] Filojztm & 4 Utk BA Ales AEFE
3u AFEE AR BAL de ZEaE Balo] ogA ‘Hglel wWE Hart ¢l
AT Fe ARHHoz B3 A=A F' Y Zode AT T22E] F
Y gret FAGel ZE2AE F3e AAE olFe HHUHA 74 ga2dn F F 3
< Aolth, mAY @] “Ajzte] Z(E)HE $(H)UE opgtn AAdPAY & “Adrst
22A% $AE gun AdAF' 2 AHE £ de 4% T uE o Yo WE B
e AA'E @& 3= Aoz oFE = leu, ¥ ¥ (Laurence Perrine)o] 3]
2 YE Be AA'E ZR2EV AR AQeR F9 vAANE &R A oiH Y
A FYGE)AEY D ARFHe Bo] Eojev AU AAR He Hel A
Joh.? o AdEL 19251 19 19 7ol H4d oA BEo] U §d Hole R
o JNY Heoltk, YT T3 2e AEE UdeiE @ALEY AA7 FAER
o] A& ‘Fglol' WEYH Zolt}.

érﬂ

=

zaxEd J9 BAE 992 Aok 2elAE G4E AFE At =B, 1 2ES
g Fe olgte AUE sust . whE 193 A (Siken Tent) olth, AR @
£4o2 Hof i o A9 & 8T A7jsta,

adE Edd JE A3 "
345 48 v Fo] o]& g W

Aol B8 FUEo| &3 Y,
FAYE crelA F=yA WA 5 E=EE,

Ry

7) Laurence Perrine, 'Frost’s “Acquainted with the Night,”' The Explicator (Vol 37, No 1, Fall
1978), p. 13.
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des FY Fdoln

dE& FnFE velie
A& Agste AT FH7F

o= Z shuxte] E& AY R 2A o3,

KX
=

She is as in a field a silken tent

At midday when a sunny summer breeze
Has dried the dew and all its ropes relent,
So that in guys it gently sways at ease,
And its supporting central cedar pole,
That is its pinnacle to heavenward

And signifies the sureness of the soul,

Seems to owe naught to any single cord,

AxE Zolu do T ZFo) HIFF AEL Ao Bl olEtE AE2E H KT
Az 3 glth. E5-(Edgar Allen Poe) 9] @l A (To Helen) ;&) %A ol§th o4
< d2 olFtE o v A= Aot 2Y AT ¥R Al oln} FHolE
7] IE Hoju}, ool HA “Ada"z BE FPAA e,

ZIZ2EE ERHoln A5 J4& AHEEC] 4 F e F2E ¥ RIY. 2R=
g % nFd 243 F& ETe HGF Ao vEIAT. 2y Age G4 A
ol ofy7] W&ol AdAste A E FxEC D, YFU AAZ TE Holy] wid,
vH 22 E BA3) = FE dve AMeEA HAEe Jo Al AP vdee ‘B
#(field)” & thaoll =old "3F3 ZE (Desert Places) oA B 4 Q%o ZE2AEA
AlgstA BAZR Fteolgr|Boke FX FItel E AX7) i3 e FAQ Relt).
Azl Ade HIE foldtAgt 2 Atgtd A3 Hu ooz oA ZEAE Y
s 5AALE BAFe ouAI} obdrt e A= €Y. 48 B9, Tt s
Eo Al (A Servant to Servants) ol TR2AES WS B4E FATE /LuME 7+
B4 AMgedd B R Jdeed vyt 23 gle tde] ZAoj® o) uiz

‘et o2 wlfHol Jehdr] o Feltt.

o

A

In ml

@ A Add F4 e S
& A AR o] AR HAA e A,
The wonder was the tent weren’t snatched away

From over you as.you lay in your beds. (line 168-9)

8) Lentricchia, p. 65.
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a B E A 271 28 JAE W &9 Wl d=y HrE e 7S5 fE
He] S Yu Holof FTHE kAL Wew F AMFIAY] WEel & Aoz w)
e g FHe 59 gulE JXle Aeld.

F2rekgt L& (Desert Places) ;& <A Q183 M} ol o]} HUTh, 9 fiol ‘B
A& (terrible)” AJQl9] ‘o] =& (dark) A 7}&d HEHQ Aoz Hol Stk EYY
(Lionel Trilling)o] 1959d Z22Ee] 804 A4l7IY THE A 3t FAVNM AEE
T Hole 8A %oy (2 F He "= (Design] ¢ "Ha WHEIE olyz o
EAt} 271% opd (Neither Out Far nor In Deep) |t} 23y 2 T 2Zo| st Ad
A dFo] flol FFAA ™oz B A7t 83 gty a2 Zd oF g i
AMEE A AR ZR22E Hrbd A £ gle F2F hed sl ‘B odE
FUE o] AVt EAFcE JAAE du Ye AL 2 FFE RAsU] FE Aok
%7 WEd =ANA g BB o8l wmoHo] OHNE Hzt o] A] A o
2 WAEol ¥ ®eo] st Utk ZEII¢ b2A o] Ale ‘A'F LFsA BHEF
de Aot

do

Eol AP} —o] ERVL 1F Ao}
€ 79 FolM #5012 At

T g9HAM Ae A= 440k

€ Atold] iFe] UE 7] Aoz o

AgE A=Y AT, 1 5L
A7t DAY AAA o AR e

Hel Z w9 o FHF BY

AL gin, HEE 1.

AHREE A7IEY B ¥
B3k Apele]—Izte] gl
ad YR A 7ol 0 &

g AFAD Uty 838 2Ee 3 % §lof.

9) Lionel Trilling, ‘A Speech on Robert Frost: A Cultural Episode,” Robert Frost, ed. James M. Cox
(Prentice-Hall, 1962), pp.151-8.
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Desert Places

Snow falling and night falling fast, oh, fast
In a field I looked into going past,
And the ground almost covered smooth in snow,

But a few weeds and stubble showing last.

The woods around it have it—it is theirs.
All animals are smothered in their lairs.
I am too absent-spirited to count,;

The loneliness includes me unawares.

And lonely as it is, that loneliness
Will be more lonely ere it will be less---
A blanker whiteness of benighted snow

With no expression, nothing to express.

They cannot scare me with their empty spaces
Between stars--on stars where no human race is.
I have it in me so much nearer home

To scare myself with my own desert places.

AEAY ZTR2EQ ‘o] F¢ Aot} o] Alx ZR2EQ] AGA AL A& B
AL AIZT ey Z 33U SAE AT B4 49 YUE WA Ae A=
gdAt gt FA L =9 o (Richard Poirier) 7} omso] o5& 94& A% vimsla
Utk 10 ‘F e mTerE &o| YAR TP Fo] vQtHon T2 e Tt} o
o7ttt vk, oA TajA B0l Fa¢ ez Solztan wiE Al sked
F 4o ZHEQ] TF3EEe] (Wood-Pile) \ = & £22 Eoj7lt} Qzbe] &2l ‘wiAwy
AL APl 7 de R ol O BoAVIAE g1 Boludee TRAES AYEHQ
olop71E HI Ut thAl THAM ZAE ofvm &% ofd I Alele] FE B3 e
Aotk 2dd I AMAE Tatge] o Z2rEE

e 2 A P dojd e AR

I was just far from home.

gty F8s2 Je Holvh, T22EV} ol ‘g Hoe EAY S " dolAy
£ X9 ZFHoZ AgS AHolt). "2} XE 9 A 49 ZrAES ‘Y3 1 A9
A% gHos HaZFn Yt} o] AL RYPL 8 LAL & W T rEY 2=

10) Richard Poirier, Poetry and Pragmatism (Harvard Univ., 1992), p.47.
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Abgete FAYEY AFLAT ol2E Agdtn g, An2E LS UNFEL AUE
of ¥l 3o 2 3 7 Fx 287 (They cannot scare me with their empty spaces)” 2-&
oAF Wid o £4% & g5 Ho. a1 Fe

ad |WE J 7zl i el A 3 gl
g AFeln Uute] 2% XS ¢EY £ glo.

I have it in me so much nearer home

To scare myself with my own desert places.

of ol27174A &dE ZRY. 2™ 714 $AA gn F5E ] dy k. (2
e 22) W ol AN Yo’ AN LE ulE 38 AR Rtk BE A
AT god odd W ¥ & FAHes EAIAL fHS Holg. T TrAEE
G R shelshe Be A4, oA T W F TE Alold ol §8E AT
oz g AI'FRY FALE vy P9 Aeltk. a2 AlxE FAld 19 o] 7}
A3 Ye A F2E FAC R4Fa Yo

I AL FAAC ZEAE w@stAlolv. F719 dqiEAIgn 28 TAAE
(Directive) ;14 Zare olv] Alehzl vhge] Alhdl W& Fophrztn 83T 22
‘a7t 2& L7192 vlgle(Who only has at heart your getting lost)” (line 9) ¢hj¢le]
L ayrt MAELH AEA AFE Zod A=, M RS W #H FALD Fol

B g gohy
22 bR E3E 9ol oA 288 A

Drink and be whole again beyond confusion. (line 62)

of Wt &s 1 e A Folx ofMols EolHAN F2 eln, E 232 o
E AFEC] FEE iR EIEE 27 IFEA e RS AR Q&EHA F
E(aspel) 3 A 3o FUH Rt} o] IEFLS FH9 LA HTE 23]y T2AE

7F A& HodA ‘&t By 9% £33 <9 WF(a momentary stay against
confusion)” ole} & 2¢ R oujE WHIX L YTtz Hojol & Ao}, “E& o iy
37 A% &AW = AF ode] Fde]l E AP T de Aotk 1
Aol ofM Folzt A oH Yojuy] wEe] o Ale T2AE HA oldd HHEL 8
g e dAx Y & § U Aol

F ded ol ey wE o ded WEe 314 e 3l TEol 942 (Come
In);& 2 AHE 2 A= ANEHE o AA EAFEth AWAMNY ezt ol5gA T
I A7 288t e AFE & $2o8 EosAE EATE Aelth. MA Eoegm
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7t & BEEd oA
AMAN cf—Eo]
AF e AJ2FolAT

=) g
A O =

& S Y% o%d A7

AZYE Az

DRI I A
e ¥ & QAT

Azl N T a
wpx| ot glo]

AWAN] e ol
wd s} RE8WE o Ao} itk

ST SIS o F & Bale)A
WA e frh-
As golode 2EAT

§ &0 2ol a¥dE.

A ot & ¥E Hel ug
e Sol7kAl ¥,

Eoledtn = ¢Eo 7HAH.
83 €& AR ¥,

Come In

As I came to the edge of the woods,
Thrush music—hark!
Now if it is dusk outside,

Inside it was dark.

Too dark in the woods for a bird
By sleight of wing

To better its perch for the night,
Though it still could sing.

The last of the light of the sun
That had died in the west

Still lived for one song more

51
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In a thrush’s breast.

Far in the pillared dark
Thrush music went—
Almost like a call to come in
To the dark and lament.

But no, I was out for stars:
I would not come in.

I meant not even if asked,
And T hadn’t been.

3 B F e ZR2E Alga W aftdeXe 2EY. a3y ¢ Fol Y
T olF2 A& MEC] MAol(perch)E 11X Fe 4 F S ANEY Ho AF3e
FAE 717 € Axgty P e R ZRAEQ AWE] =vue AoH.
AEe] AU e & & Yo% AFE F gle B, o] ZREAEQ] "3 0
ofi FolAet?

NI

i

&

olAl ZrAES ‘F 9 YR Eojrt B & e 713 E A< w3 (Home Burial) ;&
8 AR &AL 9 & o] AEFE Hitertd dEAE olert A& F A Y
V3 &g A4S a3 FFE, dAd oM AR =@ Tshdrt A EAA LG
753 ol (The Hill Wife) & EF S9¥< 2#& 283 Avde 3718 WE & 3
€ Ao, B & g43% $FL 7 EAely, ‘T8 ohll & AN AN F
Bgol WA gHol ddte o wtuzthrt FAAY olFflel € 22 WA F<
EAoltt, FHe Bz3yl dAHI AT Q3E Atole] mEEsA] &2 BAS dAIH
o] & B ‘ol Fo o]l PFFolEe FITEUT 4T AT GA7F A steHE F
Ao AFE 4L Ao Eug adz WE FE Aotk A olort gle AHE
I °lfE B £ UAAWN, 2B X shq FHe] F£ ohfld] s ojopr#
g 4g ¥ 3 qaie] Efee 1 AMdo] HAAR ¥t I HAAR @ AdE A
A dgtolgtm Fvhd? 23A HW I oW RAE © o]lfrt B Yol HwE Ao
th I3 o) A& o3 ' TAMY vl Aed WA stdeln ol 7b Bhadd
uizl gt vlg “ziF wrE-E e #(The Oft-Repeated Dream)” o Vo= AL 2179 ofv)
A7F UF 227 ot

al

avie FE3 AT 28 A 2
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ag (F7])e] Ae ¥
Fel 248 #d%lel deln v
A Be avFd tishy.

She had no saying dark enough
For the dark pine that kept
Forever trying the window latch
Of the room where they slept.

ZzoEe £4¢ WX %ET FHIE 2 Ut 34 4719 FYolee AE £
A & & e Aol T Aol UF I W olelst Uik flurke Aol
A2 Zebl =3 ohy o BAZF RAelAEAs} sEAE Relth s AW Yo
o FH WPe AT A AR D, THY WA AHNAY ololrt F& A% ohd
Aot 2%y MEel o] AFL MY AR vHYeE BoE xFE FAAID
ahe Relth,

Y WA e (7EA okl ETE © @ A9 91 1 &9 deE HE 3 U4Ed

durdols ¢ 4 Atk 2D "FEY N AY Ag W) vhEe ohiel S
A grlge das ¥ e dPas Audel 9 9% ohle % ol WY »d
t @ ohge =enE XD QAT o Ak gde] oy ) 4e HEE BRI
Aoz Azg,

bt

N

ae a7t ANE B A FA =M

aYE Egth. avlE oA g2

old FEE Fotid Uz er] AFIPUH.

e 38X gL ¥ A et B2 ZHA R,
oAl B7] 98 Be Eoldn. dEe

o Foz gpzby E. "2 fdA dAY

BZ 3= o] Har ~gn 447

* He saw her from the bottom of the stairs
Before whe saw him. She was starting down,
Looking back over her shoulder at some fear.
She took a doubtful step and then undid it
To raise herself and look again. He spoke
Advancing toward her: “What is it you see

From up there always—for I want to know.” (line 1-7)

Z2iE Ao 2the TAFD HAE YA BHolth et A Avuw
gHEe) ojgd #AL Wl TeaEe Ak IRE YPA E ol ol o

uvs
Ay
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A7 AIFEHZ] A BN A" ZIEES T AR #AE A 2138 lded
= ohfzt A §elA Ohﬂl»‘r('cllW«%lyS) Fo& B 3tertE AFAA RE2a g
= AL FAUt dHFEY BANAC EA7E AR gy e =4E ﬁﬁi doAFE Aol
ot o] HFEIL AET|otr} o] Ale] offdlA EE HYE Elﬂﬂr:tﬂ g vrge] &
7b €0k, a€ iyl A2 Ae 2523 1Y AYEFEH Jdem dojdeAst
Azgd, "1 gdaztx) 2Ea e Aol

HHE FAE 27 olAle A AFol ¢ol e ok ol TRl Mt o
g 382 Tl ZelA AEEwrE 958 w7kA] &8/ (Mounting until she
cowered under him)"ojt}. o] R ohfZFe] HAFolu}t FHZE #Ao] oln Ate
‘ABAQ BAQA Aotk AZIM e =do offizt FA oA AAUL BRI I
R AAE 2A €k F e ¢ 7S BAO) Ju A ololdd o} FHo] FA
el BEW Helth, aR& GH L o|FEA Tetx gioh

L I-)l'

-z
e
2
rob

T golrA 23 Aol o]/t

Aol 714 o & Aol glof.

obsh U o) AoiqAA—2H Ak,

W A AEES] e A 2a% BA!

Y ztol 28 ol AFI} SAA.
AMET 2 o 2 &R go}? -

“The wonder is I didn't see at once.

I never noticed it from here before.

I must be wonted to it—that’s the reason.
The little graveyard where my people are!
So small the window frames the whole of it.
Not so much larger than a bedroom, is it? ... (line 20-25)

¥ 92YUE ¥R FEEY & m Y sdztz ol FAI WHd sigvin B
ofo} & Zoltt, =elelolE $9 Lol WY ‘LEF (stupidity) & F BAFu Jou
23tm gk 12 Aok “AA" el vlmE AR ohlel vig A i YEE #Ao|
f2e BoFa Itk Al dEd 1 79 Ad = A% WV E sttt ofole)
ANAE 9% “EF =24 (mound)” ol disl dF3h. B2E L¥y e AREE Ael7]
98 23 T e Ao B F E UAAT AL ok vtEE A4Hd EASte
A& 9lol AHoltl, ohzl “Ad vk, vk, a9 #HK, (‘Don’t, don't, don’t don'’t, she

11) Lentricchia, p.63.
12) Richard Poirier, Robert Frost: The Work of Knowing (Oxford Univ,., 1977) p.128.
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3]
ek

cried.)” 3ln AR E AL FAsda & £ AUt

SEnn A4 AYe FHAAT A Ae $4 @vm 4Zgd. ohie 2R 3
AS Yas) stes Usteln st Aot adI: BRAEe TP oJ9A Dao &
X nEcz BHS @t 9ol ohfy olee dolely SA %k AP F o] of
WE 3o nheg solelal A @E Aolth. oW dHel L& ofuyAsit,

ol

My words are nearly always an offense.
1 don’t know how to speak of anything
So as to please you. (line 45-7)

o] B2 ohfigte] Al WM}t olE A7) Al FHE GHoE HAF

olgtm & 4 Ut} ©Lol olojAE, ‘Y Ux WE & UX ¥&/d %A "32}'5}4
£d]. (ButI mught be taught,/I should suppose.)” 8} @& 19 AHE A& £,
a8z A2 AL A=gr @& oJd 3 (arrangement) & W3 tew] 1 A
olojA = Foll ojupFY Z2AEQ] AoA Hol: MEF ' o ofFrt vehdt

Algste Al Aleldl 2™ Al e A FobsiR AT

AEA g g2 A ﬁ"]t ol A4 & gAY

Arg3te 22 aRel slod ol A # Ae A8

Though I don’t like such things twixt those that love.

Two that don’t love can’t live together without them
But two that do can’t live together with them. (line 34-55)

o ‘A e TE Ex ol YAE ¢ UXe A BET LA E REY. d2E

% (Perry D. Westbrook)©] o] A8} @HE& F2 F G T2 giststs AHFWol ﬂ%
WE Ego] o] REL ¥xx ¥y FZPL Aolth A @dHe L AstE A
At FE & & F 2% Aot} o] FEL Flulo] Z(Charles Carmichael) 22 3 x}7}
o] ZAEZ & A3 FHCEH)H GE§ dod|x e HE Aol FAWEn I H
g vkl styzt & Aot

13) Perry D. Westbrook, ‘Robert Frost’s New England,’ Frost:Centennial Essays, (Univ. Of
Mississipi, 1974) p. 247.

14) Charles Carmichael, ‘Robert Frost as a Romantic,” Frost:Centennial Essays, (Univ. of
Mississippi, 1974) p.162.
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olojA] FHE A7|7F ohfio &Eo FHE I E €¥n v uut 27t 2 X
d, d7dd ‘UE B £F & So7HA a7 (Let me into your grief)” 22 4 (1) A
QA FHEo] ofilel AFE o Ad=godgte Aol €9 287 dEd AR =
W i 2T 2 ofd I Fde 2EFA FAA(You'd think his memory might be
satisfied)" gl olAdZ o2 HFE w2 E& Pojx “olA H|27|7A] e8! (There
you go sneering now!)” 2t ¥h2-& A

TIYRE AzE e ohlle ol |
3 g¥el A FEE Hve Al
olt},

W FAA ZAFelge A dohd, A Al ez
a9 zask PYHE @ A, %A 28 £ AE—
e vtz A A %’ﬂ—% 228,

A2& FF AA AA 2

oA Hm, olFA, ez IAY sPEA Fell €A
79 9o de F =44 R e 2.

Aol A3 olhe] #AAe] A7t =dr}l. olo]s}
o = oA HE AR 943 e A

If you had any feelings, you that dug

With your own hands—how could you?—his little grave;

1 saw you from that very window there,

Making the gravel leap and leap in the air,

Leap up, like that, like that, and land so lightly

And roll back down the mound beside the hole. (line 72-77)

1

o

o] Ao dsire T 7HA F4ol ot AEE F A& Aotk shve ohlie ol
ethe FFolx, Titvte d¥ol £FL o717] 8 2oz o d4% FEE #%E
olgte FAoltt. neivt Y ste d& v AEHA 22 F e Af/7 EHAA
Hagg Aolgte Tt FiVIVt VAT REG. |d¥He ‘B £ FYs @
I UM AL S0l & &

RS

it

AbE ot <A 73 ¥] shF o
% 2 wE AJUT e 44 wE 4

‘Three foggy mornings and one rainy day
Will rot the best birch fence a man can build.’ (line 92-93)

d= Jedm 2RE F A FR) A 5@ 24 Aotk 34 ofd o ¥
& P27 st Aol 1 s T e Pl o5 agaeH a9 oopE R
Axvelth, 2FHAE WL F& ool ofmue mtg Heizt AP BEst 23|
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BE 42E solok A WRAEIGE Aol U £ AR, A4 aFHIE IF of
el A&AQ FF UF AUAteds At e & Atk FFoA Hdo] ert
of Wair, ofd 2 F77k of Mel AAH e drte §717F A2 gl=vtel s
A, Bds dEgn E9 55 WS o 9o wMAA He Aol
AFo) 7bH FHe ohe Uzre wedsln ohe wua & av E o dF
A YT kA Retn, 48 F doll oblrt Alm FA S FHol Ale A o Ale
YT o}PAE AW Aol 9T, A4 GHERAE A B A gl BW I A 3
t}. WA E(Samuel Beckett) 9] T =& 7|theln; o] &
sgdeiz: a9? sHED
e a1, 7iAk
(252 23R ¥=th)
s prdes FAR 43 Aol
A ool RxeZe] FRE AN T U S Aztel u)A W, @A o] Zo| o
FEIL AR FEE] 2L 2E & ¥A "o} A2
“olH| A7} && olgd UHA HrlxE EIT To]g?
“A man can’t speak of his own child that’s dead?” (line 35)
B3 sha ohuizk

‘FAE Be o8 F 22yrt,
“You can’t because you don’t know how to speak.” (Line 36)

»

3 dke dgte adE xS d3ida B ¢ Wl 9x ¢erh? ada Ay
7 EEEd g’ AF AAE F2YF Aotk delz Y M AuEdz Tax
E7F 1916139 2 33 &7 ,7 ‘R2YF vke AME N2E gulE Ze Felth

Zeaed Qo o] LzaE A oldd 2 oulE AAe &xﬂa}e Ag
el W SelEdE WY WEE 3 HelFk AW o] $2IHA F2E s
Az amt BHE 9 F 1 Bee A(R)Z HA4 vlel ANE Zzaee z}%-—#
HEoIE 52 L7 €9, oA A TE €49 ddos AW

T—;°19Jr-9u*\: ded Aot add AN el Zejw Aol ° sl sA)
Rohe Sae wx e Aol Ao RzeFe] JEAR PEde Aol AIAA 2ol

-
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A B vtz gldedz HAT ofd, ¢ EE& Hy ugt'gtn TE F e

d oloprlE Moz & oloriA oy, o I olfle FEZ FHA,
oluf BEttiul2eA e HA g Fo e EAt He Aol
ANE = FxF o, 4 “adizl 28 47wE vlghs” hfidlolop T2 2

AE & ddolEzt obdrl? azla wixge] 7k ExE HA ol

A FAFAED FAR Zell £ w2t wAA da BE v EFE
dol Al £d3) AAH g ste FAx: dHglel Ful(Jean Jenet)r} olouvlAz
(Eugene Ionesco)®] =d] 1} ©1EQ Ao},

F3&% X5, X o7 olt}, o] Al #HAe AE EW9 FHFE A dol 2H B
ARt YA wRR 9 Aol Ay Eajolole] RER o E uiio] "AIFEL 2]
€9 8 Wl FBeR 4 AFA X FA'ele otk AF 7HA golg QUi HEZ
Fze|stA 33ARA FAE 9A e A, 20| Fxe)FH 847} ofm FloRe
747

Mg oz Alel7h HAT & ofrt 2 ol HEFETE EAHQ o7t € Aojth.
7b A e =AE HYiEA, 9Ra HveA, HJAME o FEAYE gieA ¢ #U 9
o}, oz RxEydit. @FA AL st AA R e JteAdLE X
dx e At 224e $A= grin Adgt e £& FuE Y g R
zg 3o, :

FEe AZd (FF9 FEI7F BAAY vFEA 9 oj gl ol Hojdre A
< AAF 9 Aok, 2 AEe IFHNA B2YHA FEI} ohdr} dte Aotk f
FuU a2 A7 F 3 gAY vl Wi duS a3de g@de] itk TR AE ¢
o F& B3el Fto] ofd Wy RzxF & /AR e FE FA Aol
ZI2EQ AlA ‘o] FoF REZ7F €& A8 Bm, 19 FHo| wies2rt &
e UE B3se" Fo] ofHn FzFe] AU v FULES A¥ESTG. o
g 2oz ey dAE AT F' & ¥ty USE FH] HE A2 E Fe
& AT 2 AMEE HEF BEgit. o A& A AF7A SR #EE FAGE
o] Rold RAEXE Ax 19 A7t 7IAx e BERFLE FxFAHQ 84 9
A Y F= dvhe e A E NE AANE = A dFE Aol
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{Abstract)
‘Home’ in Frost’s Poetry
Tong-gyu Hwang

‘Home’ in Frost’s poetry deserves special attention, for it defies our common ontological
reality it customally evokes. From the early “Storm Fear” on to the late “Directive” his
poems show that ‘home’ does not provide the ‘protective’ space for the speaker/poet as it
usually does for others. It is not strange that his ‘dark’ poems have ‘hidden homes’ in their
struétures.

‘Home Burial’ shows Frost’s typical space where a hyper-psycholgical or absurd drama is
taking place. The element of the ‘absurd drama’ which we can find in most of his ‘dark’

poems might be used as a clue to his ‘unreasonable’ and/or absurd fear in his poems.



