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Popeot v]£o] Drydene] Alel w3t wbwh-2 194]7]e] AA4ol 23l4, “Dryden and
Pope are not classics of our poetry, they are classics of our prose.” 2}z 31 Matthew Arnold
9] whe. gwlgicl, 204 7o) S 4] Drydend] oj gl A3 747} A A4 x2 Mark Van Doren
o] o5t 9] Ao} dWgt BAAQ A7t AeHA9Er, ¥ Drydend A9 E4& o}

L3 7ol Awidc}: “Dryden was most at home when he was making statements. His
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poetry was the poetry of statement. At his best he wrote without figures, without trans-
forming passion....”V & 7}d| A-83 <2 A (poetry of statement) J&lE ol =z 3
2 Drydente} obv# Poped EHEH 1847 AQlsl Aol e A%A = gieh o] %9
ol dstel del AAA gAE A, 22 2 AY et BusEE XU A
otk zdx o] 4Ae) AxwAFY A FHel & & 9 Aotk
gutAd o7 o] Altje] AE = Adle 2o wlg z fule] oA mIEF, FFA,

kA Aol Az, Fwe] vtehd ouwlzt 2 Ae F 4 gk, T.S. Eliot® Van Dorend
a9 ey slei 4, “Dryden’s words... are precise, they state immensely, but their sugges-
tiveness is often mothing.”o]s}z &t} 2 A =AF Ao W3 AA G} w7, AHAo
A rbEA, AR Ad BFHectEA] e ol frThE, o FAH A 2 EAA
siqlo] 918 sojrh, Al u]W (New Criticism)e] Ale & -2 Aol FA2] Ao glejAE

1) Mark Van Doren, John Dryden: A Study of His Poetry (Bloomington: Indiana University

Press, 1960), p.67.
9) “John Dryden,” Selected Essays of T.S. Eliot (New York: Harcourt, Brace and Company,

1932), p.273.
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2y AR Fe Ade A2 ook A Audgeh o AW Aqle] & L
olm W&& 29 oled ASs Am, F AYE WG, oFEThE Ao, AAF AY S
o5k ohERA Fol Wz mRATE Holgch olFd TG ULoln ﬁi%}% -
Aol A¥Ew 2 W Yz wWHE BT AR FAS TEO zgE 5 Ao
Zolth, Dryden Virgile] Georgics® #gate] 4] o|gA whaic):

Nor can I doubt what oil I must bestow,

To raise my subject from a ground so low:

And the mean matter which my theme affords,
T’embellish with magnificence of words. (III. 453-56)%

o] F1BL A2 2wl E oo & FAZ vhehy 4 dvte 4FE AR gled. Dryden
L w3l Annus Mirabilis@) 3o 4 v}z 7o) itz ok '
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So then, the first happiness of the poet’s imagination is properly invention, or finding of the
thought; the second is fancy, or the variation, deriving, or molding of that thought, as the
judgment represents it proper to the subject; the third is elocution, or the art of clothing and

adorning that thought, so found and varied, in apt, significant, and sounding words....»

o AR A4 A7, F (A 449 oy A4 PPz, GvYn EAFE
B2 3 9 FAsE Alolehe AW Mest YAe AR LET & e AeE
nE AdE duAQ Adds AT SysA g¢ 7

wit is Nature to advantage drest,/What oft was thought, but ne’er.so well exprest,” &+

AR
Ao, 1%1 47e, “True

3) Quoted from Cleanth Brooks, The Well Wrought Urn: Studies in the Struciure of Poetry
(New York: Harcourt, Brace & World, Inc, 1947), p.151.

4) Ihid., pp.192 ff.

5) The Poetical Works of Dryden, ed. George R. Noyes (Boston: Houghton Miflin Company,
1937), p.470. 22 Drydend] A& o] AFF A &tz ol %3 Fo W5E RAFA
= .

6) Ibid., p.25.
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o] 9l 7+e 1A -8 Drydend] AA A FmAle] APA oz heht vk, Absalom and
Achitophel 2 W53 &4 AAA FALNA 27t FAst gE w2 A4 A4
St Aoy wute $3us ASE FANFAeH, TFAEY A5 449 &
otk vhAl e A 2 AL RA Fre SdaE 93 A4 A 9FE o
g Aok, & 2¥ctnalld Ad wfo s glv ws & AL vk AF FAAF
‘H?e'l* 29 HAE Aol gz, At AEE E5TeEN UL P Ag 4A

& 2EG JEE FAolgrh. et o] FAG apd 2 owte] Ao ol Apgel
/‘cl-ﬂ-‘d]- Ao FEAQ Aol gt Dryden] ol gzt W EE 28 AW FExAQ Reli-
gio Laicio] ] & wpatstx]ol b, o] Aoj4 =27} etz gl AL BF FaAdAlst 2,
Ao g =AL AFE oz, el od AUA A AE opu, FAAAA 2
< 5% A wAAN =, 27 iz Qe GF Fadl A Sk T8 A
9} Fxi olg WAD ddse]l glojA] AN ool QL Fad LAl A
24l Drydend: ®E = Fule] ve}e 7@’4 Fao] ¢£5ste] kAE A E o ESIE
vhef A AlgtAelers SuE S22 9 =S Aolth iz o] AdA Fae e
b Al @ ol A& (Deism)e] 2F-T AAs s, AR Aol A Zrk AF2A] A
A A9 E wubelm, B8 R4 TEFE] 4AL Az A Ag 2ashy 9

The book thus put in every vulgar hand,

7) An Essay on Criticism, 11. 206-97.
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Which each presum’d he best could understand, '
The common rule was made the common prey,

And at the mercy of the rabble lay,
The tender page with horny fists was gall’d,
And he was gifted most that loudest bawl’d:
The Spirit gave the doctoral degree;
And every member of a Company
" Was of his trade and of the Bible free. (400-408)

2z mEe A4 Aoz odFe ARt AH gl o Fasirhz AEE WAz
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And after hearing what our Church can say,
If still our Reason runs another way,

That private Reason 'tis more just to curb,
Than by disputes the public peace disturb.
For points obscure are of small use to learn;

But common quiet is mankind’s concern. (445-50)
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A, The Hind and the Panthero)] %] Drydeng Aol glo] #A Al oz 2.9

What weight of ancient witness can prevail,

If private reason hold the public scale?

But, gracious God, how well dost thou provide

For erring judgment an unerring guide!

Thy throne is darkness in th' abyss of light,

A blaze omé glory that forbids the sight.

O teach me to believe thee thus conceal’d,

And search no farther than thyself reveal’d;

But her alone for my director take,

Whom thou hast promis’d never to forsake! (62-71)
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373 AAE Lwﬂ o 2ol @ wol Bhde mide B Fz Yoz 3 2

A2AE 2w ok Aotk & AWE HEHE Aoz o] 2L HEE Y

Fof Aelel 2Ate 47 AT Qek dHF Addoleh ol A FolA Aol AE

B %z g89 A4 el 2UA BAZYH 2ok A4 @7 ANE BE Aol

o zels 2Ag ddesd AFE Atk o9 e Aq) Bée o= Plaws) Jond]
et gl

For the poet is a light and winged and holy, and there is no invention in him until he
has been inspired and is out of his senses, and the mind is no longer in him: when he has not
attained to this state, he is powerless and unable to utter his oracles.®

Shelleyoh 722 ub Al Alalel A& ol bz 2& AP YR 2 PolgdA =
Bvh Az g AleAe g2 937 g owd Zeld AR o] o RE A
ohek olw Ao} eiAl FAE F Rolw Aldl A $FH =Y odEH FHo VT 2L
FH 2 get. gAZE 0|4 Ago] vhisz oy Al AxFachE Aol dE =2
slolrh o] Aldlel = A 27] 48] AAE Wby FRE v Faes ¢F A4dd =
AE Bgd FEL Adgld 7;101 oh Aldle] st A sz AL dobd ot g
o« Exaql A E Aot Aol ols}, =29 <ud HEr A3 FUL u]g)ﬁ] =
A3t FRelAl EARTH 2FE F= Aolvh ol9fze] A9 Lo Y PG 2
= &8 AEY (enthusiasm)e] & FoolA 2 QA faAE 2ol =

2Rz 4 Drydeno] 48 A=ASAY A9l 4&e FAF A o]-L.]u}_ 7}
Religio Laicis] 3-8 Zo A Al 4F9 48X Grigs) st L3tz

The Expression of a Poem, design’d purely for Instruction, ought to be Plain and Natural,
and yet Majestick: for here the Poet is presum’'d to be a kind of Law-giver, and those three
qualities which I have nam’d are proper to the Legislative style. The Florid, Elevated and
Figurative way is for the Passions; for Love and Hatred, Fear and Anger, arc begotten in the
Soul by shewing their Objects out of their true proportion; either greater than the Life, or less;
but Instruction is to be given by shewing them what they naturally are. A Man is to be cheated

into Passion, but to be reason’d into Truth.®

281t Drydeno] 2at A9 711»5 Phillip Harth7} %43] <43tz gi%el, A<
Aiel Foz FRAon §e ARdE Ao ohiz ov 2 AsAs FUHe gk

8) Quoted from William K. Wimsatt, Jr. and Cleanth Brooks, Literary Criticism: A Short
History (New York: Alfred A. Knopf, 1957), p.6.
9) The Poetical Works of Dryden, p.162.
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His [Poet’s] task is to borrow his arguments from elsewhere, to enhance them with the power
of poetic expression, and to fashion them into a poetic discourse whereby man may be “reason’d
into Truth.” If the “Legislative style” of such an enterprise reminds us of the “Magisterial
authority” which Dryden condemned in Lucretius, there is this important difference: Lucretius’
fault was a “positive assertion of his Opinions.” Dryden’s purpose is the enforcement of “Sacred
Truth

Drydend ol7]o] 4] Harths} A&tz 9 vl zro] Aglo] A7 A4 AL Hiz
25 WAl AE ok 2FY WS delAe A9 AT w2t slo] vhgal
H, Alde] Mok s AL Wgo] ohvEl AL debd #4 (style)olth, wE& F7
A Ash AL BB E A, 25 EALE FHE AR AR AV e A
7t At AQle o] BAE Lakdtd FTAReTH B .o P AAL BEL L
9z d=3 mEE 7123 4 903 Zo|vt. Drydeno] St. Cecilia’s DayE 7]3d3l= Alof
A A3 Timotheuszt-& Sot7hst vhitrial 2 AQE ¥4 TPdoz =AY ZFE
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HeA T A4E 4 ddz 2k A49E Aoleh 2 A9 dg, F9 Fadd 4
2 g8 A9 ugel SelAE A FAHA Ao, HEvht 97e YA 74
& WAFA T2 ANAL 22 S weiok Fehm WHE Aolwh wehdl Drydend] 2
2o AFRE AFT AL Fud A9 E 278 AR 489§y, =@ 29
Fade] 28 A Guo] Bd A7, & TAAA AF BAHY 9ge wel Fow

T 4 sl

Drydeng o] sizto] Alglo] A&7 4ol WAL oelAs FAL Bte A= ¥
2ekA SYAARY, Aol AN (i) zEH @ Rrohs AL A8 A9 4G
SJo] gieh. AT Eleonoras) 87 A BB A FA Tons] Socratess] W3} L 23
A7 (S ARE T ek

We, who are priests of Apollo, have not the inspiration when we plcase; but must wait till
the god comes rushing on us, and invades us with a fury which we are not able to resist: which
gives us double strength while the fit continues, and leaves us languishing and spent, at its
departure. Let me not seem to boast, my Lord, for I have really felt it on this occasion, and

prophesied beyond my natural power.'

Drydens] o] %7 ofF Socratese] w3t FAlsieh shelnte Fag Aelsk Yt Soc
ratesol] lolAlE Alale] B T AB@IDZ At T Fmolvh Drydenc] glelde
Ast Fme AL Aol ez Fag Ao HE 2 A4eslm gdvke Shebd Aejth

7)) Phillip Harth, Contexts of Dryden’s Thought (Chicago: The University of Chicago Press,

1968), p.42.
11) The Poetical Works of Dryden, pp. 269-70.
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deldzt 4 9E dot FmAQ oldE e A% BAsAE AAE A4lel Apollo

o o 7e wold AAE BEA AE 2= Aotk ol Aol iAo Aele WLd
73 st wr Ze AL ohdth Apollod) Fai zZAAWY AU AelA, Az Fe
Aol & Fox 299,

22 o] Adol% ez A% AHq o< (divine art) gz HErE Fortb 2R o
WA W gA e Baoleh o) Adel:
B AAAe) AT Dk 2t Aol

|

QA o2 2444 A, BE 294 Al
29l 2 #HzA(poietes), i of of A} (vates) =}
A]

s
ole 1 A5 e B Az Axe 4

Hrma AAAEG et AzAF] Ade e
Hoz Euvk:
As the names in thosc two learned languages, so the causes of poctry are, by the writers of
them, said to be divine, and to proceed from a celestial firc, or divine inspiration;.... But I can

casily admire poetry, and yel without adoring it; I can allow it to arisc from the greatest
excellency of natural temper, or the greatest race of native genius, without cxceeding the rcach
of what is human or giving it any approaches of divinity....1?
ol b Az, thA wkabel Ao sl 4] “celestial fire,” = “divine inspiration”# 7t
o EmA AN N E 25 AL AR AL AN AT AF dlfel At
Lo] 7Zlojt}. Drydeno] “Apology for Heroic Poetry”r-ﬂ] A g o #e ww

-ﬂ:"

Imaging is, in itself, the very height and life of poetry. ‘Tis, as Longinus describes it, a
discourse which, by a kind of enthusiasm, or extraordinary emotion of the soul, makes it seem
to us that we behold those things which the poet paints, so as to be pleased with them, and to
admire them.™

471014 Dryden Aql8] 4482 stofF S & ol AARE AAF 434 =
FAE AN F dA st w)Abel v-&o] F4 Al (extraordinary emotion of the soul)
+ A443 1y¥er] 4 459 A5 (a kind of enthusiasm)ol e} ¥ F5 23 Y+
o v},

Drydeno] o) shate] Fm % A9 W&z 443 de T& ALo2 £ FEAA ¥ o
yek Aol A x A2} o & gtold 4 givh. 53| Ode to Anne Killigrews] 4= Af4H &
AR 2 FAQ Anmnes] Ad A%E& 2ue) FuA - 294 vAen FAWE) ol
ARASZ ek 2 FoAE A 4Q @] AR F=24 o9 shtolnt:

12) Sir Wiliam Temple, “Of Poetry (1690).” Quoted from Neo-Classical Criticism 1660~ 1800,
ed. Iréne Simon (London: Edward Arnold, 1971), p.48.

13) John Dryden: Selected Criticism, ed. James Kinsley and George Parfitt (Oxford: Clarendon
Press, 1970), p.139.
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O gracious God! how far have we
Profan'd thy heav'nly gift of poesy!
Made prostitute and profligate the Muse,
Debas’d to each obscene and impious use,
Whose harmony was first ordan’d above
For tongues of angels, and for hymns of love!
O wretched we! why were we hurried down
This lubric and adult’rate age.
(Nay, added fat pollutions of our own,)
T'increase the steaming ordures of the stage?
What can we say t'excuse our second fall?
Let this thy wvestal, Heav'n, atone for all:
Her Arethusan stream remains unsoil'd,
Unmix'd with foreign filth, and undefil'd;

Her wit was more than man, her innocence a child! (56-70)

o] 18] F&F olFx & AL Y ot5e] ¢y FHE AEgdes A FaAd A
Wol7l & &}k, Muse, vestal, Arethusan¥} 7o w7 Exaql 84% 7| 3]01 otk o]
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e T2, & 529 20| ofvsh, A<l ufFE 2] fute TR shrAed Fa

Foltt. Dryden2 £E o Fme] Aot AL F343HE 2lo] of

yd, 237 W&ol & gl =g FAFE HEEsE AARRCE o)A %E A

o} t},

d %5 ety gl FoA o)djA 5 AFL3 == ske) O & A Soug for St. Cecilia’s

Days 5 2 918 Ao|th, o] Al A 1o} upxwke] Grand Choruse] 4] o] & A Ao] &
otel gleof o8N Fzdz FAAAAE Aoz ZEE 3

As [from the pow'r of sacred lays

The spheres began to move,
And sung the great Creator’s praise

To all the blest above;
So, when the last and dreadful hour
This crumbling pageant shall devour,
The Trumpet shall be heard on high,
The dead shall live, the living die,
And Music shall untune the sky. (55-63)

o] Ao FzE BE JHEnAQ AR Fz FdgolAgt A8 FA] LHEF JBd

FAol Az Yok A A9 A A E FAdNE, 2HESEH o] -7 FEIF AR
3} v} (From harmony.../This Universal frame began:)¥ A £& 7 E w3 ¢l zlojs] R},
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E 5 (chaos)of 4 A A} (cosmos) 7} BA wheb= Ssre] FA) At v S ZAojrh,
Drydeng o) 23bdel AATE Ade FAAAA, AL & 2folz, 287 T ¢
olEhs BAL AVAN T, o Sohe AFel Ae FHE WA dH 295 4244
A gotel AF A4e FEHn FAAARE 4L FE 9 43z Ak AT 4]
Az Fad olnAE §44 AT & £ W Eolr] Aq AA v F2 ALH2 e
Aol .

Drydens) o skl £Add T2 olslAE w4& fokol Afae] WIAAAY 4
A 4 Gy I olfe 2t SaAd EA sl A fdstz Arjg FAA
d ARE AR A Row A sk, webd e AL AY WEox JordA @
7] W ol 2] Fa BAL A gt 2 B dNel AFH Qo4 olRd
Ego] s& Aolotwl T aAetr A5 Gx oj&dty & 4 ot & A4
of TmA ddAst ozt dete AAYYT Fash e WA Ao A A
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olshzto] ofwl AL TS oHE $Fom BAslEE iy (dichotomy)Hel 4 E
2+ obrtm 174)7] 248 ubdsty] A AR #5S FA4F Azw4 g DescartesH <l
(dualism) 2] of gofl A] WAL Holch ¥ o] o] 23, Fagl A, As
% e 94, BT EAE, AEF A, Az m7 o v 2E, A
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B FollA AARrE FAE, F Fride A, Adige offdy, WeEve F4,
FERGE TAR W 2 #AL LG m T 5 Uch oA IR e Aderd F o
i Aleke] FAlelw AAGE FAel QoA #xqd A =T FAA &2 ohwt A A |
9 dete 4 45—1 T A E wEe Yolvh a7b Av) AN A FEE F4E AL

Aoy F-Ao) glej sl oh)a Zarel FAle]Aelrt, Zi= A RE AL A o %
%ol R4 3 A} o] o] AT A7 AU VAL Anrks AFez AAQA U A
A4 = g ske] Az o] F& dA 2 Aolth

14) ol Aol :8le] Basil Willeyw The Seventeenth-Century Background (Harmondsworth: Penguin
Book Ltd, 1934), p.830]4 w+&=} o] mtdfs gle}:

...by the beginning of the eighteenth century religion had sunk to deism, while poetry
had been reduced to catering for ‘delight’—to providing embellishments which might be
agreeable to the fancy, but which were recognized by the judgment as having no relation to
‘reality’. As Dryden wrote in his Apology for Heroic Poetry and Poetic Licence, we were to
be ‘pleased with the image, without being cozened by the fiction.’ The Cartesian spirit made
for the sharper separation of the spheres of prose and poetry, and thereby hastened that
‘dissociation of semsibility’ which Mr Eliot has remarked as having set in after the time of
the Metaphsical poets.
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{Abstract})

Dryden’s Attitude to Faith and Literature
Nak-Hun Song

Dryden is probably one of the major English poets most unloved both for his poetry and
his way of life. His poetry is held to be mere versification of prose, and his inconsistency
in religion and politics is looked down on as a consequence of his worldly ambition. This
short paper intends to suggest that Dryden’s attitude to religio-political ideas is closely
related to the neoclassical concept of poetry.

From the modern point of view the most obvious fault of Dryden’s poetry is its lack
of suggestiveness., His poetry is “the poetry of statement” and states no more than what
it says expressly, while the idea of the modern reader is that meaning of a poem is not
explicitly stated but indirectly suggested by its form and style. The meaning and style,
or the content and form is one, and cannot be separated; the same thing cannot be
expressed in different forms.

But the neoclassical period recognized the division between the content and the style
and held that any subject could be made magnificent by embellishment of words. More-
over, of this divisible two aspects of poetry, a poet’s duty had more to do with the style
than the content, more with how than what to say. What a poet said was not his inven-
tion; it was mostly traditional and official. As the artist of language, the poet devoted
himself to the refinement of style, and he was exempted from having to be original in
the content, or the ideas on politics, faith, or morality.

Such a concept of a poet’s role was naturally conducive to the flexibility and a lack of
seriousness in his political and religious views. This seems to account for many of spurious
Christian images employed as metaphors in Dryden’s poems at the risk of commtting

blasphemy.



