ZRrAEQ R

1

) 2] (Hyatt H. Waggoner)7} In]Z A1l & (American Poets)Jol A =) AR oz wy =
o] FmAQ 24k WFAY F03 BYL o]} 2 54 Helle #Ew AFe) &
Aojch Z2rES A48 2 el Erin suels, dedE} zuE ZoYH
Fazt A9 d4ol & Yol Q& AQE oA ol HE Ul AL 2o 9E
oleh dEdEs 294E & v Fald A%S 9 28y 235 Gyt ddrl
FIALE 299e AEF (2 F5E 39 F87 & A doldAu) qEL
o FA mFY AdA g HE AF 5€ EYozH 15 £adq HAL i
Fol daglgahd FAskt, wald 289 S Wgel daAE ¥ =g gl
ol %,

Zerre 34E tarh 2% 2991 (Swedenborg)se] AH AR el Wa
A A By 2gas AR (Congregationist) il olw A Alolo] wel el obslx s}
EEAYS H R 2 olmie) Qgold AuA ek b AW EEs A8 S
TR, 2R R Agtn, 2ddudLsdd AEe PV Fo] 2t 2yE R

& 5o, 299x Far) G840 ohdz e A A5R A%

w2 a3e] 7HE g gl Aok,
o = E‘:IL?'S}'-'I’— FTIEL FAE L22E uPe] YA WEL & g asrt o 9
A& AQsta 9 18ted ] A Ao L&A A Aellel] AN S0 A
Z22E NS )] =F (Frost: Centennial Essays)](1974, 1976, 1978)%
AA A F el A4 59 §50% Fust AFH2 9=, A 3DANE £2¥ (Chales
H. Foster), ©}o]3 E (Victor E. Reichert), < (Reginald Cook) So & A 19 &3
Fol 452 9w, FnFEo] opy BB FE BEL dAd A 1L Ul ol 2"

& I‘]F }i tﬂi i

di

>>¢

Ech
n=
o

* "’ 2 TEEY d U7 3 =Row Moz E,

1) Kathryn Gibbs Harris, “Lyric Impulse: Bird and Other Voices,” K.G. Harris ed. Robert
Frost (Boston: G.K. Hall & Co., 1979), p. 150.

2) Jac Tharpe et al ed. Frost: Centenmal Essays (Jackson: University of Mississipi, 1974, 1976,
1978).
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FFel A& $q (Stephen D. Warner)2] [7]71x8] 2ue mgrE : BER4E st 9%
¢ =% (Robert Frost in the Clearing: The Risk of Spirit in Substantiation) | z*& Az
FRYF Yo ® Fug Aelc,

£ (Dorothy Judd Hal) Fof mzr2o Zang g o 3 [2we nose
59 &2 (Robert Frost: Contours of Belief))] (1984) 2 W% 3o, 28]z 2E (Harold
Bloom)e] & v ] % 4] (Modern Critical Views)$) 1}z w513 T= =z 2 & (Frost)(1986)
8 AL R HE AR 2rard Bk AS o8 BA ARE ol & Zelsh
ZEEE QA E F2 29 Aday Azt T qigie), udo 7FA 2.2 2 (Lionel
Trilling) Fo] 22289 A 9 Ho] %o g Sl T AQlY EAE A
S A 29 Fase A o e84 Ams) A=k zho]ul (John F.
Lynen)e] g AGATY S BY A A F(Directive) Jo] Fof =05 FTEAZ AF
e Aol 9 o7 2 5 g Aolv}, zzaEs TS F= YL o) glst?

ERAES) FRE e YRS 9 29 A A7 P29 BE(A Boy's Will)]
Q013)el 42 Sl Mehoi}7] A% A (The Trial by Existence) [& $4 283 o2
.9
AR DA AR AR L9 AEE
Mo kol A 8 3R B KEe A %

717t Adelats Ag, ¥ w=A wa B
=FE 4 RE Flold,

Even the bravest that are slain
Shall not dissemble their surprise
On waking to find valor reign,

Even as on earth, in paradise;®

ARz o] Ak AgelAl Holok S £ nES ve) 238 A3z oA gely
dehE GETY AW AdE Aok A% e WA lolibh AT 9,

AN AR AN dHP e AL, $AY Aol EE He 9w, zzle] o

me  im

v
T

3) John F. Lynen, The Pastoral Art of Robert Frost (Yale Univ. Press, 1960), p.136.

4) Stephen D. Warner, “Robert Frost in the Clearing: The Risk of Spirit in Substantiation,”
Frost: Centennial Essays, Vol. 1, p.399; Ronald Bieganowsky, “Sense of Place and Reli-
gious, Consciousness,” Frost, K.G. Harris ed., p.33. 52 we}.

5) Text®% Edward Connery Lathem, ¢d., The Poetry of Robert Frost (New York: Henry
Hold and Co., 1969) 2 4 t}.



¢ AAY Ader wtrE Zon A4Y §712 = Aol
o ¢l (Laurence Perrine)& o] A7} Flrts Afrojxlo] Alg z2xEd] U F B
A Fz Yotz Bt a2z FoanE %7154 FaA4€ TR, Az 2Fel Az

o) #Fv AER o FelEate] opEs, 229 Zolw}v}(The Masque of Mercy)]
o) FA7) HE, T AE A2 ,JJ:}SZ. nlb}b} 6
a2 w8 e s el FA sk wEdh, 719-Joseph Kaw) = o] ¥¥%F& HEEL

#o Ygoz Az 9 Aztm Bdget? Eol $AF gu devd A4 YRS
Eagle] HEGEFYl Zolwh e o AF JFz ne FAA

237 dE vy Fea Aotk GEo] AFelA Avkrt whA Ay Aoz 2| 4ol
. A oln FANAR AT 4 gl Aot 1AL 238¥ ASHE
zo g9 Aws Wy i dol=xe [H#ke FES R5H(A Dialogue of Self and
Soul) o] 4 BEA AetE QA v£8 Aol GEo] AokE: 29Ad AA, F AN
02 o]Tx AeE d dEgaAd Aoty HAFUHE oA A deivitir ddehs
Aolth, 1az Qe dolg W e W3 A FEF ARE devhE oloplE
o] 29 1] Q}A £ xJo)o] A (Among School Children) Jo] #) 5 ol vh&vh, A4 A
A AAY BEolrg Adurz dA of d4& olswy] E F2E AL v ¥
ot7] 7t a1°1/‘1 u] e A= AL ve] grvhel z o]x o ust olo] & AR Aol
i tdd AE o), B4 T2E uEe] sAAAA deld A A4 A% (Fi@) &
g7 H= ARe z#zm 9E Aol dolast AR =$EE EA o ¥ ARIHE
795} zE5l 2 (Porphyry)7l olobrlgl 2A9E ez glen, 272L AFHEFAS
N5e nejch vhA waA, A4 2d 4HE dedEsh AEEEE G4 del
Wit X & moll AL ASasty FAT §& Aol

pERE A 2E 27 AZgcE o Mdelur] 9§ 44180 A5 Aoz ¢
4% gt gebd, TEAEZ OE @sld WA FgAR ALFE A 7| ExAql
Aeelgote ARde FE 9 Ego] @ Aolvh zeuv AWEdE o RAFL JELA
Q) =zieh A=s 7 Al Aeleh

zesEs Fast AR ¥ A% oz =5 A shgd 3¢ T (Desert Places) |5t
@ (Design) |7} 9tk & o o1 %¢ A& (dark poems)eleh. ¢r8) AE& Hel ®A

b

6) Laurence Perrine, “Robert Frost and the Idea of Immortality,” Frost: Centennial Essays,
Vol. 2, p. 9l.

7) Joseph Kau, ““Trust...to go by contraries’: Incarnation and the Paradox of Belief in the
Poetry of Frost,” Frost: Centennial Essays, Vol. 2, p.100.

8) James, L. Potter, Robert Frost Handbook(The Pennsylvania State University Press, 1980),

p.7.
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wol M2 el FFH wob 2, 2
A At B4 T B,
e A9 o Ead 9 ot
FES} FFA7) Dokt AAAS gob g .

MR gl 280 2 E9E AV E A2 AAY,
EE FEL FAY & S ¢o] %ol U,

HFt A4le] ofAHA Ae AT Ao

REE Alojd] 8 2.-2o] & Zhsu A,

Aw &2 #Aq, = Y28

A7 del A7) Aol ] Ae]Ae =}

%ol 2el w9 A FHT A A

3= g2, vl Ax 4=,

AFEL 77 €8 Bl FRes F AFA TEA,

My Apolo)—alzte] Gk HE A9
274 AR shrtel W Sol ARz el A

AN $FE FaE R 4 A2 BaEA GT

Snow falling and night falling fast, oh, fast
In a field I looked into going past,
And the ground almost covered smooth in snow,

But a few weeds and stubble showing fast.

The woods around it have it — it is theirs.
All animals are smothered in their lairs.
I am too absent-spirited to count;

The loneliness includes me unawares.

And lonely as it is, that loneliness

Will be more lonely ere it will be less—-
A blanker whiteness of benighted snow
With no expression, nothing to express.

They cannot scare me with their empty spaces

Between stars -- on stars where no human race is.

I have it in me so much nearer home

To scare myself with my own desert places

A13t7e] “AAEY HFE AA7A Aol Yol B 24
olel F4% Tl UE AAAN HE AE el

Brooks)e} 2@l (Robert Penn Warren)9)

“ALIA e 4

o]

Weae] 9t g A
da] 9 #H v F 2 (Cleanth

gl

=

I, 2 an Zete o

) Cl;nth Brooks and Robert Penn Warren, Understanding Poetry (New York: Henry Holt,

1938), pp.193-1.



zgred FH : &
(Richard Poirier)= “dlg]o] E7} wral Wt W abo]e] ¥l Fzt’olupz Fo|dhx Yct. ¥
#r} sbd =l =2 (Albert J. von Frank): Rl ez vz b 2 Ao Fod &3}
717k A FASHE AL ok mRAES EiH AR Fob FUARC HAES
Aol TAE Bz A%l 8¢ Aelth T wagod dddEucE F4 sl
(nearer home) 71z e Aol FmAq BAckd wBY = Ag Aolvh =l
o] AEel e FHFPelA BelAE Y5 AL vk F AL0d e “dAlrt 2 A7)
Aol”E Hol9A] wo] H7] Aol Ko dAEY 299 Fauitd AFAN= ¥
& Qe 4 AYszm gl Aotk Eo] o7 o] & Hust AdAejHL & &
QA R, 9t Agolze T8 Aol Fmr AR AFe] sHe 28 AT okl
Aoleh, A7t o] AEE FaAQ A ¥y FE o & st Yt 2 (Edward
Stone)o] A A gl AAH o] AFL ‘Y& oz ARdA A FamgsHP T
oA 2 Fva e Aol ?

(=B )= A s Axla Fzado] §19] F70 2 (Gerard Manley Hopkins)e] F28) A&
Y] E (terror sonnets)$} 2 =13 Aoz iA LW Ee|e}t, 3 FE Yol I Anst E
ubo] & Aol =l 3 o] Y gEk, e JEu, T Aolwh. zElxz wpAT 4T

2 vt o] g

dch
[

£E5AAE GE HEA )T Rolol fEIE?
A9 Yok A Fe A= o av,

‘What but design of darkness to appall? —
If design govern in a thing so small.

S0l Age weRAolw FEARG. e A8 EL2 AY He] s Al

e gol ofe L Al H729 FLY AVESE HogE FAEA R 72
AA 7 g Aol = L A A (William James)
o] F(theodicy)oll o Zl7bg Aolth dwt S5 ARG F2F el 2 AFdE ¢
Fo} Ade FR 42 s 23S AFL F2 %ﬂiﬂ #dolgla BB S gl

£ Zojn}, ok 2EAEY

e
11_.

b
=z
Im
2,
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A,
E'wl
ol
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o
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o,
E2a
i
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e

o
il
e
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v,

10) Rlchald Poirier, Rober! Frost: The Work of Knowing (New York: Oxford Univ. Press,
1977), p.145.

11) Albert J. von Frank, “Nothing That Is: A Study of Frost's ‘Desert Places,’” Frost: Cen-
tennial Essays, Vol. 1, p.126.

12) Edward Stone, “Other Desert Places,” Frost: Centennial Essays, Vol. 1, p.275.

13) Thomas MecClanahan, “Frost's Theodicy,” Frost: Centennial Essays, Vol. 2, p.113.
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e oA mmeEd FmE ookl ® W ¥ FUE oS £ wo]shu(magues)

T HVIE ab o] Fogle ‘FaATelntE vE AEIL wi AgAdes JEn

4449 2% dF2 A2, BTG 2 shiede #(Gedel Ay SFUA % e,

=9 e FAUEEE AY BRI Ao ver g EEo)rh, ek olgd w8l

& AN A (Satan) £ FAECE o]y A 0.2 (1945, 1947) #ojR o] ¥ A%

€ 10389 oPZE HE Fol A% AL AUFS & AL A4 T wde B
| Bolfxm gdeb A AFol ot §ob)e] Za2E A9 S 2eA X

Y e A Adau g g4g Aol

A I FEH] ol (A Masque of Reason)] (1945)% Q—VE} 419 1E#& (justice)

ot FololhE Go] AL mEE FAA T3 qn. > el A A7 wg
fe] A HafEA, 2 o)FE ds 8 f‘z}n}. Ae = ol 45 dez 6+
o, 2 ol$% 49 % kol 9= AAW nA olfd A% e Aoz

AL &7 3Fo] o] ek e}

dztel tA do=2 Pd FEL

FEm BEeHE A& 4 E dolgle.

The discipline man needed most

Was to learn his submission to unreason.
(line 209~-10)

AT §& ol 59 FiEH 99 (unjustice principle) & st e AAlo] oy AR

=gol ol 82t T3 FRBMY TE Ut Ao =2 At 2 v 944¢

Al B el A mEhE Folclzb? BEA Y Y5AS? F& AdA Eav
FAAAE FA gz 2 e

1 7te) o FRol o Emg} ki)
WEr ZebetA et 4w ZEA 4 2y,

You could end this by, simply coming out

And saying plainly and unequivocally

Whether there's any part of man immortal.
(line 295-7)

T EFEL AHER ofF BASL S i #(Deus Absconditas)e] w3 33 ol A
ad B&ols gAolzn & 4 3oz fo R F4
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A ol HEe & ¥ s,
You won’'t get any answers out of God.
(line 301)

g 23 & Iyetn, A AgAe
vl 95, o] s aFd
My Kingdom, what an outbreak!

(line 302)

b st B E43 e 28R 9 Fae]

4 wto] gole
gAY 7, wl, A4l J#ol A o) dskaA.
C2Fe] Folg Febe Az obARAY

Job is night.
Your kingdom, yes, Your kingdom come on earth.
Pray tell me what does that mean ? Anything?

23 e A% F s Ao _

T F239 zolugle A%dAe] La(mercy) & FHoz 48t FFoL de
A A AdAA e ¢ AEAE g8 o AFel: o] AR SR @z A
QA AAls FARE Aol B oA Fo (Keeper), 29 m dprte] $Aolgd 5 ge 2}
(Jonah), Fole} £l A4 i (Jesse Bel) 2ejm 249 AL E T2 3l Z(Paul)
o] &k, Eo =4 o] v(line 116, 361)

vz st ol Aul A g 9E 47 g

I can’t trust God to be unmerciful.

stan Azt AT A9 gEeld Qlzko] AL HG AME AL Q& Ao 0[
deh, ddztel W & Qe A4S A4 mAL Q5 B4 gL AES ghobg=] gl
P T3 A2F04 A8 22U W Az Aok FQo] e @,

F0] ohT 2 TR F/E ERE L 5 Ao

Nothing ¢an make injustice just but mercy.
= 71%Rg A9 AAY wor)E AT 2EolAq 845 A Sol Y Lo
2 ¥ FE Y9 '

2y 2 FORTE o] ¥ F& A%zAQ FoE Ny FE o)F

T ARAAE 2878 A5
A4, WE oeigls W7, AXT 2 -‘é—f’] 4l AM* Fzdq A Fohrs}

Aop2
w
14
-
Iy
a
ED,
!l
W,
2
¥
£
fr
@
L,
L
o
ol
i
“
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YEx, Fopitiehe 2 AAAelE 4ol e Aelvh $A PREY Fols te
T AN Fogaag 2ot 22 SAE AR GE FaEw T

WA s gk, 28] #ghe dEadT FFAovh §8°F v AAY HelArL, dAlE
Zo] Zalxe 2o (André Obey, 1892~1975)9 # @&x 3F [ioh(Nod)] (1931)9]
robd] oA za) A G dE Fo] kobs %

st=d |l shad | AV oA A Fe] 29

AL Pk 71 (B E ek AT

Lord! it is me, Very sorry
to trouble you again. Should I make a rudder?®

o AAe W vEa e Aok, G op o obel P (Thyatira) e W el A %71
o] 9 &7} (feminist) o] 774 whg sta, of WAE £zAst i QA u]-L—] 2 £
& B Peakw g gk o] & wolotE g AA L AGA A vheE s FE
2% 54 o) Fal Aclth zelw e wolRidds 2 A4AN] LHE Fe1Y)

o) F Fe& mErEs} 1016We] 4 H29) 3T MFE(A Way Ouplsh vias) & 28

lolch. [EMS Eolutgle] =Fae AT mokist AdA2z AdA 42
M= Ag e, o] Fe HHe losodd FzEFrot g4 AN FEREAHL L&F
BoFE o Ag FAd, WAAY BT delAE A ¥ FHE WA g go]

N
N
fatd
o
W=
<

reEge) FreEE wastd, ‘i B2 EESE Erv ZAAY oela mE(Asa
Gorrilo) b o Zal= A 54 FAA Ad Tol-2eh. zeay el &
oA AL At
5e oobrlstm A7 HE w2 oAl FaqTh & LebFe] dobE et 2
2]

o
ot
IJ—H'
|0
,-_|1
|
i
54
ik
L
-
ri
ol
L,
S
Irl.‘j
i
ro
>
L
ah
ﬂsi
o
o

el Wbe Qg el F 2ol ¥ Aol oz F AuelsE A4

15 & %o @A olold mFe] HE Zolwh o “FA™E
G Fa7] NAA 2 A AT ERE Aad 27 LEA ol dd XE gx oo
Ad 245 2L TAAE Aol 2z $AA A6 Fol Lol & FAL Aoy
. £ Busk Eo) ol 2aAA, F ok Aol AQAAele] Yalolstz FAAh
S0 Ao Fhsk G4E g3 2AAA GE it 1€ B o FAIH 3R
9o 2 Sl dAvh el ofelAh, £ elolAd £¢ 4L BAAS 3 A o

2 Fojdd EuA ERYcn gtk $A4A4%0] 2uAE Fol wvz 2TAHE A

I‘J

14) J.L. Styan, Modern Drama in Theory and Practice, Vol. 2 (Cambridge Univ. Press, 1981),
p. 100,
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RzaFd 474 238 3¢ 25d ARAA 2AR o] F& dHdglel FzelFelrh
ol FH e Aol Heoly TEE Ay xdE Ak AAFH, oledl=Ig Fdlg
27195 Wz tax @& Aol 2 opdr=s Eel ggrha # 8 & Holth

‘ | 93t o] & & AP REAT Fobeel 8 A
43 Aotk Bz Fo] v PR, o FeAHE it LEA|Z Tt 'ﬂéﬂcﬂz]
H43 @2, = @ Age] A A 714 e e E F4A7 §2 3 le] 7},
1 oz B oo PR wolviglelvt FeEe TolmpE Yze|Felda & Fvb
Qe olwl 2eig AR gz, A FzAd 47 dg 2UE ndFe Feolst
38 o Aolwh, Zaard A Bl 2T fF F2 T 4947
A7l ME A TA BzeT £y 2ol AR, AAAoz Fx
o] sz gz, Hze|Fol & 2gFol Fast AF AR Y= Aolth

ol A <lzke] T4 (salvation)e] g YA Awtel & ATde AR gz, A
77Pt‘rfr_:‘i-(perplexing) FwHq Wwelom g#A,® z9 F7| AF [AAE (Directive) |-&
el 2 . o] Ak “Tad dol BA £A% Aol 57 $13kd (whole again beyond
confusion)” ol 7ke] xpAle] ol “AAT WHEy o 3 (sacramental journey)”E dtef
& 22 & (Dorothy Judd Hall)& #e]a}a -l
a2 A2 FAAd del4 AR oAlE AgEel v wvkz WAl §49 ¥

T4 Ag ebtues 42 el ek

L ]
= A

ol A= gl 7l obx] Wb 2lE
AA A garel ekl FAel,
zel ol A A el obyl e} glth

There is 4 house that is no more a houre
Upon a farm that is no more a farm

And in a town that is no more a town.

o oAe FEEAh R AEE wdl Aoldh 2 A Fe §AE AdY W Ko, o) 3
42 0D YA B Fe AYE AALE G4 2 937 FAAR AR S6l

yel £Aem 2 Favt a}w}-— Aole. @7 o] AT F2E FEAR B F
gol FAL A= AZ 2 4R E Aelth W

15) AAstzm e A5 g2k, ofokr] g &7 =]E James K. Guimond, “A Way Out: Pastoral
Psychodrama,” Rebert Frost, ed. X.G. Harris, pp.135-6% F2H L.

16) Dorothy Judd Hall, Robert Frost: Contours of Belief (Athens, Ohio: Ohio University Press,
1984), p.107.

17) Ibid., p.107-8. _

18) o] %A & g ¥He ZT2x ZE Dorothy Judd Halls] The Contour of Belief7t 3l ont, =24t
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oA gl F Ao
FHY BE ol LAY
AR TQE A e FA T

ToAAAA 2%A A dR ok HAl A A

A28 Astel 27 Wohl TARA KRS, WL B
(e 2 A obol Y ol RolA FA)

A7 29 Fo 92, EEA vk

WAz, EHE Wl B4 LRSA A

I have kept hidden in the instep arch

Of an old cedar at the water side

A broken drinking goblet like the Grail

Under a spell so the wrong ones can’t find it,

So can’t saved, ag Saint Mark says they mustn’t.
(I stole the goblet from the children’s playhouse.)
Here are your waters and your watering place.

Drink and be whole again beyond confusion.

283 A7l e 4% RARZES 2449 zH=E w2 e Helrh
zet o] FEE V1FuAel A= BedE FAAC] wrh # 2 (John C. Kemp)7} A
A o] A Z1HFnAq 4AH 44 dfo] Y E 7ty Zrs2EY A F
Ez¥th golyt g FFlh ¥ -4 FEE SV A& €UlE vk
g Sez 2t AL WA shebE
bl Fol Al Qt AV Al FFeba]
If you'll let a guide direct you
Who only has at heart your getting lost.
o] ¥l BWlZ 7t g A °19M] 2 242 Z0E 4 ae W, 2z 2 A
7b SAEe] A% dvwk vk W, WA S o] As FauAcl, B3 FEnFel, A
# Agst dvte AL AdA He Zelh
28z 2] (Sydney Lea)st o] #AF-& =929 [uje]lFMichaeD st vl male A2
A o] A5 @8 ch(whimsy)ohz #5hd ol 22 g7 Qe Aoz A4, dY-
7

aUeg o2 ¥ & AA Fds QA 9% ¢ FoAd FFoE AT ¥ A

o] = David Alan Sanders®] “Revelation as Child’s Play in Frost’s ‘Dircctive,’” Frost: Cen-
tennial Essays, Vol. 2, pp.267-77 Fo] ith

19)- John C. Kemp, Robert Frost and New England: The Poet as Regionalist (Princeton Univ.
Press, 1979), p.218.

20) Sydney Lea, “From Sublime to Rigamarole: Relations of Frost and Wordsworth,” Robert
Frost, ed. Harold Bloom (New York: Chelsea House Publishers, 1986), p.98.
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2}t 2 FolmehE A (George W. Nitchie) 7} A g g o] Aot F7b4] w4 o)
et AAZ =2 sl Eol MR ARt AAE 99 A g wYFHzY 4
& Ao T AA e Adolth. FAZ F47} ZbREts HWfdhe e
of el AbrEel o) WAl o et dubel s Lolel, 2AL Aqe] BajA, wEaE
7b 238 A fod FHES A% FoE BgE GAEA R wolEY Fx g

Aol 2

L

-
=

vpAeto 2, FTwet AWM ALL e 78 F(Kitty Hawk) ]2 v} 2t A4 [
Zkx| o) A (In the Clearing)Jol A3 #F oz glolE Ao doa TN 1G5
A Ty S8 Ad 19 &718 FART Az5tn & £ gk o T o] AEde 4
o7l olAY Aol mE2ES Tgo]l AL ok, A wElA A Aol LA shet
27 FaA dEE ReFdy & ok 2y ¢4 A9z 23e FHEw
Ex =g TR e Atk Avrt m2xrEl ul2 2 A g A Fo] wz gl 2

Fo], G AF H Zau g LAt
2eigl Ao A FAe A E FEE S

Forgive, O Lord, my little jokes on thee
And T'll forgive Thy greak big one on me.

ER2EAY ALRY A7 9 A9 g F4¢ 2 AQo] 49 AL QARFA
A AEE (78 5 w2 P FFebE AL (A8 F1e IF 0@ FuAz ux)
Fohe Ang FE Y Aol

e n2aEY A Ahgdd 4G Fa4Q AeE e A % WS 8 T AL 4
Sw, 26l 4 FEAL §9 ASEAL, AAHE 4B ADE A2 90
A% Fa0th 2o 94 PR Fub mzse 444 $7F A 229 B
o]
"IQI‘

20’

239 dhuirt s gla, 2 A He] FolE JFst RelARE @ HoE Adae dF
HEobe o & dfe® w9z g Aol 2 o]fk olelFa A9 g 4 e
Q17 ?

Hib B89 497, B¢ Fubo] wies] Fa Sdtelgne & & QAR T

“ 21) George W_ Nitchie, “Robert Frost; The Imperfect Guru,” Frost: Centennial Essays, Vol. 1,
p.47.
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2 &7 gl grthe F9 Fad ARHE AL Yee AL AdA oz A g
2}\2& }.'I.):_]_ ]]:]— /3,&'_4 S&Ql"@' ]o']“'}‘ ws—,u./‘] /H 7]1—']:'6]'7]1_ _-1\'_:'. 7;10]\]:'}'- -?—6_]3:‘ %?J::
£9, &%, BF 2

L AL g FEo] g4 ¥ & Aold
AgAdse] mErs A AR)EL 2R, 2FdAE o4 A AL Fo A
N2 E T g Aot 22AE AF vdes 7P7§ 4 4H 8 A,
Ar e e zr,ed FlAE Ane AdpE 4o Sigol gty Adhe diwhE ¥
Aela ¢ Xo2 AF vehdvh 53 S99 A 29 AEe] zdd, o
AR L AL A-Loz BAAAALE g Aolth. 'S¢t 5% (Home Burial) |& o 2 So] u

A AgyE Azt "1:—?4%"] .

ohf 7t A7l S 3y Aol 2 AA LA
b & Bget. 2w oA HelR § HE
ol £ AL we A e *175}‘3&4.

He saw her from the bottom of the stairs
Before she saw him. She was starting down

Looking back over her shoulder at some fear.

2 FHge Bl gtE o}
ohiivt, ohfg AuA -
2 9 Aoleh 7]
oA @Ed.

n|t| alet

9 Frjolct, WA o) FHe Qi E ToAle] . wadt
s IS&% ofF F AT dHe E v Aol AL &
o5 4] =

o 8 opE ofFe] ¥ HuhE A Fel 7pA

& 299 2T ou AR = ek ool Gx s o e 1
W AR e A% Belrtn, AF AelA B FEdh o ¥39 AAE 4
AollAY Q78] AAle]l FAAE Fadd Aol

[%o] F5o0A (A Servant to Servants) |8 4% B2 2z goh Adste A3 &
AAGH 48 A2 sjack A% AAL oY ool g mAsz 9ok of [Fel
FEOA S ¥R ALY AHsh, o] A7k A ZeEg WA ARl [HAE
BZ(North of Bostom))s] AmMA<l E&E ol Tz Aok A4e™ A4 3L Aol =2
229 AolA Lvht dgA e EAAAE AT 2R AEAL FH HYe vt
o [29.8 vk (The Witch of Coss) |5 ] 97} ohvivh, el A%2 4dd o Al
AAE Dol Rz Fde) AFG FAR B4 SolA A dAe) 2Eayn $A
AAel z#A & Aelvh

ARl 4A dge AFA Fevd, ARE Fad ARE Jq@? 29 FEY 4
"29) John C. Kemp, p.125.
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Bl Rl BAL A wH) AR e Qx, 2 A% ARX Brld FpHez 2
JA% B, R sl 2 gl W B Eutel nolw Aoldh Agmyz &

o AYste el 2AARe ofEhes HFET PA 9, E2(Lawrence Thomp-
som)e] PLEsE PEIS 37 FEE foli Abgeld o Aekel gy,
ZedAE 27e 4340z ok, 489 44F B 9 Ao
Zzozd SdA B RIS AAAEe 29480 A z2AEY % 2}
JEz9 (w2499 425 (A Way Out: Pastoral Psychodrama) |7} 5 AA & v+
AAFY Fog HFY & YA zraes) vibe AGARY FAE GA6 2T
T ghE A Apdeld ™

14 iAoz Zz2Ed Adse] FAE A2 st A LREET A4
doz 29 vt 2F 19 At ARALEA @A A9E 2AE F A7 B
2524 (Collected Poems)j A Q <ol A2 [E7(The Pasture) |58 [ 7}.7‘] off A J7kA] 7
9 25ohAQGH 44 whAY Ade mAse Ageldn A% shde] obd el
el 28 Ade Q¥ Brlel A7 AL iz HEAFE 27 FAR o]V R &
o el AAE Seldud, 494 GEY 4AF AfA Fr BAR e @ ¢
B AG (AT AaE A9 A, Aol ERl AAHE ofw 44¢ ¢
Ast FEBAY 497 BAD 2evzEsE BE AR AN L =3
2EE A9 A% TARAE, B Al EYHA Ehw AEAE 2 B2
AfAoz BdFn dE Aelrh, 2 HEokEE HF & TR ,\l{% [ 7w v] (The
Wood-Pile) |5 49wzt o] Axm 29 vh& AXH AdE Faf ste A2 A%,

(=]

¢

Fdez 7 oy dolEgd ¥4 At
HER R "Hyl'ﬁ“l' “d 7] A EobA A,

o, Ful Ad 7ARA, 28A”

Out walking in the frozen swamp one gray day,

I paused and said, “I will turn back from here.
No, I will go on farther—and we shall see.”

AAE A7 EDE 4 Ad oz FAdth 2Re B & BF Bl %
oA Aaol o] Fe FolAE YT =d Aol A @ vmﬂ— GA dom & 6 2ol

-

Lelogy $5% Qe a8 sAE oE »}am A7) Do) od HEe} ¥y du
A7 FAF0] 2 BARY. HEolAtt: 2o YAW 4oz wol sdx EAel A
A S Fobaieh.

Z2aEd ol FEL A3 Aq S YA @uch W= AL FHEe Ay 2ol

..Ilfr

"33) James K. Guimond, Robert Frost, ed. K.G. Harris, p.133-141.
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Ag FAR AL AR G Al |2 2 a9 v Aeldh [F4He] s} &
A% TEel 2.8 Come I Jl A% A4L FEFAD A7k B gk ok, Aa
of obfe} AulFa obFPviety TRAES QIEEE 1 £o8 Fojska] g AskAbE
Ao (2AZF ofzm dA] mp2o|An) ®Eole Aowh 28 =% AALd g =
48z Qe A [wdee Ad % 7o o3& &2 (Stopping by Woods on a Snowy
Evening) J% = 48¢ =a8w 9l Aelch wA o] Am

& AFryz, 283D, B

The woods are lovely, dark, and deep.

BT E ZEv b AlAE # ool d”

=11}

olete olZdol BART, Zeli 29
2 24l sz she Aelw,

| Aoz Aot (AT Birches) A A En A, sh(edte] A X,
PE AFtet W& A AF Lade] BAA Boy's Wiy AY @o] 43 M} A4
%oz (nto My Own) | o A%s & o)k, 2 s\ Eokg 9 ¥o] 29 el 239
b AL zR2E Ad AF Gok dHALE, 2 olsAR old ANE o Fe] A
ol AaAe 2ER A Th® ZE Aol AE A EAstm, AN 47 A A3
482 Aot Aart 9 B Aol BT 9% AL, 2prEd gL §
4 AANA HEHE Aol Th D o] AR EA A IAAA RdE A4, A
AL 2hse g A9 (ocation)ol A el d 7 G&g APALE 2 FE Ao, 2
AV 22aBl A Fnye ¥H7E Fi vk 47"

22AE9 A A7 FL 59 /5RE Adn T AR oMz, 29 AA el
AAEA Fag 2 Qe AR ohdd o 29 A FrAL AE AL Bert?
Wt 1961 79 390 ZA# b 2L A= Yok A
% o9 Aotob AEE W& 5 YT Asarw

Ashe ofw e Azlolw. " old @AM AYYolE B
A% 27t FRAQ Ade vlAE olfE FAs? At ® it 25 E EX

24) Robert Pack, “Frost's Enigmatic Reserve: The Poet as Teacher and Preacher, Robert Frost,
ed. H. Bloom, p.6.

25) Philip L. Gerber, “Bound Away—And Back Again,” Robert Frost, K.G. Harris ed., p.66.

96) Redinald L. Cook, Robert Frost: A Living Voice (Amhurst: University of Massachusettes
Press, 1974), p.176.
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28 Aol 714 (miracl)e] £AF Fol G AAE ARel T Aol

et ghelal B AAY EQE gl A 4 g Adg AFT A AN F
2AQ] Aotz & F UA FAE? T Fdo] Ak z FACNA o] &1 Aol
%oz gAE AR AR 97 £ 9E Bld 2902 43¢ 9O% ¥ 2z
229 Ado] wpE = Avpel vt LS FEL FEstw gl Aol ohdst? At 2
A9 AN E AT 4 FE AHGEE AP 4% ddel Ax Aol o ng
@) of (Richard Poirier)7} == gkl 2 3}20] zhgolalm & ¢ whe] = 714o] Aw
% Aol e

Tz 2EAE Adi 2 Adhg Ha AviAY BUE delsbA oo & o
ol G4 Bof glvh 28 A @ W Aed Ao E @ el ol FAT Wsh RAH
el ey AL Az fdde] obdd Felvh 2 Faale obirh e 4 AAY
oln| Chome), Eubsel e HA S -4&(farm life), Adole] T3 (lovely, dark, and
deep), e} 2 ARelA g, =Eolg, ZH% BT AS dopbds 47, 22

FaAe Ades e A Aol

oljet

o] 2

A
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Abstract
Frost’s Religion
Hwang Tong-gyu

Religion in Frost's poetry has been treated as a matter of secondary importance, because
of the dominance of nature in his poems. But religion, or religious nature, of his poetry
has steadily attracted attention since 1960’s.

If we examine his works, however, \INe cannot find any definite evidence of the doc-
trine of Christianity or any doctrine of belief. The miracle, one of the most conspicuous
features of religion, has no place in his work. Instead Neo-Platonism or Stoicism are the
cores of his “religious” masques and “terrlble” poems.

His tragic “homes” and unsatisfactory “vocations,” however, form a basis of religion.
And his unpenetrable “nature” is presented as a condition of religion. In this sense only

he can be called an essentially “religious” poet.



