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takes the form, characteristically, of an act of inclusion.”2b= 2l 2HzE 7 (Cooke
1979: xv) Br) WlEolEe] Fa el AVYAE Hgol @ AriFe] wlHo]
N durE BHES AT W dAY Adeld Agshe Aol w4 g
S BT O BT, T B S AE AT
Hgolx £714 ERTE A7 Atk B9 AAE AgHolgrluTke 184

g AGE oldoze] Ard BE v %_‘0].&, Zu Aol da 7

o] dEo 2 AU|HE “’i dhof Bith ghAE A 2RO ZA ¢uhy {7159

gk ol &2 7)o} vk g ElEgol 2o 314 FAJoth

zro] b old €278 RO AYNTE Ao HBely] WA g

o vlgo AWH A& AASIL AW M. H o) B&29] The Mirror and the

Lamp(1953)8 %2 o] TANA GuFelg NP9 THOR FHITHR) o

e duuag vdss gUEs 4940 RHoR PR AL BT,

= 2 N

17)



Al 463

9ol M

o

o7

T+

ol
y Zl—

o}

3

A7} o]

vgel

ﬂyl

A
—_
o

i~
i

A
A

Fo wet g2olHle R

o] AwR AR 2TF &0l

ojgA Erhd 194]7]

23} g

AT oHgRYe Y 9

o

o] BE2EXMe] A

3

AAEF ol
ol

o] AF
ok g,

=87 F
5

o

3
3)

Mg, Azt HalE <¥d )
A} go} Hoid FHARYZ AR

d

3 Al ol A

S0z GRHA" olEl 277t A A&kt

1{]._

wl

olck.

oS0 Al #

TH

=

o]

<)

S

=
=

18) Y1 22] Grear Expectations(1861)o] 1}2= Wemmicko] ©]2]3F £

Zoll M dA A FHo] Gl

F7o] 9l Gauri Viswanathan, Masks of Conquest:

Literary Study and British Rule in India (New York: Columbia UP, 1989) Z-Z.



P
o7}

k)
g

i

o)Al mE oz M

.

g 2rh J"dH ol

o

Q
AA

[5]

12 giel Aol &=7]d o

Il

Z o]tk (Campbell 1987: 180)

2

meim
Doy "R
o ® B He
L |
=] ~Noo— of
i o
P oo wmow
Bogh T TR
o N F T
= op M '
™o o X
ﬂ,_éoo_awox
= 7 OB Moo
%?%@rmm
H o~ "W
%HM%%
- =
m ow o Wow
_/_%.%:l{.
Ju_l.”,zT‘Ulq
SO ET oy 2
o= & o o
~ £ ogﬂr
ﬂL_anﬁﬁNr‘ol
WL TR
= 0w o=
;o‘..Aro‘lMMBX‘LI
MﬂHTOﬂEdﬂ;o
ﬂmO,lnATi}Oi
H‘...,lr_ui._o
ol w0 oW ._ﬁﬂl ofr
~O bl 3
E?a«ﬂﬂﬂz_ﬂaﬂ
T = o A
Mﬂ:LOO_E‘Mﬂ
o WO KR ol

N o ®R ® =@ T8

necessary for a dynamic

that philosophy of ‘recreation'
. [In this way it] served to provide ethical support for that restless and continuous

Romanticism provided
pattern of consumption which so distinguishes the behaviour of modern man. {Campbell

consumerism: a philosophy which legitimates the search for pleasure as a good in itself
1987: 201)
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For a multitude of causes, unknown to former times, are now acting with a combined
force to blunt the discriminating powers of the mind, and unfitting it for all voluntary
exertion to reduce it to a state of almost savage torpor. The most effective of these
causes are the great national events which are daily taking place, and the increasing
accumulation of men in cities, where the uniformity of their occupations produces a
craving of extraordinary incident, which the rapid communication of intelligence hourly
gratifies. To this tendency of life and manners the literature and theatrical exhibitions of

the country have conformed themselves. (Owen 1974: 73)
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“Literature” and Romanticism: Rereading

Culturalist Critique of Literature

Ryu, Myung Sook

Terry Eagleton's demystification of the concept of literature has become a
rallying point for the proponents of cultural studies. On the strength of this
demystification, they have criticized the English department which have uncritically
accepted the idealist concept of literature. The proponents of cultural studies have
also demonstrated quite convincingly that the idealist concept of literature is
thoroughly ideological.

What has been taken for granted in this eager demolition of the concept of
literature is its Romantic origin. This paper argues that the concept of literature as
defined by the proponents of cultural studies cannot be attributed to the Romantic
period. The traces of Romantic poets are there, but their idealistic tendencies were
amplified by the lenses of German Romanticism which became influential in
Britain only after the 1830s. It further argues that the so-called Romantic concept
of literature was a Victorian rather than a Romantic cultural construct; J. S. Mill,
an eminent Victorian utilitarian, was more influential in propagating the concept of
literature than the Romantic poets. In addition, there should be a distinction made
between Romantic poets and the Romantic Artist: the former are particular
individuals whereas the latter is a cultural construct which came hand in hand with
the concept of autonomous and transcendental literature.

In criticizing the concept of literature, the proponents of cultural studies have
confined Romanticism to literature. This is not a wise move for cultural studies.
Romanticism is a wide-ranging cultural phenomena which legitimates the search for
pleasure, and, therefore, is closely related to the rise of consumer society. It will
be much more rewarding for cultural studies to take interest in Romanticism in this
larger context rather than to relegate it to the realm of “literature” as defined by
themselves.



