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2) Samuel Taylor Coleridge, Biographia Literaria or Biographical Sketches of My
Literary Life and Opinions, A1, eds. James Engell & W. Jackson Bate
(Princeton: Princeton UP, 1983), 260% =,
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A7 A9 &4 A7EL uE £8 Fujn Q= wdate sl n&o = uf
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3) John Barth, “The Literature of Exhaustion,” The Atlantic Monthly 220 (August
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4) Patricia Waubh, Metafiction: The Theory and Practice of Self-Conscious Fiction
(New York and London: Methuen, 1984), 4%,



130 Ql2=Z H49% (2003)

FA AA o het e Feje) werm Ho] o] FEHAA
7F=Y(John Gardner)9] T4 E,(Grendel, 1971) 5& E3 it} Fad
Az YolA M egZ, 9 ojop7|E thAl W F& Aolehe HollA A7t
sk $39) wetg o] ol AAXE WA B miAwor Bow
2714 kg Aol & 4 gloy ojds] Mg nAd 248 AYD
dz ¢+ AL H=ZE A(Richard Brautigan)2] oo A2 40 YA,
(Trout Fishing in America, 1967)& SHA], o] Z& £39 2428 AEZF<
a4 dol 325 Hlojd 4FY MEL HA dol 25 FXdEe =Y
o Ands A A3

AL E oA =93 Al £3 7hed ot sigste AYrt E8
o] 24L& T Fold AlgolA= A AMIAY HolFARE, TEAL =
HtE A §39 megdoltt, o] 2AEE 53] megdolgs 24 &
Ao digt 22 #3E 4= ik oA T, "TEAL e HEg A9
A7F vt Wegtg Al Aot Hetg A S AE g Hgtg dojzh? o]
Ao] ojd ERT A 23 YA ¥3, A9 tRE9 o] T 1
o) e Atol stz o]FolA S B 7 FHY FAH AAE A5 2
£ FHY dA AAE 84 AAdE AFAQ B-ol glo] Hol: olf&
7100 ek, A7) B A a4 27 i3t A7) v A sdolehe AHelA,
FAs] 2o tE AAAQ olefo Al MtEALE YAt st B

SAES A4S 27 42 o §ls Ao, i@ %%714 A=< 71

O.

l-> F>

Yol w7 =X E mET
TEs GG MALE v)E AIRE o Fo| Bhext AN &
Mol Y B AR Beldka gl Aelth YA, ek BE

o B34 7l B g2 g3 S Q Boly 1 o]4ke] 7|E 51X
Yot 27t GRS W] 98 AANE B2, A4 mwm— e x

RAS 247 JE gEd) B A% B4H GEY 2% Y, 9 B
o 2047] TS FEA Y A7) WA 24 271 o $AH R



HEZ / oErEd o oErdE FotA] 131

4otk BAE o ¥7b4 gl was Fudeln oAH AR =
ol

o}, vz o] g mwm 159 54 BE B402% oY 4 9
welA, deg e gg RE ko) Bl RE dgg e 4 Ei 94
o] A2)o] ol o] FHEAL Y SE Stk o|HY HAE o) % s
29k SA0] 4 EE WAL 25 ks Aol Ad 2047 2ag 3
34 A2 Tdeln 9l Aol vk FHE ALYl oldst, W FasA @
& B olakis 27} A4S 2V E BT (R FRF TG
& uhz oj7]o] g},

2. TAE|AL,, E= StLte| HE E

|>

E

dZRo| E7 Hl2E(Roland Barthes)= HAEE “9l7]& HIAE"(le texte
lisible, the readerly text)@} “7]& Bl E”(le texte scriptible, the writerly text) =
e Ho] glit) ¥ Ak w3 g Bgo 1 Yujg 273 GAES
S5 Fol7t glolk 48 1 Julg =y
ol FHoA HY HAE 23 E—‘léEE}I’— Figs |
I3 4 AAYUY, ARt g FE 49 7He A
e 1 dvhe oA aesitt, gE=o 'r“?ﬂ*ht vtz o|¢} 72
29 g2Egt= YT SAA B34 A F71 = o ZAl=

5) %Al <183t v} Sl “Mantissa” of ofgt 3 4% &
3 UrheA olofr] o) BEol gt 749 B4
188%-& 2= 7.

Roland Barthes, S/Z, tr. Richard Miller (New York: Hill & Wang, 1975), 4-6%
&z,

—|—’

27} A4S A4-E A
2 grs] Aolth, Mantissa?

10

6

=



132 Q2= H49F (2003)

ofd oAl "etelAL, 7 A7 HAEQITE AT,

FEj AL O A2 270] 942 dEshs FAHLR AZHE 94& 3
AR 2e ARG ohfzah ERtEE 719 A4S @A | AHolt
719 AT ST | T2 & A Are] D) BhALY Eof] TAXA He
dl, 29 A A 2HE sH/AE A2 ¥t 9 Haks "R gt
e 719 A T3 B4 55 SAste A% $3 DA d2H
A7 gl A BES FASkE A T3 AFHLE T)5E ERS
I Ae7he g Hof d(7F)e = of 199 471E AT
ool Agste I-A B ¥ake 71 AU 7L 2o WA T A
B7F AR AR AolRel, o] A2 4 o 7 4F TFS F
Are] A FEATIE BT AP FARE AT @rF)olke 49 A
B 3t I8 g 2Fde 28s ASAA 2] Al oj2A4 & o
& 2 ¥abes 29 AEE Hlaof 2t

o] I A= Yol T oJopr|7} Y& & e oo AAH AR
o|fr& oftE oop7|E o]Zourte A7te] BY wiEd Aot I o
oF71& Aol Wi ¢ FEle of olopr|7h ded] B BRAQ Aol of
Yete AHE 27ke] ARA Hed, FRERE “dupu o2 Yot o7 9
RAa?"ehs 21U =5 i & 2 FojA] Folge Dy wrAbY
(145)0] F55}7] vpdtt, & E #o) x| T ol2Y? HoA 7} Az A
HE dAE = U277 ol AT FA $2le A2 A mpAlet &7t

[e]
=2
7234 @ 4 S,

HAL, FE EH - Lol Yol e e HeAs, 28 AL &Y
o7 oAl ol YoM, d E. AR 5 EA8. IA ¥
Zojyzte. vi Fors, oA . Fd WEA. 2 & Je & 450l
BB, 2EoR Wol QoA fEE AL, 184 st A
FAANAE F1, FA op7|7HE = Folg "

“of ob7| ey



HEZ / oErEd 0| oiErES FokA 133

stA N A vt 29 AA9] R BHo] YRR 2R Qoja] I o
o g7 4 glol Bhek 2 A wele 24 A e dea 22

Uzet 402 vigtr gttt

“oplEh, B Fol oy

BAE &7keE ol 2ok dEa g w8 47 27 vhle
Z Bzt

“SHAR W dAbe, Woje gl

(5]

‘A & gREAL, 313 X7 I¥E Po] £& 2o} 27] A&EtL
+ £4uttt T& Zolok ok, A, AT o A& 248 F He A
Zola, FolQ Fol YEUYE Zola ool 310151. A" 1y
€ 9443 IAE & At BHE T AFY OM d4e Hot A
gota w27 3t7] fla 23A s AAE 2o “J o - 2
T e e gsia. E-glo] & E Aok %*—’FZI T A&sfa,
npA e SA87HA. ZEEAHT(41%)

‘U WS WAL UES §A Aok, GANAE £1, FA ob|Se=
FTH? B3 WA ghe A w LA A%steh? Gl ob)”
% QN E T 7 0lg £ o] BE oo & A1zl
U 2ol gt

REA 2 A Gl B UOR the HFE Bol mol Ht
. L7} Eohle o, T ok d 9 Ae ol de %
F5n B% Bk A Zo oA oot 1dE FF AR
51 &7 of2uA 19 =28 29t

“olHAlR, T A, F, FHAAE A1 oV, F BE @A
“Boleh]?"

UL AY HoE AR A4S ik 9ol 4 o 0289 oA 9
L A% BAE Welthugit, agat 34 o) chags T3y
A7) ofd BROE 128 Aof uer

it oF ¥



134 Q2=E x49F (2003)

AL A ojoprld| . o] ot A EA P2 Ffuslol . (44F)

BB} Bo I o2 AL Z op7)7h 4K ol 5] AHE AR
A7t A% 7lolH “EEAE A7) op"e w2 Telo] At
“olop7]" & 3t Aol okd7t, old wetelx BR, 1glo] ojd 4 glo] mk
AEE 27k Bole gulsieAs Huaan, IAL B2 oop|g uE
of Y 34 Ei &4 B3] Ao] ohAETE thA] W, o] olor]elA
2 271 M2 W90 HGET gl Rolth & AS § Yobrh A4 £
7% R4 QA B 719 489 Aeeld AR W AdnE gL
Aolhe PAE 92 2E 94 F27% 0% =Y ek o 2ot A
e ol g2 AL YEAE AT 4 US Aol &
AU A7 Aol BAE A HAE 271 Aol g9 Ae] A7 B
0 QAL do] A, BAT THE AN EASHE E ke A4
7t 249 Al Aol

27y, 193 99 wje) Ax Pk 24 EL oloprjehe ‘ol o]
SAE 9% Aolth I of “ob'd FAHOR RS ALt
theo] Qlgol GHAISII Qo] “obI"E olAHA olobr| g 710 AAF B
A 223} 28 Azske ool du) wat Aole] BA B that olop]
2 Jheaie, A, olA7H SEl7t U oloplel AmAt 2 olA7HA
287k 9e olop|7t B Alojth i oA AL 24 27]9 At
2 EL o'k 2 |47 A& olop] AA A Rt

r£ >

N ol rﬁL
r

(;

A, 39 A, W Sof BAL" TURHEA el A4S £ o we
g %olm, uob] o) T} 87 AL U4 AseRe] £74 sht
2 :z} 2 BAE Do} HA W Slel Y ol Y e Holu
% e A e, B B4 IS s, o) e
2u117u Ho| 789 it 12 §EW - TWE AF ToA B 7
A% QAT ool gue, 19 A2 JgA0E, 23R Idk o

rla



HEZ / oErEd 0| oEFNE R0t 135

HE 7|l g A thA) 9718 AHT “duta enziel Alo] 7
29 vt 912 WS okl g Yelrhus|E i of - (t-45%)

oj¢t Az, o] &AM Aol “TAL YA Yok, FHgle] BAZ A
€ 94t uhx] guta ew7hel Alo] L& vtk $E WEH olHE W
Aot r|gE st FGH)LE AZE F2d1] vttt mE27} TobE
Absoll A EFE "D atE,(Daniel Martin, 1977)o| A& &1 %] o],
ol &2 EfY 7IHol7 e sttt &, T whd oA = o] 28 R
o] atA ko] 7hA EEo|E =], OIEW A4 &9 23 AE g ot
go] 217 sHe 40| HIE Ty uhely 1 A AS AgtT), o]F 7]
He A &5 A5 A7t AbolY EE FIEMTFEN 717 24
A AL o R AT Y Aol HE A7] A4AUE GAsHe AdtE 7
Agk, 29 FAO AE &9 AlA7E e Ee] FHA Y EA AAE AA
stz Ao ofdgt A7] A A (self-referential) 2l A U< HAISHe AdtE 2
£t ol F Y ALE v AY 2 A%l v 4 ded, F A
£o| AR AL UL At AT} 22 ezt vt e AL 9] A1
ZAoltt, o] P3| dAolehs tiA Sl Y 2 AL 22 AL + 9
ot HI2 o] oA L8l ﬂﬂE} 4«34 174101]*1 AE5He ‘=B 25 9 =

SHE2oN oA AEAN EY B o AT AVIE LAY ol

E2 “gAo FaA e o] A A I O AA G AR Fa8
"o W] wFojgtar & 4 Qloh, I¥TH o FU)oA HERe
‘Ao TaA 2k do] JHL AL A T AR W F23 Aol

NS5 2 | A7t olet BRste] fel= 227t o] A ofA] &
Tt 242 2w 29 ok SholA of| Qo] ouba gliste] 34 Fu)
2 LA 90 TUSHRA T3 B Ho] U] $9T 4 9 Reltt

a3 7k Bolof 284S 2¥e $F FE ZREZQY Aol



136 Q2=Z X497 (2003)

AAYUT, OIRE BE Y 2HES A Relsk golnd FuS

HELGT ¥ 4 AR, FSAE, 15L 8 EEIE:

Wz AR Gk Holde, BE 45U

A R A o Y
9

=
1
)
=
rot
[kl

2 2olE9] e FAsH Wgsta g}, 22
W, 44 S92 275 I8 AuEg S wE 4 29
0% e FAe FHol A HulEk 0|29 ouix Ex Fo4)
Fo 9Eo2N HRo|Ed o5ty d&d R2 HI2 o] o=9 XS
oE Yoz B2 Aol

w2 o] Z2o|EH
thet 2ol EdsT
& o= ol

HBE AL el 25 BAte 4 Yol
AUS FouThE BAZ St Re w2 @A B

2, FSA B0l BAR, 1% A upxgtoz 3 o Ay & gy
78, 719 Aopet et WakEle] gloja, T Tl Aot T
Ao} zzpotet o= 7hed I ddolf, 2Aolt Aotg drE2n
g2 A7) gEolol e, rEAtet Wt stz she A ot
Alo] A AAE o]Fe Al HA 240 0|59 £&S TojizE AR
oo &, FAlY o]=& Y Ygolo 2 Y I TESEI YA vju
A8, AAMeR £ o O A2 FAlg 5114 A1Y & 3
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Michiko Kakutani, “Where John Fowles Ends and Characters of His Novels
Begin,” New York Times, 1982 104 5ol Al 7 21&-,
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ABSTRACT

In Search of a Metafiction within a Metafiction:
A Reading of John Fowles’s Mantissa

JANG, Gyung-ryul

John Fowles argues in his novel, Mantissa, that “writing about fiction has
become a far more important matter than writing fiction itself. It's one of
the best ways you can tell the true novelist nowadays. He’s not going to
waste his time over the messy garage-mechanic drudge of assembling
stories and characters on paper.” And Mantissa itself is a fiction in which
the writer is writing about fiction. More to the point, Fowles is using his
fiction, Mantissa, as “a reflexive medium now, not a reflective one.” It's
reflexive in the sense that he is writing about “the difficulty of writing
serious modern fiction,” and it's not reflective in the sense that he is not
“tempering with real life or reality.”

Critics of today generally call modern novel whose subject is “the
difficulty of writing serious modern fiction” as metafiction. In particular,
Mantissa is a metafiction about metafiction — a metafiction introspectively
dealing not just with “the difficulty of writing . . . fiction,” but with the
mature of metafictional mode itself. Thus, readers with traditional mind-set
would feel embarrassed or insulted when they read Mantissa, which defies
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every bit of their expectation. As if to appease the readers of Mantissa,
Fowles uses the term, mantissa, as the title of his fiction. As Fowles says in
Mantissa, using a quotation from Oxford English Dictionary, “mantissa” is
“an addition of comparatively small importance, especially to a literary
effort or discourse.” In a sense, Fowles seems to advise the reader not to
expect too much, for Mantissa is nothing but an addition of small
importance. It may be true that Mantissa is an addition to the whole literary
endeavor for which he has staked his life, or, in a wider sense, to what all
the modern writers has aspired to achieve as writers. His novel, Mantissa,
however, cannot be made light of as a mere addition, since it is filled with
serious and sincere argument and speculation on what an introspective
writer would do with his novel. It may even be thought to be an arena
where the dominant ideas of literature of the 20th century compete with the
traditional beliefs in literature.

In short, Mantissa should be considered not just an addition but a center
— a center of debate between the old and new ideas of literature. That's
why we want to read Mantissa in light of the dominant literary and critical
ideas of our times. We begin our reading with the Barthesian assumption
that Mantissa is a “writerly text” that invites its reader to produce meaning.
Most of all, our reading will prove that Mantissa is, to use Fowles’s words,
“a kind of literary jeu d’esprit” that unfolds its Protean aspects at its writer's
— and, of course, the reader's — own sweet will. Also, our reading will
show that it is a metafiction, which not only mystifies but also demystifies
the language of literature as well as the old and new ideas of literature.



