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N 1) Mark Schorer, “Technique as Discovery,” in Essays in Modern Literary Criticism, ed. Ray B.
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“Mother was sitting at the fire with Dante waiting for Brigid to bring in the tea. She had
her feet on the fender and her jewelly slippers were so hot and they had such a lovely
warm smell!” (Ibid.)
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But why in the square? You went there when you wanted to do something. It was all thick
slabs of slate and water trickled all day out of tiny pinholes and there was a queer smell of
stale water there. And behind the door of one of the closets there was a drawing in red pencil
of a bearded man in a Roman dress with a brick in each hand and underneath was the name
of the drawing:

Balbus was building a wall. (p. 43)
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He passed unchallenged among the docks and along the quays wondering at the multitude of

corks that lay hobbing on the surface of the water in a thick yellow scum, at the crowds of

quay porters and the rumbling carts and the illdressed bearded policeman. (p.66)
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" He wanted to meet in the real world the unsubstantial image which his soul so constantly
beheld. He did not know where to seek it or how: but a premonition which led him on told
him that this image would, without any overt act of his, encounter him. They would meet
quietly as if they had known each other and had made their tryst, perhaps at one of the gates
or in some more secret place. They would be alone, surrounded by darkness and silence: and in
that moment of supreme tenderness he would be transfigured. He would fade into something
impalpable under her eyes and then in a moment, he would be transfigured. Weakness and

timidity and inexperience would fall from him in that magic moment. (p.65)
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She came up to his step many times and went down to hers again between their phrases and
once or twice stood close beside him for some moments on the upper step, forgetting to go down,

and then went down. His heart danced upon her movements likc a cork upon a tide. (p.69)



A Portrait of the Artist as a Young Man® & o|v] = 77
ojdtel = %< Emma¥ :iii}%] & u}-&--§ “and all day the stream of gloomy tenderness
within him had started forth and returned upon itself in dark courses and eddies....” (p.77)
2 3 Y FRoldt, Ao Eobeg Eubetel] gk i A Emmad] £98 #E&e 34
& #] “and suddenly the memory of their touch traversed his brain and body like an

invisible warm wave.” (p.83)2t3 S| E & ojulA & w3 A FHFE ez g

th. o]x 8 Stephens] 4H<l FFol & olvlAE REHET U AL 2 FFol AT A
A =g Hufel Al he Ao} opele HAF Hep 22 dhgel dzts s viebe o4
Audouts das ] wiFolrh, 99 AdLFEE FolAx E3 “acork ona tide"y 32

27t W %l Dublin ¥-3718) wiokg 7]*]71“”!,, uteba] 20b =7 n Y FEol 2w
shgol &g Alnaha A Aol Feda Jg& FAg

olgAl 2wl Stepheno| wig o] dx AUw AEE Fud A% ¢ 44 959 IR
oA WE Aded Aol was fgwd. 2dvw, 29 44 5oz vete A
ol ol zefAA fAE AFE 22E AL UE AAAD digoer ozl g
AHH L sty o Wil v Aolvh AAE 22 AL A5E ARG, zd A
Sl 240 EREolA vk Fog AZes Sl FEEA AR A ES ddstza
gl AFV S Subo]l 28] mbg ol EEHEE WE oFAE &g Aol YTt (Beside
the savage desire within him to realise the enormities which he brooded on nothing was

sacred. pp.98-99) 2t &g ubvA Heb 2ok AHRAEE Fol ke AL 99 F oMY

Fol A FA7F gAE A AL T Fo, 237 HEA o] FE F ovAA} @

o] vebvt AL Bedtel dhlch

He wandered up and down the dark slimy streets peering into the gloom of lanes and doorways, »
listening eagerly for any sound. He moaned to himself like some baffled prowling beast. He
wanted to sin with another of his kind, to force another being to sin with him and to exult
with her in sin. He felt some dark presence moving irresistibly upon him from the darkness, a
presence subtle and murmurous as a flood filling him wholly with itself. Its murmur besieged
his ears like the murmur of some multitude in sleep; its subtle streams penetrated his being.
His hands clenched convulsively and his teeth set together as he suffered the agony of its
penetration. He stretched out his arms in the street to hold fast the frail swooning form that
eluded him and incited him: and the cry that he had strangled for so long in his throat issued
from his lips. It broke from him like a wail of despair from a hell of sufferers and died in a
wail of furious entreaty, a cry for an iniquitous abandonment, a cry which was but the echo of

an obscene scrawl which he had read on the ocozing wall of a urinal. (p.99-100)
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Words which he did not understand he said over and over to himself till he had learned
them by heart: and through them he had glimpses of the real world about him. The hour
when he too would take part in the life of that world seemed drawing near and in secret he
began to make ready for the great part which he felt awaited him the nature of which he
only dimly apprehended. (p.62)
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stretched out his arms in the street to hold fast the frail swooning form that eluded him
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To merge his life in the common tide of other lives was harder for him than any fasting or
prayer, and it was his constant failure to do this to his own satisfaction which caused in his

soul at last a sensation of spiritual dryness together with a growth of doubts and scruples.

(p. 151-2)
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This idea of surrender had a perilous attraction for his mind now that he felt his soul beset
once again by the insistent voices of the flesh which began to murmur to him again during his
prayers and meditations. It gave him an intense sense of power to know that he could by a
single act of consent, in a moment of thought, undo all that he had done. He seemed to feel a
flood slowly advancing towards his naked feet and to be waiting for the first faint timid noiseless
wavelet to touch his fevered skin. Then, almost at the instant of that touch, almost at the verge
of sinful consent, he found himself standing far away from the flood upon a dry shore, saved
by a sudden act of the will or a sudden ejaculation: and seeing the silver line of the flood far
away and beginning again its slow advance towards his feet, a new thrill of power and satisfa-

ction shook his soul to know that he had not yielded nor undone all. (p.152)
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He held open the heavy hall door and gave his hand as if already to a companion in the
spiritual life. Stephen passed out on to the wide platform above the steps and was conscious of
the caress of mild evening air. Towards Findlater's church a quartet of young men were striding
along with linked arms, swaying their heads and stepping to the agile melody of their leader’s
concertina. The music passed in an instant, as the first bars of sudden music always did, over
the fabrics of his mind, dissolving them painlessly and noiselessly as a sudden wave dissolves
the sandbuilt turrets of children. Smiling at the trivial air he raised his eyes to the priest’'s face
and, seeing in it a mirthless reflection of the sunken day, detached his hand slowly which had

acquiesced faintly in that companionship. (p. 160)
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He crossed the stream of the Tolka and turned his eyes coldly for an instant towards the
faded blue shrine of the Blessed Virgin which stood fowlwise on a pole in the middle of a
hamshaped encampment of poor cottages. (p.162)
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The mere sight of that medley of wet nakedness chilled him to the bone. Their bedies,
corpsewhite or suffused with a pallid golden light or rawly tanned by the suns, gleamd with the
wet of the sea. Their divingstone, poised on its rude supports and rocking under their plunges,
and the roughhewn stones of the sloping breakwater over which they scrambled in their horse-

play, gleamed with cold wet lustre. (p.168)
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A girl stood before him in midstream, alone and still, gazing out to sea. She seemed like one
whom magic had changed into the likeness of a strange and beautiful seabird. Her long slender
bare legs were delicate as a crane’s and pure save where an emerald trail of seaweed had
fashioned itself as a sign upon the flesh. Her thighs, fuller and softhued as ivory, were bared
almost to the hips where the white fringes of her drawers were like featherings of soft white
down. Her slateblue skirts were kilted boldly about her waist and dovetailed behind her. Her
bosom was as a bird’s soft and slight, slight and soft as the breast of some darkplumaged dove.
But her long fair hair was girlish: and girlish, and touched with the wonder of mortal beauty,
her face.

She was alone and still, gazing out to sea; and when she felt his presence and the worship
of his eyes her eyes turned to him in quiet sufferance of his gaze, without shame or wantonness.
Long, long she suffered his gaze and then quietly withdrew her eyes from his and bent them
towards the stream, gently stirring the water with her foot hither and thither. The first faint
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noise of gently moving water broke the silence, low and faint and whispering, faint as the bells
of sleep; hither and thither, hither and thither: and a faint flame trembled on her cheek.
(p.171)
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16 April: Away! Away!

The spell of arms and voices: the white arms of roads, their promise of close embraces and
the black arms of tall ships that stand against the moon, their tale of distant nations. They are
held out to say: We are alone. Come. And the voices say with them: We are your kinsmen.
And the air is thick with their company as they call to me, their kinsman, making ready to
go, shaking the wings of their exultant and terrible youth. (p.252)
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{Abstract)

The Water Imagery in A Portrait of the Artist as a Young Man

Myong-yol Kim

The first section of A Portrait is a mosaic of various symbols, images, and motifs which
are to play important roles in the subsequent development of the major themes of the
novel. Significantly, the water image appears in the section, and indeed, it recurs
throughout the novel whenever Stephen undergoes a critical experience in his growth.

Water signifies life in its totality, that is, life with its multitudinousness and squalor,
its passion and agony, and its strangeness and mystery. But of course, Stephen does not
comprehend such complicated implication of water at the beginning. Water seems to him
at first merely as something squalid and unpleasant, then as something related to sensuality,
and then as something vast, irresistably powerful, and inexhaustibly rich in potentiality.
This progressive apprehension of diverse aspects of water reveals, in fact, his progressive
comprehension of the meaning of life.

A similar process is also discernible in his changing attitudes to water. He is at first
repulsed by it, then idealizes it, and finally accepts it as it is, with its antithetical qualities.

This dialectical process also reflects his spiritual development.



