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And may he be too an intrepidation of our dreams which we foregot at
wiking when the morn hath razed out limpalove and the bleakfrost chilled

our ravery!  Finnegans Wake 338
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James Joyce's Ulysses was an attempt to present directly the thoughts and
feelings of a group of Dubliners through the whole course of a summer day.
Finnegans Wake is a complementary attempt to render the dream fantasies
and the half-unconcious sensations experienced by a single person in the
course of a night's sleep. (243)
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every person, place and thing in the chaosmos of Alle anyway connected with
the gobblydumped turkery was moving and changing every part of the time:
the travelling inkhorn (possibly pot), the hare and turtle pen and paper, the
continually more or less intermisunderstanding minds of the anticollaborators,
the as time went on as it will variously inflected, differently pronounced,
otherwise spelled, changeably meaning vocable scriptsigns. (FW 118.21)
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Here form is content . . . . His writing is not about something; it is that
something itself . . . . When the sense is sleep [sic], the words go to sleep . . . .
When the sense is dancing, the words dance. (Beckett 14)
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We can now be absolutely certain that Joyce read attentively “Little Hans” and
“The Wolf Man,” that he took notes from them and that he used them in
Finnegans Wake. (367)
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(metaphon) 2} EHF-(metonymy)et= & £22 diAsHA e, o= ok
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&, (“Two Aspects of Language and Two Types of Aphasic Disturbances”)
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The former affliction involves a determination of metalinguistic operations,
while the latter damages the capacity for maintaining the hierarchy of
linguistic units. The relation of similarity is suppressed in the former, the
relation of contiguity in the latter type of aphasia. Metaphor is alien to the
similarity disorder, and metonymy to the contiguity disorder. (Jakobson 109)
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e ofgeel of T2 Aol% o2& 19 FARA o] 2o BT Y43}
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Sfre OMHAY o]F o] AHish= A ANA Y tEA A 4=AHrhetoric)
ojm] E3t dHo|tt, FAAANAE oA Y o]Fo] BE ZAE HET &
= HRAE ZE(master code)olth, AN A= obH A 9] o] Fo] 719E &
Ast7] dizol sthte] 7127t st 719 S AAst= Ao] 7hssit) o] 2
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= A ZAZ(neurosis) o] 714 &35 AW o] Ao 2 et
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| agree that Joyce’s work [Finnegans Wake] is not readable — it is certainly
not translatable into Chinese. What happens in Joyce’s work? The signifier
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stuffs [vient truffer] the signified. It is because the signifiers collapse into each
other, are recomposed and mixed up — read Finnegans Wake — that
something is produced that, as a signified, may seem enigmatic, but is clearly
what is closest to what we analysts, thanks to anayltic discourse, have to read:
the slip of the tongue. It is as slips that they signify something, in other words,
that they can be read in an infinite number of different ways. But it is
precisely for that reason that they are difficult to read, are read awry, or not
read at all. But doesn't this dimension of ‘being read’ suffice to show that we
are in the register of analytic discourse?

What is at stake in analytic discourse is always this: you give a different
reading to what is enunciated as a signifier than what it signifies. (Seminar XX,
37

o] Ao] B TZok,0l 4 7 E(Ao])e] 8§37k Yolthi 7]9]9] BAol
B3] 0|2oR|L ololt, it 2L ol o] A4 HAES oz} )

BAES 7|#E FoS] AA(ER)T B oYzt ThE HAETL o},
1%2 G AEY] YWElAE(subtext)7h = olrol7] = ST}, o] A=

ofy o 4o & of4o| Wil g T} e 1AL Qg3

SHASIAR AEEY2 olrol, o] dzko] upi Zoy? (TfoF,15)

Who ails tongue coddeau, aspace of dumbillsilly? (FW 15.18)

o] &9 WHIAELE “Ou est ton cadeau, espéce d'imbécile” ogts TFA
ofeld], ol FHolm Welshy ] ABL oftigly, o] Azbo] HREORY
(Where is your present, fool’, McHugh 15)gk= ojujojt}, FAof o 4o = o] &
A} zgo] £ Aolo) B dhal Be hew 2ol Wttt

714 714 g AL o et Aol st TE oA F5o
ool (& #akah)7H G019 AL wheh ThEofxl Aojzhes AHold. [F

F
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. o F44 T A= Eif’&"] *“"é%tk U=
olgte & S (EMM) ol e FeS
4@ 0] He A2 230 °1°1i1 >4

= A, ol gk +dY d=ol7] fZolt. o' Atgto] g
ojA™ HFY glo] FxHo= *}o?‘ﬁt}c AHZ P2 st g do9
S4E& oAl A5 o™ ¢hEA gok(*phoneticol 2t Tof= &
faunico]2h= oj & A4AIZITh, phonic} faunic 50 H%3}7]
ojtt, Z1¥H phonicol2h ol phoned A & T2 ol& FA4(
g oulE 7HA I Q. ¥ faunicol2h= %013 fauno] k= o
SAE Y, faund =op Asto A HEQINke )9 €9 Aloth. o]
Al B3 satyrgtiE g2, A %"5‘}“& %o(@?’ﬁ)o}'i, A2
Sh A2 (45 9 Alolth — A,

i mﬁl

What is unbelievable, is that this homophony, here of a translinguistic kind, is
only borne by letters that conform to English spelling . . . . There is something
ambiguous in this phonetic usage, | am tempted to write faunic: the
faunesque of the thing derives entirely from letters, that is, something that is
not essential to language, that has been woven by the accidents of history.
That someone may use this in such a prodigious manner forces us to question
the very nature of language. (Aubert 26)

T ok o A o]ggt 22717} 7Hs-8t o]f-< disll 2kt (Jean-Michel Rabaté)
£ o33 Zro] I3ttt

q[z0|2)9 PAE Lok |RES AL G2 2o 56, U7
Ut Bde] 4ok ofd d2 AL oJujsy] g, ol 7 BEE
727] hg dolse B4 S0z wha Mok ohjet 240jet EXelo]
o B4 4oRE WA,

Precisely because the signifiers in his [Joyce's] text are always elsewhere,
always mean something else in another idiom, they slip not only between
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languages but also between speech and writing. (175)

w2hA Fof, o] BIAEE HR oA Y 7|REo| 7 AFsin 050 7]
A€ At Aol oYzt thE 410l W2 71EE E]lo] At VRS

9] &7} 271el Mol g7} iai ﬂéE} E}7](ro||er coaster rlde)E Z7

ol

71559 %74011 285 7ilL 2] % Zolt},
12 A3E 7199 3 & E7Hs6H s AY o] & RIRA He
ok oA E o] 22 7|79 A3} 7199 Aol Yof
doh a2y 01 2 @S obFd offrglol A7l Aol ohyet HCEZF &
A1) =41 o] (Isobel) o]l T3 FL Sle THATHE Efo] Afdthe AL
Ao z)go] Z2EZA o2 Hho]7| A (defense mechanism)o]] A48t &L B
ZE golekn W 4 glek, o] 249 AS Re] ok BolA Sk
olo}9)A7} 2k Tnstam)ﬁ ot AL Eoh o4 A ofo}$)
£ HES o|&E(seultol A Fofsta, 16 Bl 2% 1uish AES
ot o714 OIQEE ojo1§lA AH41S] Tl o]aWo] X)ghE Aot} o]4W

o] o] o|SER NFH AL ol=T A W7 AR F71ol7] W)
Zolt}, o]d TUAHE 8L R4 Lo EATE AO2 ol o] £
W] SISAL ol 149 Aol SJsh Mgkshok dheh, oA NFE 204

U SYE O A AT Fokok A2 LAY - ek AN
7t 419 @l o] 2] P AT G of gL T3 £2
S 2NN B2 51 olo|9iAY 2UATHY 8L o] 24 ¢

3] 115% o] Th& 7} o] hehdet,

oW FUZAL SEAMIHNE otk L7k AR H
24 YAFHMRRHOZ RS DB GRS WoFE YA B2
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ug%f& B3 B A7ke) (@god Fu7h AA9 AR BiEelA
pom TEA Sol2 54 Go] WolA|U, ERTHHES
#v& B STl B AR sht £ Aeh 2
F1 387 25 ASEANRRERET 1985 198 o
o AFSA Boied, Aht 2 A9 g AH 4 £& WAL
2ejehe] ArgalAl BAeh SAME T TES ojop AHE A
3 293 ot a1 o] 24T oHK? (Hel, 115)

Some softnosed peruser might mayhem take it up erogenously as the usual
case of spoons, prostituta in herba plus dinky pinks deliberatively
summersaulting off her hisexycle, at the main entrance of curate’s perpetual
soutane suit with her one to see and awhoh! who picks her up as gingerly as
any balmbearer would to feel whereupon the virgin was most hurt and nicely
asking: whyre have you been so grace a mauling and where were you chaste
me child? (FW 115)

o714 )t olojgiAe] THAH Sro] HH B E(EEIT 3A
A 98 8 & ol 2L Y PN Aol A g
32 73 oo w24 o2 g 4 k. o|2F o] ujEe] osE
R N
o 7HAolh, o714 olaMe S EA the 3t o] BA olt,

T97k 97t 59 W), 1 olEThe BASdREMEL, 1EE Tka
2 2E 49 £43% FAE 20 Aujj o)A (T oF, 556)

when she took the veil, the beautiful presentation nun, so barely twenty, in
her pure coif, sister Isobel (FW 556)

o] et HAFfA & 4= QK0 °l°1H747} ol tj3) 7FA 1L S+ A
SAATEQ £93F &0 19| farof figh ofgolt}, o] T2 o]o
AL L Fo A & = = I %‘%(amblvalence)ﬂ Aolt}, ™3

do rlo
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"ok, 7MY FEBT 54 39 Skt of 280 Uehte R4E B
o] (portmanteau word)ott, Zo]A7} o] &M AFERE B Tl T
3] 19 2o|F(EFEAEN)S BolFE dolA IAA gt o] &/do] 79
*‘94 grEge AME 95k 7ME $2 9 lﬂ}— ouo] I FaA4el A
Zo|EE TA(lip of tongue) S 8}0:1 M7 &2 4 94 HE
Apagh A7t OME‘r o4 &of oJotd &o] T5 Ff YEL
*é%‘?EE} dq& =9 YAt ‘11%‘3*]5‘01]*1 AL QAL T o, 7

7|8y Itsapleasure to meet you)2t 1 &dt A
o|AA 718Ut} (It's a pleasure to beat you)2til dl= 7
30). oJollA BE ZRolE: 4*‘4 Ao A Y FoAe dHstEE
AQATE, ol thet 712 A PotA] ZZPct, 27t ol AH Aojg 7o
Ao Bk A5 20 o}xl } olf& A ZAE dojo tiet & o A
Wt o] o] /NEEA 47| iolth weth ZRolEs T4 AYH
o] JA 2 (RN = A 9 St AR 2 Ao,

2ol £ o] T ZRo|EQ Aol thgt AZto] & ¢ AL Y
3t "o, 22 ZRo|EZL oA R Y 4= (Saussure), HH] AEEA
(Lévi-Strauss), 21t oFEF<(Roman Jakobson) 52 239 ¢of o]2& 24l
O HARA o|Eo] HFAA ZRO|EZL nA BZetA] X3t o|EES MY
Bt B of 2o AUL B T2o|Es B BT Ho2w o7
W 249 o] dofo] s W Mt o2 AN ol3e]
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Zoltt, o] HH 749 YiES A= A °l Adof 7| ZolB R R 9
Aol l et ML o] de ZRoEY HLHThs A § &olsjAltt, 2]
AAEA o]2o] "ok E g u A =80l H% 2Ae TS davt gl
oA B polr} et RpAle] zo|2e] AE| o 2 BAL MRS Bat
ohU}, E3) Aok, o] Bl A7HA(—K ROl AATHE AL $e7t Aok, S
o) JARH o] 2L A8l ¢ § ofF 2 o] Hrt,

2pge] zoj2of tigt #AlS Thehe] AU EA}, 19759 ZefAo] £o
2ol 23 @ ] 2 (Jacques Aubert)= 19759 24| ZolA A XA & 257
Aotgledl, 2 19759 69 16U A2 2L dfgtol A F7 3o A
02 X9 o)A (“loyce the Symbol”’)gh= 7|2 A& 314 Hrh(Rabaté 158).
of AN e olAE T 9 of=gdl Hyof A (Adrienne
Monnier's bookstore)of A $<13] whdt da} 2h7to] 204 Hd <l 1921y 12
47 URY zol2Y TEYA2, =7 FE Y& AT e
EY 19849 =Y ZFIAFEEN FY AYL 2o|2 A HEAF
diEjch, 2 2EE 53 A AT A= ATk 300), 2 Eot &
BEEL figto) A 2ol gt AlujuE & Aol g, o] Aluive "F
0 2A9 zo]A (“loyce le symptdme”)gh= A& =ROoE 3 HE
(Jacques Aubert)7} HASH b7t 3t 9= Zo|2A,(Jocyce avec Lacan)Zh=
Ao Mo A gick. ke zolx Bl oHZRRE Ro|2xd
WS Bt ozt Zol2o] o) BEE Aol Yor HE HF 124] Bl &
2o Hoz Y oyt N A= I25EH H¥HE £7]% Hrh(Rabaté
159), o|FA & ufj, Fo]2of tigt o] #AL HEFS dolAe Aol
2ol o] Y Fo|Lo] FAE Hol AL 20|29 AE YEhve Al

0

)

[t

> ﬂJIO [
oX P Lo

0

B # 9] 10" (psychotic language, Evans 97) wj& o]t}
2o dofoll it Az AuE7] A $-2l= 27F 1 Goidd F
I (lalangue)2t= i ol 218 a7t Qlth(Evans 97), o] fojs ZFFA
ol o] AR la9t HARQ languert FAHZ dhojott, T BIA
(ambiguity) &} F30] ¢ o] (homophony)E &850 UF9 Fo|L
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(jouissance) & st Aol9] HlAFA Y SHE A AT o]
vt r7§°h°ﬂ/‘1 27t e Aol Alolth, ol 3t e AR A A
o 715AAE AYete dollanguage)st Hul sl Aol Yokt ol
AL O 28 FA 242 3= EE9 7]Z(chaotic substrate)o]2tH, 2oj=
olgfet 715E EUE stof I 9ol fAT AAMAAT ARFEA Aol
g ol=d T 19} Aojof dhal “Aol= AT vl glo] FFIZRE
ghEoj A, = g0 et o dwetEa shAT 22y 2ALE 3
g Z}%}% (Semlnar XX 139)2k3 Witeh, o]2A B o ahgo] Wl
7](Noam Chomsky)7} @é}= Al&Z(deep structure) =29
?_101% #35 T-E(surface structure) o] AojQl Alejot, whtbA
21012 Fhel7l ), $el7t Tk, A st o
2l Mo m TPM QPN g3 ool
93 7} Aokl 2

ol)l'

o & o |

¥
o
o
Mnﬂf
——V.l—‘lru
1r

I
rir
o
1o,

&of gl
o gy

29| qlojeld|

o oox 2 Al 3o
CoHr orfr o rlr ol
=
U
o,
o my > ¢
—d
lo
>~
lo
re
_Q

o|Zo] HfZ Fo| A7} o] &M A ARGSt= T4 «1 £740] 7lE o}E}
g9 14 FEH EAL tholyT R, ok ZRo|Er} AF
8t 32 (condensation)¥} | gH(displacement)o|zt= FoJ4]9] &= 2Hgo] = F
Ao EHoV|E st $59) 7MY SER AL @R A9 ofn)
2] 9] 23" ([the superimposition of images from present and past, Erwin 159)9]
o &5 olAE THE B F 7HA 847 FAFHoR FES= A (the
simultaneous presence of two elements through superimposition, Norris 108) ]t}
IZO|Ex X3o] “&A3] Wo] A4 (a purely defensive operation, Erwin 159)
olg| v|3te] “L=L8 Ho| 7| E 74| (fk]) ) X (part of the basic mechanism
of dreaming, Erwin 159) 23 B0 28] $%o0] Foj4je] 7| 2ol Beis| gk,
Aohole A guE FAlO Edle Fodt 307t FE olRL
ik, 2dd @017t olgE §%9 7H FEHA dga A4 o £
© o] &4o] FA Y HAE|T F HAEYS A & 4 Sir} ok,
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de "AHLEZE FASHAT gnjHoz Aolgt + ol A" (a
composite of two phonetically similar but semantically dissimilar words, Norris 108)
o FAoI7F R3] Lok AL ofd ol gelHolet, olat Tl AES
H712 & ¢4 B3t 9ulE 7H collupsus(5.27)2ts Tl & EA}, o
Tolg whx $Hetn W B¢ of dolr} 7 theyFel oujrt =y
A greth, o] gojo FHZE ouE 7HA collapsest “AE H7]el& &
259 A 2L AJEA, the seemingly invulnerable giant, Norris 108)2 2]u]
3l= colossuszt= & o}z @A A Qith(Norris 108). T ThE dHAJo]Q] o &
phoenish(4,17;322.20)7} Qlt}. o] Aol Tdtte onE 714 finishet
“Hatal QA e] AHA)” (the symbol of resurrection and rebirth, Norris 108) <1
phoenixzt= A= AtEl= 9w S 71 F dof7t $59 o

okl olAd FE2 B hesd, I FAME S5 QS
FAo) FHHOR $5% aopsezti ol 927k 53| Lol Hop @
FAololth, AFA BLE of Tl ATA (LT NPT 4FA

w7 A (i) ekl Mgt cropses AlA| (RS <lvshe corpsest

E(@H)S oJolshe cops7h BAAA THEOIR gHJofo|HMcHugh 55).
uiebA] cropsed AlZA BT Mg AL o] Tt AT Ik Folet
L3 ZUS HZWA E U2 GHORE T2 AYS HelEs
oujola] o} HAF Welolgkn & 4 Stk o] Aot Yok FAL
Bz},

0

zesied) (2], QAo 17} @
) AAE olopr| i (29 A7l WERES, LA, BAE oY
e, Hol, 18 ASTAAY FolLh) UE Aok, AAEKE
ANFEREE 2holl, T2f3he] $250 AU WA Yol 2250
FRMR) A2A R A=A 2ok, 55)

ohEd| 949 we AR

of

EE
7]%

The house of Atreox is fallen indeedust . . . . Life, he himself said once, (his
biografiend, in fact, kills him verysoon, if yet not, after) is a wake, livit or
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krikit, and on the bunk of our breadwinning lies the cropse of our seedfather
(FW 55)

cropsezt= @A017F hew flof Q&d £E2 TA At dor ofE
42 (Atreus) 9] oJop7]of 7|23 Zojnt. ofEH LA HFA(Pelops)d of
2 & FolA 3 A9 RS9 ) A2 T dEolt of
€ 21 HYE gAY Ao, g2 (Hermes)= OFE$-20f Fgto] A
22 gtz As|ZTHO Hehir 36), A4S 2o AL 1 249 ofH]ofA)
SR FE o] e Y9 I AAF FuTt AAE dolde B9l
SHAIE, o] 23t YAE AR o] HARe] cropsedt= OIS AHFFOEHN
Fo|A o] Zo] FREF Yoo Holls EA] F5To] Yl Aol ok
A B SHA0R FEF}L IS S

HEA e cropsedhs Tk YRS Sl o] Z2 FHAQ 9o
Z

“cropse(Al T A, REEE) T THok, e FolY MEL £4
(portmanteau word)o] & o]Z 3|A|3}tH crop(Z-E)+corpse(A|A]) 7} ot
aste] o] ol H$I R, Yolsl, YNF F19 94,
funferall (8 #82&(%) (fun for all), & Aol A=er ou|e} 19| A AT}
ol g @A AT, ("Hok, 632)

T+ "t oA cropseo] di3l & t gttt

f8s (—)‘1 E
B3t 20|Q “AZA| (FEREY, cropse)” oA B, é%% A ETHH o

Aejetd A= 271834 (B e

U{Iﬂ o 4 Fll'l

_lZi I 1o

A, 283 2, A AR Qo e
Sof Belo] MBI, GACKE) Lo AT
(738, cycle within cycle)& ol &t} AEA Y BE g“%% EER
384 2212 ol2uA 232 AL 97 R, o5 S50
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A 5 AT4 4B A% 1 AAZA A3k} gt 27, A4
o kol SJste] ohof] BEA) gk o, A 1 AR olw, Zol2d 7
Fo 195 QYA o] AW Helel v 1 gt (g, 7

0|27} 14 cropseshs Trolis ROAo|A L ol AY £83 sl A2
w2 w Gzl WAY Aol ohizt o] o] FEATH: 1 AN A
Ealy AoletnE B 4 olr, ROAL ol mej7t 5ol F7ko|
®, o] Zo] d8olA o|E¥A w2l A% 2 Ead & 9l Aol wiz
27k Abg3HE BHo1el Aol Aol B4l =7t SRl Aelol A
St )i, Sied (R, 1213 SRR A4S ohgEn
E8eH 7V AQ% 715 AAol7] o],

o) Zo| 29 Ao} AL T F of3}s}Y] SISl ATAE TS A
21919] 57,0 Lo A7) Compse)ks Tofel wlms) & Bast gt

A Fof A2 AA

#ro] E7] AZHU? (F5F 58)

That corpse you planted last year in your garden,
Has it begun to sprout?

o] Ale] o= AAt FA ok o Yo AIFAE dius| Baf, Ro|A7}
S AlgAlE dole R4 Ao obFd FEle] FES
cropset corpse”t FAA A BAAE FAololtt, o] 2 FAY A4l HS
% (deep structure)of] A5t A2 fn|7t b2 = 7HQ] dof7t WYY
ANA FHol ok, 9] Hol= cropsezh= Alx0l9] FEj= vehdth 1
U de e Holle £ 9 Apdo A FEsHY o] F o7t MY A5 S
AX BF 729 TR, 00 o] 21 crops®t corpsegh= F Toj7t FAlo 2
d 4 gl7] WEe] o] Dol & F shvte AR EAT E o2 St iR H
oA o K= A Aol F Y o] FEF 4= 7] ol of

rlr

flo ofx
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23 o] f-= A "R ol A= corpsert L crops= HiA|E Aoltt, o]F
A st L2l o] AloA FAARA FS gue] BAo] E7Hed AA| g
dolE htA "k, wheba] 27} o] AJoflA “Zhd Eofl A& AA g
15 o o]FA A wiAIE TE (crops)olte Dol 7HA = 2ol ¢A|
gt AAI7F GJu)shs vHE AE & 4= §lA Aoh o]oflA B uie} o)
7} o] Mol A AREEE o7t eFtol Wake E L g, dEdl
] 7 (the Symbolic order)oll A AMg-st= ‘Aol & AHE-EH Mot 187
A% E7lele "Aok ol Uee cropsezhs ©oj7t HajstAl YA
B2 & o 33 BY R o Yo copser} ¥ dafsitt, 1 ol
ZO| A7} ARGRE cropsegte @AJol= I AA|7} cropset corpseE FAl 0l
BojFAgk dejlo] AHEE corpseats Dol A= cropsE 27|7F A &
mEolch, 7|4 L7t BAsE A2 RolAE A9 F27|15 53

gAE S, AR ROA Lo Yt

rir rLllo

oy

£ orlo N &5 mx
.. 9
o b
ﬁ,—r'

5!
é

e

7

—

2 S92 gyt 2y
4 qlth o] 2& $eo] 30 §& Aoldw, 2ol2g 2Mo] ROHY &
291 4, Ae99) Ak BYY ogolekn wate AE 5T Aolnt
0|20t Aegle] o|go] BE F27)9] BRL 0|5 HAAHE WA
Lo, Aot Aol i ABoln, £ A9 FHHOE FR(ERL
SUENY Y2 itk Ao ol dFaT,

deh, "E 2940l A 29
o 49 poe A A9 9 R, olUds 94, 2da Ao
2 mafo] HE Fo4o] B Hgolth, old HE Felalo] o] Aol 7)

oJ4j0] © A& Ao] A} GAZEE AT e RS Hel
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o 2Mo|A HCE: AHL)O.E ek} 913 19 ohfel ALPE 02 1}
Bht gih, o] So] ol Abn o2 ekt AL §(ung)e] B4 YA
ol &Hol7|x 3t} o]= HCE= YA ¥ (masculine principle)E YE=
i ALPE o4 2] (feminine principle)E WeERY 7] wj&o|tH(Wilson 248),
£ o FAFoZ I3iH T L-E g (the Hill of Howth)o] EA 02 AMAIH|
glom 2w 7he Lifey)e I402 AET HCES ALP7} o4 27]
A Ao ARHE AL BHL HEUORA Mow el 5L, o

o]

430l ol gek ol5e) 42 2} g A—& o150 A o AofA
9302 AR 7] WRoldt, ol5L et AdezAe FA4
(identity)2 7FA| 2L Q7|Eoh= AY F949 dFo g Ay e A
ok,

=]3

6. ¥= &

rr

£ HL2E(Roland Barthes, 1915~1980)= H|AEE QA& HAE
(readerly text)@} o x= HAE (writerly text) 2 U=TH5), 171 A& A= )
2B BEE AL Bobael Bt Hol3l] gRe] 44 vl 7hd
A Y& g e HAEE A v, Hojxs HAEE S27]9 %
& AL Adstel & gAE0]7] BhRo o BAES Yt BAfk
opx] Aol AAR Z& 2= AAY ol HAEE FxFHOoZ glojof g
o} o|H Y HojA = HAEE E3} 3]Y 9| ElAE(text of jouissance) 2t &
o, o|2A & o] THok = g gAE ST o] AMo] Hafgt

P

o
=
AE

@

=4
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ohtt. Bt ofe] SRS

2EQUE 2751, Bal7t B0 drEL
A8 U o 39 2003 38

o BUglE AT} FAGHR Gl 0
st walie wol slamitt

o] A40] ol2}€ 714 2 ol$ o] Adlo] 7o) Wek F]4]9] Qo]
o YAT  Helz7] tholth. ol defe] BHL Fojy 3
ojule] o] oYL FHTF NFOR o|RolA gt} I L5,
oh) 197] tRe] Hr Tk, o] 28& ERA B o BE HIS Ak
e}, 29717k 92 HASY )40 Ao Zeige Azl aelo] A
71g ol Aoleh, "ok vt olge 9219 ao] Aee HAEel
He 02717} o]2 90 o2 gAR, 4] 22T ¢ Folk §8 o
592 AR dhgolt

r(o

- O
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=
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ABSTRACT

Finnegans Wake: Text of Fiction as Dream Text

Chong-Ho Lee

Jacques Lacan has said that Finnegans Wake (henceforth FW) is “not
readable.” Or is it? It is a general opinion that James Joyce's last major work
is hard to read. It may be true, though, that this novel may be hard to read,
but may not be impossible to read.

One of the main reasons why this novel is hard to read is that it is a
dream text. While Ulysses shows the stream of consciousness of Bloom
during one single day, 16 June 1904, FW describes the stream of the
unconscious of one night of Harold Chimpden Earwicker (HCE). Because
this novel is a recording of HCE’s dream of one night, the best way to
approach it is through the examination of his unconscious. Since the dream
is not structured the way consciousness is structured, it is naturally difficult
to read it. Freud has shown that dream work is constructed through
condensation and displacement. Jacques Lacan has followed the basic idea
of dream work of Freud, but he has revised it by actively applying current
structuralist linguistic theories of Saussure and Jakobson to it. He has thus
declared that “the unconscious is structured like a language.” In Lacan’s
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revised psychoanalytic theory, the two main axes of the unconscious
become metaphor and metonymy. Metaphor, in this case, acts as a
paradigmatic axis, and metonymy acts as a syntagmatic axis. These two
axes are very useful in examining the contents of HCE's dream content.
Since there are numerous portmanteau words and displaced descriptions in
FW, Lacanian theory of psychanalysis is very useful in reading HCE's

unconscious.



