2041 71 Al o] 23]e) w5
LR ELER e EE
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2041 7] A zse] vy FelA Z vFS AYd AEL A8y A2 (psycho-
logical approach, character criticism, % -2 romantic criticism), 4] 3 A 7% (poetical approach,
the New Criticism), 9 4} 329 (historical appreach, historicism, scholarship, &-& realists
school) Sojch AlZE B4 49 983 A2 (archetypal approach, myth-and-symbol
criticism, &-& anthropological approach) = = F7Z Ayl vl gude g, AL
1934 o] Z5twl Maud Bodkin®] Archetypal Patterns in Poetryo] A A &= Aoz A#
%, ¢l &3, Eliote] The Waste Land, Joyces] Ulysses S-o) 4 AAE zojetx £ 4 gl
o] u]%& N. Fryes] Anatomy of Criticism(1957)¢ll 4] A o] ol 28 =4 E. Jones?] Hamlet
and Oedipus(1949), C.L. Barbere] Shakespeare’s Festive Comedy(1951)% x} o] u] 39 o
ol <.

B rfdAde A9d 4dst AfgTie o7 Aelade] widEE T8 A=
A o] F FTHE ol EF AAE LAstn, 2 AdHE dolE F Y wiFAT v
Fuye B mgd dAE wpge o] F AW U dAse e #Az
o Fg A wtd g

A8H AEHe dAAd Ag2
mental and emotional life)o] ¢ o Di, 8 o

ot whebA Adeld 22 34 (form)el vt 71‘5 (technique) ¥ vt W -§-(content)
L AAE E4ske & "374 I #Ese] AT AT T AU, #A4, A4
24EE AES 9 AnAsR YU oldl olfelA AA FTWe AAvY F&
FutAgl vy e nn B $rh Freudd A AIRA-% %98 Ernest Jones® Hamlet and
Oedipusst 2 AAEAA WFE Aeld A4 & el & =RedAe oF A
23 04 gen E30h

A AT A AAE, FARER wakwl Ael2se] vyl g e Aws
AR A, F2d, Fedd AFTED D5, Az AN Fae Fo o
#4717 2AE, 45E, AEEd AT AL T4 F¢ Fojste ATWed. 3q
sbm, QA W YrlER 4 el &uele] 55§ Renaissance thoughtsd) ¥ o g »y F
Aol late ol

54 EE B3 929 uinlA) & (internal life &2
27, F2Hq ¥4 Fov ¥E ANE
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elzsie}F L gAle] g, o, dramatic conventionE 3} WA o Tali wule
By ApA ol A1 (realistic 2.8 theatrical) o] ghwr ] 9ael o] #4ye Hamlet
1} Shylocke] A2l subtletiesit problemse] @zl W1 F ¥ 440w Aasial Beisiel of
e delamgoly AR Aelaueln atutslelolA] gl Aabel whe] A l2se]
2 orgE deidn $38c 2gA swl fee Aofades FE-¢ Heolde Aol
ohvjel ¥l AA19] ‘superfiuity of sophistication’§ Tolull R A ¥4 @Fole
AL FES R W B8 elaa]olrt charseterd 2 glol A psychological consistency
W VIR sRE ke e 3 S8 AARge R gF oz AR o E
AQFGR AH A A e g Fhels AP o ATUE AT 29
realists¥ historical schoolef 3¢5}

i

A A e geA SaEE WS A poem) A AEshE dolrh oA

O

o B v by o] By *i ‘new’ appmach F¢ new criticlsme] sl g Fof e

T W ArA LT AR FEEe Ad ol BAE FEon sy AWl
o, wpapa] A1 FT R AR elose reading, ‘explication du texte’, “words on the page’ 7t
Fashel, WEL olvriAy HA4% BHAM yeia arl P formdd G FHe
EHFe AAdch A A Al vy A 4 AR g b ¥
ohviel A4, Gz 4T A2 ‘total formal organization’ & ole ¥ w  irrelevant
oG S EE aanA wawgs

‘explication du texte’¥ BwlAde] A & Lol B4 vhga ste] A8y

an approach fo liferary criticism involving close examinafion, analysis, and exposition of the
texi of a work, and concentraiing on language, style. content, and the interrclationships of the
parts to the whole in regard to meaning and symbolism,

184171 & Maurice Morgann®] An Essay on the Dramatic Character of John Falstaff
Q1I7NE AR A48 Aeg A3 194716 sb4) mA 2lelitas] 8T Coleridgest
FraE He W, e olvx 4 %]135; ‘Shakespeare’s Judgment Equal to his Genius,’
‘Recapitulation and Summary of the Characteristics of Shakespeare’s Dramas™s} 2 of &
Literary Remains (1836~39) 4 & 5 glr},

Coleridge ©}-§- 0.2 a8y 1945 W94y viwsA%32 4% Charles Lamb (*On the
Tragedies of Shakespeare considered with reference to their fitness for stage representation,’

- The Reflector, No. IV, 1812, William Hazlitt (The Characters of Shakespeare's Plays,
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1817), Thomas De Quincey (‘On the Knocking at the Gate in Macbeth,” London Magazine,
October 1823), Anna B. Jameson (Shakespeare's Heroines. Characteristics of Women, Moral,
Poetical, and Historical, 1832), Edward Dowden (Shakspere. A Critical Study of his Mind
and Art, 1875), A.C. Swinburne (A Study of Shakespeare, 1880) %°] Sirth.
1947 ¢ AANRE Tk F5 ALEA characterFE AAAL ATER
HAFse] ol 5o Fol ofF AFEL FHom AFs}r|o] o2 . Mary Cowden Clarke
Al Beow 5 The Girlhood of Shakespeare’s Heroines (1851~52)¢] A o] A F 57| o
A9 AFAdFTEY Ao 5 2dHz Feh
194 7)o =LA ol d Aeld A48 A.C. Bradley®] Shakespearean Tragedy (1904)¢l
A kA= gk o] A e wiwt A APl el Wk ohzt A o]z=slo] Mg Ate]
A b gt FAske) el B $re] F3lth, o%d Aol vge] 3 oW 4
FE Bradley® A8l 498 F Qv fix A3 sado] oyeh
2.8)w] Shakespearean TragedyE oty =}, Liverpool, Glasgow, Oxfordd) & o] 4] 7} &
FoEg 2o o] AL 2E 107 R o AL 24L& Az v]F Hule] #
A5 2 (“The Substance of Tragedy’$} ‘Construction in Shakespeare’s Tragedies’)-& ©}5
Qi VR 832 Hamlet, Othello, King Lear, Macbethol]#| ztzt T4 {5834
th o] FA F9 AdA AL dBHE T4 F2F FE APz A AL 44 $4
2 FE ol Fz YUk A Flo = 32709 noteFo] EoldwHl o] Folw Q9 F textEe]
¥] &, emendation, staging Eo] #& A Fo] ool4] 28 scholarships d=E¢ HAF)
Bradleyx Shakespearean Tragedy®] 3 s|o]A o)A z7t thFule A& WAz
qeoladele 4 uaE wBuBAEAA zZHHruRA 2E deade] Aale] oo
AR H3 TAE, 29 AALHA d<o wawy, 28 FEEY A9 LA, 23,
H2E, 45334 & AAEAYG £33 AdE A2 vz Yo 2w 53 49y
9] A (poetry), Z style, diction, versification®] o}Er}-g-EE wWgle] AvAwEm
‘dramatic apprehension’o|zt = EHEHE FrslActz Ad@Yrh oo & dramatic
apprehensiono] A &3z F-oi¢ fn|dteAE AW 73] FAA 2L Az
o 4 HF& FHFLE oldetn, U, 4 T4 actiond} X AEEFE B o

S
AA FEEA sgite e Tdde Aol

Even what be called in a restricted sense, the ‘poetry’ of the four tragedies——the beauties of
style, diction, versification——1 shall pass by in silence. Our one object will be what, again in a
restricted sense, may be called dramatic appreciation; to increase our understanding and enjoyment
of these works as dramas; to learn to apprehend the action and some of the personages of each

with a somewhat greater truth and intensity, so that they may assume in our imaginations a
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shape a little less unlike the shuape they wore in the imagination of their creator V!

$% Bradleylr 4claujolvt 544 imaged] 423 sl F4 Eeo1E 240
3 oahe et o] g S e bR gakwl Zolr}, Macbethst Antonyi HE %
poetry % wrebs] W] ] ‘men of poetic nature’ofir Coriolanusts 28 Feprl @lff

‘unimaginative’ s} wake wa Bradleyls Aled A9 o508 @leat A character

revealing aspectiwd w 9ivh, H B A v"{wﬂ A Bradleyi A% molef Al A Aghm AW

T

 olAE olelA g Feld sk gl A9l Aol Arkx Yol A A EA

Ben dAclasield Gg Fond dddelgs Frutn Add FAF A EL
o Aab Adzsiee T ARA ook A4 ALY Yt Aner
Fuki sleld,

g1l el Bo A C‘action’x} ‘personuges’sl ol Fsl ikl o] ol AHe] felg o0l
A% Bradleys ohgsh el Ao

We see a number of human heings pluced in certain circumstances; and we see, arising from
the co-operation of their characters in these circumstances, certain actions. These actions beget
oihers, and these others beget others again, until this series of interconnected deeds leads by an
apparently inevitable sequence to a catastrophe. The effect of such a series on imugination s to
make ns regard the sufferings which accompany it, and the catastrophc in which it ends, not

only or chiefly as something which happens 1o the persons comcerned, but equully as something
which is cuused by them ™

A 2lemsfol 8] wFel A §eld bk (persons &2 personages)-—F .4 A EE, H¥ T
ERaE 1 @ﬁ“}: Fatate] Foiglg o o) 4R g AR HEAEd A4 5

E=]
g Bobe Aol o actiond AHHA A AN AAY

R

| S48 YFRE Yol A9 7448 A oig) el o]z slvhe Aol
olelshe] $ou): FelTFol #3 sufferingsd catastrophev‘.{': i A

o0 b 4 gA Sels Aeld a7y, Bradleysr 4 ‘-’-E:ixi*"] of 1 ?E % 5’% Todshg
28 Wl g AAE v g

Herbert Spencersl 4 Zp5} o 4

, el e 194 e
&o]Ble], ol k& A z.,-‘g_ Brad}ey_ﬁq ngx]:; 4.4 761 vl
Thomas Hardy®] 24le] A5 Boli F 9lx

Bradley?] 3l insightd actions] A %5t personageso] $leh, 18] 4 ejzs]e} wjg@
Aejzsteld] JdEG] HY AYF T ook v SAHd dFRAe] 7] vlFolr 4

dlnafo]l  wlE el AlA S A T oAl el el Eel 2ulR] QI ol Fagink

H)

1) AC. Bradley, Shakespearean Tragedy {London, 1904}, p. L
2) Ibid., pp. 11-2
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ol A e sl glolwt lagort oA E a AL sgton, ZAY WE R 44
52 Ay Hamletz} Aol 27wl g aiebiod Aweim], oA Ilago:
Othellort o7l AF P o] Othellosl 44 & Weon Agrudste AFLEL Pgon
"human terms' il &) Whslofabuliz f @5rE 4 ¢lebl o] Bradleys] Flolc) Iagos}
obe}] wBof ohg Alwgbrii 9] tiolil Macbethr} 28 B& $EE A AL ¥
B MEoluy she HuH F g slelel oA wilnl Macbethy QA

QAE] A AMY F Rx 0E 2EAQ 4G AR %S Alske Ackl

There is no sign whatever in the play that Shakespeare meant the asclions of Macheth 1o be
forced en him by an external power, whether that of the Witches, or of their ‘masters’ or of
Heeate. ... The prophecies of 1he Witches are presented simply as dangerous cirenmstances with
which Macheth has to deals they are dramatically on the same level as the story of the Ghost
in Hamlet, or the falsehoods told by Tago to Othello. Mucheth {8 in the ordinary sense, perfecily
free in regard to them....™

Bradleys} %344 %%03 poetic creation® -8 whrpalm A4A L ¢ FE L9 psychological
truthd $7F 2.2 Aoleh o flofa dduis AAE ol A7 ¥ F4 8
2 gyl SRS hd Aol Tol¥d i AR ‘Events before the opening of the Action
in Hamilet,” "Where was Hamlet at the Time of his Father's Death?, ‘Hamlet's Age’,
*Othello’s courtship’, ‘Macheth's Age. “He has no children®™ %3} 3.8 .80 NoteE-of 4 5
TH o E VEhde,

G.K. Hunteri= Bradleys} charecter$¢ A4 A9EAY 44 212 Bradley 44
g FHgFoIsige AU 4% Wik Bradleys: A ol=slo] w58 AAs A5y
b AR AMEe sty m el S8 d9ehe SAAEY AAua Bskd
€ Zolvh, Aejiufes] ufiEo] Hegele] 34 {(%M g ¥g Aodn 4Futa AAES
S5 HIE AueE g dehdn Bk Fa9 28 Aelavele] i Ee 4
ol i B ebe Yol atelrh oA ¥ W Bradleyrt 4 427 ol characterE 8 AF
dEEAG HTE e @A gels sleleh v

Bradleyi= Elizabethan stage®| condition¥ =} convention® & 7A@ ovd, poetic drama
o A ¢l conventionE ¥} theatrical situationE & Taults'siel B usicl o Aolag
o) 7} ‘conscious’ artistel ] €A% BFw a4 arte] Ha) 2 Gin)E W hn w
mrt g Aebye ol el abAl ) defeet®g ol@iel o) Fol WARE AR (1) Hamled

theatre-quarrel 8} plote] & Hoaix| @z AAAAdE QA0 obyd Rg A8

T3 Bid. p 313
43 G.K. Hunter, 'A.C. Bradley's Shakespearcon Tragedy', Essays & Siudies (1868), p. 112
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#EsA TRAAY A, (2) King Lears] 29 33 2y Edgars] 29 53 gol 34
A7 mmformation& AEEr] flal A W Ey kAo n ol Hg wEE . (B
el el ghd Feoli ‘inconsistencies and contradictions' st $owl E4r} Hay g
T A WEE] 4AY B, ool Othellos] B3 = o138 425 Aelo] 9k
Az Akel o AR PUE e Hamletrh $-318 AbgAe] G HseA
Wittenbergd 3ol 215l & % ¢l & 4 Heolh (O o3 3¢ (gnomic) 5o
A dodalA Belsh gl ALY

Bradleyiz Hol=solel Agalal sl Bk, 2% 2%, bombasticd AF5EE
defectf it einiAl ol §& oGl Fx ¢ inspired genivs®] HEER el 2F% 4

W4 st HEEA e

..certainly he never can have thought it artistic to leave inconsistencies, obscurities, or passages
of bombast in his work. ...nine-tenths of his defects are not, 1 helieve, the errors of an Inspired
geniusg, ignorant of art, but the sins of 2 great but negligent artise,®

o] 4ol 4 Bradley®] Shakespearean Tragedy?] #ixl M 38& Auddg oz Ay, o #4%
AE el vFY maE AL qalzuejel 4gH e wa o] A.Q HIA Al
wHa o] o4 o R SR, v 2y 4% gleke shgelch o]} FAe] $¥ist =7
¥ A2 Bradley®l Mojzosiol s wiga) slulgl) w] o) 98]y Bradleysl Hamlet, Othells,
King Lear, Macbeth”) Shakespeares] 23157} b 9Ass A, Bradley® 2ol
B} o] consistentdt & olniA G4 A sizh o] KRS Ahbd oy AR gt

L= & Bradley ol #9] qelasfe] wigel glold 2F shoebs ahoh 2F el
S gp A

B2 ow ubs Al Shakespearean Tragedyo] | & Bradleyd] 9132 4 ¢l 5 0] % “a prophet
iliuminating a divinity’ i @ 19417 byl igst 294 or 28 Aolvh, oy
& Hamlet, Othello, King Lear, Macbeth 5] A8} Bradleys] 4234+ f4e A3
e A¥d 00 e coset Shakespearcd] wiw]oln], ol@l &3 *3]5“8]-?17""—“‘:‘1‘ el

Ade) A dASA e #a 3 A5 v
I

Bradley®] Shakespearcan Tragedyel ohgh F:418¢) yl-fo] olulaig i wale] o
A Ee S84 gdorv il The Times Literary Sappiemenh—- 196511 29 109 () A

IIIIIIIIII 8) A.C. Bradley, Shakespearean Trageds, pp. Ti-4.
6) Id., p. 7.
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ya) olme] Aue]A] o] AL ‘great achievement’' 24 4| ol&s]olg] du]FEe] o§ A
Ag oldl g e FAAZ e, o AL YuAx AdaefE & FA7 ddd

993 9 AedE e & Qebx sioh Bradley® AwAed Aasio) Ty &
Az e AT F 4T Adebd BNz Azl %% Y WA
Aoz, nAFelw, JLLUY F¥¢ dFsdaz Yot

The book is a great achievement. Nothing has been written for many years that has done so
much as these lectures will do to advance the understanding and appreciation of the greatest
things in Shakespeare’s greatest plays. ...One may well doubt whether in the whole field of
English literary criticism anything has been written in the last twenty years more luminous,
more masterly, more penetrating to the very centre of its subject. ...If there is any one who,
after reading the four tragedies and what Mr. Bradley has to say about them, is still in the dark
as to the essential lines of Shakespeare's achievement as a tragic poet, he will never come into
the light.

...In devoting himself, therefore, first to a study of Shakespeare’s general aim and method as
a tragedian, and then to a detailed examination of these four plays, Mr. Bradley keeps his finger
on the very heart of the poet, and deals with that part of his achievement which is of all the

most essential, the most universal, the most immortal. (P. 41.)

2 HAE ob4 & AES A Hske AE A g, Cordeliaz} ‘hard, rigid, obstinate
fashion' .2 » % u)2§ A& ‘probable’d}#] ¢-&w Bradleys} o] A& AHstA @&
AL fA=dan Yob = Bradleyr Azslels] golEd VT musA Fojdte A
Bko] ¢l ow] (‘apt to consider words too curiously’), A]4-A}8}Eo] X F ‘pieces of puzzle’
Ao Fojrfda gled olAL FAgE o (Pvain occupation’)o] el v}, = Bradleyi
A 7k AF] ‘inconsistencies’e] A WA A AlAE bz o (P 42).

190543 44 74 (F) e TLS¢| = ‘Professor Bradley’s “Hamlet™ 2} A &2 A.B. Walkley
o 2ol An gtk RS WEE FdW e 2o Morganng 17774 ‘Essay on
the Dramatic Character of Sir John Falstaff’of] 4] 4 ¢} 2 5]e]9] characterE-& wholed} s
originals] 4] 25-& ‘Dramatic beings’® # r}3¥ ‘Historic beings’'® ot F& Aol o FAs}
3 g}, o] & ‘“first appearance of a heresy’ # 4] #=ul7k o ‘Romantic’ criticE 3 o &
o] orthodox creed2 =] ¢lthsr §lc}. ‘Dramatic beings’+= fictitious inventionsg, ‘Historic
beings’¥= actual flesh-and-blood peopleo] c}. ‘real person’& 2.2] o], M54 343 43
Zleh 27t 258 7 v TR 4AEY AR Eel A Wt 4 7he] ‘personage’
£ F47+9 whgd ‘projection’e] E3tebeh. v RE FHAE FeolAx dramat Wi $-
golak wAA WTel o F& EFoA Ak o TFo| A HEHE Welrh ¥e]
oo < Hh
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S we want to understand the play of Hemler we shall not do so by  assuming that it is a
piece of real life, lived by people who have independent lives outside 1. We can only hope lo
understand it by starting with the simple commonplace truth that it is u work of urt contrived

by 4 certain man al a certain time under certain influences and with cerlain objects.

Coleridged Polonlusr}t Laertese] Al sl 814 ('sage’} ] S v d & 9 9% Antelus
F Aol ‘foolishness’ Avir gl Ag olestx Zyleh Poloniusyt AAAE ) 7he] el
8 o] Hrbai rreconcilable’® o)), 28y Bradleve] W] A Coleridged] 243 X
e}, Bradleysl el notable book {‘certainly it is a notable book, always sane and accurate,
semetimes profound, & credit to our acudemic scholarship')ollnt Morganng] ‘unseund'
g AR e B A o]ale] wixiThe] sy Walkleyis shghud

Bradleys] Aol A4 Hamletds gl Alaiel Alviesn polxn A9y 4 g Zlomn s
o]t eh, Bradleyi- ‘Doubtless in happier duys he was a close and constunt observer of men
and manners' §-0 %0} Hamletr} 4 elzulo] 2] Fulis mgiglys B9w shvle] 4ola
Aok Abufo w By o #rbR] el el & speculationsd %Ll:lfﬂ--ﬁ}.

Bradleysl B o Aalel 'scrupulously careful exdmination of the text’] textd Frloi

& opet Cskill in bringing all “into a concubination accordingly™ i &8 lde alE of

et Aelas|olf olallebiaele MBS B AvLss B5ea o0 518 A
Fol g mulsh Hasieisn Walkleyd: 2o
zynl Wlas £ o E Al Eelyk Foiglsh Bradley® ‘s set of real lives'eln g%

o drebm A AL ojsto] oluli ‘Shakespeare's dramatic needs of the moment,

artistic peculiurties and available theatrical materials’e| el Polonius®] suge advicelr ol

o] mrejglel el Abgdel ‘appropriste’si4 e Lo selgiw g o} Poloniusi: wiit
747 0E-? 3 “edious old fool'® slejgly zio|xl

Sl o] doal Walkleyst = ool 53] 0t 24 realists -8 historical schools] x4 2
b2 ot Ae] A Bradleyd wlabelan 98- o 4 ek Walkley ) o] Z-o] Stolls} Schiicking

o] by anti Bradley 21988 229 Yol glvln gyl o)y Syl wix gy
Jokn Churton Collins®} Bradley 3208 Siel Serutingy group %35 L.C Knightss®l ‘How
Many Children Had Lady Macbeth? {1935 5 il A9 el 828 gaolge)sn
b ek, Collinsis (905%1 19 289 18] Westminster Gazetteo]| ») 2%l Bradley®) Shakespearean
Tragedy A#3(1C.C.0 7Aigalol &8l A Bradleys] .2 Ho4] 3 4es Folim &

17

28 A¥F heA gdka mgA &g SE-E LuE A48 R gl Hamlete

=]
¢

$% %ol Opheliaed ¢ Hamlet® wi i3 intelligent readersisl  o}3.@d o)l -glq]

7 OA. B “’dfi\i ‘Professor Bradley's “Hamlet”, T.L.8 {7 April 19053, pp. 114-15.
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o}f @ 4 2id Bradley’ o7 headinge i ol% iy Quiw  gieh, 1 lecturesich
‘Irritating superfluities’ il 239] o+ ‘the unnecessary diffuseness’ s obgls] glviwla] o] ¥ A
Ll

Thus Professor Bradley treats us to special disserlations on such subjects as ‘Did Lady Macheth
really faint?” 'Did Emilia suspect Ings?' ‘Had Macbeth any children?®

04

character &} wlef )} 29-& 551, charscter3-& real peoplei ¥ al#b.:, psychological
truth &8 psychological consistency® &%l wbil#| gl chatacter critichamistudy) £&
paychological criticismiapproscl) & Aolk WE sl ww Hx Fycied Eygd
v}, Bradley A 41w o] A% sigbsr 98-8 o) Shakespearean Tragedyold &A% o ¢
AW Ouford Lectures on Poetry (18095 of A 3 2av} gl Mdylel, oy 59 actiono]
i} character&§ el A Fefshel mufell: & o AR GFel o gl gRo
i E S8 deletn goans Mg ES natural settingof 4] L ElA AR Fo] ¥
geaelg g ARy Aol el i ARG Byl
o AFHYE okl wiwial foly] wite] alAd AH RS HFAAAE %
oo eka sk ol Wk ubil Bradleyd geblr A F-we] FAwe w :3“*}'5{1'
Zelog $HEEL o gy

214 v} characteri= %jill

T

To consider separately the action or the characters of a play, and separately Hs style or
versification, is both legitimate and valuable, so long #s we remember what we are doing, Rut
the true critie in speaking of these apart does not really think of them apart; the whaole, the
poetic experience, of which they are but aspects, iz always in his mind; and he is always aiming

at a richer, truer, more intense repetition of that experience.W

S gl % anti-Bradleyism$ £ ebid g3 wel A hsbel, bl poetie approach
{&-% new eriticism) &, £ #}u3y realists{®-& historical schooliolel, o] £ A.ZW.L 7

r

5 character-Ei:-% A ] S sba psychological truth%  $ 381> psycholegical

L [L
approache] wivi e}, A SR HAF AEde] BaAAd sAE Azgdda de
characteri>  ofr] 7hA{vp & <8l Corganic whole'§  FAshE 9l ‘F‘“‘l ke, o
organic wholeo] =iy felgl A3 szl FASEE 2 AL e Cseparate

LY Westminster Gazetie (28 Junuary 1868), 13

g3 A.C. Bradiey, Shakespearean Tragedy, pp. 70, 73, and 78

100 A.C. Bradley, Oxford Lectures on Poetry {London, 1900}, Quotations from 1950 edition, pp.
167,
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signiﬁcance’){é} P 2 H P o] organic wholeed Aoz #3sbr] Fa@A e

e g He A (Pﬁﬁm) BA FAdopsivka A

%%‘i realist- - & - conventions] $1a] A Folokubu], of convention® lfeziolin B4
Hql wolzt o = LS—n% A% BEA A hdvn geh e Fel i psychological
teuthyl EA 8TA ] W Eof character‘%*}w% AELEFEATY FAE 5 Pebed ol 58 4
anti-Bradleyisme] §1:8-& &k o158 Hu &g dn] 2o & Fobf ol obuie] § character
7 o} characterd] elA o H.p AFAel WP 4L Al Elizabethan ghosts 52

oAy G Seds A& EAER sl g obi Elizabethan stage convention uff

% tradition§ F 44150 24 poetic approachelis = & Yeld Al 2] inconsistencies
9} improbabilities % = A ¢t Bradley28] Wabdql A=t AAS 3549 ol BE

I

el e realistd

2. el 2 el 2 dramatic poeme] olv 2} poctic dramasty dramal

. go.ns poetic approuchsl¥. o R gelehi sleldl, olge ¥ ¥y ARy

wed Aolasfoly Je Az AugAS Fgol A wr stz gk
o5 ZL realistEe] Fol AA FTHE FFHE gkl *ﬁ%” Aol gk
B realint®E FAHL ANzsiojel GE BgE 2ol AdY 2LoEY Aw Adx

dof Aol #AfAY 4 e}l objub Wb e ZleolwniA wEyled  Gebdd Ben
Jonsono] M alzslold ol zbebndAl & ‘He was not of an age, but for all timel§  glui
Mg sls 54t realists schoolg A WAES A RwkwslAl olgw slels,
aeiwl g Falaen EE Steltd LI Schickingsl #ala a-04 & dolix,
o

b=l
Stollo] 49}z o] ] play worlds} lm ceal worldst ZAlAS Qg AW

o g wyon Ay . Bradleyd] b4.& BelfolA @ AL
7} o1 poetic dramalis psychoiegicai truth% F 45l 5§ =tug slalelg, Aol

doirt ARB ¥ 273t dramatic convention§ FAlwhi spgolz] w§elgin] ziejuh,
Stolhd poetic dramatist®} i) .2 unrealisticsbelle A2l dramatic convention®l 7] o
919 o4

contraction of time, self-deception 5 & Elizabeth A cfel conventional dramatic devicesst

1A ¥a 9lv). deception, slander, feigning, mistaken identity, disguise,

Aaron, Richard, Tagost 28 Machiavels %2} coward, clown, wit 32 conventional

characteri: - bobgh vl gabelA drebohi slelel, g diAle] g ghu v

Puistaff = comic cowardice®] conventionol #¢% zlel® iz Morganng] Falstafl 244

nongensepy: Zolr}, ol @& Schicking® 73t: whiz A villain® b 2lairbal g hero®

w genbolsh At glel 2B HAAEE T A conventione] o{} ziel=, o wd

Prosperor} liberal arts% 8 % oo G Ev) Cordeliay) A4 8] whg A abs &8 siedy
a

spi= A9}, Schiicking?®] w8 A §abul, ‘divect self explanation’E o] Fe} HEolglrli 7l of
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v, W 25 o] Coriolanusi- proud2} mighty iz 4 8ts lagort Otheliog] nobilitys) Cassiog]
‘daily beauty"% ¥+ conventiong o] & diml i wloli gl 214 a-%es 2ot
Zheds] mhspbed, sielsnia]e]ld ‘a man in 8 theaire’ A} surprisest delight® A H o ¢
ol conventiong of S8 Pold, doliulads) il AL A Haelx psychological
consistency ¥ o}ul Qi zoln], character%.2 £ conventione] L-FelEgl R BHlm g
Fotl dgel e dag o oojde] fAely RFelAd FAsh EAelA ol
Ziel et
Stollg v T8 4.2 sitvatione] & characier”} oliiedz e}, sifuaiion& ‘a character
in contrast’e]w, «}E characterfoiv A8 530l ‘conflict' ety ol & vbéla] character
= complication Fof A oleisbn o] g ofdlrh QA Aol dramal ZASA G @ F e
s ol 0 el Aol o A& charactory}l WA &R skw o $o sk, actionX character
giol Aspely Ao $34 5 Dradleye] 9@ 234q i Zeish
Stolle dalzsle] uwlydsl WA F§ Hoy galdiAgs e ‘psychological
document’ 2 3.5 characterf-g ‘the separable copies of reality’ 8 2% 93 ke gi)

Bl ol 2 AR WEEh

...the eritics who have treated Shakespeare's creatures as if they were psychological specimens
to analyse or documents to decipher seem for the time to have forgolten the nature even of the
Hiterary art of their own day.'®

ol e HBNAAR s g, dudidely el Aol dramatic comventions}
G4 Fg ges, o Ay T el Be 2 207 Pelr] g £ Aol
ofuivl, Helisle]n] T2 realityli perfect consistencyli obtin] chwb #1439 illusiondd B
olebd Aolrh misim A vl2dlelst 7B HuE S22 AL 28 illusiont ‘the widest
and highest iusion’e]»] =} Folelxm g 19

g ajinle] Sl Fael &8 23 play worlds) real worldg EF 414 whely 4
2 Stolle] Bradleys] A4nw]e v &atw viaged A9 deolwr, ey Stoile] 3
B oAl Mol plels] Wikel % 4ol Elizebethan stage convention® o] 4] ared]
8 SAugobEel 48 Eart o Ay Wkl v EEg 2 43y
Hamlat7} The Spanish Tragedy, Antenic's Rewenge % 1% Elizabethan Revenge Playsg
el dg wl vl B4 A8 o elae] st Hamiletd Beb 4494 (‘more deftly’) vi&gl

11) E.E. Sioii Ar: and Artifice in Shekespeare {1533}, Quotations from 1963 cdition (London:
Methuen), p

1%y Ibid., p. 48

13 #Hd., p. 76

14) Ikd., pp. IGR-6.
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7h gl s 2 ghE 2R BEsgg®

Ao 2zzol 8} poetry® woFA -8 A el 4 Stollg Bradleyst o3 wh e Bradleyd 4
adxujols] A5 character-revesling aspecti w.gh-§ ol Stollf A2 ‘the all reconciling
power' 5-& Zbd AFYY FAHoxw HL wysA Arstx g

Elizabethan dramatist® o] popular dramatic conventionE o] Azl Feof <}& 27 v Feof
oA Ee 9s 2 deide 22 GaEd Abgelsh o] 9abg A 4e] Llizabethan
drama FAE mid Bgol sivhe AL W ¥ gk

Al el 2w o] s H-§ conventiond] ¥ ol Fo|sobgivtir W ofuw] 2wl o Hippolyte
Adolphe Taines} History of English Literature{1862)8] AP oiaf % 2 S8, ok
‘a Hterary work’: ‘a mere individuzl play of imagination, the isolated caprice of an
excited brain'e] o} e} ‘a tramscript of contemporary manners, & manifestation of a certain
kind of mind' 2}giA Be[s FHeba o Alv] zfel Qlule] ofuld] Azpslz olyA 23
AL gtolB 4 glvkm @Wel o] X2 historical eritice] S ehS A1E4E Foln, $ulrt Taine
Z historical method®] ojslxjely B ol Hx ojmiiloll

ey FAl o] gk Ay, qapd Aafg dolase] wge] A guial A lad o
& 28} FAY FACREelA FEE e Ayt YU dRFEelET gk dvdend 4
dzufoish 1o FAY FE/ES TEAR U v 8 sensationd] HL A8 FA A
G Apo] $A 2 obly] wiFolch webA Aolasie] 8f AlE FAHB Zlo] 8] e
8 A4F ok 2lo] give FFe AWy o e Adh

L9k, Bradleys}h Stolle] zZbzh diwiele 4 09E AVEY 747 98 43594 A8 &
A atelshe d’%"% AgG A7 dFo] AE Aelzyels] Fold 713 a2 8
AR BE &9 AF APl FEskE oabg aigel ARuA o

L.L. Schicking-2 f:ttﬁl&} A& g8 Arid ol met: EEig e @Ay ga
Lz Adisely vBE HYad. i Hamlerst 8 A Esels] S8 49
of 224§ Elizabethan dramaturgys] =ivl<d] wlolof el 3,

Schiicking-& Hamletr} neurctic, morbid, melancholy fypeoln defect7 93 ideal hero
7 ol eha Faet o 24 Stollz) A $d Fe)l B ulsn lch

The point of departure for the esplanation of Hamlet.. lies in the morbid weakness of will of
the melancholy c¢haracter.™

2% 19383+ Annual Shakespeare Lecture® W ZH  The Baroque of the Elizabethan
....... 3J}Ibzdpq4
i6) L.L. Schiicking, Character Problems in Shakespeore's Plays (London, 1922; original German
edition 1819), p. 167,
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Tragic Herool Al o] #-& 7}z A] HamletZ ideal heroz x4 & 3 Elizabethan
epoche] AAlel A& dolekaz et

$lol A Stolls} Schickinge] €)A1& AHE vf Y7k )5S A AoHe A
o o AE5e olmAu g5 uiExr wglth. Dover Wilsong Stollo] HamletZ ) 3
75 o] ¢li Avenger-Malcontent® =whz==d] whosle] Stolle] F-& ‘moonshine’o] 2}z =
A7 A e 1® w LLM. Stewarty Hamlet®] g3 Aol g olokr)sl Ay FE& F
719 % 2Asta Al & e A Q) W o] e Schiicking®l F43%+ <] RenaissanceA] ] £
A A28 Hamlets] #v9 opdg debl 2ug ez F402 Ax5e yHo s
2 R

Stewarti= Schiicking®] ‘correct explanation’e]] = &l criteria ¢l 3lAl 2 A g A3 o4}
A AR 598 o FAeA ® g oAl Haemlets] correct explanationg o] €4 o
& & ger, ARz AkEd 39 Adel RRAAE ouA &+ F R
A Stewarti: of FA| o AshabE gl et

It is only too probable that what he the historical critic would have us accept as a criterion is
simply what he conjectures was felt, expected, taken for granted, understood, approved by a
synthetic or generic Elizabethan of his own fabrication. And thus, at the best, he will stop short
just where the dramatist himself must be supposed to begin. Surley such a historical method is
like Bottom's dream: it hath no bottom.?

IV

AR Ay 19303 el A e dFel e 48] Scrutiny groupe] F 4ol Hef 3
i v Fel A& &4 New Criticgol 279 $371 Heol At AH Ayl g &
AR Q) A gzge] v dolrr] Fel o AEwo] et sAlE dAxel wiAE =A
4w 1A,

192003 ¢ A *3}o] Bradleyismel] o g w15 o 2 dramaf &) 4 3}l=1) ‘the poetry’ & A} A

EdE AL A% Adelz S4E) duE ¢ F A LS e AE Ao
J_vil*GH—:- Aojebe Aol Al 2A L] A fé}‘éﬂ“‘r-
Ad FAFew mE e AL S o] E FAF R Avee AE guid 3
watA Az Hal qlej textured FalA oz z} Fo S AH gvjEe] vehdg. 49
" 17) L.L. Schiicking, The Barogue Character of the Elizabethan Tragic Hero (London, 1938), p. 4.
18) J. Dover Wilson, The New Shakespeare: Hamlet (C.U.P., 1934), pp. lx-Ixi.

19) J.I.M. Stewart, Character and Motive in Shakespeare (London, 1949), p. 63.
20) Ibid., p. 42.
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Zvojul o] @ Aujge] AP G g vy g wetdvhe Ae 23 2T 4]
Stk Mallarmé 5 Aol A FoAlEe oA & £44 wu#o] T.E. Hulme,
Pound, Eliot 52 2 o] velvrs] A A o] AL 192013 A o] 1} Herbert Read, Robert
Graves, LA. Richards&] AL A=z ] 9%} linguistic movements}® ¢4 =
e o] FAuHE deh A Ao vy FA Qo] EAG FEIHU

Elioty u]go] &3 o 73 oksl: linguistic textured] VAL B A% 93 ALz
Ao zaol e HAg AAE 7
3}, Read¥y 1921wd19) 738 &9l The Problem of Stylesj Al Aol ~x]ol9] %7 verseE &
A9 djae s Abgtr}, Richardsy} 4914 ¥E& Algtzl ¥ A= Ao] ‘range, delicacy,

and freedom of the connections he is able to make between different elements of his

%= Elizabethan and Jacobean drama®] dramatic verseZ =

experience’ 2}57. Principles of Literary Criticisim (1920) e Al 2 = 94 2 A day
ol & @7l £l & ¢lvh Fol Leavisz} Richardsg} w53k Aol A A9 44l o
o9 textured EoP el L AA HJadeld FARFEE TANALs Aot

Richardse} Empson& Cambridge 245 % Scrutiny group?] w]3o] ¢ 8.8 %98 Mul
ofe}t wFel7tA Aol st AF FEAle slnd AAZ nFe New Critick
oA & o %& 59t Ransom, Brooks & v]39 FA9 New CriticEo] Richardss}
Empsong A th-fx o]EY ko] shfeo] ngg AL A 234 g

Elioty 1919wd¢] J.M. Robertson®] The Problem of ‘Hamlet’ (1919)¢] o] &t 3-8 “Hamlet
and His Problems”# A 502 The Athenaeum (No. 4665, 1919)o] = xgict, o] ZF&
‘guilty mother’s] o] Hamlet®] ‘inexpressible emotion’& A3 3lele HAs IZTHE ¢
A ‘objective correlative’E Hamleto] A4 WA 4= glehis o] & Hamletd 42 29]0]9
‘most assured artistic success’Ql Coriolanus®} Antony and Cleopatrasi= 22| A o7& ¥
g olsa A F(‘so far from being Shakespeare’s masterpiece, the play is most certainly
an artistic failure’)o)lglz Hg Ro =z Fv4 ) 2V

Elioty= o] Zo| % F & oAl Hamlet 5ol 4% ‘Hamlet the play’7} ‘the primary problem’
ol s ‘Hamlet the character’ &= % secondary problemq %olztE ALAS& w3 s}So] wf

78 gkt A1 sts Hamlet the charactere] fol®l vielA] wlrte] dap-ql o] ol

FEE dTste ols Ag st A g 5ol A4E9 Hamletd: shEoly
Azuto] obsl Coleridgest Goethe® Al AA e, ol £9 Hamlet v]%s} 22 uge

% 95387 4] 9% (‘the most misreading kind possible’) o] 8}z 4 g =} 22

21) T S. Ehot ‘Hamlet and His Problems’, The Sacred Wood: Essays on Poetry and Criticism
(London, 1920). Quotations from 1960 University Paperback edition, p. 98.
22) Ibid., p. 95.
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o) 48] Hamlet v|o] 3% 3 tlael A4 dds 23 e % Eliote] FHL
patternel] tj g Zle] v}, Elioti 19321 ¢f f:; ‘John Ford’e] X 4 oj2delg) SFFFL 4
e ALzA EE TANE Widdl Tz 2w ALl A At vy AEH
AL olE AL ¢ T Yoz PYeh Bdebd A das)ofe ‘the sequence of plays'e 3}
ve] patterng ol £ 7] Mol 2F o= & AFE ¢ ANAE HAdxzd FF
EFE golokgtae Aok & FEFY duje 2 AEY Afel e FAEEHAY B
oAt FE3 Eoldte zoln, ojg & pattern°\ Holzgole] FelAAY z 7
A S Y S AR A2 9 dha Eliots e}, 2
Eliote] pattern ideal Wilson Knightej £] 6]] A Aozl H& Folsly: 4l 9 A g sk
2 AYg gden, L.C Knightst 219 Some Shakespearean Themes (1959) 9} An Approach
to ‘Hamlet’ (1960)7} pattern ideas] 9&) A 2263 && AFolA wg

G. Wilson Knight symbolic interpretation®] 43 A 34 A4 H WL A8 s
o & atgolet. a9 MBWHE AR F AE F YA AFE AL The Wheel of Fire
(1930) 9} The Shakespearian Tempest (1932) &4 F L.C. Knights¥ Bradley-g-& »]3 3

B Az wHe heralds A-e & A Fovtel 2494w Knights] The Wheel of Fire
5 93ldx 7t gl

The Wheel of Fires} Eliote] ‘Introduction’q AUz gl 24le Eliote] W 3e] x9}
Knighte] zlo] ejdl AU A FA 85w Knights} Eliote] A kg o 35 3 el
#l £ ¢4 8 Elotr} Al odxzdeld] g FFEo] vk FE Ao A4 #n
A& TRA o] ‘Introduction’s] 4 £ 2= Knights} 4 o]xv]ejo] JZZEEE 49
2ol 29 FAP e FurlofAsy Awg g7l pattern] ‘culmination’ o 2 3} 4
d Ae FAAA A of2s)el 9 patterne] A #AAF-E¢ A TPk © olsp Eliot
€ ol 713]e] Aojzs]ole pattern T A zsle] FFE HAAE FA Wi FoA
€ Az )¢ A HY Fadsxy A wALe R HFrheta e

The Wheel of Fire®] #) 13 ‘On the Principles of Shakespeare Interpretation’g& =)
2.8l Myth and Miracle: An Essay on the Mystic Symbolism of Shakespeare (1929)¢] A&
WREAd Ao 2 A Knighte] 4ej2=ge] a4 Q5 Wi o9 242 A=
vloje] BE F& A7 (‘temporal’ )zt F7t(‘spatial’) F 242 R4 dve ol
temporal aspecty= plot, action-§ A& sA HE AHQld nulek o] aspectE A A A =A FH
8l o)¢t B e F g 5l spatial aspect (a set of correspondences &2 Eliote] objective
m. ‘John Ford', Elizabethan Drama: Essays by T.S. Eliot (London, 1963), pp. 120-21.

24) G. Wilson Knight, The Wheel of Fire: Interpretations of Shakespearcan Tragedy (New York:
1958), p. =xviii.



118 AoE R ESED
correlativeo] #lvi)}E ¥aicli ziojch
i e

Knighte] &]&ln

[

e,

1 - whue] Cvisionary whole'elml, o)zl Mlshael 4 ne] B4y
Zok 4l persenification, atmospheric suggestion, direct poetic symbolisme] = zbsjo] ¢lx)
W ozeith o AAA F o]k sy wlAw ‘visionary whole'd B 5 gl W
ol vt o staf, Macbethrt King Lear® 7%, 7b incident, 7} ‘turn of thought', 2} ‘sugges-
tive symbol'® 919 Alurela] T 9] @4 (‘burning central core') 0. ¥ WS  walsbim
G wBel] o) $9 4 reality o] central realityfe] s ‘incident’, ‘turn of thought’,
‘suggestive symbol'& Al 21y F ¥ £a% 4 giviy zield. wielad characteryt psychel-
ogical realism& vz £A 8 S 91 ¥ ofk Y FHalS tliw
e

7] S F U reality
9l ‘burning central core’e] ¢JE ] Ewa o Fugs wwy o],

A e, oL Z Iyl uid e
WA B £ Sl 409 AAAYRE FeluA ek Aoldh

Knights) ‘bnrning central core’ (‘that burning core of mental or spiritual reality from
which each play derives its nature and meaning )3 Serutiny grovpst £4bi wb =l gizh

R ol 8 A4 Wby msighte] A AF 7 58] (symbolism)s] o

¥ A F90m Aejaslels] AFAA APtk 5L Aabd imaged e Bojo] %
Aotgrh B & maged AdFen $Een dl48 Suke 2% o5 stasds

< Caroline Spurgeano] ojvi,

Spurgeon-& 193051 ¢} ‘Leading Motives in the Imagery of Shakespeare's Tragedies's] 4
Hgo] v 4o asels] imagelh B Wagner operaci A & g & FA EAL Y2 g
=¥ BAAGR Feh W imagery g A GFvknl Adauols e FAE oy B
2 =REATE 29 b3 Bl ol SRS Wi R 4% 4 a9
t}, o

Spurgeon-& A} 2 8] el 1931ule] ‘Shekespeare's Iterative Imagery (i) As Undersong
(it) As Touchstone in His Work’el A% oz whydlx 193330  “The se of Imagery
by Shakespeare and Bacon'§ W g ilew olie] wr T§ Fd EHste $39 Shakes
peare's Imagery and What It Tells Us% 1035y o] abdd e}

Spurgeon®] 38 248 xﬁﬂ?.}f;ﬂ}oifﬁ imagery gl ol F impetuse] luh o 3,
2wl LC Keightsiz &< 3 -3 metaphors 24 ohid 582 gz, C8 Lewisy
ghei 3 ‘Hamlet, the poem'§ “Hamlet, the prince’ 2.t} 9 S of 54 Wk Hamlet} imagery
EowlzbebA sb gk M Mack, Lear$l Othello®] imageryi o173 Robert Heilman,
Macheth®] imagery® $-AH ¢ C Brooksir EY Spurgeonsl #.FEE wbitslAd v o5 ¢

20) Caroline Spurgean, ‘Leading Motives in the Imagery of Shakespeare's Tragedies', Shakespeare
Criticism 1819~-7955 «d, Anne Ridler {Q.LLP., 1936, pp. 18-,
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el A gk §d o] Spurgeon®] A:AM¢ 9FE A=z Y
Y
oy A" e osted Molaseld wW g Seurtiny groups] C.L. Knightssh DA,

Traversi 18l New Critics $9 Cleanth Breoks, R Heilman 5 & el R AL
1932xd o] #Abe oA 2b Sermtinyd] WA Amd 8% &9 Serutiny groupd WY

Bradley® 2 A7 A4 2852 A0S 4 Bradley 58 5483 AR+ E Jones
74 Hamlet® 2349 314x 8 B 36wl 4 psychological realism$ %7213 % Bradleyism

o] ZaatA ofal AT Yriohml Machethiglol of & Fgluky A JAANAT ¥
S wlgiel Wad ke el goiw w3 Scrwiny groups] WSl § 2\}1?}
9 L.C. Knightsl ‘How Many Children Had Lady Macheth?’ 81y ironical title®] 4§
1933de] HE ey Fudel vyZEY ARvEE THYY Seratiny groupd] F54l
F.R. LeaviselAl 4 A& bAjybel 2:0j7] ‘How Many Children Had Lady Macheth?
Bradleylsm$ A% 7b% Astss vpd B9 wEevis P

Knightsi charactery} “‘plot’, ‘rhythm', ‘construction’ and all our other critical
counters’” #ul o}il el wriiten(&-& spoken) wordse] &¥e] H £ A op{E
AARE SFof il total responsed] YHFols AT o3 w4 FHE Ay
Wﬂr&ﬁﬁi"¥v AAL S407 2345 FAE 5 @] dAEd F2F A& wordsthz Pt
Aotz sfol sl FHel 3.8 2.8 gebo wdlel ‘rich and comtrolled experience’d  Agebe
o fehe sole,

Holamvfele] S total responsed BE-g FTHAL A5H 7 Az 9.

an exact and sensitive study of the quality of the verse of the rthythm and imagery, of the

controlied associations of the worda and their emotional and intellectual force, in short by an

exact and sensitive study of Shakespeare's handling of language.. . M

wpebA] sjg oY gl 4 4 A4 Be HESE AddE Brsin el o
R Aelxio] uj¥p 4ol el character®, oF3F, HFEL woFEY A
% 2% %{'the words on the page’)§ =82 Agsty &4 KnightsE 4 ej2u o]
Fg AR adste Agbe] v s YUY Adave] Ayelsin F3h

26} L.C. Knights, ‘Flow Many Children Had Lady Macheth?, Explerations: Essays in Criticism
Mainly on the Literature of the Sevenmteenth Century {1946). Quotations from 1964 Penguin
edition, p. 16,

27y Ibid., p. 2l
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d4d welal Hel g B AYgES gejvpd o 98 & Richardse] v 711 gl A
ool mpeb Rg WSl RAYE FEE Eolokehar imagerys] R Ag sg 2y obsram 4

1
T3 v HEL ol A8xd MR e opsta 2 Pels ‘tentacular roots’F ¥ mA 2

zol £8% FAE o4 °1F‘$1-31, ol vk el Bolgld ol 2T ¢ olWA &Eehu
Eoojuis 2ziel AHA £FEHEAE Agd ol Yrhe Kaightsts ghgle), 2% ol% ¢

2 @iule] ol Mackethr)h a statement of evil'9} - Eo]3lcd, ‘How Many Children

Had Lady Macbeth?' s> Knightse} 713 #hab@ A<levjo] vyl @ub opvel AH 350
Hol b whe ol &5 A wgshal
DA, Traversids Knights@h v 8 o] 203} Scrutiny group®] Qo) gfn o] ¥4} 47
sdfolo] B9 L¥E 74 ol Awd AP BUgeh 28 WG 50e An Approack
to Shakespeare (1938) 8} ‘Measure for Measure' (Scrutiny, 1942)o% 714 2 neiy glvh
An Approach to Shakespeares) A 1 2of Al Traversil A48 wlwol . g_ Audela gl

Goethe-Coleridgeo] 4 Bradley @ e]eizl 1041719 #ul g $dF gt AE5H Wi °1
ol A ol mHA AL EE v o4 W@ zle] glebn fioh sy ’SV% B4y
2nd Holazme] “HE9 ‘bulanced poetic and dramatic comsiruction’e] H ¥ 4 f-§F ¥

g oopet G FEY wnityd wofH AR AHE sbgechn fid

Traversil> o} 2w g Aol Yo AT YA #vis)sisie Romantic schoole] w3y
J}H-8] ‘partiality of outlook’ & B ulx 4olasfole] F-Fe] il dhaxsiv i of
2 ndividusl and valuable'stAd] wieds HEE e o
Prbz ok zald of AL ofF Hy lAMEA Adasoist Wi deisk e
b A o padsls) We] whelst FEel Favhvby ek A AW welw &
(verse)ol Al wol 4G 9 gleh dvbehy wlel¥ verse oAl 24 JuEk FHE T
%71 e Eol

Seioh L A A 7 A turms of plrase' s, verseo] 4 WA word 2

ﬁ.fo

30; &Wq & il A]—a}o‘;;.

image?] ‘the oceasional striking choice’o] v}, o] ¥ Traversit: 4| o]2ms]o] 8] o] =
el AHES AE gy sbi-d] word, phrase, verse, imageo] @l FadEF 4

ol we & o2t Asgos g A4 AEgE AAgd

To proceed from the word to the image in s verse setting, and thence to trace the way in
which a pattern of interdependent themes is gradully woven into the deamatic action, unifying
and Hinminating #t, is the most frubtful approach——the most accurzte and, if properly  handled,
the least subject to prejudice to Shakespeare's art,™

98Y DA, Traverst, An Approach to Shakespeare (New York: Doubleday Anchor Books, 19561, p. L
»uy fEid., pp. 45
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23, wordsh o) wordsy 4 shi versest image, 9 Hetiage W8 AasEd
AESE o] Adzsod Fol gx g AF FYY general picturedt 9% el
+ goleh

Traversi®] Zj<-wlefd F7bx FEH U ol ek s, Holasfols] FHoHq werd,
verse, image, verse setting % A& ¢l %4 {verbal quality £ linguistic complexity) %

Tt Fa st el plot, character §o FH4l 8458 44 FARE AF A
o g Fravy o4 delch %sl, FolA plot characterrt Fad g wordsh
verse setting® T o &bl Aoinh, Aalaols) verse fo] LAHAYY ALY AL

F6] ghobol plots} character® d% v & old ¥ 4 lasl, Fqs Aol odeofst verse
setting o4 713 F24R 0w, AR AAA Tslel glr ATl o B Ad 2k

TE FAHLE FAY Y TR 48 gaddgd el ohth  E wordfh verse
settings] ¥ A8 9T FAR A2 Adadeirt BHHAE @8 AAEE FF
Foj A goist Rgewd 2Ae F AEL artistic fallure Foly % SAAAFY] o
#ol e,

Traversit A48 42 492008 FHE Hen HAY Aasnd 193¢ 4
HAT & e A4AL Bl AR Aol g AhE AAL ¢ der v
dm ARR 7 A4E AGAE AAY + 9 AN HuAd BHE A
written words} o]z o] & 4 sl verseo] ] Al #sle] ojFo] F Ay complexitiesE-& 32

Ay AanelZt AAY BHY Ay 2y ¥R 298 ¢ U JolH

@ g,
‘Measure for Measyre o A % Traversiz 4] £.& ololal B4 & F4ex 4z st
Moeasure for Measure®] 7474 $484¢ 991% ey 458 o}zag;;eﬁ 2 s gt

Claudios] ] % Lucio®] 4 2o o3} Clandiosd #=}(l.2 117-22elm, oA Y &vjF
At 212 Claudiod] figurative langusged A8 2 48E zeojvlm ok

Claudior} #1828 olelds $92 M8 F ruthlessness® Mglele s Y e, o)w
& verbal qualitiesys o] ruth].ess:zessbé AL Rase 2AE tgan ok e}
Claudios] ¢ %9 2 ok ZE weid o g ‘superfluous’q 212 glslant @A of 4] £
uf &z o) A ‘surprising’%}t}“ﬁﬁ'{ Zol B (‘ravin,” ‘appetite,’ ‘thirsty evil’, ‘rats’, ‘proper’,
‘bane’ FT3E& BME G W

Traversils Measure for Measure?] themeo] B4 9li Hdors] 4o Foleln shais] o
ZAE olfo] edF mature tragediesy} A ehg Fulsle hEe s A ¥ Av o

30) bid., p. 7.
31} Iéd., pp. 48-41.
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HAsA Fastgds 2R RS BF Bl g, o] wel #oimn]elel ‘developing
pattern’ ¢ -3 §F Folm Eliots} A28 - 2L wg RE gidd,

Cleanth Brooks'= 19470} Hubst The Well Wrought Urn: Studies in the Structure of
Poetry®] 2 2 7 “The Naked Babe and the Cloak of Manliness™ o) & Macketh’: =% 9
=}, o] 2 zhubs] wal 4 habes} cloak®] - image® B A 5im ozl Fol Macketh 4
AdiEin 9l wmek o] 4 symbol T3} oW wbAE sl 9ladE medFEs gluh

Brooksy= ‘a naked nmew born babe’ &+ ‘daggers... breech’d with gore’ 7} 7 e &
o] H(babes} cloak®] imagerys} 247 Eolglt H)e Macbeth®] ‘a central symbel’§ 3
gobn gled 7 AAE Ader) QA wnd) Ropolsie e e 9oe @
ohoowbAl skl of 8] ¥ o 58 Macketh s Aelsln 9wy o) O AR g
Fzof Auhis WA givkes Aolvh, w) o 5T AR (1) clothes(gorment) imagerysh
‘babe’ imagerysb wlelulE 2 goldh

(1) ‘old clothes’ Imagery® EAAox 3% 482 SpurgeonolAnk e MFu

PlA R 25 imagery T F ] vkl B A0 gadel g AR fnlhg wr 5
%, 204 A8 Macbeth®] smallness9] 91419 largeness®] v]woh obvlasr  Machethe 4
o] o el ,_3}‘&}\01 el mel el opvm A slfelyt Abgelwa W
Macbetho} £5-& dx #ddste A8 v 24 o Ao e AFRA e

api sleleh BiE Fag A 94xd A st e e oo A
A9 B4 W Fol Pz Sl argtd] Ayelrtk Fojd oY HEE 9F F3
Spurgeono] 4] %l garment image B4 ®tebdvwl  imagery® patterne] iR FHEAE
@A siebniA Brooksg Y441 4EE s Foldfl vz

Spurgeon®] clothes imagerys] % Bof Fololxl ghf ‘breech’'d with gore’ 5 Brooksi 9]
44 4Eel 46 4uba symbole] W om Feldlel, 9 Ade AF AFE o
% % blood royal®] R o2 gase] gr daggerEs oA g odoen 4= g

vh, e my FEozn FRER AL sty C‘naked gl daggers¥ A dggd (Cun-
mannerly’ } 2§ A8 PAE—GR sLE BEQY oA F 4 g Ests ¢ (naked) 0 5

& S EA0)e] 48 @ groomE Al UL A5 2elv, Macbeths} Lennoxis

Wt A del ol ol g | o deggerEol Macbeth-?ir W AF bl gidie] Ryl 1—3'1%
masquerades]-& A el ol FN g e E Rol HASA le A Flole, o] FQ g
2

& AAA 6 Bl SHe e B AER Qi A4 daggero] oy,

HAVES Zhzielgl Aol Folst 9l elothed’) o4 alE (“mannerly’) dagger§ 5 oyl

in

32) Cleanth Brooks, The Well Wronght Urn: Studies in the Structure of Poetry {New York: A
Harvest Book, 197, pp. 22-49.
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of Radel 4 glov 4 habed Macbethol Al 7L 7l symbolg] o] whel =l vhs Brooks
B A
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HealAx g ghelaieiol 9418 A4 EolA FA 3 Banquod FA Fedlsh Wil
Banquo®] o}Fe] £.8.¢ xaivly wWEHLEH Benquod 4y AL Jowdzm
Macbethe] sl w498 & g 51T 2y fels T it were done, etc® 58
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(Brocksy of #-& A8 wlgli Foltki So] RYg ‘jump #te AL FAhdd=z
Aok, vk 23 Clife to come’ - ump’ T o4 @ivk. S$2E FH44u8 sy Clife to
come’ & ‘jump’ el A RIS delvh e 4ol W W] dybd e babe
o 2 E A4S babed -7 Machethd: wiubglel, meisle] 2y ojdloEol Hal A
£y v A8, gAY Macdufis) ofe] 4dlslE FOME oA E Wi
gl Aol Aol i 2.2 o ¢ imner symbolismit o 4 5 o] Macbetht vwlajel A%
s wbAA R babed 2FE 4 Qe 918§ Aoke AE vdedeh ¥ babek future
E A7 vl Machethol 2 Macdufizd 23412 ‘mother's womb/Untimely ripp’d’ 5f3 &gl
3174 Macheth® =7 S A stm gl wpA g ofdle] $uiAlg Ahi=ol. Macduff 3 naked
babel Machethel 4l b4 -no] =g AEP I ook,

ol&} & Tl Brooksd: pity® ‘a naked new-born babe' 7 nl {-§ W Ho} of F
o vk v & ool integral partedel Al z A Hel 4G Ak FRL BT e
g dololsl gAnk o ¥ 44 U FHan vinivhy: Aojdh dhsiyl A
Jolol ATl elementd] ¥AH, shide AAAY v g Rew 2] WPl

£ Aolth wag s Qaol Yo] Mackethd) 2 F4¢ g wiae] ¥ BE AT
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ool elebgl A Macbethsh Aol 2] ol foldt ot 27¢ Hody A8 agdoe

Rolth. Macbethr} 7 drete] A4s] D08 A 20ES Gl FANTE opoll F2
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aEgTE Hoivh, wAdgon el babe symbol® o] symbol®l RE AWE faRE

Fgee. Hukepd Macduflr] 28] B4 U g Pk FA 4
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#E Mo 7 Brooks® clothed daggers®) the naked babelr AMacbethe] T 23 F 8l o
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AA 8 g Eeleha shylAl garmentsh babe F AFAEE AclzmeldA sh @l
g wbel o g B el Aelasiele] Lol #gich Helrh

a2, Brookst o] EE %dfA] paradoxrt Donsest 7208 metaphysical peetse] A
‘principle of unity' 7} o] E 2ol ohlel delruleolnl AudAE mely Foluwtn 4
i elal XefA E g Wy

Robert Heilman$ This Great Stage: Image and Structure in “King Lear™ (1948} 4
King Leart] imagerys] pattern® g R 43ly o288 e A2 55 structures] 434 A
Aeh, e ARt A4E S By s ldEelde el EE PAE S
Gloucester® dro} A g = ¢8j#] murh vl ideas) ol FAE, clothesst nakedness
38 A5,

Heilman® play 3-8 tragedy, H-& 9F 2 Fd BF-L ‘structure of meanings'#hy ¥
B, 9L 2% paradoxiil $2 o R ‘total mesning’ g MBelyw g o AAA vl
1 em dasel e B¢ $44 HrlEs FEERRA ol Folx gldbw Aelwh
el Fa8 AL 9] otal meaning’sp o1ole) ‘parts'sl ¥A S| o9l subjects)
‘problem’ glv] 2 EE Fol ZE o] FHeZ MBI Yok Hefeh

structurey imageryo} pattern-g Fule el Auk Al A5 & 9127 (p. 32}, poetic meaning
=

%;l

L.

‘reason in madness' S} ‘madness in reason’ Eab A @y FH4ER oy

& character®:) 258 P2 o H4E] Cianer’ E& ‘symbolic’ meaningf§ XY
# 4 gov, patterng-f we} vl 24 nlelA] partssp A F 3hebs Zio] Heilmand] o
He] A 23 BAsSgAd, 18 shve] P ometaphor % @ inner symbelic meaning®
§ FHRen wHEel I sholEo] character§oli} 2E 9] actiond ¥rh 8 F4Y AL

A G Aol el Aol Blge A A el #w AL Hrsdsin v,
VI

2% & me A2 gE8E RL gadavfel B Elizabethan spirit®) Fdeids whEdzn
g;gwi?obert Heilman, This Grea! Stage: Image and Structure of “King Leor™ {Louisiana State
University Press, 198), pp. 11-2.



204 5} A o mafel w8 125
EE Stolle] BAg #ulel s ¢4 o viebuixint A4 d-38e G444 gA4A4E =z
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G.B. Harrisong- poetie imaged- L glalel 2oz Wl o] A Ao, A8 R zhyhdl
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ol 5 A H 4 g e dgr] A s F ogebe Heldh wheia
Aolzadele] Fgd upgrte Ayel folam YA @ Aoy i
g image®§ ViR Walglel mifel i AR olglAlg, ZEY AeE B fule
fotA e o-% glebe sioleh L33 printed texts] W Suhg wjye o 4 A
stel g Al e o] eb gelbula Ao idiome] g W Hel glod  Shakespearean
imaged old 4% ga % oAl ¥ Fx glrhe e},

L.C. Knightsg] ‘How Many Children Had Lady Macbeth?', D.A. Traversis] “Measure
For Measure', Cleanth Brocks®] “The Naked Bube and the Closk of Manliness' A4
THE AP ARg Heln A AR dolisie] vighe]l BEUAt AR
AR WA AA G BEE e

H.B. Charliong 1948v1e} #fgl Cambridgedl §¢] Clark Lecturese]a] 48§ ‘devout
Bradleyite' 912 atcl#ie] anth Bradleyiteso A= v ¢ 5o 3 ¢l Shakespearian Tragedy s 4
2.5 43 new critich S neo Shakespearianszhis ol g ax 2F6be [#gd¥aial Aehg

&0 FAGel e Aglx wW ebzleler vl Elotsd Kaights®) F918 <l §3ludA 2

T

L

& FA¢ch Charlton? ‘organic poetie structure’2: ‘objective correlative’y® neo
Shakespearcanig o] 713 of §obiz Fioleln FAPeh =

R. S Crane-2 “The Critical Monism of Cleanth Brooks' (Medern Philology, May 1048) %
‘Monistic Criticismn and the Structure of Shakespearean Drama’ (from his The Languages
of Criticism and the Structure of Poetry, 19535014 A8 elo} & paradoxe] <lojs. @3 &
Brooks®] it ¢l monism-g ujst#lvd, Cranel oie{gieia] Brooks & 2izig o] oA
ul irony &.& paradoxr} poetry®] 3 (orma} matter)ela ¥ 28 7 4 € critical monism
e A4 5 gl el

(0.} Campbell2 ‘S8hakespeare and the “New™ Critics’ (1948)¢84] Brooks$} Traversig
B8 v atEl o), Brooksss clothess) babes imagery®] ol2ivd <}z Macheths] deep
imaginative unity$ EoHE Qe Sekn QAT FHARAA AN 2RE ¥

34} G }3 Harrls{m. Introducing Shakespeare (Penguin Books, 1957: originally published 1939),

pp. 624
a6y H.B, Charlion, Shakespearian Tregedy (Cambridge at the University Press, 1948), pp. 1-3
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disguise motif L WM A7l FolglAl o] §ote] Refe] @9l 98¢ FAsE Aap¥
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Recent Shakespeare Scholarship' (Shakespeare Quartery Vol 11, No. 2 April 1951, pp. 103-
110vef 4 Brooks®] Muacbeth (B -5 2t R, Heilmang] King Lears) B 219l This Great Stage¥

T

. ’%{J} Ol Campbdi ‘Shakespeare and The “New” Critics'. Joseph Quincy Adams: Memorial Studies
ed James G MceManaway, G.E Dawson, and EE  Willoughby {Washington: The Folger
Shakespeare Library, 1948), pp. 81-96.
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An Essay on Life Themes in “Macketh”, DA, Traversi®] “Corfolanus™, R.B. Heilmans)
“The Unity of “King Lear®, T.S. Eliote] Hamiet end his Problems’ % New Criticg 8 =
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chain of 1magery¢1 Few ghdsel gk el A dramatic context® g Alshm of 48
wefl ¥ A zbEle 7, structural 2.8 ‘thematic’ patters-§ 7] $iaf A W§ A AA 45
F Felvf, % paradoxs} ronyd Fepuluii alyie] w1 Feteii AL HEd LW AF
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A4 ‘devout Bradleyite' Bl Aol Charltonel i A ojvl I F@aldt o1 ohgoxn
Bradleyi: ofulsl 285% Abgbp obwb Paul N Siegeldd  Ziejs}b, 23 ‘In Defense of
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4l nldeldat EE Swllg yhvishy e Bradley®] 44§ Sadx 4l ade] o4
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37) Helen Gardner, The Business of Criticism (Oxford: at the Clarendon Press, 1959), pp. 5275
3%) W.R. Keast, 'The “New Criticism" and King Lear’, Critics and Criticism: Ancient and Modern
ed RS Crene (The University of Chicagoe Press, 1952}, pp. 10837,
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& Aviz Yok fleh Bradley Note'Eol4] #hA| % 4 eiisio] HEo] poetic dramayi
& WAk vl Bradleyl: Hamlets] 48304 9 44+ Wby Adxée
WA e A oL oo] 4 Bradleysd textd &2 g o0, b i Qv Aol Gdg o
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JIM. Stewartd 104indd| &8ty Characier and Motive in  Shakespeareo]| 4 New Critic
B2 sl Hemlet, 2ol 8 ¢y Melasiel @8 713w ¢lulw wlabsls] historical
school] a5 doblred FAuizinh shd Aol HrygL EEdon Adsdas $4
b #® Herbert Weisinger <4 ‘The Study of Shakespearian Tragedy since Bradley’
(Shakespeare Quarterly Vol VI, 1055, 387-96)1 41 Shokespearean Tragedy {1904) ool
qatazsfol vly-g AAeiel 4] Bradleys] vyl 24454 shalp 9l

Katherine Cooket Bradley®l Shakespearcan Tragedysb #byb oF& 8] 9708 whewla &
Aabel 19506 A ES AH b 58§ 8% N4 AC Bradley and his
Influence in Trwenticth -Century Shakespeare Criticism (Oxford: at the Clarendon Press, 1972)
of 4 vh-F gl el

Cooked: 1930 ehef Frl¥ Bradleywlslel oivirpd bt g shucgghisd] 2% Sag
AbzbRE Bl (D) Kaoightst el ol e] Feol ‘a dramatic poem’ & 2z 3Pl 4 Bradley
T orAyAg Ap o] e zuer 5¢fe] Bradleyel oslA wiA Algsigs wiy

2, {2) Bradleyz} Acladeie] w8 adde] g3 EAUER wdd M RHE @l 4

golgl ubde] wAG-EE 2ot ®d el EE AEFE A5E Aol A9z,
(3 A Aol Bradley ¥ ivory tower scholar® Hwigsl &8 A A A% 25 & #49L

deliena A A4 9w

Hg e v Bradleyd 4 elscsfols] ‘right reading % oi#ialy = ®oluly 8k

The more writings of this kind on Shakespeare thal are scecssible the better it is for the true
understapding of Shakespeare... (P, 23.)

Vil

of el A 2040719 <Fadd 5 wigdyad deld ol A4 dadel AdA deofn

39 LI btcwart Character and Motive in Shakespeare, p. 2 and p. 113
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Kenneth Muiri= 1951 ¢l 233} ‘Fifty Years of Shakespearean Criticism: 1900~1950°
ol Al thg Aol Ae)zulo} Aol HE F Av 7bE F & BFL o= ANFTUHEY
23 £r3E 219 Holeta 8wl A character, plot, imagery, symbolism, stage conditions
¢} language?] AF% A AEahal Hol W Aelha Hm o whfolopdE v uhg
SEEEE

...perhaps the most useful direction which Shakespeare criticism could take during the next
generation is towards a synthesis of existing methods. The study of character, plot, imagery,

symbolism, stage conventions and language, though all legitimate methods, would gain enormously

by being used together. This is a consummation devoutly to be wished....4®

Muir o} "= 34 & A A A43ELS gk S.E. Hymans} F.E. Halliday
7} 247} The Armed Vision (1948) 2} Shakespeare & His Critics (1949)0] 4 synthesis &.&
integration-g Al gt o] 2 dlojrt, et o] FFAQ vHuE R YT o] 4ol
W FqlAl AR 0] ARG LEAztA AAu Gl HEH o & HAES] o] *

40) Kenneth Muir, ‘Fifty Years of Shakespearian Criticism: 1900~1950", Shakespeare Survey 4
(19517, p. 25.
R =R 19799 ALY FA G dTuid 98 A
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{Abstract)
FTwentieth-Century Shakespeare Criticiam:
Psychological Approach vs Poetic Approach

Kyung-shik Lee

This article aims at comparing and evaluating psychological and poetic approaches, the
two dominani eritical methods of the 20th century Shakespeare eriticism, and historical
approach, another form of the 20 century eritical method, has been mentioned whenever
DECEessary.

Bradley's Shakespearean Tragedy which was the culminating product of psychological
approach or character criticism was attacked by poetic approach later known as the New
Criticism which srgued that & Shakespeare play is a dramatic poem and should be dealt
with as such buf not as a character novel, F.R. Leavis, L.C. Knights, DA Traversi—
core members of the so-called Serutiny group-—and American New Critics were more or less

' successful in bringing about & general disparagement of Bradley's point of view as well ag
his psychological approach, Among them Knighis was perhaps most effecient and persua-
sive in effecting the relegation of Bradley., In his ironical title ‘How Many Children Had
Lady Macheth?” he argued that the mest important thing in a play is the words on the
page and that images and their verse setting should be given full consideration to.
According to him, to stress character or plot is to impoverish the total response of a play
and to detach a character from its natural surroundings is fatal to the proper understanding
of the play. More often than not, champions of poetic approach went too far and reduced
Shakesﬁeare’s plays to images and frony, explaining them as if they were a self-contained
upiverse without any extraneous reference.

As no critical method is absolute and foolproof, both psycheolegical and poetic approaches
were attacked by scholarship or historical criticism, which argued that Shakespeare should
be interpreted in terms of Elizabethan political philosophy, stage conditions and dramatic
conventions.

Bradley's line of criticism, however, not only survived the salvo from both the historical
and New Critics but also continued to prosper as critical works of so many deveut Bradley-
ites and anti-New Critics witness.

In conclusion, the ideal criticel method could he obtained by integrating all the existing

methods,



