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...It may be that his role, his function, is to articulate the very worst, to force up into
consciousness the most perverse and terrifying possibilities of the epoch, so that they can be
dealt with and not simply feared; such artists are often denounced as vicious and disgusting
when in fact they are—sometimes quite apart from their individual conceptions of themselves

—in the service of their epoch, attempting to locate images adequate to the unshaped, uncon-

scious horrors they sense.?
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2) Joyce Carol Qates, New Haven, New Earth(New York: Fawcett Crest, 1974), p.16.
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Nothing can come from nothing, no energy from a bodiless spirit; thus, there can be no
violence out of a sense of nothing, for violence is always an affirmation. Abel claims that the
West has always been nihilistic in its imaginative literature, but how can such an assumption
account for its very shape, the structural consummation of violent action? Art is built around
violence, around death; at its base is fear. The absolute dream, if dreamed, must deal with

death, and the only way toward death we understand is the way of violence.®

J(violence)ol] Aml} Fa3F v & st YA ¢
&g 2AAFE iAol m el Wd ] Aol

$l Foll A $-2l& Oatesr} [
9lt}. Oatesoll Al glo]A =37

rlo JE

2

&9 FFH Fol o2k §UT U Aolth Oatesrt 3 474 2zas
T ¥4 9k A5 A9 o5k A4S A= o] ohfzhz YAk Oates
@ AH Pl o 1498 B3 (violent situation)o] 14l HEolAE 2AY AF

..I don’t know. Am I personally haunted by the fear of violence, the need for violence, and
do T reflect everyone else’s feeling about it? I sense it around me, both the fear and the desire,

and perhaps I simply have appropriated it from other people...”
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3) Oates, The Edge of Impossibility(New York: Fawcett Crest, 1972), p.1l.
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5) Joe David Bellamy, The New Fiction: Interviews with Innovative Amerzcan Writers(Urbana:
University of Illinois Press, 1974), p.24.
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dx= A45e A wyg Hdte A7 Bk 2En FHE o] FelAl JeolAl &
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" 6) Oates, “An American Tragedy,” New York Times Book Review, 24 Jan. 1971, p.12.

7) Alfred Kazin, Bright Book of Life(New York: Dell Publishing Co., Inc., 1973), p.201.
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A draft of cold air touched her face here and she pretended interest in the scene outside:
colorless world, colorless morning sky. Light did not scem to come from the sky but pervaded
everything—So sullen, so massive, it certainly gave no hint of spring.1®

9) Hedwig Bock and Albert Wertheim, eds., Essays on The Contemporary American Novel
(Miinchen: Max Hueber Verlag, 1986), p.122.

10) °)3} WSFz & %73

1D g w508 &9 A3 A4 &4 ¢ 5=, 24 29, 24 39 FAE E3dq 747-}
Ago =4 3—‘?31‘»9.5 A HAYAT SAUAEST AEFE 729 94 dA4E A9 as.
Waller, Dreaming America: Obsession and Transcendence in the Fiction of Joyce Carol Oates
(Baton Rouge and London: Louisiana State University Press, 1979), p.28 3z.

12) Waller, Dreaming America, p.17.

13) Joyce Carol Oates, With Shuddering Fall(New York: Fawcett Crest, 1964), p.9. ¢]3} &<
whoukgl.
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FIIAT # 9 o8 SR (AFD $H0] Qo] & whebe §TIF FAe) =4
. & S™o] Wg 299 FALL FA Sdele W3 §FF Fdsh: gl
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Zgk o F9 AAE o1¥A mEdket.

He embraced her with his body. Anguish overtook him that he would not be able to make

14) Mar Allen, The Necessary Blankness: Women in Major American Fiction of the Sizties
(Chicago: University of Illinois Press, 1976), p.140.
15) Ibid., p.140.
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her feel as he did, then frustration, then the beginning of his mute, angry violence: she
resisted him at the same time she gave herself to him, he thought; she did not love him, she
mocked him, she used his infatuation to degrade him. In the face of such mockery Karen’s
gentleness, her silence even to his deliberate coarseness, irritated him until he felt like
striking her, forcing her to cry out—as she sometimes did—in sharp, surprised pain. But her
body had adapted itself to him now, he could hurt her only from time to time, and as he did
it he was tortured by the fact that he wanted to do it; he could not understand.... he could
not reach her. In desperation he gave himself up to the hot sucking softness of her body. He
could stand it no longer; he cried out, he sobbed helplessly against her tensed face, he felt her
small limbs brace him as if to prevent his doing viclence against himself. (pp.80-81)
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“You can’t even understand what he did! His life was an accident, without plan—I know
that, I am part of it—I know it—Ilook at that, there,” she said in a shrill, angry voice, pointing
accusingly at herself in the mirror, “an accident! My face is an accident! Shar was trapped by
it, by an accident—his life was an accident but his death wasn’t—he made his death for

himself! He was a man!”(p. 191)
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A FFoAelz vAAQ 44 v g Az Qe AL AR obdg Axstz
et

EE o] 2o $ElE Ag B4 BT, vA AR WA A, A" ek F
FHol Wz AL =7Ag 2] L A 2dd FH5o g gfe] 2432 2494
ol FAldl A AL BFA v EH Adg AANAE 42 Aol 53] Oatesst 29|
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2517} Clarax “I am not a child, I never was.”#tz W} F&=6] Clara®] o] AA AL o]
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o] o8} stel = =8 3}A =}, Carletond] o) &} Clarad] e} g2 =22 5]-0:} Carleton?] =
¢ g, Carletonq g 5slz &8 2ol A7 AAd de §& =A% =, o
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3] Claras} Lowry®) A= WSFe| A 2] Karens} Shargte] =R
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Karend 8 LowryS A}abslr] wi ol F Ao FA w3l T3 7-0(desperate helplessness)-g -
7|2 Lowry%d Atetsld s W2 [l Abet](stranger) 0 2 B7A £ 2o o4& =
7ct. Clara® Lowryol Al 299 =7¢ ol gA Adrt.

...“I get all mixed up with you,” she said bitterly. “I think about you all the time, then
when you come I'm all mixed up—if we didn’t talk I could love you and not think about it,
I'd like to hold you, I'd do anything for you, but you say things and make me hate you, I

can’t help it, and I'll always remember it all my life—how I hate you—"1"

a8 ze Fo Lowrysl 29 & dEeig o) 2F 2EF LAEF 299 7igA £
AAFL A ol FH& Felyor 2& AYHE AL w2 o AE FoAo]
ok wate}, g Clarax AAe] F AAd 4z 95¢, oA 4582 Tintern 2
AA WA 2 AYozA HAYEA Aolrts dAA 2E AA g Holx ¥z AY
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17) Oates, A Garden of Earthly Delights(New York: Fawcett Crest, 1967), p. 141, °|3} &<ut
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18) Josephine Hendin, Vulnerable People(Oxford and New York: Oxford University Press,
1978), p.157.
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=9 Aol iAul LowrytA = shdel]l ofste] G &S] £dL AL AgEelH T
FAE A 5 e =AY T FolAe shde olEY 2% FHAE AHA
L2 oS A o] glvh vl FAM A HE EE A $Ade Folr] @il
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Az SaAdolm YEe AR P& 1A stie 2 £294 §& AAY TG
A Fxst Hoo 44 gda AFs AFEold A4S shd FHA d2H =
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...This man here, this kindly man with the strong hands and the urgent, perplexed look—he
too had power, the power suggested by this large house and the barns and land behind it, the
enormous sweep of cultivated land that belonged to him while so many people owned nothing
at all. He could walk confidently across his land and know that he owned it because he was a
man, an adult, he possessed the mysterious power of strength that no child possessed, even
those boys at school who pushed Swan around. But even those children had no real strength;
adults owned them. Everyone was frightened by someone else, Swan thought. It was a thought

he did not quite understand. (p.254)
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19) Waller, p.6 Z=.
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7}] (social novelsist) 2 &2l & 2220 ofrtz Alge] gt 29 ol A4 HEY A
oltt. GEDo|A 9] olejdt FAH 4w vhg AFQ Expensive People(1968)*V o A ¥ &
Z8kE o] viehdeh

EP+= oA 7 A%, 53 GED9= ofF ojZAql FEAE Hqlch Folrrir EPY
FA 7 2etdL w9 AF2 AgAelth. GED(WSFo| A $= whastA el vh o] =8
o] A& AAdFAql A% wax gkl EPY oA Aol FEA ol GED
7} AEAQ A A4 velgee 4L Atz dobd EPE ohEd] AgAq ¢4
A AR zA gA4¢ et Yok, =8 EP GED7L vhix e AHg &4 24
ZE T ofF ttacrh. GED7 & A3 E WA oz shdd 3l Ed 42 Aasz 3
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A2 ofelE, ¢F FF, vlEI F5, Ad F5F L E] 5
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20) Kazin, Bright Book of Life, p.199%} Susan Wood, “Vengeance in Washington,” The
Washington Post, August 19, 1981, p.5 =,
21) ¢]3t EPE %o %7 %
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o2 ©% EPS) 424 Adolshz ¥ 4 gt Aok
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2 AA AANA ov] e Aeld 8aE A AEolth olwe AddE FHA 3
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WA A 2 Xlé(truth)f’% A A4S AE o] deh AlA =3 Fasteh
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Bl AST 9, T4, 23, 1909 ZHZES @ AR SEg} A= FRL
ark A o] AFL WA or Jqud HFAE Ad Richardehe & o Hoto]d] A4A
AelA APE S5t A F99 A4 5ol 34 A s dEa4A 247t B
%ol et Richardts 7 FuiAol 0l ¥AIg opl Al of olnirls] wiste 4 Baoted 474
3} F3E, = A9994, 7997, §% &4, 28z Behemothd] stz YL 534
288 o 25 59 o] ofe]E9 AAlel WA= GG FE AR, oG ALE
2 da 54 AAEEE Fsx Y Fig v Aol dF, vy ddE
2¢ AE AR Fo 20 44 FHol Y A4 AP 2AE e Eoh
E 313 o 2 Richard:= o]v]U e 44 “The Molester”oj A = ¢loll =71 v g A
A% doldx ofulsl As B, ohAs Ars d4des ¢gd AsSe A8 Be
[9A Al (stranger) 0 2.49) olpirle] A5t 25E WASA FH ouel A o
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& Abee =A "ok o2 Abge] v Aeae FHez Hukdte A2 A
¥ oteleivZsA gk 2 ofolei g vl Ar| Al Fow

FoaA oldld & Y& Aotk Richard: ojvivjel F& Fof, ofrve uimdd A4
wto] olv) el 2147} Natasha Romanovsl ofd 743 North Tonawanda Z4¢] Nancy
Romanowzt& 2149 FA A<l A2 oA Aol H3HA o Ax FAE A
At =3 olu g H& 5, AAVE Bl A H oz ol Ag, owve A g
A3 wlold opux] Elwood?] ® 5ol A Richard: &4 271 2# o7} ofd AAH
=7 29 e gEL HadA FE, AdE A 0L T4z 9 AR oA A
AL wAA He Aolwt. zv FdroE Richards AA9 2 %) A4 J9E
E3te] A7) AAo] FTAsE ALA =k Richarde A7) A9 AAE o gA A
ek,

o nE

..My daytime self was a failure, no doubt of it, but my nighttime self was strong. If only
Nada could see me now and realize what I was—not that feeble, sickish daytime child of hers,
but a darker, more secret child of hers, a boy who belonged only to her and dedicated
everything to her.

..I ran and ran, and in a sense I am still running, panting as I type out these words,
recalling the night air and the terrible loneliness I had discovered, but a loneliness that made
me know who I was. The loneliness everyone feels, suddenly, when he begins to think: and
once you discover it you can’t push it away. Only Nada and I lived in it, this loneliness, and
never until that night had I sucked it happily into my lungs and guts and understood what it
was. (p.236)

Richard® o213 A7] $4& $3el A% A + Y& Y& 20249 259
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22) Mary Kathryn Grant¥ Richards} =71 74# Algsts A#e 48% ¢ 49¢E GEDY
Swanzle] ZEAQ o]z AAstz ¢tk Mary Kathryn Grant, The Tragic Vision of
Joyce Carol Oates(Durham: Duke University Press, 1978), p.51 3.
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{Abstract)
A Study on Joyce Carol Qates’s Early Novels

Seung-Gul Czon

One of the representative contemporary American writers, Joyce Carol Oates has
cultivated her very unique world in various ways for the last thirty years. Among the
distinctive features characterizing Oates’s world are her unbelievably prolific writing, her
deep concern with the diverse expressive modes running the whole gamut of literary
genre, and her constant obsession with such extreme situations of human existence as
violence, murder, insanity, death, and desperate love.

However, the uniqueness of her world is not always so clearly distinguishable. For
instance, her novel is in its thematic nature socialistic on the one hand and psychological
on the other, while in the narrative style it is sometimes traditional and at others
experimental., Also in the nature of literary genre her fiction is realistic in some sense
and romantic in another.

The purpose of this essay, which will be a kind of foundation work for understanding
the nature of Qates’s fiction, is to examine how these characteristics are worked out in
her first three novels, With Shuddering Fall, A Garden of Earthly Delights, and

Expensive People, and pave the way for the diversity of her later novels.



