King Lear 2] Q, L%

% it i
(ALK Bty

Lear & 160731 119 269 o] ‘Nathanael Butter’s} John Busby o] osja w9525
vhob 1608do] Butter of o3l A Sxubd el oAl &84 Lew 9 2T el A9 abd (e
sh Qoel Aeleh. Qi 1619 1608do] e @A E 2hm &9 Lear o F4 217 9
d4 Pide Bull’ slolel ok Felget, Pide Bulle Q8 74716 344 0,8 e} o]},

Lear 8} (= 2H6, 3H6, Romeo, Hamlet, MWW, H5 %2 o A4 4% (bad Quattos)o]
Ay o Ay BF(bad text) @ ohxlwl of sl Al o4aw WEEE Zi gl Rz
2 Q8 vl el doubtivl Quartos’ ¥ 22193 gk B E52 Lew 8 Q7 Ay R
o FAREG Y 9y 4TS AdsE A4 5o 8 @,

r‘é

ﬁijﬁ

Lear Q9] ¥do] $-dor Adg-d wile 944 #4444 2 a9 Adp BEX
Chambers @y, William Shakespeare’ A Study of Facts and Problems (182004 A Cham-
bets & Qi W2E0] 44¢ Q4 Ceconnecuve’ ) FHEE 3 gov, Ol Ad ¥4
A B Crmsreadings’ 8 et ASEY A 4E(blunders’olv olm gF £33 (s
hearmg’ Yo} 1Qld & As ol wFEin "i‘i‘;}- #el  Fubdl (mushneation), -+ 0] £ ¢
FERe] A gk &, BEo] AR 4% d4d HEY HygL Qb reported text
glv;:gr r:;.}isﬁ Felis Aeled, el Chambers & o] B a7 slole] AF ‘reput'o]z] nyd
7)o # g report’y Zolubm del,

ri.‘

b thunk that the characterimbics of {0 point to a reported text Tt is, of course, 2 much betier
version than the bad Quartes of 2,8 Henry VI, Romes and Juhet, Henry V., Merry Wives, and
Hamler Ta particulsr af does not misplace bits of dialogue within a scene, or Drirg 1 bits from
sther scenes or other plays Possibly 1t was produced , by shorthand and not memoerivation The

reporfer, except for subconscious substitutions by himself or the actors, has not gol hs words
badly.

Lear text 8l A A% BAA o5 &£-79 Madelemme Doran & The Text of “King Lear”

WW;)WE.K, Chambers, Willtam Shakespeare {Oxford at the Clarendon Press, 1930}, 1 pp. 465-6.
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(193D A ol A ARGHE Al ol MSe) MARe] 9afel Nathamel Butter of
el O A4 g aw 2adreCihe first quatio was set up from a menuscnpt
containing the fiust diaft of the play much revised ¥ 3 o,
Lear Q#2910 reporting 9-5 9= %+ Doan o} Chambers b &9k 47142 4
Aol 8 A=Hs sl
. the conclusien that Characiery has certumnly given tise fo 3 selecled number oub of the totul
class of varmnis which sughi huve come sbhout through uny mnemome ageney s clenrly madims-

sible ™

avivy Dotan & Q) Afel=sels] M3 Ay 2 Aojshu whizeh, o] Wgo] Wlx

o g B %03} § o] s }0}4 Aoyt ARGl Hemmge ¥ Condell 9%“‘ of 21 {blot
lessness)g s B fopgoln @evke Ad Q) Al gy 2 E, S8 854 9

H AWE ALge leTz{:If% }dﬂ MS o} ‘foulness'o] 71¢lgbuli 7ol & Q% gt

Lear Qy7h A oaamle]s) M3 oAl #A] sl giv]E Doran 8 3¥‘/‘d-?: Hlgt Lear 8f £
Fo deiA Bk obviel Aelauleld) el el Wlgl e ¥ 4@g WA $ g
= Heldul, WW. Greg 7b Amstetdum S 8ol 2l gigt 2o %ol Doran g £24%% 7
A del bl FAY A% RetE Doran el FASE gopyd B4 ¥4 wx Ydx

Let

E e ®HAasds ¢ 9 v
Greg 8 7kl 1933y} "The Function of Biblisgraphy In Laterary Criticisn Tustiated
in a study of the Text of King Ieaw’s AE oy Ans9d, 2ve 984 Greg &

Doran &8 228 ¢ Fai8 vial Lewm Q;B} AR} s S welely gl F
Greg & O8] +4¢ FAF F& 158y L report ey Chambers 2l S04 A
A get,

Q7 Azames MESo]A v E Doransl 3148 Az F 239 4388 Ay 3
A Qut reporty A el Fadhd 300289 HiEY ¢ 4§ Aoy Ay B

R. B McKerrow & A A¢ A8 gk gold, McKen‘gw%‘ﬁ- 193103 215 ‘The
FEhuabethan Printer and Dramatic Manuscripte' ¥} 4] al el a8 2438 25%
of A AL dqls T wifol oper Ads b AR XU wEe] Pebn
el b4 el Arhel loul papers’ s A G nE AEEH YV Aol Aoy,

23 Ma&clcme Davan, The Text of “King Lear” (Stanford University Press, 1831, p. 180,

3 Ikd , p 148

4} R.B. McKerrow, “The Elzabethan Pripter aud Diamatic Manusqupts’, The Library, 4tk
Series, Vol XII, No. 3 (Dec 1831), pp. 253-75.
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i

Greg ¥ “The Funciion of Bibliogaphy 1 Literary Citticam Hlugsuated 1 a Study of

the Text of Kmg Lear’ o2 Lear 2 Fof 44 o9y Ai Hule] glod g s
b FAEE o HAdes Zagivda dd E (D &0 Quey T4 4, (2
08l owl FE{difterent copes)zie] FAlEl: ol (difleiences of 1eading), (30 9

gafelel AHEE M3, () Fio o] 8% U=, &) Qo F 3852 w9 g
eitorst sjalisfol & .it}(‘;arocedure’}%—ﬁ} =3

)y &7 Qa5 =9 A9 B+ S48 d88 95 1866 e} Clark & Waght 3=
The Cambridge Shakespeare, Vol, VIH of B3] ‘Preface’s} d 27 Q3158 o8 1808 &
ot de 2y Ped Bulla N Butter % % edition Slolwlds g HABow  Huds

g ojge o] ¥ -‘E-%-OM % Fol WA vgkmibe] QialE 0E $g 43 94

A
¢

vl of A& ofu bRy ARG EFolgivh, #rkiel olF-& ‘Pred Bull O} €4lvm d
A AR A A A —--?‘33171 sfelnh, EE EAAA gloiA A, o=
G, nomcommittal b3, A f@lag Qs Aol

The question. 18 very difficult to denide, and at most 15 one rather of mblographica] cmiosity

than of eritical mmportancs

Lear 2] % &7] Qo] 9wk ARG Ads] Kol 160830l &30 dex u
ol ¥ A WAL EAA4A :ﬁ—%&iﬁ%, AMapEpE el B8 Aol Eediulm s
s 534 A,

srefrl 1808~1810violl Pollard, Greg, Neidig %0} 4¢] ‘Pavier Quarios ¥ 9 Q.5 o]
Ayl Aol FAglel 1619l &gﬂ 8 wegieza N, Buiter’ Lear &= 16084 o
b ohvet 1619e] &t o] el Aol

@) Q] AE 2ol Holk BTAY Mol £ BY(varant) T $AE A 45
St F o] wWEEE gAs] oladfis] ys siql ‘stoppress correchion’s] il i,

e Lear o} Qo] R igE2 G ol 28 FHY AL obw}, veso o
ol 8] A wolyt mAB o 84 K49 recto W olx18] catchword & Wa Azl AL ¥l
sheet 8 %uig ERE 4 ol & FAA% PEw 2 sheet s oF forme % mAgHL
2wl whel A umpression H & v Hold gk, Gregds olsllAf sheet s} of A £ 2
A o P Chatches )2 A F o] ok vl Alviela wgvh

of AW-E Greg ¥ 19404 zn8] The Variants e the First Onario of ‘King Lear o)A
Eolulgoh, & 12gel 0% ¥4¢ Ax 2% sheet Klouter formeol ‘varant
forme o] 5l inner forme & 2L o129 catchword & ¢ AF4 misspelling & A
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W)E A9 slel = E vanant sheet(C, D, E, F, H)o] gle}Ae] W& =52 3 forme o A] 1)
WAES ol gt = ‘variant’ sheet £2] ‘invanant’ forme 5.8 w4 3 A (corrected
state) & Zta 9low, ‘variant’ forme (W] #1= mner forme, # 2 outer forme)e- ¢4
el WA Eelz forme Y% 2= otk WA F)Ae] Eolzk formed] A A ‘pull’
o) o who] qlafFe] voml 74
wol Bad 9 ‘pullg BF Fopllglieh, o] forme o] Qa7 Tl AA=H YR ‘var-
ant’ forme(0]zﬂ ZAo] SkrE)e]l JAd delqA vrlx uk Azl ‘pulle] o]mAH
Foldth, Gieg o 993k w2 Q.9 “nvanant’ foime Eo] A5 AbH] (cottected state)
= XM-»— Aete Ao

3) Q¥ 2EQ Z9e £A= Doran 2 Chambeis ) ©AE79 #AA A=y,
Chambers 7} Q18 Folo]A uE0]R 1eported text 23 F-7345kd] ¥l3dled Dotan & Q; &
Z7kel Addael A 14 ® Aelghn 3 AL A Ld wk Yvh. dAE F Lear 7 2
ptomptbook ol A} qi&j = glom Q9 F 7} o MSo] gl & dsqlEel a4 =sid #

E AR mAH Z ‘invariant’ foime & A 7 A 4

*EE T8 98¢ 1A%t =z} Chambers & o] o] 9o & W] 453 v wAe 2
K2 & WAEqle Holzk AR hm §on Doran o Ao o] A izl A4l
T Z(‘book’) o] ZHEF 4=A ol Zlql gz H ket

Greg e o] F AL Axd. o5 S 9= Lear 2 4008 A7 24 ‘authority’
of Zldgeh ol 59 3008 AxE Qo YA FHFGeH 1004 Arxe FoAd s
L33 A7l P akE(omissions) E ¢ A gk FE i ‘vanant cutting’e]] €3 o]}, Dorang
ANEFAHL 28] foldA A £ dE AL ZHAdE Ao

Y F2¥ 5524 Grege £¥0] Aoz Fo 4Fo £Eos AX vE
1} A (misrepresentation), A g ¢z 2% 4 ¢l (‘defective and misleading’)
& ¢ (‘redundancy’), 279 A Csubstitution’ )& E¢ch. Q9 BEo] F= ¢ae g
dalo] ztx 4 Paele SE AE o] HodRA @z FFEAL A o

AL =1

FRE EPE $3UA AL ¥ RenA of HHoE 29 ETE AW, 9
A, 34, AAVSTH F 8 L3 FEUE AHA Geg o] ZlE teported text £2
Saolebz foh, 76 Gieg & nxAe] 94 (mishearmg)$ ol Aoz ol O
Chambers ¢} 7Zo] repoit & o}, m Greg & Q7] 1epotzlyl =ZAE& Frld 9d
report B & 4 upel]l glvha g},

Greg = Bright 8] Charactery \} Bale 2 Brachygraphy 2 Q9 I Houl& Ao
A5Artae D4 Got 160219 John Willis &) Arte of Stenographie 7} F3) 40 ¢l x,
AA & 1605w o] Heywood o) Troubles of Queen Elizabeth 7} %712 B.xEgord ol &

i
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207 Abgto] Lear o Q% £3@ Agdst B4F A 471472 sleh. Greg s 2
B& Lear 9] Q7 £r)nmnete AL MAT o f7 shix geke Aelvh

@ F textd] 29 EA: E=Ear A4aq A7 georz g4 wikgch Greg
E F7 Qo AgFHel9 :lLI:r7< 22 oz AGARD Fol oA g WU oA
¢ adz 2Astx glon], ffe] $¥eg, ¥ Ao 4RI QF EXAA 2
A2 e dez Nel Fi 08 @ A dddnastd o Fojzvte AR ol &vh
w2}A Greg & F 7} promptbook MS o] 4 4] £ 70| e}+= Doran ¢ 4-& U3 3]3 sheet
EHK7 wg¢s 492 g0e Q9 & AolA 45 ek P.A, Daniel (‘Introduction’,
Praetorwus Facsimile of Q) (1885))2) A-& wko}B-el 7 o]},

(6) F HzES ASldl AANE o] Zd vk, Doran o F3d 2 Qb Ao
o9 Adgd oA das vt Qo B4 A9 F Aovh, m Frh Fo L4 3
A A= g ol 44 B9k F Aolh. =z gt Frh mAgd Qe & HelA
A Qets A QA Hwl Fo B¥ae A9 28 & AL &

Greg &= Lear &) EESo): oldx A7HA &5 Aunsx o B
A g oy DA dEE Fus AL Jh} D

Lear Q7F &7)o] 9% report et A2 xmcl AA 8] go}rzl, Dyce, Collier, Malone
5 108718 Aelzsle] BAEL Azl A LEEol TAE 4012 AFE A
£ A AoA dAH Ak ok 2047] 2w A4 o] EA ¥ AT =
A el o] EL 7o A EEHE AFE Heywood o BEE AR A28l A
ok 204] 7] 29 GE|SAEL FU10] AT AA B F e JA4HA THE(remr-
niscent passages) 4Ae] FAEE A3 FA FPehA o) F = ARSAL A9y
zelvt Lear Qu9] A9-oll oA gte o 9)q o2 Chambers 9} Greg e FA AL
o) #74e F4UE Aol

]3] &7 W. Matthews & E9 8252 F74< ukg)cl, 23 Timothy Brights}
Characterie. An Arte of Shorte, Swifte and Seciete Writing by Character (1588)¢] A 7]
%3t £ AAE FAHY & S £AE o] AAE A zE TAL £z
8% 5 ok Aok BYTFAE] FRhE Fols welold g A FRIe §
dg ARE dAolHn £ 5 glon, A(abbrevietion) = AR 3 fAMeldrtm

5) W.W Greg, ‘The Function of Bibliography in Literary Criticism Illustrated in a Study of the
Text of King Lear', Neophilologus, XVIII (1933), pp 241-62.
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wh, wiabA Bught & 447 A28 98§ $06 8 ohg3) g8 uis A7 s8]
of glepa #vl,
{1) the tremendous grasp of Brglish vocabulaiy requued by the stenogiapher, (2) the degros
of mental aleriness necessary to sssign words to then true Charactericall words, {30 the ddficulty
of learning and of distingwshung belween over 550 words (if particles are mcluded) which have
very sunilar signs, (4) the slowness of the system caused by the method of wnbmg i columns
and the necessity of moving the hand backwards to wrie the butel letters ®
of o izbAl FA el Brght 2l S A Y el REd el 2E As 2
Folehe AEE Matthews = gk 29 Be FAAE o9 FE FAF ) Fal
o Ealg 4 ‘5. AAEE g gdchyd 2l A
e},

These fowr ponts make 3t hughly impiobable, T think, that anvene could have writlen the

- Zletal Ccoirupt fianscription’e] ® e

system at anything like the speed necessary for taking down even & slow speech Fmally the
ertor  quotient of approximately 58 per cent for the synonyms and antenyms, and possibly as
much fot ponouns, ienses, phirals and singulars of nouns, eto, iogether wih the mohalshty of
smussions, make it m the highest degree nnhkely that, even f it had been possible to take down
speech w Charactense, anythmg but the most corrupt of trawscriptons would have been posmible ¥

zald] Helanseld] GARSE-S Brght o /% H¢ B8 drle 44 o FE9
FAREEolE, Boght g ‘Characterie’ 3= Th§ Bashlhd 29859 4448 ddde 4
Foldl,

1O Adams ¥ Lear = Q8 Wiare)l $die 728 Fo dlagd A9 ¥ygd 2
For gad e gete gioh 2y o] F oHiE g 3 Ao g Aol Fi
Qo Folsli ¢ 2008 Axd st 508 ZXE HAE 29 QU A% meuert
REIR el verse'lming o] WA TR FA AR 4 ool o] ¥ Harel Aol
= ok vk R BAGIES FADS Yol Q4 F b gl HEE ¥l E ol
has, hath; ye, you, wrote, wnit; smite, stuke; camiff, coward; tax, task o) 7 o aiv]
B o2vgel Aelsh a2 gl FolEelw Hol Foddlof fvd Holaselst 44 B
S FREAEA oY Jor wEd @AE ANAL G ZdolebdAd Adams

Doran o} 44 st 4 Aem ¥4

3

Lear % 1607 1149 269o) 19554 Nathanel Butier 8} John Busby = 4 0] 25}l
2 AgEg o Al gt $99AE] 9l Nathamel Butter T 1603 e} Flamler 3,
8) W, Mahzhews, ‘Bhotthand and the Bad Shakespeare Quartos’, MLR, Vol XXVIL, No. 3. (July

19323, p 254,
7) 1bsd., pp. 254-55.
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John Busby 3 1600w} 1602:3<) H5 8 MWW & #2} $9%309y Aolvh Adams &
ol AAER wHo] Leard QOF dyon 2, 9oy =keed £ =3 % Bright
&) o)Al A a}:ﬁ Habek,
Ao e o 8] Aol Bught 9 &7le] % $4Eud F @rhy Matthews 9
ool B3t s Adams = Bright @ &1 A Lear 8 QO F gleld o gl 39
o}, 24 Matthews ®£x ¢4 oejsbd 2748 28 Fae 5u3dslz g,

W

Adams &) “The Quarto of Kmg Lear snd Shorthand® 3o Fdgon Qolxal
Bright &+ Characteree 8] A-F oA A58} il glodwl o) &rlde s dadolvt $9E
& oub ool 2 (verbatin) i E01 9 ¢ givls geb, The Arte of Stenographie(1602)9
Axgl John Willis &= Bright 8] 4718 e g 3iod(*Piveis men altained great
readiness 1 the practice of that At)m Wel, A4 R Jane Seager = 1589l ‘the
divine prophesies of the ten Sibills’d- ‘that rare Arte of Charactery invented by Dr.
Bright . AAed Qalduls oigea wam, 94 1680ule] Stephen Egerton of
Blackfriars o A4 93 Hasd Duight &l &7 o) S5 A #1850} (“laken by Charactene’)
¥ gl o] oldeln HAE vl =3gs ud G5 oua B Adams &
Bright 8] 18 A&44 ¢ S48 AN

A G dng SRt &9 SgdA m iS-Ee od ve 3 ANE &
A& Hopiivk AL o¥ehE oFE Fo] §714S i Adams & BHEC] RE
oo A g JAEeE B2 9TE ~,9” AL FAe #Ye A Q9B &
A RE S oA A e o Hslvla FAYR, B 240 vAEE AR 9
Fdg FgshuA 7‘}"’3?‘% F A A A S04 o A Advz P,

Adams ¥ Lear 018 %708 #1718 Sir Geoige Buc . Third Universitie of FEngland
(1612)e 4] Azl iy S5 S35 Aoy 4 dr =, Thomas Heywood &
Nathaniel Butter 7 & 318 2.9 If You Know Not Me, You Kunow Nobedy 7} 7)o &
d AEgen FHEYEE LYY A4NE A I You Kaow Not Me % S92 34
Butter o} A} 3 471400 Lear & 28 928 $4de] Butterol#] @zl$¢ 249

Ul ZA (nternal evidenee) % A A%l & o WAz wEE corrapted metre,

ﬁ%’(

rumed verseling, confused punctuation ¢} $& ¥ S Bojgchs Belch, B3

FAAANEA Yot 1) wfYgAES and i Q45 99e A

Lear: BEnter Cornwall and Regan and Gonerill and Bastard.
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If You. Enter Tame and Shandoyse and Gaye

(2) ‘graphic descriptions of the actors’ stage business’:

If You' She sleepes./She kneels./They fight./He reads.
Lear: Sleepes./He kneels./They fight./He reads.

(3) ‘accompanied by’2] 02 ‘with’E £

If You: Enter all with Elizabeth.

Lear: Enter France and Burgundie with Gloster.
(1) ol e fFA3E

If You Egeunt. Manet Tame,
Lear: Eaeunt. Manet Kent and Gent,

1608 o) Lear ;2 Wl Butter ¢+ Busby = ul& 3o Heywood & ¢1715 The Rape
of Lucrece & P52k, olo] £3td Qo) Heywood = “To the Readers’ & =5 2] 7
20] FEo) £d do) mdwFond £ el £4550s ATl T 4 flol @
Ao BEL ol4oloAl BTFatctn Pk, Adams & o] He AF A7 WA &) 93 F
9 2o AAZ 99-9E gAagcl, ©l$r] Heywood 7} The Rape of Lucrece s Z#
A2E If You Know Not Me & 5 A 512 ] Nathaniel Butter ol Al {3l  A}4l.e Butter
7} The Rape of Lucrece & corrupt copy & o|n] BR3¢y vl Fo] A& WA A7
34 B Aole F£5& Adams £ a3l

Bright &) Characterie o] 8o 5. 2717 Frja o) 2 A48 o v Adams = Lear =
ZAUE=d 29 AL Bughi e Aolelzn wli=x}, Peter Bales o] The Writing Schoolmas-
ter (1590), The Arte of Brachygraphy(1597), New Years Gift jfor England(1600)%=
Bught o] As} wlse vt 1717 945, Brightsd A= o}F o2  John Willis 9] The
Arte of Stenographie—1602v1ol  Hels o] 16221de]] A EH—= A3 AES 2 A7
Lear & EAU 9 ol 4587 %sries 484 Adamss Wl Zolch,

Willis ¢ 7] %12 ‘phonetics’e]] A4 o2 wlBhE F Zlo] 7] o Fol Lear Q19 554 &2
S FE5L Aveld = ‘characters’s] ule}l-& 5 Bright 2] Zsj¥ule] sA%sictz 8.
Bright & 72 gejnje} Aoz 5 73 (symbols)ql 494 chajacters & Hofstz ] F ol
dsA = ZFE @dF Folv 001:‘1011 ZokA 2 ) EE HAAAH A o JEEE A
2 A7 W Eell blank-verse lines v} TF3d-& EAT + fdvke Aolch Fr)Ae

‘a prick (i. e., a period) sette under the character at every breathing, or pause of the
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sentence’ & AREE F Y ebi Aol FHA el A Brghtd ¥ dweld & A
WA Adarms = Bright 9 79828 91z fear O = versehning 3 5ol =04 4%
sl 2 (promptbookyel A 1Al ¥ Fe¥j&niz of FrpA el ol glvha #.

Bright &= 5820 7l ®wde] (‘characterical words™yel Ay -158 R4, o852 &4
At ool vt Aloglv s A& o palivia oo el e vty AR F
oA Gzl Al Fol GRS A wA Hodch ot ols ange & FA4E
rage, fury, wiath, e, hate, choler % o] b ol E-% r angerwrage, § angerw=fury %
e v el Zelet,

Bright & A & ZJ8welz @Aut soike s b gl Eola H¥dch, &74%E stike
B s At 3 AYE AHolm olE Fo] longhand 2 AAY of smue . vl 29gd F i
‘strike flat the thick rotundity ¢ the world o] 4] 2% smute /b obv]i strike ole}, ol
T AR WS Wl w adie® ol sy gt Bt s hu s A EE smue 2
HAVE HEA-g Bk,

e Bright & wl2le] B oAl BAY B, good 2 ukol o} bad, ewl, wicked, wcious,
hurtful, depraved L2 F9el8) 98 das e good be=bad, goad e—evil O
FAFHYS, Fal gand osial Me]anols befow thy foot’slm 4ed Bighte] %
Zhalel belvw ¥ above 2} Wiolol 24 above b3 Hojgli ol & oo A iR A
gyl E71AA Fol ALY W o1 below b oliEl bemeath 2 Yrii Aue] Wl ¢
B4 o % Adams ‘appellative word’, ‘derivative foims’, ‘verbs’, ‘pronouns’, ‘number’,
‘comparison’ S SHW R Awen Lew O+ Brghte &ryes &4 de] g8 Y=
oA qlefsl Aol HEE AEch®

v

Doran & Adams 2 =% Bn sl Modern Philology of wb-22 F “The Quarto of Kwg
Lear and Bright's Shorthand™ B 9 E 8 e}, Doran & Adams & “The Quarto of King Lear
and Shorthand’ e} %9 4 govl Matthews & ‘Shorthanci and the PFad Shakespeare
Quartos’e] Fxgvim g+,

Doran-2 Adams 8] ®%-& Bright o] &1« o4 play reporting o] & ‘the fullest
collections of evidence’s) #+ielz: dad oA ® Adamsyh Fopldl HEE4 deisl ¥
_q;xi o]¢lch, Doran & AAE g7of ozl Lear Qu7F Bright #] 7o 718 % notes

§ dein dards A8 AR A 2AR #4 BE4zhe a4xe s Y

"""""" 5'3' 1.0 Adams, "The Owarto of King Lear and Shorthand’, Modern Phelofogy, Vol XXXT (1633
34), pp 195-83 @z,
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F 3l Ae 2adx g

Even without the agency of actors, a number of sumilat variant readimgs may be mboduced by
sciibe or composttor m the couise of the transcription o1 the printing of a text The principle of
association upon which Bright’s system 1s based forbids the exclusion of other possible causes
where the same prmciple would be operative, i e, the memories of actors o1 even of scribes and
compositors Moreover, there are even forluitous instances of pawrs where the Quaito reading,
although capable of explanation by Buight, looks somewhat as 1f the manuscript had been
mistead It 1s evident that we have to do with plurality of causes, which makes impossible a

strict demonstration of the use of Bright’s sho:rthand. The argument must theiefore be restiicted

to possibilities and probabilities ®

Doran & 4§ el S WHE o 73 Fol4] 19750] Bught 9 <7lo] g Aoz 4
39 %+ e %f-oqu, ARG AHE S U2 FolA 197%0] Bright e %74

<] (=]

282 58 Aoz AvE 4 gz gk &y 24 ‘derivative’ vatiants & 7] €}
wd o @ o] Fo]3 variants oF T E 5 @bz Yo, TAE0] AR ¥-o o

213 A=A, FA9 AE(‘cateless diopping ot adchtion’)o] ol gl A ql=], copyst ) ¥} 5
2l 71 el AR LA WEl o gloke Aol

Doran & Bright &] 7o Lear o) Q¥ 2EE ol getE 74 A8 A
2lo] g ‘appellative’ words o] A= F-AelAwt o] A A =] dAdHA ZAs 2y
% AAYe, Adams 7} 3 Foo] par & B 2496 AR £ Awg ¢
= 7 okl o] F oA AJvke] Bright 8] Fo] gl wholek F4o] HYS Hojum
ot

gg&

327, smte. strtke (Br beat or hait); 1.4. 297, Heare harke (Br hear, actually here), 1 1
242, respects regards (Br consider) 10

vtol7k Dotan & Q6] Eo}gl+& ‘synonymous paurs’ 2] & A8 2o oA &
13070 Foll Al 147 %ke] Bright o} F%5 = glo]o} odxe] 2% Lol Aeh

. on the showmg of Bright's tables, the significance of the evidence oftered 1s considerably
reduced In the whole play I have counted about one hundied and thirty synonymous, o1 nearly
synonymous, pawrs Of these only fourteen are related to a common word in Bright or have the

reading in Q which would best represent, in Chatactery, the Folio 1eading 1!
o2 % Dotan & whelofo] glelA = Adams ol o 5o 1444l o] %38 Halm g

9) Madeleme Doran, “The Quarto of King Lear and Bright's Shoithand’, Modern Philology, Vol.
XXXI11(1935-36), p. 141.

10) Ibid., p. 144.

11) Ibd, p. 146.
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b Bl ol eh Doran-@ Bight#] EdE BelglA &8 a#n dej B8 ge], 3F
A, srgelErel Qe grbula ofEel W& AW Bright g #7124 $r%dux
Lt S

Dotan & 712170 F4t-g 9930 depghess] 28 vludg 2489 4 ggn #4954
RS Al HolFe Ao A dgeldera FUiAr 4y deE gede
Adams o] 248 A3 whobEoln ¢gm gk, Dotan & Lear u9] ol Rof ojzle] 4
up FAel A oy o« o] verson &2 HaiE A €og A%l ged, &40 A4
Fag Pepl A A FA% FFRE VR e AL w5 GF 349 ¥4

G LN

Tt will be sad that the stenographer maght visit the theater moie than onee 1o make up defd
crencies 1m his first report Indeed, he would bave to, and a good many times, one feels, before he
could ebiain anything at all satisfacley. Yet this necessary condition of repeated performances
might have been nupossible to meet, especially 1, us the length strongly suggests, the play was
wot performed in this version at 2 public theater, To speculate on whether or not he would be
dotected 1y the theater, or allowed to continue if detected, 15 more or legs useless, since we know
se bitde about condibions 1w the playhouse and the atttude of the compames toward such practiges.
T would only say that Dr. Adams’ point abont the vyoung men who evidently did take down
purple passapes {rom spoken plays does not seem to mwe an exactly comparable esse To jof down
cceasional phrases 18 quite another thing thau writing steadily throughout an entire perforimance
‘Two or more sienographers workimg in conpncbion with one anothey, as they would have to do
if they were to see that the notetakimg did not stop when one man needed a rest, would be
even mote noticeable ¥

Fog Doran g Bright o %718 sxlad obdal 2L <18 E (5% Lem 89 o
HE)E AASEAY dd Lear 047 Bright of 7o delg ¢ $ie& AdAL 5
o} spgle] PAlvh BE Doran 24l ofvizbabit Lear 47} Bright 9o oo gr &

A8 gold & gldee &l Falel Aolnh
Vi

Lear (30] B 3o ol 8l o AlEsigel, Geg i%ﬁ"«;ﬁif’ﬂ “King Lear”--Mishnea-
tion and Stenography’® YR Bz A5 Al v 8 F52a AE® o TFOnsbnea-
tony Oy 7h Sfulo] 214} seported text g% WElFUtm Fole <bgE AV o
25

""" 12 Thds, oo 154-55.
13) Ibd., pp. 15657,



50 A B (B3

A stenoprapher dees not pieduce mislming direetly, His shorthand report will contamn no  dicy-
tion of line divimon at all. And 1t was a longhand transcription of sech 2 report, undivided
metricaily and practically unpointed, that 1 posinlsied as copy. The actual misdivision would, of

comise, be the work of the compositor, us M3 Hubler contends
Yol ANE 8 A% G& AL A A Fol DB B L ool B AAL
Lol d-2¥ B2 metucal divimon o] ¥ =4 G fnd A4S M Ao Greg

3 Aghch,

pst what we should expect of two or more compesitors of diffetent ability making what they,

could of copy that presenied no metrical division at all ¥

Greg & Lear {y0b F24o] A4 A2l 3l (stenographic ongin) & Wowldy Srlx A%
zhe AP, b 17 o REE SUbiel oln AR Qw9 Aol AN oE FHY

A}

S
I
jm
4
o
it

PR T Qg sleldl Hd m sy B89 Qi Lear Oyl ol HA
1597l eh ofv] Fuifl o HE FAT A v e wEE b A g
AgetE Aol drep, W

ol A EG Gieg = The Eduorial Problem in  Shakespeare(1942)e] A% & 4shA &
b, 24 Lear Q) 7} shorthand report 9 <& whell glchw shlAE ol Friwe] ol &
9 A REAT € F fldhe drh 2% Adams s} A AF Brghto] £ ¥ %
FE el o} Sfute Heywood o FE54 Fxpdbd sodvia a3 Wills
o FrHe] g g EE Yl mEv sl ok FUidel AAE AEH AN A W
A AR Al o B | Ang 98 54 f43s

etk
el

As regards the system of shorthand used T must differ from Dr ] QO Adams, whoe bas argued
m detail in favonr of Bright's Charactery That this could have furnished a report such as we
fmd in the guarie of Lear I cannet bellever but since 1602 there had been availuble Willis's
Stenography, an admuttedly superior svstem, which Heywood asseried to have been actually used
for the pirating of plays, [ must leave i at that, for in this mstance I cannot but cenclude that
sonte kind of shorthand was emploved, however httle I Like the conclusmion M

318 Leo Kwrschbaum & Lew Q% bad Otz F3¢z= vle, 2k The True Teat
of “King Lear” (1048)6 2] ‘parallel Quasto-Folio passages' & sjmd 78 45 Qdf

14) WW, Greg. “Kang Lear"-Mishueation and Stenegraphy’, The Iabrary, The Library, ns.
XV {Sept. 1936, p 175

15 fhid., p. 176

168) {64, po 175,

17y W.W, Greg, The Hditorial Problem m Shakespeare (Qufords at the Clarenidon Press, 1842),
p 96
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vboEE ‘repelitions's Q) videan Yol BEE(memonal text) e n GAE o) H8o

Bt ?B\;}‘l
« 1% & constant memorial corruption of the text of F.1¥

Kuschbaum & Greg B3 29 “The Fanctien of Pibliography 1n Luterary Cisticism
Hiustrated in a Study of the Text of King Lear'ol 4] 5% o 808 wbglel ey ok Gieg

7 Lear Q8 940% AR goAE 208 Romeo Qi Hamlet Q1o 22 A5y

o2 4TUA UE G Kogd Ao Cirt 04 0091 UYEL A28 ¥
% givh ol Kirschbagm 2 Q7 F9 79008 ol FAre Hares] o
o F reaémgswi ol AY FuA 9L o ol oju RLER o] $E 4 glkw

o
o, aE Qe B FAEE Mdddnt g2 REE AT 4L Y Felr A
ol A A9 gom Hy, Sk 2y P $9% AR Add dide Qe
‘corrupt memorml teconstnuction'e] i B Wigch,
Kirschbavm o] 28] FA2 JA$ 2% S04 €447 E Folaw g3 Al
F (2.2.115): Kent ‘“To go out of my dualect, which vou discommend se mueh,’
0 (E29 Kent "To go owt of my dislogue which you discommend so much,’

5 ‘dialogue’dn ‘dinlect'®l 2.3 Cmishearing’ygl Aeojed, ofw HAXE O2 HE
A9 Ho) gtz A,

Lear Q7 719 A}i-‘f w3 Kirschbaum -& 49} Chambers & Greg 59 #714g wia e,
2 ode $A9E A YFE obF G434 49E B4 Bright v Wilbs 9] &7
of 2% Fud BF ¢ 9P Aolrld FHI &899 E Pk 2o, Hey-
wood 7b Abzle] WA gA 250l -?—03 g AdFd SAR AAE e geh @
vt Heywood AR S&dq W W ool A4 Haersh oA Shwx 4
gie} AR LE2n e Zi"]ﬁ?‘

e

No proponent of the shorthand hypothesis for the bad quartos has ever come remotely near
demonsirating by actual fest thut erther Bright's or Willis' system was efficient enough fo lake
down even one hme spoken at the normul rate of speech Every proponent points to Heywood's
remark—written more than Ewenty-five yvears after the {act—concerning the bad quarte of Pat 1
of ¥ You Knuow Not Me (1605} “some by Stenography drew The plet put H in prmat (scarce
one word trew:) " But was not Heywood as much flabbergasted as we are by a bad quurte, and
was he not merely guessing® What right have we to assume that he kaew any more about how
the bad text came jnto being than we do?®

1%) Leo Ktrsc’nb&um, The True Text of “King Lear” (The Johne Hopking Press, 1845}, p 7.
%) Ikd, oo 8, n. 17
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Uil

Kuschbaum o] The True Teat of “King Lear” ol 4] WA]-$ Lear Q& /o)A ZL(GEH
HOA P 94 8 GTERID S G.L Duthie 8] 5ol &l ¥4 Bdsn AW 4o) Q&
Aoz z19el, Duthie = Shakespeare’s “King Lear”, a Crutical Edition (1949)3 Elizabe-

-.«

than Shorthand and the Fust Quarto of “King Lear” (1949)¢] 4] Q & reported text ¢
Ae FFHer S AT eport  opeba dleh 2R drlYens T TdE
As) Bad 5 gols Aol A Duthie & Lewr Q& & Fpgdol @Aelel 2o} 7]

ﬂl

2 A F(‘a memonial 1econstiuction made by the entire conpany’)3dl reported text o]
o, reportng o FAA v o wAE RE w$-Eo] i Ao gof 25 ¥ (parts)F X
2 B4 (A= book-keeper)o] A] 2] Fro] ubolwl A =% #-& Acl# Yot

all the actors met together and dictated their parts in turnm to a sciibe (perhaps the book-

keeper) who wiote down what they said as fast as he could .2®

Duthie 8] 3= % 7x FEZ3&91d H¢ Advl. A4 Duthie: Greg 71 Orlando
Furioso Q& T8¢ Awd 7 dAT2E 483te] Lear Q2 £¥ HSAER 29U~

1 Lear Q 9 L-L% A73ste Greg o] 71434 AAEA Ferhe Aojch. &4 Duthie
= Kirschbaum o] W4 Lear Q9 7]oAF4E AAsA 2o 5 reporterd w4l
o] R jepotter 4 2 Ft4l A2 communal effort & memory 9 &4AYE T
el

Duthie &= Leat 92 31 wj«}o] A 7] o]AlF2 5354l omission, repetition, substitution,
anticipation 5-& WA ste] Q7 7ol & 24A-g WEdvhE A& E/49 %t
olch, MWW o} Hamlet o) otbAdsto]l A 23 olw 538 &85 dlAbgwe] F43
AQE @4 glei(‘there 1s no consistent variation in the standard of the reporting of
the speeches of different characters)¥ 7A-& 2% Lear Q7F & F ol wi st ol g
A (‘the entire company’)ell 2J#i4] 71 0.5 @oixl 7l Aol alge] b 47 ek
Sito} Lear & 7]‘?49—1 A TE ok o] &) WA E Duthie = ohd GAdsg 2529
o R Akl gl Feto] TR o] Fz £ Wil A
%+ 9.4-5]] 727 A 3}‘/‘r atE ol oj o} ek Aok

during a provincial tour, the company having left the prompt-book (and the author’s manus-

20) G 1. Duthie, Shakespeare's “King Lear” a Crutical Editson (Oxford: Basil Blackwell, 1949),
p. 78



Lear 54

eript also, f the prompt-book was & Hansorpt) w London 20

Duthie 7} Lear Qo] 8 AYATHE F4% 2L 27 ¥4 shad Aol 2 g
7b grolnt g ouigick, 14l B e Lear QoA Ha, MWW, Hamle 32 Q, 4
A epgow gas AATY EAE Cmaks )8 BAEYY] sidelrh, 2% Lewr Q
7t teported iext E}rﬂ .1251-% Biight efelel w18 o} FHuigiel 2lala] flola s sy

Greg & FAME Hud 3WAE Aelvt

The fext is 1 very much hetter condition than the Fust Quartos of Hewry V. The Merry Wives,

and Hamlet 1t contans some of the marks of memornal reconsttuction fmmd m these texts
plenty 2%

.t (the first @ of King Leard may be 4 1eported fext, i which case 1t is probubly a steno
graphic puacy and the product of a systews other than that of Brgls B

melvk 84 Bol Dutlue 32 Eleabethan Shorthand and the first GQuarte of “King Lew ™"
£ o 3l Bright &) Characterse, Bale 8 Brachygraplue, Willis &8 Stenographee & 33
A OARE ¥ OF G BE AT 249005 2l Leo Q7F 44 A9 28
2 g WaES foid o fvks AEod ol § Aoie

Duthie 8] Aol 548 3] GHHa] 914 Lear Qv S5 Wiol wbE«1R & g9&
Aoihm g o Y& Greg%’ FAlel Eopwiirh Greg®) Ag 2wl v Duthie 8} 3
NE ARG WolEY AS F F N

ol Aalal Gieg & Duthie @l #al g w18 AuiAg0A wervdh, 1885do) e Lewr Q
2 &AL Duthie 8] Elabethan Shoithand and the Furst Quante of “Keng Lear" 3 %
A fgFof Eoiztvtxm AL A5gh

The last nail was perhaps knocked wmto Ms coffn in 1849 when 6.1 Dutlue published iz book
on Bhzabethan Shorthand Instead, the bad texts are now generally admatied fo be yemonal 1ecen
structions, vamped up, for performance by provmeial companies, by actms who had tken past

in the plays on the Londen stage, though the circumstances no donbi vaied a good desl fiom
case (o ease ¥

w WY §71400) Dathie s ol Sl A HAg wob AREFel § AEw foh

81y Foud,, p U5

993 GuI. Duthie, The Bad Quarte of “Hamlet". 2 Critical Study (Combudge. at the Unwersity
Press, 19413, p. 24,

23) Ihd . p. 25

24) W.W. Greg's review of Duthic's Elizabethan Shorthand and the the First Quarte of “Kung
Lear" {Oxfordy Blackwell, 1948, MLR, XLIV (July 1848), pp. 387-400.

25y W.W. Greg, The Shakespeare Frst Fohio {Oxford. st the Clarendon Press, 1955}, p 73
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all specolation on these lines has been scotched by Duthic’s recent mvestigations and is not

tikely to he revived

249 Lear Q& Greg 8 28 AR BARY $AEE Az 9% Aold. 9
A4 AF A5 AAR AARE Oreg ks Loar Q3 A A4 FAY A
A4 9 e ol R,

It 15 to be feared that g consideratwon of the varous theories so far advanced can only lead o

the conclpsion that il 1emamws as true today as 1 was fwenty five years ago that Kmg Lear still

ofters a problem for investigation #7

‘wenty-five years ago's Greg v} Brimish Academy € $3) 19284 59 239+] Annual
Shakespeare Lecture B 8] 2 =% ‘Principles of Emendation in Shakespeare’ % #2513
#oleh, o7 Greg ¥ Lear 2 19 2230219 )6l 1103 Edmund & ¢ ‘shall to the legi-
snate’ 4 ‘o’ (B8 167, Qs les ol Edwairds 7} op™8 A ¢igt oisf Capell 3¢ 0Ol
Carobidge Editors 7b ol & A wid® tospyis] ob§ ) el wdbel gigiel Aolsl,

Be this as 1t may, if seems to me that the test of Kmg Lear 15 considerably betler than en

owr textual theoy 71 has any nght to be, and [ think there still 1emams a problem  for iavestr

gation ™

olw.e wbal Ll dARL-F o EASFe), kel ‘here st remamns & problem

for mvestigation’ & olul o3 w 9% Greg 8 $9d ¥ "The Function of Bible

ogiaphy m Laeraiy Cniticism Hustiated 1n a siudy of the Text of Kwmg Lear’ (1833
oA 2 Ay oy W o),

at the same time | can see here and theie spfficient conbiadicbions m the evidence to make

me cantions, and I am inchned to think today what 1 theuglt five veaws ago, that there still

remsins s problem for mvestigation Which shows that aven bibliogiaphy is not wet able to answe:

all questions ™

i

10500 Aol olBwl Lear wlmBel givw I W 2E5) promptbook ¢tz
09 % flofA el sl slelgh DunielGreg o Adle] giubon Had dfwde] Q9 9

I
i
&
f
o,
&,

28y Ibd., p 380

27y Ihd . p 3BL

28y W'W Greg. ‘Principles of Emendution m Shakespeare’, The Proseedmgs of the Britshk Acad-
emy (1928), p 159

28y W W Greg, ‘The Function of Ziblography i Literary Caitleism fllustrated m a Study of the
Fext of King Lear', op cit., p. 262
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Ahzsk A M3 ggPA R Q8 o] AElAE A AV ofF o FeolAA £
Rl U S e

Duthie 9 744 T4¢ RE BAFY ARE A% AT $AE FReh Alce
Walker &= 1952 ] “Kung Lear”—The 1608 Quarto’ % H33la Duthie 8] o5& &9
of Ay sk 2] vl Aol AwwtA K g AW

Walker = Oy text o 3= w259 ‘perversions and vulganzation’s] EeolgiAnl olziulg
AAda Q 2¥ AgelE 499 dhE A5EE A% FAR IAIEEY o
A S 1 AREL HF EHAR FAE 22 QA AL 1A AGHA Foln
Heel g Y ¢ frkl Aelwh <24 Walker & AAwlst 3 53] 49
Cotnwall 7} Edmund & + 4= ko] 4% 259 Aol ofF FA G&v kel 5414
Aol Al 2 2 gl ohdWE BEe) Heol T Ad EUA o YAg
report’ ARy EAS A49E ¢ fvkm e

0Q,8] “hetter parts’  FA %A Cmemonal contamunstion’d 23 x4 @L Hd o
‘better parts’ 9} 23X B PR EAGAE 49E 7 v AL B shuel gl
= 7ol Walker 8] A gelvh, 2 2te 48 43ldnt ‘readet’y) WSUE MSE Yol
A Belgend A4 G Aoeh, 2y o ‘rf-tader’tw o] Hel FAFHe] Ay
Weg] Wl obA KAl whetglyl S MSE WlE 39 RAgn delFgm
21o1el A Aeka] B2 MSE wu FB3 del Rt s1AE Walker 3 44w g1u),

Puto] AjZguist o] ‘most memorable'dl of el B ddel AR g HA

EE g Ay 4 vty Aelrh o S 78 ‘memerial comtamination’-F Ay S el

3

by

o} 7h3

4-g phonetic speller o1, 9ol metre o] g bzt Avhw, AREVE abe)e
dedl Agelm B o) elEA Quell ved ARl F& B9 olddn 49d 5 9

The better paris of (h seem {o me remarkably fiee fiom memorial contamunufion and they aie,
T thisk, ‘geod’ text which can only be reconciled with the undouhfedly “had' text of much of
Acts I-TT and V. 1t 1 one way by supposing that the manuseript from which (: was printed
was dictated to a scribe from an suthoritative mamtsciipt, that the reader was an actor famihia
with pals of the play, and that (erither from hasie, lawmess & over-confidence} he used s
mentory rather than Tus eyes for those parts om the play with which he wuas well acquainted but
perforce paid more attention io his manuscript when his memory did not serve This only will
explan the paradox thut what should have been most memorable, Hke the opening scene, 1 least
well transrmtted Given dictation, with memorial contamination, to a scribe who was a phonstic
speller, had a bad handwriting (or wrote in haste), who had noe feshag for metre and was apt
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to misapprehend whut be heard, what emerged w Oy, punted from hus wanuscipt, i3 undes stand:
able m rhe heht of the Folie We cunnot suppose that Ohkes's manusciipt was, n the materal
senge, composite because he had the same difficolty with 13 had handwitmg and “amgala)’
(e} spelhngs thicughout We must therefore suppose thut b munascupt was wittten m the

same hand and “copied by the em’ thropghout ¥

Walker & 42 47439 A48 mnsd $38 488 Aoieh Quff Jie 4
MS 71 lonl papers 33T }.Q} detation s1ebel {oul papeis & Fel HAGr o] F F8E
S olul o gty WA Hes]. Walke & o] 4ol %ﬁd?f%@-&1°tﬁl%ﬂ
wh, MWW & Hamlet 9 bs-xd 0ol Ao A AL pnateactor ¥ FFA A A& gl

A RobalE g¥m A% A ¥ AFH e 2 ‘memorsal contamination’s] 1% F 29

G

]
A Tefa] gl ehdelol shy] W $olwpu e}, olef whe} Walke: & Gonerll 48 &l &

g boy actor & dlAl-$uL Yeb ¥ B )9l prateactor 2k foul papeis a4 gk
Sidv)x Gm RS oA wEolol WE ol sk wrY AL Folv ddAdria
A et

viol ¥ b $ulel Al Bqlnl ol d(actng version) g e el foul papeis F Qe &

o1 Qi W EF (passages) & ol EA ‘memottal contammaton’g  Fa ghA gobek Eﬁ_ 723 !
23 ARG Aem E2A% A Waker 1 9hel of JBde] &48 ¢8utx A,

o ARE(arors) & *”f‘?“@% FEEelsd, R B ARe wWag o gge] e S
2 Aol g, Qolwl Eolgles AELA: ‘vulganzation’o]x} ‘nterpolation’§

e AR shvi ?»i"‘i‘}r:" A‘ﬂ‘%" of e Q& ¥EADe] HHEAE wF Frp ‘hest
authotity’ol:dnl 4l Q& F ol 4£7iel Lear 8 ‘a betler text'} 445 EAR BE
Aol Walker & FHdfc}, ¥

Walker & o138 28 D% ax) Ju el Textwal Problems of the Furst ol
(1o5e] ugdel, odXlelal 2F Lear Q3 F $H9 dazd Ayche g,

swlal TR WAaRL wel F RA3dA FolE 4 9807 Ay erres I memornal
eirots 7} obt s b Abgle] PelFm g Abgho] ol f el W) Al errorsofsf, ¥
obg Apghsl F4leh AAZ AR QA AT oA g & A sviatA FF B
ebEsieh, fulA S5 daEs s TR SAE Fadrld memorlal errors of
2lahA] o8 esdslgnl, Walker 3n o] Sgdof Ealg Aol fopsk Ay He A7

32

2 AEEE T Ox 9o A% felRey Wk

The first hind{exemphfied m the clese of ¥, iv) is free from memorial ervots and 1epiesenis

31 Ibd, p 87T,
32y Ibd., pp. 370-78.
33 Ikd, p. 378
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what the 1eadet of the foul papers tead out and the scitbe took down, with such eirors as the
1eader and the sciibe might make and m a hand and spelling which gave the quaito compositor
much difficulty and often obscured the meanmg The second kind of text shares these fcatures
but is further contammated by memorial eirors, presumably due to the familiatity of the 1eader
o1 sciibe (or both) with patts of the play. The contammation 1s worst mn I 1 and V 1 and

heavy m II 1v.3%

“King Lear”—The 1608 Quarto’ol| A o]®| otAlg|5o] Walker &= Gonenl s Regan o
ERsE Awe] A4 AdA 4"l A9 AdgEdA AHE Ly, Vi, ILiv 7l & o
T Agte] HAdte Aelelvt—oleldA o] F 4% & F Akgte] QF 43 HxnlecopydE
nle el HEE oty AE2gic ® ool Bt G Awe] A (cotiuption) &
ghols atztel wis WA FFelE FEolh

299 FolAE Gonenls] Regan 2] WjAg o]FelA 24 4 g5 WAt e
ASpoE 9 asgewd 2% 0% 48 93ne Goneil 94 =9w boy actor 7
foul papers & Eo) F-#vithrl Regan 94 33wl boy actor oAl $ejFoe] o] 2EE

gz, HelFa ol HAF)A o] Fo] FulelA Tt P AL 3] A
Eol} ool AA AGekE Acldh A ool FAAA @e FUEel el =

=3

o] ol golA %A §7] Wl foul papers & vl Felse] Lol F3 woly ovf

o

a
ruln

¥

P

A3 9.0 (confammation)e] A FolE g Ro)eh

i

4= ¢} ‘nonsensical improvizations’ 2vbx d 4 QO WEH 58 ‘memotial errois’® Ihgh
el gRdA Walker s Q 95 A% FA3A2 ek & 1322 A4% 79
29e A Awe Lad Vow ol vl REF2 ofF 2 BEolzx v, wepy

Q readings & W e o] 43 okghets Aol e,

wlo

Lo

The quarto’s 1eally seiious memorial contamination 1s concentrated m two scenes (I 1 and V.
i) and its oddities are superficial Behind them, for the greater part of the play, 15 very good
text and we shall lose much of the linguistic and diamatic subtlety of Lear 1f the most 1s nol

made of the quarto readigs.3®

X

Walker ¢ ¢ #70) 4 AAoldg degieh Greg: oF SFHoln A%
Waller 8] o] 6] i E A% AAstz HAA skeh, Walker o] A€ Astae

34) Alice Walker, Textual Problems of the First Folio (Cambridge: at the University Press, 1953),
p. 47

35) Ibid., p. 49.

36) Ibid., p. 67.
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o 38 sojok @ Fo] @eks) wiiel gl memonal contammation 3 o] ojg) 4
Hel2] coituption § ol BN @ sl eyt PHAL ‘?‘9,1’“9."?&71" Aol 5
o doul papers & FFel WF F g on gl ol ANY S8 1}223‘21 ---~7§
A4 el Akl Bk B9 A9E ¢ AR %!057} ’id;r*ﬁ sheld] 2 = A
T Y Aol dglEsh adel b den vy Awdr oA ge 9—]%101 ‘}LZR] £
&b F AAFe] Walker b 93t w8 #A2& yadot ol de dige o
Al ¢ zmy Walker 2] A& slhopfolrl Sduteini Al Greg ¥ Lear &= 94 abe] g4

Uy W 2R EAHEE a¥she Yvbk WAl Walker 8 Ao g 82 3

S ofrh

P. Willams 5. Al o] A Walker & Textnal Problems of the Fu st Fohwo & Shakespeare
Pioblem Series (Cambndge 9l 8 &34} 71) $eel 4] “the most wmportant study’elsl, ‘an
exciting book’ol @l §alwl A o] EolsiAly Walke: 8 248 3] g o),

Eear (2] el el MSo sa]A Willams 3 Walker 8 A unlye 492 6ol i)

zig] Duthie o} 4 wilel i 8 sjojFalel o abasidda vk, 0y Walker o) F 2

2bg Zhe] 2 Gdentification) o] . Bbg AW, ol & L oo BdAls Falelx
Fparn Wilhams & Walker 8 £H 8 o) $obe] 4 08 A48 93 e® 31439,
In spite of modsfications that future mvestigations may force textual scholars 1o make, Di.
Walker's book will stand up as one of the few impoitant textual studies of Shalespeare If 15 un
mnportant book not anly for the discoveries it contains, bt slso fo the further work that 1t will
fmes othais o undettake. Tewtual Problems of the Furst Folte will, 1 beheve, mark the hegmning

of » new and rewarding reexummation of the texts of Shakespeare ™

Chaslton Finman % Teatual Froblems of the Fust Folio % Newer Bibliogiaphy 8 %+
¥ AER v AVE ofFy & gdew YA

The New Bibliography was still flounshing when Wilson was wiiting sbout 1t bwenty yeurs uge,
and of course 1t 13 still flounshing teday Vet certmn large chunges have lately besn taking place,
and even befoe Gieg's death w 1958, st fufty vears ufter the uppearance of Shakespeare Folios
and (luarios, various shifts of emphusis were already becoming plain Indeed. if we were obliged
w gve & specific date to the advent of what night be siyled the Newer Bibliogiuphy, we shonld
prohably have (o fix on 1953, which sow the publication of Th Alice Walket's little book culled
Fextval Problems of the First Folip %

‘37} W W, Gireg, The Shakespeare First Foho, of «f , pp 382-83.

A8y Shakespeare Quarterly, IV (1953, p 484,

39} Churlton Hinman, "Shakespeare’s Text—Then, Now and Tomorow', Shakespeare Survey 18
(15853, p 25.

403 A5, Cawrncross, “The Quartos and the Folio Tent of “Kumg Lear'™, The Review of Enghsh
Studies, ns. Vol VI (1855), p. 285,
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ki) o]l Lear texts b o} B FAEE Ao dFo} Greg e TAH LA g
Wl gln wAY Gl steba Ry ¥ ANE FASIIE Bt By, e
gl Rels A E Fol A% A5 ¥l Greg gro] oju] g}, Doian of mmejias?
Duthie % zel@ch, Duthie 3= Dover Wilson 2 2] Wl New Cambridge Shakespeate
King Lear (LO6000) A3 Q W2} Syl Teol 218 vl Rl 458 slelx Walker
of A Fabdh g wAERT, 2y Q@ g g v AwA P o8 Cthe most
convincing solution’ ) 0,8 98 R27) foul papers & gell o] 4o &lei A el AR
ofiz o} o} ZAbdid AE - Beld Apgel wold AuhR o F& ok Agshy UG
vb{*had some memorial knowledge of the play’ ) Adolalz dic},

J K. Walton & Duthie 8] 55235358 719542 ‘The objections which have been
brought against this {1e. Duthie’s) theory do not seem fo me cogent’™dl 239l W&
WekE ol Walker o 412 G-xeg & e ol g3 A AN m ool FA Q8 Q
o A1 el#f 5] ¢ivhis Carrncioss 8} 4 _}‘é}-{i}lt}. #43

X

Joseph 8.G. Bollon-& Me}E o1& % AWyl 2 ‘Worn Pages in Shakespearian
Manuscipts” (1956)98 41 Hamlet (OQy), Othello, Lear, Troilus, RS, 2H48 Q52 18
W3 G ES A FAe Bk MS§ promptbook 2 A-gAE ol AFEE UF A
A7l o Folol Wil E(lower edge)ol A} wlobm s We A vigky] W Fe) A}
Web Lol o] wobziAV wiEaA vy @9 Ax FANNE W g 2
FE 2Eehx] @xn 9% AP8e Aeely AEE Bollon 2 wx gvh Ay Ajay
o] e} ¢l "53 Gaehs Fotgl At Hea v WolAde] LA Aol Titus 9 Qx

9 Qy ¥ WA e Aol Aeleh & OF At a4 dea 29 O v F
kg-(feaves)ﬂi dAbE o] gF o] Aol 1~°r4 geh, eldg POt A v%h ¥4 EiE
A s ARS dFA4 B PEs nEegsh o9 v dol Sef & 67 QR
g4 Fof PRk Aol

Bolton & o) weie] o] ©-% gRse Lewr O B $44 (FA08 79

b, i “Wear and Tear as  Factors m the Textual stmry of the Qualto Version of

nR

41} Madeleme Doran’s review of Greg's The Variants m the FPurst Quarte of “Kamg Lear™ {19413,
RES, XVII (18413, p 474

42) 1K Walton, The Quarte Copy for the First Folwy of Shakespeare (Publin Unmiverssty Press
Ltd,, 1970), pp 269-70

43) Fiud., p. 272

d43 Ihd, pp. 2R2-57.

45} Yeseph 8 G. Bolten, 'Worn Pages m Shakespearian Mamusenpts’, SQ, VII (1858), pp 177-78.



60 A3 Ok GE3IE)
King Lear’(1960)01 4] Q¢ Be o Eo] wixigle AL MS copy ¢ 97 single leaves of
LB (lower edges)o] srolzly] wl¥-olgtE 4¢) ‘woin pages’ A& WA fr]. o] B F
23 Qe AGATANE 22l dddas Aodaslel A4e MSex Ash ol MSs
promptbook & A} &5 ¢t Ao},

o] MS 7} promptbooke] &4 el T 73 AHE FA%E of AAH MSe) o5
o]z 9] ‘lower edges’7} ®rolu] g thi= &0l Bolton & W}, 49

Bolton & Qo] 2ifo] A4S o} &3k o] 27 A Rk, Fxhe Aol 2s)e] iy
MS & dbe Fo w59 g5 (parts) e wE W7z FAEE 2bE3E Aol ol I
AL obzbe] A& Fh g Aolwh, whepA Fob Q Zhell = ol A A 2] Aol s} A o1A H 9
ch, = o] #WEo] W Eed el Qb FE reading & A Y
MS = #2325 promptbook & A}&= G}, ¢hvs)= 1607 Ao extensive weating o]
AR7) W o]k, dF Habge] 4xY A7) H A prompter 3 o] oA WY
o2 AFES Adgleh, ey 30¢] sheet & 97]9) lower poition o] o}z a7 MS=
olAl T &R Fo| HPrt, ¥l To o)A 2] Fol 4] F9 1A 2 1607 Lol Nathantel
Butter ¢ John Busby ol Al w} Z3tgle}. o]& &2 o & @& A] Zho] vhgalal 1608w el o]

2 A gl o] E Wl $EELTEH =i ¥A%

(,4

kA
gol A5 wAkH oA E 79 Aol qlald s AxFE dofrA XY ATEE
Zxa 9l 9l o} piess-corrector 7} o5& U E o g B ZolmAl ¢ 992 " Sl
press-cottector = olw Wi B E3}A HE (9 : ‘a nellthu mght more’7} ‘he met the

249 Z)8ed AFYAE ol b WE APt ¢

L]

night mare’ &

X

Smidt = 19640 ‘The Quarto and the Folio Lear’ & W ¥ 8} Lear Q 7} Ao 7

35 text T had Q g} o] BS FA4: W4lel. =E Chambers, Greg, Duthie, Kirsch-
baum F-o] Fr7} del 94stets dwbd <l A w el Q58 |F F33A4 A4
Tz g},

Smidt = &4 Duthie 8} Walker 7} Lear Q 2} report 3-8 w3l s FA9 vz )
meal and Tear as Factors in the Textual History of the Quarto Veision ol King

Lear’, Shakespeare Quarterly, X1 (1960), p. 435.
47) Ibd , p. 438.
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Ae v Q¥ Lear o] 3 Wl % ZAg, 09 FE vgs] gfsha unmetncal line o
ol Ee] W o] Wo] Helglle AL A8 dislocation s EAolw olAw  AEIA

BA M8e EAY $x givks ¥y, Duthie 8f Walker &= ol % 1eportg] & X8 &
B 2gele glold Repet':twn £ Q8 Fol v} Helgler Qo Aoy ‘myoaz ¥
2 A%l shallelsd), 09 omisson 8 Jxel g3z A4d £+ g AEe] ¥

Duthie b o] 234 A4 Az Q4 Acr ¥ Hes gudz g ®
Smidt 3= Greg 5 Wibels o & 2y o gul, Gregds The Edvtoral Problem
Shakespeare o) 4
Q' ‘Sir, T am made of the seifsume metal that my sister 18
B, T am made of that selie-mettle as my smter,’

Eom (9] 4% “he loosening of the texture 1s obvious’ #l2 @i Smudt & o8l 44

redundancy 3= Folx Geldd goim aniad v}&s o % Hac),

Q. 50 I you sweet sway alow
Obedwence, 1f your sefues are old,. *
¥ of your sweet sway
AHow Obedience 1f you your selves are old,

Smidi e el yvou'®s #8283z 540 2% Bych=e W},

o] o] Spndt s Kirschhaum o] 28] The True Text of “King Lear”of 4 ‘Ue tell thee' 2
N Ay O Lear fAF (Livdsd of AAAQ 92} Feo} £E Goneril Duke (Albany),
Fool, Qswald ~}olel @& Q W28 g (corruption)s] 2 A4 A4 2849 F
ol d&aeh, o3 Kirschbaum o] ‘Shakespeare was too much for the reporter”#hsn
teported text & qUgstm  Folftd] ddle] ool B BuE S48 o v
(‘decrpher’) Y& M3 F4 7pgiol glohan o ®

Smidt = F o} Q nvl %8 A E—‘carkissing' (Q:‘ear-bussing™), ‘great vices’ (Q:‘small
vices' )8k Zh& ol ', omission, golsb el misplacing, speech headings 8 E£9%—%
i A debEA Repd 4 glvkm 1% ok Fyaxsl Gregrl F483kel
MS & dzstd m4s8 Q9 g8 444 A ohixm Carneross b Faak%e] Q)
AR Q9] & WAdA AR Ax o uim vk 2 Q& F Fele FE5Y MS (4
comman manusenpl source’ )7 Wil B8 wlm gl e,

Qo Foalagiol MS source & vhguly: Smidtel #a0e gigdoes ¥ ) Doran ol

48) K. Sondt, “The Quarto and the Folio Lear’, Enghish Studres, XLV (Apnil 1964), pp. 152-54
493 ITfid | pp. 15455,
503 Ihkd,, po 156,



62 AR o O (BIED
sHAe] FEY o) FAE Aelrx Fef, 44 Smidt QYiE HE HE 4
2l o4 wé o Aor Ryl

Actually the Quurto 13 2 very good text 1t has hardly ary hmes tansposed as compured with
the Folio, but only trapspositions of indridual words, bessdes a number of anonymous substitn
tions And in muny cases these could be transpositions and subststutions in the Rolio text rather
than 1t the Quartg, 5

Smidt v Lear Q?} Fubggele) Syt B0 BEEL gl oo omsmons] WAL Q

df Al Hrbe Fel o g3 Q4 AEl ¥ #as o Ad5eA g zve gt

In my own mdgment the Quaito Lear 1s almost as often supenior to the Foha as the other way
about And the omissions Iv the Quario are ol only fewer and shorter than those m the ol
but aleo deem more udicious There s little mdubitable misheanng, but a good deul of wmureddmg
m the Quarto, and 3t 8 o be suspected thut the copy was m a rough handwiring and was

perhaps lacking in punctuation and m verse division, at least for long sireiches 89

Lear Q7 2109 pabgaleld A& Qo Fa YRt A&y 4 UeAE
Wi MR ER9adl dol ohvim (Ut memenal report ¥ A& A mE T30k g H, ’)3
of Smude <] g1l Helvh, Qo Hars} G (goodyel Aglel LAFABA 584 =
glAnt ngels nzlel RPFomvvl AChaddd Adx FHY & @ H

R3Q 9 AFRY Lear Q3= bad Q7 o7 0] Soudt 8 g2.0]x},

2.8 Bmidt 9 4] Greg, Doran, Duthie 58] A $of 2 wigh go] AA¢ $4834%
o] 1970u ol & 8] Memorial Transmission and szrw Copy i *Rechard JII' &
Regssessment o] A 3 Hvd, o714 =7t 98] A F L memonal report Bo} Porf7h 383l
"'%‘“E'T @A el AESE AR e Aojvh F oaw Q HAES olmAE Y] 2% 2

o] Holgit ¥wd Wik (‘a reported text suffermng from memorial eoriuption’}ehs
‘93.";1"‘ o] Ak Wge] ul ARE v§ grh Q¥any G444 a7 fuA gk
Bokel Aeolvbi molvl, AR ‘outy’s)l 9 (parts) $4] 42 A A (econommes) e g, 5

of el Al el At 40016 el o] F A Lear (19 BIETE HEel Rakd.
FHLR Bl A Lear 18 $¥0] AW $AEE o R sl A" Rdgan s
Aol 284 ¥ A ZAE @b O8] BEe] Hrie] A report gl 4, 4] 2nvof
o M3el A Shebe A, Fbddol A AHAFA, foul papers & % W0t gl 4 o

B0 Ibid ) p. 160
523 Ikd., p. 161,
53) K. Smudt, Memorial Transmussion and Quarto Copy wn *Rachard HF' ¢ Reassessment {No1wegian

Studies m English, No. 18 Osole Universitets forlaget, New York Humanities Press, 1970}
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$7} whols v 2 EolAl R4d RHEL Jode] Jdd edHdte AFo] z¥Ed
SAEE Mz SAste Ay G458 A whuhg okl

A g er wolA QrF MS source 5 r}3vhe A Ruol: reported text @ o] 43}
A"} o] Z¢] memorial report 91 shorthand report ¢12] &2 7] g wule] repott ¢ 4]

del e oAe] sigar

l

o] A5 FEHL 2 o= Ax wAUAY A4 L dA Rche Aol dFEFe
FAFo] AR AAETY AAE AFAD AL AAE W Lear Q9] BEL Greg 7 o
AAH BRSO AAFAAL RE dEES WHHE F 9 dFHAE M= A=

ol Aold,

Lear Q%= Hamlet, Romeo, H5, MWW, 2H6, 8H6 52 Q,9} & bad Q & o}z uk
agctm A F8e Y2ES A good QE ohiel, utz o]E gt o] f2 34 Greg &
Lear Q1% R3 Q19 tl&o} ‘doubtlul’ Q 2 EHFPwd Aolvh, ABgor wanl, sz
Ae QE A8 Azt o ALFAAE AHA o|Fd AdAE AAE F ¢vl 9
Lol Lear Qu7b AN o] Aday AEFES HF52HA 4T + ¢



