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1229 “ZAAGA WA E wo%}
% gotelo] FAEL A’ 971

o] ! 3
(FoAF &8 25)

at

1. AlEste &

-~

rir

7129 AR ol A B} wojubz] & Zlo] AT, 19 2T (odes)RHE FE8H
A g HUIE e ANERE BAE $¢ %3t 29 ddiE ec=dtun BEee oAl
A AC“ZHAANA vl =&, “Yo|HALNA vixE 8 “Sl@ ot ¥
€ &, ‘g FRe =) “AoFd RAE =) 282 VHSd FAE k@)
7b BF “Z99] &”(annus mirabilis)gtz &8 1819d9] #2HFH oW, gy o] F
“IFgo] RAe =Y'E AYsta vl He A7} 18197 4¥ & 5¥ & AlolY 2-3
FALolo] HAAH e AR (Bate 498)2 % o Eehe ol obd  fith ol& vhA] X
FAANE obF TE A 49 of#d ololr} A BEE EA AAE A K Fd T
g %ol ¥ ARE HAHE ARl old = gtk g U o]Zo] &L 713 Qe 24
A Alge] “Alege BAe =dl"E Adstn BT o Qdglo] ‘29 Mg FFT Al(his
finest achievement, Waldoff 99)& AX e Al 92 BR5E A o € 4
£ (Helen Vendlen)E “& 7129 2552 Fo2 Ao 71 &3 da9 ZAEo
£3}"(The odes of John Keats belong to that group of works in which the English
language finds an ultimate embodiment, Vendler 4)2}1 2\ Aalo] & “& 7|29 @
EE"(The Odes of John Keats)olghs #& Aj&stn dth o] SdAe o|H3 ZHolZ
& 29 EES TAse b FolIVEE AF HE A I A U HXE dn
ATH

7129 M 255 =3tr] Ao WA Az dojrtel & 2 7R HECl Atk 2 F
9 i A 2=go] s s WE EojA gl S8E AEUF oW olg 4
ot AT ASQ7} e BEAolth A% BY o] EAlE didd] A4dd EAE ohd
A%, 2803 dEEE o] FAE MR dFE olfte 13 FdoEHN

g AEF U] Aotk oiFEe] ¥BEIEL oS ME d¥HE A
(=1 o
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ohe}t dhite] dAzKsequence)E o]FE AlEolgtn B glrh(Waldoff 99). 27F ol¥l
Ag st dolys o 28 2A7E ok 4 s Y] LEES s AR R
& Y AR A Al B9 le MFAA FAM (conceptual similarity)S:
Atk o2& AMIARN FAELE e AlelA it FdE FAHLE e,
AA, GolBAY, g Fota], = T Aol Az AelM FHAL Mol @
AMEE o2 Btk 2 teeR 2rd 7k AE2 Jlx Ale] ddE T wd
A} “éé‘l(stanzalc form& TF BEZ 7HAR &S AHIT. E8 7127 49
FERE @A R s] fie] o] AR FHo] oW F2E T3

& 5 Qe gol7le sk :wu 7S 2z Axw %
3

kI e

»
A I mln

r°"
o |» S—L

o
o

ekl
B 2da Fert An BAHeln. oy Fo AR 24 Adaph g1 A
=o} “7hgo] A€ =d"("To Autumn,” ©] A& 1819 9€ 19e] #ojxl Rew
P =A 207 Al 2 =9 AWA FEUL &L Aes FFsHAU
A

3}

3]

2”(“Ode to Psyche,” ROz F5¥)oNA E‘_OEVI%
a8 A

3}

oft W M ond off

g o]t B olfrt oA E ¥€d uiel o] Zb Ald
Zojth oleflA o} volrt o] T4 FRBES EF AAHA R
o2 HAMEO Jthe AME ol5d ] dZo s RBA e F_I 84l ©oh
ZHA olgo] Ao Yehd AL olgo] sixte] &nte] difor ALFE ou
ZAAE 2E2 AstA] oz Yo e dEelng AN A &

Aok AR S A & Yok 28y 299 TE BE LEAME T4 AL A9
th e “Hdg € $57(Veill'd Melancholy) 2 BEAFEOR2X, o4 /9 B4l
Y& 23 QA 7S B oo m BAMEY Tk 7hEE “FE FA nied] ofF A
glo] ol 71AstE ubgel wEZs F o] YR 7E 2u"(Thee sitting careless on
a granary floor,/ Thy hair soft-lifted by the winnowing wind)gt BALEOZH 71-&
€ oAde® 43 gUgein glvh Y ety JA “Od) olHE HHHAA w2
A 2] Al%”(Thou still unravished bride of quietness)2}il F-E22M o]Zo] A3
dE BoFEn YolgAY £F UhE @l gd Ui 24 (light-winged Dryad of
trees)o|Ztil 7|2 FE21 Utk ARG ojZo] APH] olstE T =t 119
LEoA BAFE AL FAJN?

. HEIX2AM O AMT]: "Z{A A dixls el

EAAGA AL wACls “ZAANE 29 A2 A Ydne o Yol B
@ 257k Qe Alejeh. 2 ol o] 357} te ecg Aty Anky 2e 4ue 3
2 ohlg} o] AL T2 A 2E d o} 29 A2 2HL obF F xe] 37] o



Snpo} Ak 7129 “ZANA vAE wdg “BF ol FAE =" Y] 53

Tolth, o] LEE & H 2-3F Qb “VhEe] RAe kH;E AYE & RE Q=g
kXl BE EAR £7FH Jfrie Mol uiE 1 ojfojrh o]F Fil HoJEL "Xy
A"t g LEESE 2% d o] “EvfA]"(catalyst) 22 T8I} G¥E Ity LI
(Bate 493).

A FAT SR e @ o] A e Lgud 2
Aot gle AL opth anthe “EdAdE BE =S 9t o
o WA Qeke Aol B Eash AlxE A QA e 28 Wl st 2
of W},

o—

293 25 Ut FE #90), o) 4NEL7
W E53 W) B4 ZAAE & AL

Surely I dreamt today, or did I see
The winged Psyche with awakened eyes?

714 $ee B 7HA AR Fele "ot ok 2 A MK AL At ojd A
L Folld REA T A6 FEXNE 2 2] A Rioe AMdelth a7t oY
UL AYPF Aol FAA HANA @A EIGEe AL oFlo] e FhelA dojd
A ouig o] F o FAHo2 Ty, ol I A& 7t FEHF AL o]F o]
ﬂ*E}Z](Dhantasy)ﬁ%% gl SElRE Al BAA 2ol L& o]E STt

£ th& HEebA](fantasy)St FEE7 98le] o] & phatasy® ¥7|¥th A AHfantasy)
‘I'}Z] BAQE FAoly BAEE 9nslx|gl, FaH(phantasy)E °l¢he thEth $3}
(phantasy)= $-2]7} E8to|A] @3l= A3 (imagination)©]t ¢ A (visionary notion)&
7tk wWEtA olze HERRE Y ‘BE AZd A UutEe ofF& Y
9 &%¢& AAY([IIt refers to the imaginative activity which underlies all thought
and feeling, Rycroft 131). Z2thad 7|27} &7l BASHE FEE @x] #AdF oA
ZA] @Aro] ohyzt 19 HEX] AEHE BAFE Aozt & T Utk

I ol $E7t fodsior & Ae Ayt FoE fevt e EAth Jxe &
ojo] o]&A 21 gt}

e l

B obF A7l & $& Adol,

5 27 w2 7|AE %o

HgT olETHE F Uzt o 2 HA 9
A7 B2 A, AN e REC]
Eatole A% ofd), $A7 E Sl

g 79 e RE

I wandered in a forest thoughtlessly,

)1
LE
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And, on the sudden, fainting with surprise,

Saw two fair creatures, couched side by side

In deepest grass, beneath the whisp'ring roof

Of leaves and trembled blossoms, where there ran
A brooklet, scarce espied.

FAS ¥a w5 2R wg 71EE X Yo 23 Yo a4 as
old 34& 1 E3%E71? B8 27 obF AAQlel €& 232 vt B

guie sty a2y a7t oY AxetA
ZHAAG FAH=(Cupid)7t Ao ANE e 38E 2
& Aot o) PFAAIF 2EE FAs I Aol ofF =
fegzn L3EA oA AAE e 31% EAZ7} 29 otUA B BA HUTE
oulo A #H-gF 3 (voyeuristic)ol etz T& & Sk Ty o] AL ©A #FFH
B3-S BAEoZN Ea18 HH E%& Z}:L‘GI'—HM]‘\'} 2xo0] e AL ofyth 3z}
b ZHA Y Fo=o A AHS BRG] AL oY 0}017} Al Brgel Hu &
Aq&o g EAF Z(primal scene)oletil A = YSEA?
129 Aol o]zg Ao} Fwolut oju|x| 7t 25 -G ofug, o2 Ao &7
9] AleA F83 SA@BRA)CE FL&eThe orloA o] FH BALE oY ofolr}
A% 2ale] 2o 4w AW (primal scene)™ 22L& AQhoE FE w o] AW
o5 Akt 9mj7t gloh. FHelA F © AAE AFIAAE o] 54 o2 o
2742 AAsHE vl7F Bk #x) o] AWE 5A% 21 1 ARile] Fol
dalste ZfA} ABAE B2 ZAAE AAY A9 HAleg 4x, o
a9 AHe A7E A HiA 3 vE Bo FE Aol stk FRY

HE ZANAY o]& Fo FFA dA He ofd ofole o FELE QI
ANAA Ao T FAAJ] FALE AP shAT, a29e g
2w FAAA 9% Sk oot ZA He Hzxe A

mal scene fantasy)-2 o€l o}o]=2 3dlojgd AAHQA A FviE
714, %l/‘]% 7VsstAl st IR dtedg AAHA AFH 2gE sed =
o] A st FAHAY &% T3 UTHEZ 140).

F1zoA golA A27E= = el &%(desire of the Other)S 9n|3lt}. A7 g
o] Spoler “Elzte] &) &9 (desire of the Other’s desire)g 2juldts A= o
v BArY] &e] tide] Huxl ke £33 fEo] BAREEH AAS Bz e &
wg 25 ojnjgck(Evans 33).

$A Elxbe] &%o] iAol HuAl v &S HI|ZE St ol et didt &
(desire for the Other)¢ldl], o2 XA o= YxAA Exped oo hgt ZA3L
¢l &8 w3tl(the incestuous desire for the mother, the primal Other, Lacan 67).
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—=

&0 Atk g)xo) “ZHANA vpAE = 9} ‘8P FolTo] FAE w” ¢

olmys otoldiAl glol & Elxt=Me] oJv{u(the M-Other, Madan R)o|t}. & E}zt2
Ao ojrUe a3y ofole] &ato] diifo] @®ul ojyz} ojojr} AR S wux} FE
dgol7l= dtth ojejUe 2y ololo £FF wEAY FE Q) ol ojnjy Al
of A9 Zod(lack)ell 71W+& & FA|ol7] WEolth o37]A ofjmjust Aojstn gl A
< d2{A(phallus)o|th. olHU7} HejAg Fosta ke AMEES @A @ ool oy
Yzt Adstn Je AR AYA B 2(symbolic phallus)E xHAlo] t}k‘l?}.&i”ﬂ oj ] ¢
£4E OSSN gk gy o]z ololg w3 ojrju]e] &3] wrFo] z}ale]
FAE ol Aolgte AME J4stae AT gy ofole 01"1‘44 A 3
ol FEAIY E¢he Atk a8y ofols AAY ¥ Jlele olwiRg FAd
oateo] o]ZS TACERE WA g F7h QA Hu BT ojoj: orjle &gow
FE gojy & elxHOther, o= Eol9) Autred] M) AAQ AAAZ AYE 4
JA "} o] e Ayo] “THAA NN o8 A FAFsleA B2 §A.

o] Al9 A7zt = FAhe Aol ZHAE dAsM 27t 2o dg
27t 5ol Fa Aot ZHA} B2 g AdPohe AR Tyt ‘g 2L WA
£ 271 UF =09 (too late for antique vows)ete F@ojA =gt thA] daia
ZAAE g9 Ao Zul tige] Hrldle UF A Hoiwtr] dife] M3ee A4
AA WA T3] AALE 4 e AEAE 23] E3xn Aot AskEe 44 A=
= "ejxo] g3 wislEe AAge ARE EFd 0¥ ZHAe gelart do" &
AR ol B $iXo ok o8 Z ¥ e o] AlY A Ale] ZHA L A
A "7t H718 A3

28U 4E 20 SRR Ao £0. Teiste] deEY AT

So let me be thy choir, and make a moan
Upon the midnight hours.

4714 Ag 27 9Io)s
AR s ™ AF

AL 98] Y ZEE Ynjgte Ao, ol 2 £
S@th vy “@9Fe] AlZe)"(Upon the midnight
hours)gh= B o] of Aol F Rloju Yo e A& B o] A9 sate g =4
At 2FE B3t e &S BFAIVE B4 v YIS & F Uk o
YA Fo=A o' AU vt o= g = wel 241 A(fane)S AlFA=t

I O dU)A AAL Z2olES si4d wEd 9 dAgHQ 2HAE 4Ad
ke avek A4 Z3S Tkl 27t avelAl AgH] e B Huak g

spapet ZAAG Y] A ARS a2y @A SHr(metaphor) X 9] ZA¥ o2 o= e}
A9 AphollA o] FofXict At} A AL FAIZAS FAtel ebAHother) 2

e
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Ao At Aeld, ole AVt ZHAY &P FAAFLEN JHsdTh o|E
02 T2 39, 2R ZHAS SYEY opg ZHAY &%) oY, & IYEN
B AANVE fFozN 7ted Aol 237 wEd strieh THA e e dw
ZQl Zo] ol A BF9 &%& UEAI|E Aol drh. o] &7 FHL A
o2AM9 J]129 JAA BYE 9] ZHA o] A A Ao HREe
ol Ebxb(other) 28] ZH A Aol HERAY] oA o]FolR o4, 7127t
TEHoZ vigle A ZeHOther)d AAIZS Xgolth ol AA Aol ©x i
AHA AH(paroled] ADellAe] &e] H@olztd, FAARY AL TAHA A
(langue®] AH)olrle] &9 H#Eol7] wfjolct o]FA £ w 27} o] Al &3}
“gk dFZ o] A17bo]”(Upon the midnight hours) o]Foixl& 2L F 7Fx|¢] oju]& 2t
%2 AR Yujs B8 Z4AAL BEAY AdeA o]FojAE B AEE vgth
ol9] & thE oujE o2 FHA A Al 9t Arie 44 uiE Yo st
3 A|27)9] o)t} 1 ol& a7t HHE $=8$-A(Richard Woodhouse)oll Al Byl
AA A “Ube] okt A<91"(my night's labour, Letters II, 388)e]g}a @tz it} o]zt
< A22719] FAYe A ZERRHOther)d] AU AAANA Y A& AAZ § Ao|oh.
o] o] HHHLE RAFE FAE “8% AE(A bright torch)oleHs FAo|t}
FES JEL ofF2 o o] B & UA st Utk FE o] Ao Yok RES
FH=7t ZHAE of T whof] o} & wf WES ¥ 12 g Zg X &4 3§
71 $18 zlolth. gy & @A HW o3t AES T 7|27t 2 AE gt
olFgA HYE 727t e A % dEo] Hol WIS W ¥R ohl} WoenR
E 88 EA dch oA HE a7t vleke BRabe] S92 QAR A3 AN A
aga Y LA AA)AA ZF o]FoRE Aotk & ERARI ZH At A
& HeRR 9] Yol ZFgoeN AT £FA dAY EFRHobjet-petit-a), F

o AFF 5 9, oA o Yelrt 29 Ajg Fsted ZERHOther)o] AAIQ A
o F{JstAl k. 2 olFEA st ARl 29 A7t od RAAAE gy go] B
gt

—

2%, s 2 AAgE Hiee, 2eln W ol

o = o NAS AR},

ANN BAE oz A A, A2 AHEe)

AR A vk el S5t =% shgest.

A Y FE A AL £3Y YRS

Y E g9 AN 3999 A8 AYAY AAA szt
YT AZH AE w, AU, A% 9sE

A7 Al & &9 84SE FEA et

aga o We A4 @ kel

A9 YRg Ful e
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olghs AU FrFe RE A& /AL
A7l oFZH 7 Ado] & F e

zeE 838 oA R A=

Yes, I will be thy priest, and build a fane

In some untrodden region of my mind,

Where branched thoughts, new grown with pleasant pain,
Instead of pines shall murmur in the wind:

Far, far around shall those dark-cluster’'d trees

Fledge the wild-ridged mountains steep by steep;

And there by zephyrs, streams, and birds, and bees,

The moss-lain Dryads shall be lull'd to sleep;

And in the midst of this wide quietness

A rosy sanctuary will I dress

With the wreath’d trellis of a working brain,

With buds, and bells, and stars without a name,

With all the gardener Fancy e’er could feign.

Who breeding flowers, will never breed the same:

And there shall be for thee all soft delight

That shadowy thought can win.

o(l

Ao Qlgolr Aoz 7127t ZHACA & FEoA e ofF FH|UE A
A& BF3A gk aE ‘24 1% (pleasant pain)oE A2 A7 AzZe] JHAEo]
iAo &xolA AT ¥t ol “EAL L¥olEe EeoiWHed xd
(oxymoronic expression)o] %3] HoFE Hiepgo] =FZl Aol(erotics)E et
ol 7t o] AMAA ZHAAE HHoE UFAA FAGE ko] Aok o Y

Q88 THY WA TAL oRe 4HY HFAE WS FAVG 2 ‘TP
Bzto] 2 + Y 2 Ve B3 (deligh)E ToH(EHAAA HARA T %

gt 71 “@3]"(delight)= FAE ov|ste=r)? ole % #%(Jacques Lacan) ¥ v}
2 E(Barthes) 28] A 2HvKKristeva)7t @3t 3 H(jouissance)d] E T2 o]&Y
Bolti(Hawrhon 102). ©]2& $el9 F22 “o)j&xyd A2 (shadowy thought)olet
= ¥dd 9t d& 2otk gy Ee @A Aevkg AAsted aAE AL
olUct. 2hel 23ld G “AAHoln, HAFo|a, SA|Hon, AFHY vt ofye

S TA o] B¥9] EA ot} (sexual, spiritual, physical, conceptual at one and the
same time, Kristeva 16). 2% thH AJojZ A2 F27[(écriture as erotics)E A13He] 2



58 A X W ¥ (BE39H)

o2 AA@ =oAL oleF Fevlsh gl Holel ALelw BFE Re] kg P

of e o] BE ACYA, AAA, $AH, AdA)E B Taaks AEAHA 24917}

HE Aot A o2 19 Ade e AxslE B wA s AE AFU
3. slg@Ae| HMAE 87| "5l Bofzlo| fxls el

Soln §ele Azxsk “EaAel AT waA oA xale) Awvlel FHOR Aol

F)2A S 22718 AAF Aol FoF uk Uvh 27} o)Al glen st “HY o}
glo] FAE =" a2y o] Aol Al27]e SRETR 2E Zo| ofye} HAE
81719 SRHEE ARSI S-S HoEn ol A&V7t g ATzt fias A
o] oligt B2E ¢7|9kx DHEA ABHY AE AUt s Fold A=
=H"E wWEkA PAE I 2A 9 Al2T|Ehe FRCA 7127t A HIE 7§ A
2712 BAFEte uldA ofF Frigle A7 obd & itk

of Al= o|FA Alatdr

U olA= Hy¥EAA e 189 A4
U A5 40T A3 Foke}y),

Thou still unravish’d bride of quietness,
Thou foster—child of silence and slow time.

Al A&edA 29 B doje o] A& e Qo oA Fad AvigE AT
o A s ety g U hou)E}I’_ FELEA o] A9 e s

Folaleh 2l
o o} g HWE WA Uee WelFTh BT o] “Weke 340] o A9 A
AN Welt 29 AE B, BV AR FoIAE Ioht AR FHOE e

JEZ7HE & Aok 2™ o2& “Urgle 3 viE ool “olFAE HyPIAA @
<"(still unravish’d)elgt= 3§ dlolele] HALE olZlel 1A d&d dolgle] "Aately)
B Aljle] kel g Fa ol dia) RS ol Aoz B F vk ‘gY
A A 2 (unravish’'d)ojehe Gl ola g AjQle] I3t dolge] sl =7 %7t
AL AAE ofF & =eldich unravish’debe dole A FEo= HYoh olF B4
B un+ravish+ed’t ©t}h $-4 ravish #58%HS R7]2 &2k Ravishe 8] o3
dol A& Ante AAUE Tk (DuebA 3§ Folelr) old: YA A girh=
AL A7t g Folg & Hystive &4E =2ils Aol 2 e ¢irlelth o
vt $29 ¢Vl o714 aXA] etk o9 E & Ve (2) o] A9 A} o
s|g gotelo] oste HYDsr|g S4drtte onlz oldle & gtkManning 132).
o] £ v FAE T3 FF Follo FALE ARl WrbH <A @A oIth Ty Al

rSl



a0 A8k ylx9] “ZHANA vl w9} “B7 FolFo] FX= k" 9] 59

o] WHHQ AL o7loA 2x& Ao] oyt Ravishels ©@ol& HEsites 9n|
Tax o8t B3 AXE AR ste ArE “AAH sdE GHF3H (to transport with
joy or delight)ghs &u]& F3 7kA 3 9k J¥THE o] gulx felAs} vlaAstA 2
F7HEQ AWE A ok 2 sy ons (3) A FolElrt olE HyHAA @
%7 dEe] AHEIe REUE U Ih WA o] A9 IRe I ol
dog dEg A & F1A st £%E 7HA R vk DE UE FHAA HE 3}
A 31 Folgete] S Tt AMe] FEE =71 de &8E 7M1 ok
ol#7 ¥ W unravish’'dghs ©@o] sturt o8 7kx9] 9gnlg 7R E RE & & Urh
o7y 3§ FgolelE ste HAER & AS o|2e o A AHL YgAE”)
7lolA A7) o 7HA9 O BAZT 2T § U} ojge] Tt B BH
2739 oy 7kx FeotE 22 FolH, o|FA B o orld] Yehd gAE ¢rje =
7o) #AY] BEFolgtnr & & Urh 7|4 53] $29 FHE Q3 AL o)7L
HHQ &to] 7}3tE(sadism) ¥ 835 (masochism)e] S48 HAFETHE Aol

d71A 2l oyt Ao Yeiur sixte EA4 R Ueidte AR #9%
gart gleh A “H A "(bride)BHe A 0] o]& B 3E & oA o volrt ‘&
%o}7)”(foster-child) et dole 28 ofzF HES FASA &z 2 Aozl AN
o] 3 Aoz B & gty 3 Folgj(um)7t sty &71(FEEE AHld f9%
09, o] e £7)E oA AFE A= A= E(Cookson 71), ZEOJEHQ] 4
of 2w Folz] At AHe] Hrh o]FA BOw o] A9 sxte FAelw, a7}
o] Alo|A g FolgE e Y (FolElrt el d&F el UYoiAE olAR H
£E 91719 diate] "thE ol dolA By =3l Sf(perverse desire)?] EZo|
Za & $E Yok 230y dAEZANY 7 FotEle daXdn, oldE 4H BY
o] A& flE(unravish'd) Motk 27b B2E(Fele)E o AE YLE(Fod)
g W(ravish)3led 22 &g 3 G(ravishment)S =774 &3 FAlol A= 43
59& =7 E(ravished) Fo)Fn & = Stk olelA o yolrt dAbs A FE4
ozl golgls Ak FEBOZRE 9EAA SHoA e I
(incestuous)©] 3 2o} & (pedophiliac) ©14 A& =32 ok 7|27 o] A9 AS
AqARE Y Folzjgts H2E 9V E A4 £99 &3 YeEid AL FAFA)S
2 E (AL Alolo] EAjste dBA o] drh Fwdm FF AJME RAFE vt
s gsolty, a8 o] AE ¢l FxE o2& satet Elx} Atolel FAHE #4E
A5 #AS EAsE Al (voyeur) 224 o3 @A FAol FIA €t
2l ojgo] A3 AdFAol FAHORE oW FAE HeAE BI|E AL

A AoAE ojge &) NE YA Fro T AHE BHo Frh o|Re THY
& A doA gE B3t Fy dFdoly #9tE AMIZE JEIEH

2

e &

% te

rlo
rlo

F& PgAe Yoz Foi, 4E %

il
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o) vl B EUE AT ek

D37 Be ofzaiTiers AR

EE B& AVEBAL AEAA? B& AWFe] £F) FA
Qoh PSR FHAN? EPX AR Yot BRYA LA
B¢ gejolr] S5 deht BAgE FEFAN

What leaf-fringed legend haunts about thy shape
Of deities or mortals, or of both,

In Tempe or the dales of Arcady?

What men or gods are these? What maidens loath?
What mad pursuit? What struggle to escape?
What pipes and timbrels? What wild ecstasy?

E 3w olyet E4As AYHHA 4 FE
o7t “EETolge gu|E 2ole “or”7} A9 F& <
Ei—_} AA 3]

C—*l‘ﬁlﬂ -‘l‘%

o|Ze &fel e B 9
JME =ejdrh A7) o

#2378 24 Zad B

[)

o =

of “EE” ot AXNE PSOEN &Y W] o WIgoz FE 171] Za_‘—% g ¥
o,

o]
AAe ol2e S WAL 2y 220 o) 243} oA} o}F 2 Uiz

Atk 1@ E Sue] BAAG B 99 B9 “£E(nolehe wol7
ro] 29tk 2 2dde] o¥ RAHoln A oust ¥ “THAW'E onlshs
but? yeto] Bo] 2w oflzl, RAL vhehy
A7) ge ol ol guolt AHUT oo B, 2L 140 st Aj8o]
Yg ol%x Sths AME 19 EARACE BEHY S0 29 At JAT
Ree RAFE BAT FA0IT. o2 UL 197 29 wH % 25 wms] BY
ofF F & 5 AT
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no, never, nor, nots¢ wojs} o]

Auh} HREY 22U SRAY Avht BRGR o)
2 g 2570 Qoh s FERAN

What mad pursuit? What maidens loath?
What pipes and timbrels? What wild ecstasy?

9] Q1A BEo] o] X && F Foll JF FaIt 4ol 2¥on, o &%
EF BEAE FEOE W Stk oj@e TELS FAT 2% 283 FEAY &7
£32] F3 FHE dAgle]l BAF7] AP FAolvt. FH 249 vpAY 28L& ol

2 o
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% 2ok H9¢ B 2FEARE uE w4 91,
493 adE AFE Aelm, TWe o}BTH!

She cannot fade, though thou hast not thy bliss,
Forever wilt thou love, and she be fair!

29 wiA gt F Fo] HAFE AL 140A FAASA Sikd &go] gUslr] sl
A olHo] deRAe d2E FHYFE Hjok Hed), oEA HA o)d &L A3z &
F€ 7 Ueg BAEW drd A9VA $87t frYsiol & 21E 195 2d9A FY%
g Fotelete H2EE A7 MZ 24 Atk Holoh

aed oAl 7Ix7t S7 FolEgte H2EE ol¥A I JYeAE F O AM B
71& 3k 7127t 7 gotelE oRA HestE vt A BE olfE 0¥ o
23 fEe o] A9 HAEE ¢ Z ¢E WS H5T 5 7] otk 4 71X
A JolA HAEE BAE oulstex] BIE 3AL Hl2EL “Y2Ex b S| (FYE,
fetish)e] diidelw, o] wijEoje W4e [ExQIUE &40} (The text is a fetish
object, and this fetish desires me, Barthes 1975, 27)1 @3t} o] $aj7} A2 H o=
AzrelEo] Bx7 AEE &9dte Ade Autde] 3A4e BT} ol oEA A
TVed7l? 2L $8 BT &9 Elxte] Solgte ARdedA AW BYH A o]
& vholth, g7t gale] B¢ dAE)E 89sts AT vpIVIAE ghxte] &9,
714 Ebxte] Sold ERxle Lwto] oidte] Huxzl st &golt o]gE AMNE T
27 H2EZA & S FolElY APdr g 2 Bl didezEzAY
H2EQ Y Folgle] &3 diite] Haxt g gy o] Ale wiEe)e e
Ao 7 Folgrt 71=2E ojRA &%sl=rlE B Fue SHAA $Ee 374E
A&,

mx) 3 BEA o] Ajo] UE Y Fgolele ol EAT ol A A o] opY
g, 7127 £ o8 71A] FF9 g gotelE BAolad A £ Iy dojgojt
a7 o] A 49 Y Folelst A E wisfE 3 T3 FEA AlelA BAREG
£ FWUAA 2oy, o] golgls “olobr]"(tale)ZA1 ] Fol]o|n], 17| wF] o] g
ofg]i= HAEZAY golglrt "t o] A2EZA Y Folge F|2qAs £¢ g
o2 M) golgo) vl QoA Q1E¥ HIZES] Wo] }EY, o] AEE EXQ] 7|2 &
Agsta Qe Aojth wjEoje Yoz Y Folge 7zxAE AR ‘AER
a'(objet-petit-a)7t H9, ©] ‘AFA a'E WEpA] o] Ao d2EVF He Aotk 2gd
o] Al slgg “olopr"dte HAEV} ofe FEE F& “5Ee A2E’(the text of
bliss, Barthes 1975, 55) A7} "ot 23 thd “slge] "HAE"S] ERL FAAAMN?
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o] 2go) Ugsy] M Tl HlZES Wike £A%Y H2ES FE d2EY
zolE & Favt Qi

oM Zgrojd e ZA2(plaisi)® 3 B(jouissance)o] FP3] FEHAE ZErh
ZA & (plaisino]gtE wo] oj= wi= 3 F(jouissance)S X337 E F11, T ol wiE
oloty WHYEE Jfd o o]7|% Fth nlE2EV 29 A9 AEFo “HrE &
2"(Le Plaisir du texte)olgtz & o, 25 97| SAZolgde gulE H& ouz
WA 7o) 3 4d(jouissance)7HAE E¥A|F] T U tHMakaryk 607). o]x 3 vl2E =z}l

= Z2AL JEL gUd] FEIA g3 23 Yrt aPqE BEFsn 2 SAE
(plaisir)¢] ©l2=E¢} 3] (jouissance)d] HAEE thad Zo] FE31L it

ALY H2E: PEGS Hopq Aen ~’f—%:‘ HiE F3olM Yiitso] E3he AW

$4 @m BLE SA P9 AFY Y2 5G] G2E: Fobe NG FUAINE
Y2iE (o= AE ANHE dod vI) EXM e <EPM FI>, 17w
Qe AL, 23, deldl e AGER ALY HY, AR, 7195 sEPme, 29

Aojse] BAE 9712 B3 ) (Barthes 1975, 14)

Text of pleasure: the text that contents, fills, grants euphoria; the text that comes
from culture and does not break with it, is linked to a comfortable practice of
reading. Text of bliss: the text that imposes a state of loss, the text that discomforts
(perhaps to the point of a certain boredom), unsettles the reader’s historical, cultural,
psychological assumptions, the consistency of his tastes, values, memories, brings to
a crisis his relation with language.

A7l A BZo] vp2EYL 3|lgolgtn T W 1t Aol AF oA APste §
g8 @It 2 odio] L=7E(orgasm)o TitlE2E A(coming, Barthes 1975, v)&
3de /2 £ g HAEV} FE =S JA4FEYA AFS 483y noAF
3 Stk ol 7t felEor & A F9] dhtolth. oy FEY H2EV} FE 7|8
840 §AA FJFAol UA 3 AHAYA 5FZQ FAAFe ASS AxIt ofFA
gozM Sl gytdog JdAZ el orle =i %“*“(telos)% oo 31g 9
Aol A wjAlEta, AL SRolztn AAXE AT A FAANES Id9 4
2 B3 3tk ole ¢ YoprtA 3ge "rEs 2-f9 HAETL ol #fo HAE
d-& oluld}. oFF<&(Jakobson)oll 9EHH  2f-(metaphor)= Al E A A (paradigmatic) ©]
I 3Hf-(metonymy)= A3 (syntagmatic)o] 7] dFo|tt. wela o] g #Ha
EqA QoA gujEs o] Ho] olle “FFHo = AEEE A(sensually produced,
Barthes 1975, 61)o]ty. 28 oju|oA d2EE &AE FA3t= FE(tissue, Barthes
1975, 64)oletx & = ot
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drEE $AE THRE ABL HU%. a8 ABAA St o] ABL e &
HE, be) ojm wEoln WA AR, 1 ot u(He} o= AE Fol
e Ao WY 4As gk o)A $E o] ABelN YAES} FEoINT BUglo]
Az el Advke 449 Nde BEsaA @k (Barthes 1975, 64)

Text means Tissue; but whereas hitherto we have always taken this tissue as a
product, a ready-made veil, behind which lies, more or less hidden, meaning (truth),
we are now emphasizing, in the tissue, the generative idea that the text is made, is
worked out in a perpetual interweaving.

aejvh o]FA A dolAE HFL I AAMe] BYS Aolelr] BohE uAA A
Aoltt. ol FE AAZE FA Aol o] FAAHe| ol Ao 1 A F4H o))
wEolch webA oleigt “m A ol wieg ALY L oiFY AxIT A
A2 &}’ (Pleasure’s force of suspension can never be overstated, Barthes 1975, 65)3L
M2 E Rt o7l ul2 sge] HAEe] AFgio] gt HIEEE H2AE A%
ZHbrio)o] Lo AAE A7} EAEHA Bt BEEA, ol dAES AELe
HAE7} (5A8) 3g3A HE2 = 2R (will to bliss, Barthes 1975, 13)8t1 &3},

A7IA e 7IRE Ht2ES e WA e nadPYn WEHS LTI »
&S FYE "art ok e 13 FolEMHaydon) o Al Bl A=A A o}g3p 2
o] Hx it}

ukx] ggole] vFo)7t mAY Y-S Fite ddE FASRe], $ A4FH o
Abolell F=glo] @& AM&FH HEFo] AL & Follok $2lE olFUEE =74 HAL,
(Letters 1, 265)

The innumerable compositions and decompositions which take place between the
intellect and its thousand materials before it arrives at that trembling delicate and
snail-horn perception of Beauty.

o| Ah H9] 922 OIFE o A Ak 2 FANE AR Bag g
o AdE BE ol AE Aol ol THE FAZ HelF 1 AAZ o
4e WA GOA B4 NGl WPF A VED, TAL olge] 2 AT &
Sl Hde =74 Bk old@ dF 223 3N BAR HAh o] T Aol
Aol 7]z AFHE Sohurks 24 Adoziel g A=t HEshe
EJ La];{]q

2d¢ olg7l Azt

2000 e 2 orle

>}L_L.
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Heard melodies are sweet, but those unheard
Are sweeter; therefore, ye soft pipes, play on;
Not to the sensual ear, but, more endear’d,
Pipe to the spirit ditties of no tone.

E] 399 AZE 2904} nlA AR dee] YR 2o FAAE| ¢ upEA
F AoZ BAE dTh

of, BE el ¥ QA7
QAA @3 B3t s o),

293 B e wg 2 ool age AAA @
e M2& g JUs) Bod

Ah, happy, happy boughs! that cannot shed
Your leaves, nor ever bid the Spring adieu;
And, happy melodist, unwearied,

For ever piping songs for ever new.

Y olge = AAe] o] & Yo F B s Aoleht AUE 2@ F3F o
FolA eyt

Wad dole] Tt AL duE & QAT
ahe} o] olFein & suv--ze} &g
Puo] 2 AL oA W E= w4 o,
JYES 2ot AFen O £E ol BTHSE,

Bold Lover, never, never canst thou kiss,

Thou winning near the goal---yet, do not grieve;
She cannot fade, though thou hast not thy bliss,
For ever wilt thou love, and she be fair.

T4 o] deo FHz Fds] 2o Uk FAe] A= upgEAE Aol ohete
ANE ol A8 AFelM FAHY & yrhls To] T oAl wolut vgtewdt
otveh, A FolA = never’t 5 ¥ A% wiEHo Usite AMddA R 2 =drh 9
o 1L “FYEF Jde AbgE a9 £3 olFueE’E Eux AW o7 F
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of oj2W B o2 Ao el Bt Gk AN WA Aot oBL W&
& 339 TN E Ezo] BEHT,

5% 71 el g A R st %
o159 A Ee &EoZ AT o) &Y
B o), w2k gE dewe Fxy

All breathing human passion far above,
That leaves a heart high sorrowful and cloy’d,
A burning forehead, and a parching tongue.

AR HY ojgo e Alold HAHoE & Qv £F, Be ov), T €& Ye=
Bue Aolge S JFo] Aoz o] HFF ojFdlM AIYE 73
dhe Xo] BRlth Iy o] e HAME FHFo BH °] Zol o} 7ZE diilel 9
93] A EA FAT o]FAAA] FE S o= FU 4 AWMYE HES A &
€ & SV Fo (AN 0|2 At o]FojAA] e 4 Eﬂ% dz387] $18t] for

everghe o] 25 534 23&& Fo4% 3.

oliut ThE7H 50 ol2W A% ol “ofEl7te] Aef!"(Attic shape!), “AF7HE
4 4A19!"(Cold Pastoral)&t i BAMEG o7y o122 E& Fo ZaAH)7F €0
€ AME Y golElst o o] At dge oide] obdS UEhdth Y FolgE
%3¢ de FEdole €] fih a4y ol2e deFe Edd BAIHY F43
BAA FFEL dA A &4E o Al(suppression of desire) 224k E}U}Eﬂl 2
= §}(sub11mat10n)—4 BAGEL s, o F&HY FudoA Y £ YA £
e BF AHgEddAe ’SET o] st} By Foted HAZ o7
vt etA] Rtk A& Uetly] 8t 12 7 ol E ol¥A

Y, 329 Ao, ve Sl 4ze ABAEYRF Be olFe ST,
wha Qdglo] 29 ahxol.

Thou, silent form, dost tease us out of thought
As doth eternity.

iy $29f Aol 7}%7} Q %Ei He olFe irhd, &

7R BAR axd $99 78 3R] AEsA A7l F28nE A 8
oA vehdtt
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OlETHEE Fola, FE olBTE” ol ATl

gl ARANA of BE Foln E gojol & BE Hojoh

"Beauty is truth, truth beauty,”’---that is all
Ye know on earth, and all ye need to know.

=
EQe 74T A ddh €2l o A4Y JHA Y S THedtA e @

t ues) BaEs} g4 oug Axn Ut gnea) of
254e o F R a—% R o)k 2 YAEs} (FA) Bh}
<shel ojoplz g 4 Q> daE
g 3 o 1a4 AAERD) et shtel £ o)
Cwepg MAEE shie) sla(azie] okfa Aaee AYARE)S AAsno)
shte BREmE Yovl EE NEWMS HUVT 9rE9 BrYe we

28] 2EY] HEIRE S5l BHE damE YA sl 2
B0 JIAT A <A B>l Uerh (Mo Wiy grer NE,
% 2z W LD, (Barthes 1992, 194)
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The Text is plural. Which is not simply to say that it has several meanings, but that
it accomplishes the very plurality of meaning: an irreducible (and not merely an
acceptable) plural. The Text is not a coexistence of meanings but a passage, an
overcrossing; thus it answers not to an interpretation, even a liberal one, but to an
explosion, a dissemination. The plural of the Text depends, that is, not on the
ambiguity of its contexts but on what might be called the stereographic plurality of
its weave of signifiers (etymologically, the text is a tissue, a woven fabric)
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g T SAe HY 9 duiee 28 F3 Jde AR (| A2 AARYH
Aol B2 & ok ol Wl FA} gAY o) (wrt Bel & Wy
EE BEL Eo e D) AFY ¥ A 7 5S 22 Ut <o) do] vtz o] F&

A o] AlE 3o o] ol o ZEAY siNe] =& H Ye Ed
o) 2E
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& Az (ZE DA doldeh TeA AZE)IA B2ES TRzl )
WA ololtiolzt Wegt>, a9 % el ST Bo| LA Rol 2% 323
o (4714 e ol A%3A @e =4 sl 948 2golth. 2t o] o Q)
4 AL A2 4FHT 05 AEF BHoEVH 448 P AT oS
3 e ATelUk W, 47, N, @7, 37, e TLg A9 3e $28 A% A
£ ojolge) B, AgEe FAAYE 47, B, 429 B A
X. (Barthes 1992, 194)

The reader of the Text may be compared to someone at a loose end (someone
slackened off from any imaginary); this passably empty subject strolls---it is what
happened to the author of these lines, then it was that he had a vivid idea of the
Text-—-on the side of a valley, a oued flowing down below (oued is there to bear
witness to a certain feeling of unfamiliarity); what he perceives is multiple,
irreducible, coming from a disconnected, heterogeneous variety of substances and
perspectives: lights, colours, vegetation, heat, air, slender explosions of noises, scant
cries of birds, children’s voices from over on the other side, passages, gestures,
clothes of inhabitants near or far away.

A714 ¥l2EZ} HAFE AL FEHAE 72 (ateleclogical) EA7F F413] 248
He d289 Tl Folnt. a2 A A7 flo] ue ZEE HAot 94938 o
g 7Hx9] gggt d& A dd o71A e 82 A vge vz Q) A
T AoE, ol Ture] AAEd 9 A A2EE WAsA oA A IJEE A4
g}, o] 1\1-7401 o] A1) 4o x Lot}

o] Alo] tg AL Y FolEle AMAZ 2@ ARl oA f‘““‘éﬂ olof wirj
He de gHz 3o FAE (F F&) 479 Alold Arle 258 BoFEn.
g 449 ASE 2F g2 o] Aol Ad 2 F(priest) 2L o] AAolA
AE 2Fe=2 zc} g A& o] FA%Y W obd, F4E A AL vhg, agm o
e vhgd FU BE7E AAM ZAst=a 718 AEE o] o &t o
209 o] 4444 g7t e A 1712

oj¢} #AZ} ] HIZEE SFH FEE olF shrto] don, o ouldiNEe e A
o]zt & HProximity (identity?) of bliss and fear, Barthes 1975, 48). ©}elo]&
(Bataille)®] 2% 1+ “Ue vXAA 7] A3l €& &9 write not to be mad)ztal
dA T ol "Ue FHES M4 dE S 29U write not to be afraid,
Barthes 1975, 48-49)2}= 23t 22 o8 A8 § gt 28y vtetolf7t 729
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St RE FAA? 27t FAYsE AL F AHoln 2 shis Hdol E T g
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FEE TN S 4 WL HAU D AU FANIE AL AA A7)
5 etk a#Y 2 ok upelelf Al ATlRchs %ol Fa AEA
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e £ o) FEAoRE MAJAE 3 d(bliss)S Z7](madness)? FA KTt F7E
w3 ZEE o]F Ao ol FAIF Hd AFoA FVIAIHY & FHoIATh whet
Al B 2 FTolgkes AA AAle 2 Yol EA3le Ao, olzle] HI @&

pY|

AA] EABTGE A ol W = AT s, B F5E uishs ol
SR Sge APt ABRHORE F&(dying)3 ool HrhBarthes 1975, vi)
e &3 R FAYGREAE 94 "ok

olZA HdA 9 nletolF7t 3

olefdt HAE 2 o)A 44E& A Yol HI|= sAh  vhdo] 2F Tl EWA
BE FUEo] o & vy, o] uhg AFES BA] ofF Ao’ g FolA 73
(ecstasy) S AEsthe | A71E 7M1 R Sl A/ o)A FALA e dal 54
X9 e 28 }11 &S 7 fvh 971d BAME ofd FaAQl oo i dAl=
€% olgo] od F AEAYA B8 AEste Aol ohdrt e o7AE Aokl

7
th (v} A% UH'J A Eo} FolA “He] E"<Heaven's Gate>olzhes Atn
o] AlxEo] Ao HIE AZZ 3o Fa ze Aol ik ¢y ARslE

AL olgo] W& fEo] B Aol ol HAEY Fiuol U@ F AIAE AH
Yol AT Qe AES & 2L AW AFE WEIHE0] Brhe AMdelth, 13
ge 7lz% sleol§y MAAZ 27k AR Y Hds Hed B FHEL e

37] 918 o] A9] 4AE & e ohdA? ojRe 9 YTAL 449 v A FE
god tg ZojAvk

aga Ze Feold, 1o Age 949
zgatgel. 28z 9 vzt dE SR 2t
& 1L o}l glode

And little town, thy streets for evermore
Will be silent be; and not a soul to tell
Why thou art desolate, can e’er return.

Az Aol ARD HYWFL FEME AHAT] sk oA 2zl Ak
A& obd7l? BAEASY $el7k 29 old Favle
o
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Es =7e A AY Ze717F oA g g AFsta, =3 #eFoln
74833l 5 (voyeuristic and sadistic symtoms)& THEA7] = 7,1% obdeA]?
A87HA 2 A gE2A o] A9 BARAHI EHlE TS FAGS FEAL FEd
A oje] 7k F5E ZhssA ok o ol8A o] AE 21 Utk
“olgthee Holg, FHE ofB T o|Avte]
atjEe] o AN obe RE o, & dotol & BE Hojrk
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"Beauty is truth, truth beauty,” ——--that is all
Ye know on earth, and all ye need to know.

ojZE o] A9] FTHL HFTR 7|29 AFA XL S HAT EREo ofd F
o oy o] AlelA vt RAE o7 JEX 9] HALe] H]Fo] & = 2
Aol FZA HF FHb s A @§S5g HAdo B3 AL HdE9 F
£7([Slymbol is the murder of the thing, Lacan 104)ojgtx =3 v} it} A
o] Tt AAL T FA4E s Aojt) o] Ale] FAHA RHo|x o
e 7127t o] AolA BAE BE FAHA BAE A Ade ARE :
gy 2dAE 2 YEHEY ofre A& Aotk I o]FE Fol BE o] HFaEA9
3g¢ e Wyorix gt

SEE oA olu] Hge] HAE g HrE] FHS & ot gk o] A7} 3
deo] "2AERQl 3o QoM E o] Ale A¥E AYslte AoVig ARt 284 3§
£ o] AlE EAZ 319 F B} Aol 222 HEE o] AldX AYEHEE FE3
o 2O Fj20) o] AlA & tiAEAMY Aot IEY HAEME o}Fd
28] Qick o] A% doj= wiRMEAY zpAle SAE =u7] "&Eert o]RAe] ut
2 dolSu(SHEE)clR: Edo] el dlojo] @RI, wepe] 712 Aol 3]
/7559 FEE AEIAL o]& AF3EY] 93 o] AE & Aoy, o] A& d&

2EE¢ & ¢ Jdoh 2899 ol APE EAL §HA

s WY T ol SAA 7127 A4lY BEE dHshe o] ofidE 54
2 3o F 228 A s ARolth T JlxE %A ERE soF &
29 3ge AEsA & 5 Je7? 2 JHA P SxA AL vhete By
th o] A9 wiAgho A F)=7F FAHQA BALE AFEEA] FA o]go] FAAH RHO
2 B9E A& n2 art ExleA 223 d2E9 Ie AsEe 2uFe] ok
o]Ao] vl 7|=7} 7 ol T HAE T3 SANA ALt =
Ak f AR E BET)
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71z=9] Aol o}F wFHoli tiEd Ao FHo] Bo] Y2th HdE EW “AY of
Y24 Hopo] vex ¥ E(Porphyro)?t "iEd(Madline)2] Aol ZH-S A &
%29 9 UFY oksA ZFuQlo] o] KBS YF IUE AA &1 J=dA FHE
Bersle], 7]27} o]o] §dfe] L] FWE Zo|thCookson 69). 71= A9 EX oA
WAL E o]Ze Aol AW BALS Aoje] FAlE a2y 2 AAZA gurt dE AL
ofuith, o] Aol A HAlE 7|27t AAle] ST HAE ¢J7]e] &f2 ¥ Ao
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22718 elRte] f7%(desire of the Other)e] A}Lojx ¥} €l x}e
o= T 71HA 94U17} 951‘—“‘3 a ’GPL}M X}“O] E}XM %9—1 o] a1

L rlm

= °l 5 712 9 E Fr E{?{E}

Abe 27b 39 Aol gidd FAgoEA Arle d9g v

Az Yyehged, 1 shus 27001, £ & shus "2

H7lele “EAATE ol A5 grerne] g7)7} 4@0 Yot Aholz, 3
A1 E Q7|2 &7o] B Yol HAL BAFET o] F AE &

wogA fElE 7129 AF HEE o & ¥ & g;gs,tzu} oluel 19 HrE

717t 7H4 2= &7FogMe HIde I olfT £ YA drh
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Il Abstract

Poetics of Desire: A Reading of Keats's “Ode to Psyche”
and “Ode on a Grecian Urn’

Chong-Ho Lee

We notice in Keats’s poems a predominantly large number of sensuous images.
These images, however, are not simply there to arouse and titilate our sexual desire;
they are a kind of metaphor to call our attention to his principle of poetry-writing. In
this sense, his two odes, "Ode to Psyche” and "Ode on a Grecian Um,” are important
for us to understand his principle of writing and reading strategy, respectively.

In "Ode to Psyche” we become aware of how he voices his principle of
poetry-writing by reviving a late-born goddess of Psyche. As the legend goes, Psyche
was loved by Cupid. Keats, in the ode, reveals his intention to become her priest in
the temple built in honor of her in his own mind. In this ode, we see his desire
going in two directions: to love and to be loved by Psyche. Thus, this ode can be
read as a metaphor for his poetry-writing.

In "Ode on a Grecian Um"” we recognize his intention to have bliss in reading a
Text. The Text, in this case, is no other than the Grecian Urmn itself transformed into
a poetic text. Thus he becomes a reader of the Text secking for the bliss of reading
the Text. By reading "Psyche” and "Grecian Um” we can come to understand better

the element of bliss in Keats’s principle of poetry-writing and text-reading.



