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Agnes Latham, ed., As You Like It, The Arden Shakespeare (London: Methuen, 1975).
Geoffrey Bullough, ed., ‘Rosalynde’, Narrative and Dramatic Sources of Shakespeare 1 (London:

Routledge & Kegan Paul, 1958).
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3 I F3H 2 HAVAL FA4A72 Qe A
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FAA Y F4£FF71E0] Roman Comedye] 3|5 whg} Terencert Plautus & w2 uld}
o BEEY AL Aelzm FFEe us] Shakespeare= o] zr} Au]FrtSo] A AL
Zu ApATFAE de] JF Ezbd 84§ nEEA A8AA M 9F54Y §
2AZH BabA 24F dw gF ulgo]9] ziAlql BottomEZE 72 Ao
= g, AYLS 735 Lodged] Ros.o] E7bA AA R AAE $4T Axe Ad &
1) Edward I. Berry, ‘Rosalynde and Rosalind’, SQ, Spring (1980) p.43 & =.
2) Wl ¥-¥-c| Shakespeare % - %7 339 FA & Jack shall have Jill/Nought shall go ill2 Fx
vt (A Midsummer Night's Dream, H.ii, 461-2).

3) Larry S. Champion, The Evolution of Shakespeare’s Comedy(London: Oxford Univ. Press, 1970)
p.201 =,
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Al Touchstones} JaquesE 5A4AA Fale) A Al Fridae dg JFHE A7
€ Ax oleidt 8498 F2F ol ‘

o) ZolAE FFAARAY &Y Ao $7Rlo) WHHAeY (Shakespeare's distine-
tive virtues as a writer of comedy have their fullest scope)®+= o] FAEojA =7} 2z
A g AAY 44 FENLTA Gok ® 29k o] Fu A4 Fools) MAH o3
o] Shakespeare2] ¥4 AA e HEe 73 FgFE Jd=olof & Aot

‘s milyolm gl =& (purely didactic and allegorical) ZA 249 FA 59
Vicer} ‘mid 212 A (homiletic self-awareness) ol 4] Bl o1} ‘o] 8le] &) =12 4]’ (clowning
self-awareness)® ¢ AET F g AL FA 3t 7 Tarltone] Zoke| Fel-e uf 2
% 2 F AP sj4Aez ABze Foolfge] 4uAel Williem Kempez ¥ tha @
34 ¢l Robert Armine @ Jo] @& Al7]¢} AYLY FAA 79 stof Hejalche GAbA A
AL 9o o8 el g ek Evans® o]Aef w8 FE3} 3t

The entry of Armin into the company coincided with the appearance and development of the

Fool in Shakespeare’s plays and within the consequent diminishing in importance of*broad physical

comedy.?

3] 8 %4 FoolZel Wigt Uubd =% & & AT,
Qolhe FAe 7 FF9 QAEES A4E Aolth ole Resoe) WzEAE F)
o AES =3 B34 TLE AdsE AAAE A=A @

shel BaAEe] wed FHo ohd o4 YW FEVORE Aol 483 F 9
o @b @ FEe F4E w84 Fol doubleplot, triple-plot Fo2 HRHE o
ol Ae FAgAolvh zE v Aszt 2 ERE 2&AAE (2] A FA £ EH
g (fol)#Ac]E) 5ol F2 & =€ A £5& A 2 =, o] A& zkaspd F7t
o Fa3 FAAAE FH 5 Uk

2 o EHe A% King Learst Doctor Faustus7} olxl7} 3o}k, A A9 79 Tolstoye]
ZHE YA " A A2 King Leare] double plotd 59 if{i/‘éﬂ A4¥%e ddF4
o Aol AARE Hof sleh 2y F4¢ A RobingX-& 3olxql H7HE wx 3lef
AR o} it Z7be) FtAAHAR ARdet. o) Doctor Faustus?] AA g F4 & o] Clown¥

4) Harold Jenkins, ‘As You Like It," Shakespeare Survey, 8(1955) p.40.

5) Robert Weimann, ed. and trans. Robert Schwartz, Shakespeare and the Popular Tradition in
the Theatre (Baltimore & London: The Johns Hopkins Univ. Press, 1978) p. 187.

6) Gareth Lloyd Evans, ‘Shakespeare’s Fools: The Shadow and the Substance of Drama’,
Shakespearean Comedy, Straford-Upon-Avon Studies, 14 (London, 1972) p. 150.
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Fol satstAAvle] AA Gt AEd & At ete BB 7] AEolch. AYL Aol
= ol F FF HrtlA BeE vzt adz &=k $4359 F4-L Touchstonest
Jaques TX-& AAA 45 A AFE AV 28A GpE AW RE of oA
Aql Aol B4 F¥el YHUES st A Ee] 2AtE el

Clown £3%o| A3 o %% 24 XA d 49 Sir Philip Sidneyoj A7 A<
&7t

...in that comical part of our tragedy we have nothing but scurrility, unworthy of any chaste

ears, or some extreme show of doltishness, indeed fit to lift up a loud laughter, and nothing else.”

Renaissance A t] =9 %8 ZZof o3 1129 A S 4% vl 9+ Richard Levin® Clown
%% halfplot® o 2 RRatch. =9 Age] wpaw o £ T FHEHRE FR

z3o
24 w3 25¢ H=eA dAul, o E subplotst FHe] £ & gy Aclth

But since the clown operates at a level so much lower than the ordinary subplot, there will be a

corresponding difference of degree that calls for a distinct pair of terms.”

28 3d o E2F A& £ E AE s5ezA9 Clown £3& 4459 Ed o
X 729 =37 A (hierarchy) =47} Aristotled] 4v) HREAo] £l 7123 7gtelA = &}
ok o HE AEA AW, 254 2148 & (comic relief) o] 4 ZA] vlo] v} ¢-& Levin
9 ooy AYLY FoolZ3& 7hgshe 2L At FEao A z#oh

Shakespeare 3|59 F5 Al719] &2 AY E&AololA] Hrle AAE Hielst A&
b2 o] HA ol EEw e o]l (AT govt AxE 5T A5l HolEHA 29
Fag e o] Fool 2% A8 feleA Agxch 2y} o] Hi2lE Fools] w43 A
WA E Agt4d 5=, vl xpdel] wE8 e 2L ohvrh Foole] wjAbr} el
e Aol A x o] AL HlEeh aewl A Seziy d5e sFor WERS

N

fol

WA Foole] o] FEeinl mEKL oAgs A9ack & AA7H? A7clA $7 F2
3ok Shakespeared] WEE 27t A AFARNDE AT AU = Fsho] 34
2 A%l Yeke Aolth WA= AFY 4ol W Shakespearerl JEFAow B

AL &9z 2555 A7k Touchstoneo] F43 A77 A gAGtE HES
Foolo] ol &% 43}te 3 v -& F|=z J&AE BEDE $2& BAGY.
A% FA 5] FoolZF-2 Shakespearex} o] E3a WAl daaAqAd 242 AEL
¥7)-S'1r Philip éidney, ‘An Apology for Poetry’, The Norton Anthology of Englisk Literature ed.
by M.H. Abrams et al.,, Vol. I 3rd, ed. p.532.
8) Richard Levin, The Multiple Plot in English Renaissance Drama (Chicago & London: The

Univ. of Chicago Press, 1971) p.55.
9) Ibid., p.111.
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ol ZAl mEZY Viee AFl 2 Wo] ¥z Aok ETY FALEY F 3¢ 44
73}% Viceg} Virtued] of4bo] b M Eai7bdA Viee 4] A3 FAgHA F7EF %
A ek Virtuer} =at Aoz dsisted 2 o#F4gE 9L ub Vicew ool
(ambidexter) B-4& AM st A FAol 2 A4 ®HEe Aol g BeEd EAHEA
#Ae) T4 dA "Beh, F BAFEL o] FFFAY Vieed] mhubEd] 253 FE F7
o3 EA4E EA0 AGeA B0, 2 A% 2 WEC AP Fol £ of Vieed
Y- A3 Fo} Shakespeared]| ol el g thgdt AE Fo 2 AT E Foldlnh =
g3t S Touchstone FE Hamlet7hA = of FHEY G gotol $olgles #UT
T fi

22l Vicest Foolz Aatslslo] 7t 9444 A4 olddely ArdA#e] gz Qg
S0 g A &7 AF FelA A AFAY e ALE FEHoF ot
Weimanne] Zge] wzwl A3 dFe] w2h& A=Y Hi AR} d=EE 58
T add WAAE FA AR AL 2GS etz oA FA4EY A9 e dF
of TAYl FHT F gy W Folzte #He] &A%Y, Falstaffs} Hotspurel Honor
o AT ARAAAE F SR FAAE G LRHAE AR 4AD AR
£ Fdsh 2o Yuqd FAN e PHee £942 & gtk 29 O¥e] zay
oloF T AL ge A hEelA Hod Ad" 49 £9 FHY Afoleh. F BFAHA A
WA Fe AFA Bg AEel] FEIHE AR FHIAAE 2ES R e A ¥le
A e Weel A vlel Afrt Feoizor webd FHIE FAAY d53 EA
£ A= ohigeh

Thus the playwright could dramatically juxtapose and evaluate the ideals or attitudes of both

service and individualism, honor and property, family pride and family feeling, lasciviousness and

chastity, sophistication and simplicity, cynicism and naivity.'®

Shakespearei= A 3o A7 #AsteA A€g WA - gALTE $F47)7 S8 AF
9 Ads & Agpeiete 2oz 29 24 Lo F5ARch Fools) ST o
@ W estol 4 2w shad S,

[-2 Foold] &% A4

AYLs) 549 Arden & 939, 55 AZFol2 shis REMELZ welEad
Weeh zed o fUe A 71550l $UW Aew EFe Aol %9 Eden Faste
10) Weimann, pp. 154-5 3.

11) Ibid., pp. 175-6.
12) Ibid., p.176.
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A 2ol EAGct kbl olv] Adame] FEEE xFolwt AFE Wl HE
o]t

Cursed is the ground because of you; in toil you shall eat of it all the days of your life...
(Genesis 3, 17)

2Hd % B33 16,7Co] o] 2% pastoral-comical, pastoral-ethical #z2 9] F3-Fo] o]
BEkE folv A4S MiAc: dne da4q TAHANE, AFUdE FATeE AL
2 9t

My lady of fashion fancies herself as a Dresden shepherdess; the raffish young gentleman sees

himself piping on an oaten straw.'®

Shakespearel AYLo| A 3] 5&9] oleldt 324l ql Aqdze] sigt =3 & setz 3l
= AAH Hovh zeEy ojefe 2L vl Ely
W EZsz 9l

A BEHE AEY AUES H9949 AEd MRFEH, RAFES TosRFoE &+
Seglen Agrlel A Pl s A S ?ﬂ’“ﬂ £ F g uF Avielae] B9
ojdleh ole FE 2% AAE Atz A F Z7tel A A4 B0 EA BE
of. B4 F7bEe] AT FAF) olv] o }7519-3—_ SHAA o o Fol ofeh Alws
of Jon FrbE A E] olv] AR -AFY @AE Gz FFAALLE Ad Aolrh.
v HE B4 FFEFe FAPd FAES AY FAAQ Jlaer sl dae M
Frz kA ZA BlelviA] o 2 Al HZE ol Adhd el 2wt Al
loll T BIRES ol b WA Admabt Al ZAg FAY FoF
FaA sz drh FE o] dfEel Ak v o8 AE £ AL AT
A ARzt gt ole Bad AAA AYe H5IAAR AMNe A F
Foll wlEx Wkt

Lodge9] Ros.£‘°1 213 87139 AEolth EE Lodge A& ‘H-g 2Alo] oyl
Eo 2 =) (vertue is not measured by birth but by action) (Ros. p.256) 58 z%
L A A7 g8 Bk Frl 22 tEo]A” (but heawen down by a souldier with his
curtleaxe) (Ros. p.159) FFolegtx At A4 b5l 2 dsgt 449 FAo)
o] A Agtaa sk e 9 4AQl A6 W F2x gt oF
ZA%s AR FAbol ot
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...but assone as Phoebus had vailed the Curteine of the night and Aurora blush with giving her

13) John Palmer, Comic Characters of Shakespeare (London: Macmillan & Co Ltd, 1956), p.28.



As You Like Ito) teld Fool £& o7 33

the bezo les labres in her silver Couch, he got him up. (Ros. p.169)

Ful 7 QrolE T FAR Qg #E, Gerismond$e mul F At Ao] R Ro|7l 3|
g RS Bl MA g 2E F3te] A Qv

Shakespeare7} o] 2¥9 e & w2 o} AYLE T3¢ = = #Ae) AlAdE
oidel FH&7 e TAE A% EFuEch 24 AR E FHA Y AFAAdd A A
F9 78el 2E £AF HAENE T 3 FEE AF AN AP BB,
Shakespearex. o 919l 4 glvkz Yukd Fr7HE grsld of ¥+ #AF =AHTFH A
=29 37} razan— $54 duizk U5 2ch o] F AEL Fyol TEAY FE A
o] Touchstonez} Jaqueszt 9159 #FHAolth o} QJEELR RosolA Alindag A ste A4
e A whEolv Arden 9 AA s HIE Az BHIgel &S I
AA o] Holgle BFEANA o £33 §E%E o) = Shakespeares| z3 2§ A
AAE Axd e deded Azt @ 4+ Jdon Fo g wHstelAd Dl 22
d24 F28d Eob4 ARe U Buold s Ao 23T Wolze HAL A
&2 2Ech zeht o Foobl Astz gle A FRA Zwio] A Ate] B o]

A3 44 eddy S99 s5e] e 23 7 subplote] %8 o EEoA A
3" AAE F45ty] A8 24 249 AFA Aok

(1) Touchstone2| 2 <

D Aol HE o=

Touchstone®] A% zol g Fo) 9 %7}— 7 B3 de Aste Jx 29 933
G gol e FRntE 44 LA0l AFo DEF o33, ArAE EHER ‘B
& vk o] e EAE wolEelA olF4 @A (Groundlings) A £ Av$E4A X
& H=dA o EAZ Hone goh 2t ARG BFolHu o4 AA4zA =9
E2 gz Ay dBE A2e AEA UAFE Foolsto] Ayl g, of o
WAL FAAE ddrh o $p4L Duke Sen.s) 42 i =

Lo
r_o__
=]
¥l

He uses his folly like a stalking-horse, and
under the presentation of that he shoots his wit.(V.iv, 105-6)

Touchstone & w] & Celiaz} wlzjs & FHojslddiolwt of A9 31414 ¢ Jaquesol
FAGA AEY B 4 ¥ gdEolch. z@dlE Ardengo] 944 % Corin, Silvius, Audrey,
Williame 2 W 2=& AZAAG dAaled AR TALY =g Ao olg 444 3
&t-2 Touchstoneo] gt ¢l &4 Groundlings o] 3}¢] 452 AFA s Bebe zulo] 4

14) M.M. Badawi, Background to Shakespeare (London: The Macmillan Press Ltd., 1981) p. 120.
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4 ok HUE AR Shole Sl waH ool s thelsbAd & Shakespeare A4l
of L %7t AIE AW AFA wolx Eilvh Jaquessh HefsE AE

=5 Foold] A-434ol ok,

I must have liberty Withal, as large a character as the wind, To blow on whom I please, for so
fools have. (1, vii. 46-9)

Foole] 23] 907 HdA £/ % Viced] 3ol A= olzfg AAA FFHL
ZEA =k

Rosalind-} B35S 332 GanymedeZ A Orlandod 3] E&}%o| Touchetonex Apef uholl w
g A7) delEY QA ¥z FIFAoR Mg ok 22U F UE Aotk wA F
©] £ Rosalind®e F=+9] 232 3 or Touchstoned o} F7o HAx% oluds EHF9
L. 9l & o 8 P ¥ (motley-cloth) o] el= A}A =}, "Rosalind: Orlandos} Ababe] # &

% upego 2 3 29352 9t Touchstoned HA A o8Pt 5ol A7

AL AEFH Fol 2AF2 Ave A A x|t

o= g 5o HAERA 2 ullwoz ArE o] 5T 4 9 8L Ayd Touchstoneo
A Arden &9 AA, E3] o] =13 A Duke 48] 3 Rosalind: =¢8] £2 gx &
Ao 7b Aok e Rl @ =AlS F2 Jaqueso] 93 o] Fo]x x Touchstoned A}
gholl )3k A g o] oAl o F-A

Arden %o 97] A ¥ Celia®-319l Duke Fredericke] whgt WAl g ale] 7}7d-g FA
2 3o} Celiaz ¥-¥] F5-¢ By (],ii 59-81), Arden o] T A} zlo] = atgl 77
9 wake

Ros.: O Jupiter, how weary are my spirits!

Touch.: I care not for my spirits, if my legs were not weary... (I.iv, 1-2)
Zolo FEoll Wt Ad(f,iv 11 ;

Ay, now am I in Arden, the more fool I: when I was at home I was in a better place.

(h.iv, 13-4)

¢l A AF Foll 4] Touchstone-> A A A FE% ¢lEol FxUE #A4E A=sHdezde
S-E2x} v (material fool) 8] FRE HolFol,

Touchstones] = &L FZ 23 A& A Ate Corinelr} Williams}e] o 3}ell A
Tzl ol BE AEUGAT ‘94" Fas old FEX AAY JdEel A7t %

u}al Touchstoneo] 2 Foolo] 7} ¢l==] ¢rrhyd o] Arden %9 AA £ Corin, Audrey®
fIsE AA FE2Y AAS 22 FEstd AFTF4Hd FHEF AALEA obdd
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A4EY 49T s ATz Ao FolAe AclHY. 2e} Touchstonee] 412
FAeA FERY AAE Ao ¢ 93Feza o F A $EL vTFoz 4A
S SRlez YoiAA %3 Av) A AGE AT g 223 Foole F AAE
T B el Flx 9ET AFEIE e Aok

THAAAY 4= A Touchstone o] AA Y FAE JAAA ‘A A Al A
A3 2g uazx 9 (splendidly anchored to fact)!® Corinze] =ajo] Eof 7k},
Shakespearey o] Fwlo] vl & ]S ExolA &y $l& Orlandod 34| o] &-3hrt.

D= 24 % %3, Orlandos] $4e 51 FARAL ol tha Solaie
t}. Duke Senr} BEFH %] :

3

‘.i(_)‘
)
nio

=
T

Finds tongues in trees, books in the running brooks

Sermons in stones, and good in everything. (I,i.16-7)
Orlandox. E71E8e FAFEo] 23 XFE, AERAE UFd Arle g4& Pt

O Rosalind, these shall be my books
And in their barks my thoughts I'll character

That every eyes thy virtue witnessed everywhere. (1.1, 6-9)

81} Orlandort A& A 57 QA dstxz & 5 o] F¢ wheb Abzie] AYH
#| &3 Corins} Touchstoned] Q¥ Fo2 Atzio] AFHch o FAE Fo WU 49
2w Orlandog] &¥o] a3t £33 44 ERoA FTHEA, ol =28 Abete
A He =l F7] g FHLE AT B3 =9dddn 2rle g€+, Corin
3} Touchstone®] sl &3 2 o2 A& =zdXe] ol Orlandod FAHo2d AF
TEY 9A ATFAHE AA=es] % & wolrh. FE Shakespeares} o] QQ-ETS A
A AAE d9d o2 Fddde Aol oy of AEES ol AHATHE HFTE
A5A QL dbgel A AAZAZ ALt Uohe Felvh 22y F7AE A5l FHef o
£ #FEAA o] AEES ATAHE EFolE AL Orlando =419 ¢ A4 & F3fA
X olyu, Corine]i} Silvius®] ¢ & Ed| A= 871535}t Shakespearel: o] & &
o Hel dzid AdE Fx =gstdA okgd AFH AV E AFE 4 AE 2ol o
3}c}t. Touchstones} Jaquess} u}E o] ®rol 4lo]t}, )

oA et BJdle BV FArAEe] FAE 9 A UER AFHLE vd g R4 o

15) Aukns] sf Aol 32 AwiAelrt. 718 The Arden Shakespeare® 73§ Agnes Lathame-
ot & ol F Ao
The values of romantic love, which are what the play endorses, are strengthened rather than
undermined by the presence of Touchstone. (8]~ E p. Ixxv)

16) Jenkins, p.48.
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MAEeEA T4 dad ZAF AEE oY F Uik 29
o] FHAlE HulFEFE vt o] A FHY dET FEHA @z
g AR 2FAI A FA43] FH L YnEFE 32 5
A golvh Abtate] w¥ wirb X, AT o
A 71E A7} Foolgl A 0] o

TEojd FHolA F AAE 44 FH 2Felzk & Touchstoneo] Fx vtz

ZAE g o F #Fo] Fo el
ek Aed] Ao wEX gx At
o FEo] delule £97] 2z RF o] dFstx QE AA A AA A
)7 Soldt. Orlandort H71 AAS FAFAH wFsxe] AHAE AojFn 23
o FFE ole T34 £47lel4 A= Rosalindete] F4 &% ofvymd Aoz o
€ 7 44 B517 T Sl AAEs ARgE Aot 2 A EE
> B} A8AtulA Touchstonee] Coring) &=y AL HERow &2
t}. Nicholas Grene-2- Touchstones} Corine] -TAH-A1-F Fol &

°of ¥ EolF At £F HuF Ag) BA4AE LEAG

p
rO
o
lo,
P H‘

Yet if Corin scores a moral victory here, the dialectical triumph is Touchstone’s, and the points
come out even in the end!”.

i YA FF9 Aol 2w Touchstoneo] 7t=F WaAx Fulddgr] =&l
TKO 3atxe] walet 4] #atd #AFE, 53 F74F AA AAd Y& 52 Sle
FEFEA o =2 Touchstoneo] Coring Tl F & thEolely] Bty 222 ofujE3
T oddad A e AFARHz Y5E Rt T AT © 8lA FeiskA, U4
Touchstonex}Alo] #%e] %9 87 8 & Aokl 2 £28€ dolst A& Aol of
vz}t Duke od8) F9lo] g ¢g Aelrh

...if he be free
Why then my taxing like a wild-goose flies
Unclaim’d of any man.(I.vii, 85-7)

Touchstone A4l0] 34¢ ARH L2 dulstz Y Aol 5L Corinste) A5
4R 2 &40 Hajach. ALo] Touchstones 4l dhAHE(I,ii.13-22) L% Fi%

17) Nicholas Grene, Shakespeare, Moliére: The Comic Contract(London: The Macmillan Press Ltd.,
1980) pp. 26-7.
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s A=z% ‘Hast any philosophy in thee, shepherd?” (J.ii.21~2)stz E#, Coring
49 HAezAY Ade U BRI AHE 22
...No more but that ... the property of rain is to wet and fire to burn; that good pasture makes
fat sheep. (H.ii, 23-7)
Zo]o] Touchstone® Z4 g Fle A% 2 AAHo2E FaAHY Fibol gek
= =22 A9 YA Fol Abe Aok 2y b AAbelA 29 s Ao W
AAE %] B
Corin: And they are often tarred over with the surgery of our sheep; and could you have us kiss
tar? The Courtier’'s hands are perfumed with civet.
Touch.: Most shallow man! Thou worms-meat in respect of a good piece of flesh indeed: learn of
the wise and perpend. Civet is of a baser birth than tar, the very uncleanly flux of a cat.
Mend the instance, shepherd. (I.ii, 60-7)
B208 359 cuce ngel FT4A AAAd BE civerd W TANFY £
o mepsm $AsTE AbRAAq $de 198 Touchstones] RS e 4%
9 2wl o, 2oy E8el ol¥A Bueiehe A& Touchstoned =34 FEE v
g 28y wojch, J. Palmerk oi7] 8% Touchstoned i #st=z 317 W) F-o) o},
Touchstone affects his urbanity but is at heart a true natural philosopher.'®
i) Aol A Bl
AYLo) A Abe}e A 48 0% eldc), Rosalind-Orlando, Celia-Oliver 3tAl, Silvius-
Phebe ¥4 =2 = Touchstone-Audrey A o]}, Rosalind®] @A Aol 71Ao] H A5
Eolsl g Fol % GEIHEE I AFY A o T E AR 2HE X R
qlt}. Rolisand& Shakespeare 3} 3& 9] FAMolzgln B2+ vg4 W& ¥ Fsleo of
Ao dad ¥ RiEol v Fehoh. 2 ArlAe 24 & ke dFUAFY Y 2
4 e JdEE 4L HaA et
Ros.of] vhehd abahst AYLY Aae] 44 & wiadag o= = AA 92§ 9%
T & Uvh Rosel AA - Rosaders) opix7t F4A Fudtk ‘dAc] WHzely A2
2’ (fancie is a fickle thing. Ros. 162) wtol &) Aldhe] A= w Puke AlA olch,

Venus is a wanton & though her lawes pretend libertie. (Ros. p.162)

18) Palmer, p. 44.
19) ol Richard Levino] Arden %9 A < ET & H#E£Y o4 =8 vFERA A &2
(@ French name: the exiled Duke with Amiens, Jaques.
® classical name: the idealized shepherd of pastoral convention, Phebe. Silvius. Corin.
® English name: the actual peasants, Audrey, William, and Oliver Martext.
2 189 Ewlx 27} deer, sheep, goato]th(Levin, p.104).
© 20) Berry, pp.42-3.
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a2eete] of AANA A@e] A% Alienas] W&g 27 98 €Y VS AEE AT
IVt Errspe TR o2 Eeach Alienad mwjo] o] & Vel Frh,

It should staine the honour of a shepherdes life to set the end of passions upon pelfe.

(Ros. pp.224-5)

w3 AYLol A& 9l 79 Abee] Eof oa gyPete o fAT Rosd A

AN

o,

Rosader/Orlando= &9 A2 HE Fal% ZAQds HAdd welx o] FAE 25& 42
At AYLolA byl Orlando: A&A &x ‘BAdud ziqd A4 29 A2 o
% ¥tz 718 A (Kindness, nobler than revenge/And nature, stronger than his just
occasion.) (V. iiii, 128-9)o] 23] 3¢ T3S Aol } AL wtal o] AlAute] Hr}t
v z}7) & Bordeaux® Eofr} oy z],] LS AT 4 g zols nlA Y Rosalynded)
ArgAA E AR T g g Zle] ozt sk HA e Az Aok

...for womens eyes are made of Chrisecoll, that is ever unperfect unlesse tempered with golde.

(Ros. p.216)

o)2]3} nhA ol & Rosalyndeo] o] 2] RosaderZ A}l wlivpsls A73k ez

[= ey

RAgeh 2ol

...that womens ears are sooner content with a dram of give me, than a pound of heare me: that

goulde is sweeter than eloquence. (Ros. p.175)

)@ Huiold wml ResAAE Frid Aas: Az A % 2ok ww AYLA
& Touchstone-Audrey3tA| & A 95t A 49 HA F747 Aol o 4Hql

Aol ek o] Dhel ShakespeareE: EE oiqlel AFE o] 4SHAA 3 Rose] E
3 BE A%5d 9aME A $E4 299 Jdss Touchstoneolst dF ol F
dAA $& Fol wavh zejsle] Rosalinde] 9 Fool o] ¢35 neiE Fool &
59 A%ol sl weiH Al 4o Aol AWA A4 AR BFEE 430 553
&

al

2+ 4% Silviuse}t Corin®] tj 3§ 9 E+£ 714 Rosalinde} Touchstonel A ulgje] ul
Rolz gleh. Rosalinde ‘Jove, Jove! this shepherd’s passion/Is much upon my fashion’
iv. 57~8) 2t RS el Al gt Touchstone A9 22 A2 ol & A4
JE}.

ATEA

= mlo
O

olo

nfo

21) Shakespeare7t E3 A#e] AEF g AsE 29 Ben Jonsons] HTA|A o v =3y gq
3 zeidch
Robert Ornstein, ‘Shakespearian and Jonsonian Comedy’, Shakespeare Survey, 22(1969) p.44.
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...and I remem ber the kissing of the batler, and the cow’s dugs that her pretty chopt hands had
milked... (I.iv, 45-7)

ALY FA A% Vehvts A4 Q) batler, cow's dugs, peascodE Wo] ‘ZRE|LAF o
©] 4]’ (grotesque images)?? = S|4 3tA A ErHEES FF AL Yrt. ol & EE Silviusy
Bol 9ql Arsel &t AT FAols, Aize] A5 whzirkA = Touchsioneo] Z7 3
shE B JFE dde2 =W E oot

Phebe-Silviuse] A}eko] Fejladsta AAQ Qo] = &8 lched Orlando-Rosalindg)
At 32 Phebe-Silvius #AAAE Q82 al$dA A& AFEFE 458 ZFoE HE
8] 7tt}. Touchstone2 z <xtulc} 29} Auls] kAL repartee, sj|t] A7l & F3A
EE B4 Audreyd] dglozs HoFEd
" Orlandost WF7}Alo] Ael¥e AY A HE}EaEY A7 E Rosalindrt 353 =
Touchstone-&- ‘right butter-women’s rank to market’ (J.ii. 96)4 8 Wz2gsddA &
F A& &of, Orlandod] A& xcAME & EvheERA] nge] - A7l aAse Y= Ul
B A

If a hart do lack a hind

Let him seek out Rosalind.

If the cat will after kind,

So be sure will Rosalind.

Winter'd garments must be lin'd

So must slender Rosalind. (H.ii, 99-14)

Phebe-Silvius #7#), Rosalind-Orlando #1A] o of 8} Touchstone2} ¢} Higizle] wlm
of 98 v]-$ =w&s =<}t Rosader/Orlando= =717t E8E 4dl-& ‘poetrie’, HiHL
‘poeticall furie’ 2} #-&v}. Lodged] 7 olo] widt S FA2 A7E F gon 234
o] 2utx¢] &AL Rosaders} Rosalynder} Poetried FMEse Aol A (Ros. p.211-3) ¢
EEEER!

22l Touchstoneo] #1342 FAFEEAA AT A ALY AFE 218 F83)
T2 77 Shakespeare®] Al A-2 ol 2 33| ¢lEr)? Harold Jenkinse ofeg] o} o] F
AHAA, FEEY AT 0249 Touchstone HelAAFw gt

There has to be someone in Arden to remind us of the indispensable flesh,®

Jenkins® w4 of ¥AE YA @ech zev sht 2@ AU AVLA £
A FAF 2hast ¢AS rEAA S 9E ARAY ANA BT sz

22) Palmer, p.25.
23) Jenkins, p.48.
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ke Aolch AF Al Fulald HEES FEel Zof AgE dubd AHgE AdEE
Shakespeare2] A A¢] 23 o] Foold =314 3 ch

of AAY F3FYL ARyl A A AF el TR HE] HA & T A
ojdl FE2 2 AZY ndg ddEA 7Y wFa Gz dzke] P%F =29 o
3l A HE FHsted Y old| 2 2SSt ofd AW E FEE ol s ARy
& SR o] #elE FHEI AT AAMTI = A

o

{2) Jaques2| A

o) 3t o] &4 & Jaquese] &3] A7) ®le}h. Touchstone
TAAT AW Ad#Y SHATAE wEyioh,
Jaquesi= Dukeo] A}ostol d gk vl gh-& Alelwletdt WA o2 8¢ ct. Euphuism®] B

Sweet are the uses of adversity,

Which like the toad, ugly and venomous,

Wears yet a precious jewel in his head;

And this our life, exempt from public haunt,

Find tongues in trees, books in the running brooks,
Sermons in stones, and good in everything.

(i, 12-7)

£ T2
e
o,
o ,
o
b
I

Aol & oldh g ok T + §UL Aclth Coring F AL ol F ol

Those that are good manners at the court are as ridiculous in the country as the behaviour of

the country is most mockable at the court. (H.ii, 44-6)

ww Duke Sen.t= Sl AAol oA = A A% FHI2E 2 44 & ZEG
3424 WAL F 9% Zolth E Kriegersl 0% A48 A43Fx Yok

24) Weimann, p. 177 Fz.
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...they (the Duke and his followers) comment on the isolated part through a series of stylistic
abstractions, which effectively shifts the dramatic focus from the properties of Nature to the

conditions of human culture and the quality of the speaker’s literary style.?®
E3] g o Aol A Dukeo] $iird el ¢ Fe] mudlA =z

And it irks me the poor dappled fools,
Being native burghers of its desert city,
Should in their own confines with forked heads

Have their round haunches gor’d. (I.i, 22-4)

E.Krieger®] B-Aol| wl2ni2® ‘it irks me..-’$} 7+ FZ3 28 ol Duke z41¢ 54
W gl c}Ex], ‘the poor dappled fools... have their wound haunches gor'd’e] A A Fao] &
Axche A8 23 o 48& wAsts AL v Rt ‘deer’E ‘fools’, ‘burghers’ Ho 2
918} A 7] . ‘arrows’ & ‘forked heads’ 2 ‘deer’ & ‘round haunches’ = §H& A7 3

2 Duked] A4 & Aoz = FE wrjolt

oA 7ol Al AF AdERAY Jaquesd) w2 Folvk Aol oA HAA ¢
2 AES gol AUz Yok ¢4 Duke ggo] AiFg 744 ‘poor dappled fools’ & A%
e B9l AHa vRE g Aol Duked A EFE W oz FFFA Ag=AG(].

i 26-8). o A <dFe BFEY AL ‘deer’ o] 4] Jaquess] tAoz =AW
o2 A¥A7 e ze]ste] Dukes ‘deer’ o gk ofrlmche

Jaques Apalo] Fjo] & F7
Jaques7} A gk Ade] o A& AAA "rh 2F Duke gdfo] Arden ol 4 ‘translate
the stubborness of fortune’ ([[.i.20) 3} WA= o] AR 3| # ek &=asle] o Fach,

These processes of abstractions and of stylistic embellishment protect the Duke, and perhaps his

followers as well, from the harshness and violence of their aggressive relation to the natural

environment,?”

1A Jaquess] §Fo] Dukes] £48 4ol F4HAtLE 345 Jaquess] B
£ A3 Duke g uidgelA] &3 vk Duke 482 Arden & Fiaoz =~
g stated WA AA GFRE e A dx FulA AAAA Y B
% o] ANY RAG®. ze} Jaquest: #7 FAelA Duke Fredericks wai %3
Eol dox wedkst Snbo g wolx wiubelst F-& A WA FEer, o] H&
Foole] A 714 &A1& 534l ¥ st} King Leare] 1o+ A& 2. 2o (wise fool)

25) Elliot Krieger, A Marzist Study of Shakespeare’s Comedies (London: The Macmillan Press

Ltd., 1979) p.78.

26) Ibid., p.78.

27) Ibid., p.79.

28) Duke Sen.7} W1 % s atA] {8 & U3l REH %ol =™ Ros.ol A Gerismonde: &
9] Ry Ex ZAEdd nrt AdAelm Agdagch



42 A W OE LR
% HglstE Aded dd v gdAH dAE el £rdes dd 2 AR e 3
sz gk

Duke®] =41 Amienso] ‘Under the greenwood tree..” 2 A &stE Zdl& Fzz g &
Jaques7t 3 % o} A gk Amiensg 7] Fo] Wizlvhy] Brke BFAlo] At F2ild
2 el ole] Wle) Jaques: ittt A AHE AdaA el A Rdbch zerE
A7rel melg el et AEE5 A AFEE 2o

Well then, i ever I thank any man, Tll thank you; but that they call compliment is like

th’encounter of two dog-apes. And when a man thanks me heartily, methinks I have given him a

penny and he renders me the beggarly thanks. (I.v, 22-6)

oA QzkAAE FHo EAAA Hhdoz vl AL THAEY & el A

A 23} 8] ol o},
Zole]l -2 Amiensd] x| Duked] ~©ejdslelx Fi3x g

Who doth ambition shun,
And loves to live i’th’ Sun
Seeking the food he eats
And pleas’d with what he gets
Come hither, come hither, come hither
Here shall he see
No enemy

But winter and rough weather. (I.v, 35-42)

o] & £z 3letsle] F2i Jaques?| x| vl E Amiense] 4& AMAA A Arden
o2 Aud 2w 44e AV HE AAFE & A
If it do come to pass
That any man turn ass,
Leaving his wealth and ease,

A stubborn will to please,

Ducdame, ducdame, ducdame,
Here shall he see
Gross fool as he,
And if he will come to me. (I.v, 46-54)
22} Jaques #A1-2 Touchstonex] 8 upabzle] o] L A LQ Salnd A ohg o} Tx|
290 Amiensich o 5 A9 2oz ARA oY x
AZowd 28 %L FE EFl Zou 9ok 4 Orlandort 22 S7 £42 %
gz gubd o R Fe Af9 S EF, ([.iiD) Ageldsg £&d4 T 298
Touchstone-Audreysl] W& 5% (Ml.iil) Sl & 4 g%} Jaquesd] Fool & F&
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%9 QEol TF Futel dow 2AE EAZHEA FHAL dF Fol A= e
Aol EAolvh 2 22z o] ALH AFE HAFa

Jaques: ...Oh that I were a fool!
I am ambitious for a motley coat.
Duke Sen.: Thou shall have one.
Jaques: It is my only suit
Provided that you weed your better judgements
Of all opinions that grows rank in them
That I am wise. I must have liberty
Withal, as large a character as the wind
To blow on whom I please, for so fools have. (I.vii, 42-9)

(3) Foolo| 7H2i=lX| Bi= B

o] ZFF EHA Al g = bl £Y¥3EL Rosalind, Celiast Corinz}ol
ol dojdeh o Fd A& =9%ql Fool E%¢t 23 Avh, Touchstone-Corin
EEE 471AA vmgin Foole] A=Al g AFdA F AdETY ubde] 94
o] FolAE7tE F BAES

F AW 452 A F& o FHA 4E 78 W=E FdA, Coring ‘But I am
shepherd to another man,/And do not shear the fleeces that I graze’ (] .iv.76~7)a}z
FAA FAdo A AAA FERAE FHE APAA A9 $H gpolzxn wE Fi
EENA FA77F ol FA wdutA e WEe B dE X7 gAH.

AYL, Ros. 5 #ZEoA TFHLE Frte F4F Adde FEX ¢F0 A49¢ 43
+E9 WA HAE 739 A, AF8 gAeEg gt JEE R Ed

Aliena: ...only for pleasuresake I and my Page will serve you, lead the flocks to the field, and

folde them. (Ros. p.189)

Celia: I like this place,
And I willingly could waste my time in it. (I.iv, 92-3).

whehA] Rosalinds} Celias] R @& #3 23 ATcke oA Fote 49 Hies
Adg Agste e Coring Atuste FHE & BoErt. Coring £F 799 o
5¢ EX, £, ddor F83uAe Fxu 9.
Assuredly the thing is to be sold,

Go with me; if you like upon report

Coridon/Corin: if you want lodging, ... my house (for the night) shall be your harbour.
(Ros. p.188).
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The soil, the profit, and this kind of life,
I will your very faithful feeder be.
And buy it with your gold right suddenly. (I.iv, 94-8)

olel g Aolo| = EF5ta Celiart AWlA AAZYEH 714 Bl & FiA AAY
gL THEh ol F Aol A4 gt glg $olxl Foolo] A=gle «=HAx 7
Aol 3 A2ES AT4¢ mAAe] o§ o = v Aol Patd gEE 28l
e AL AL IAFA gEvt

% w57t FolAE ol FAF N1bAA H25w Shakespeared] 3 FA AlA o] 7|

EH A et Sy A$t glvh =3k AA 2 Shakespeare AF2lo] Marxist ¥] 3 79}
E w2 Coring] Aqahe 227 ok Aol ET2YSAE BEch 2o} 549

Azl W gt - FEFE bR W o] BE olyld ZwiEo] Shakespeared] < EH A

FElRI] J3E4s A4" F3le2 sFEAY Shakespeared] z7] 3] Fo] vubsE
om FusoARA A3 2ob A% AL A%l Aolsk FE HRFE Adolgh
Champion®] ##4% o] Z glwtd s Fx ¢}

Shakespeare, then, whose development as a comic playwright is consistently in the direction of
complexity or depth of characterization, deals with each of these levels of characterization. His

earliest works, like those of his contemporaries, are essentially situation comedies: the humor arises
from action rather than character.3! '

Shakespearer} 27 = Z2A KEE wiet G347 JE ol Marxistu] g 717} Zo}
vl Al - AS A Bje] zagte] WA Ew oy of® WY Ho T A
29% 479 BAARE AL A HFA FoReE S9he e Shakespeared]
QdEFel Wk Wil 2ol

Rosalindgl & ) & 2T % A3

Martexte] o] 27]7x| 9] Akl Ex FriEdolA A7 spAstd JdE2 wARA gz =
gl
Al

=] okA wrebd 4 gl 9wl 44 7} Corin, Audrey, Sir Oliver

Az A6 BAE AU E Aol AT P 4vh Hamlerd) A% 3wl o4
24 Gravedigger Ash BolAl7bx = A4 & Bolate ARl AR olzA a4 S3rdsh

30) Shakespeare®] Q& #@4ke) WA S AFFAoz veld = $47} [T e 44 B
To BAGT LEES o] FRelA ‘EA L HERAT o] oLk ug FRE 443
on & 2ty T3k
A7 A% 28 A% A ol Bol& Aojd 2F LR did el At ol

a9 Bée pol & HA AG9ed FEE 9 (2FS 2A, 45 wapele)) Ackst
B uRe] BS Bz A 289 A7 2HEE Hebzih
BT, WHAGEE TSR 1976, .14l Pz

31) Champion, p.9.
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Shakespearee] 3|33 AAFE THAUAE FAAA s FAZ Ho Q& AL

A& HFolgoz TN ATHE Rl o 4yl HolA & MTY Fol v
%% % 3\oh Shakespearerl 7 Al Fo] 4% $4UEE Fools) Y& WAL, Zuo]
A 88, fd?‘;] e ziel 47 2REE B AR YARAA R A AuE

el Aztd dEFol AFHAANE F o 2EH HFH AAS FEA
Ag]  AAAY AZE ol d WA 2 T 2oL Fedr. v wd F
F3l ol 4 Shakespeared] 13| « A A oA uto] Awlel] Frelalvkdd o] i A4vlE A

SEE BT Felwh A sk ol mAd RotE olud A2 AuFeel
O ABEH AL WAL ¥ 4ok

I % = &

o] o & Foole} o &% 7tz Touchstone, Jaques, Corin-Celia A 3}oll A} 4F# H gk},
B3] 3 T 3R] Touchstone, Jaquess} &+ o &2 Adgiul & Corin, Duke 9 3o o3t
A QAe AAFoRN 2Eo] A AdsAe] MPA ALE FAHNE AL E AR
skeh. Corin-Celia 3}A] off Al 5= Foole] A Ql5 A ¢k Aeiol Al Adsto] Ay - Fals& %
4% Hopey, = Azt Foolel & w2 2 E%9 AEEol Ay 49 WAL #AH
< AT T AR ey & FAsvhA o] Shakespearew o] w7 & =oidlFE o]

A AEE AALE A Al 2abA Zatx o ek SAAEF A AEE <

A AT TEEof A Touchstone‘»} ]aques} FE2 Brp 478 9nF AYe HEAH &
o A & o F4A7 FAA AL E 2dda Ll Fe TAA

AAE A E Aoz B F vk FAA A Fel e EAL AERA A ok

Agol EaAshe Al AEel Aoz Wavh. et dlEe o AWEY FEe o4
doj7l & Az FAI RN, (Everyman AAE 2 AFAQ wrlo]dh, Lejrt
@ olo] AR @3 vholrl KER %ol A& Dukest 2 Qao] Ardens F41o) ¥4
e FLE o] wE ofF %—xm-q Aspoleh. webd A B4, =& AEAQ 4z
o wale] A9, of £ AT FHEE W A Adeh 2o =z A Aee] &

Enidq 2EolA AP, oA FA R Fold vlHelvt mawbel AA 2Ee] AE A
3o Fe e X" F g AddAx ez =i

AYLS 78 E7A AAANA TL=EE Ads AFel 9id A& Renaissance #FE
oA 93 e FAAA Aol o £AA #AE QY AANEE FA FAE

32) Weimann, pp.102-3 &=,
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o AEe zAY & ddd BF ALY £o7 BagAAL, oS BT AL
£849 9% Fud AZE FH5EY Fxgoh '
Shakespearet: o ZFol A Felo] Viced & W43te] Foolz AaA7x get. 23t
o} A& vhel 7ol Foolo] °1 AR AAE A glel =&AL 2 Foold &
B g oo ZAA @3, A AdEF s 2E] AARE =E3 g dEEH
e, Aoz WA AT dE2 FAFANE AR o2 9
A& 22 Shakespeare: vhofdt A=Az AA#Y 4, 57 £33 44 44,
15 A3l o] Al Fd& Foolo) =9lofl e w24 AHT Aol
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(Abstract)

Fool Plot in >As You Like It<

Hoon-Sung Hwang

To the Renaissance audience, the prevailing attitude on love and nature in pastoral was
an ambivalent one. It would have presumably required an uncommon courage and foresight
to perceive this problematic relationship. Moreover it would have been more than a
creative job for a playwright to develop a new technique of dramatizing it.

Shakespeare seems to have fulfilled this requirement. By developing Vice into Fool,
Shakespeare established the Fool convention more firmly than any other contemporary
writer did. The significance of the Fool convention is to be fully understood in terms of
the Fool’s role to place every characters in his/her own background. The fact is that
contemporary minor writers presented a puppet shepherd and shepherdess estranged from
his/her natural background or idealized on a pure intellectual level. While Shakespeare
took a concise measurement of every psychological distances of the characters in experiencing
nature and succeeded in constructing vivid characters.

Touchstone and Jaques, unseen in Lodge’s Rosalynde, play typical fools. Especially
Touchstone shoots his bolts behind a stalking-horse hiding his character, which is traced
back to the character of Vice as an ambidexter. He transforms himself so brilliantly,
depending on the opposite speaker, that one is simply fascinated. But his transformation
in AYL contributes to revealing the Weltanschauung of other characters so critically that
each is individualized and organically merged into his own background.

In conclusion, the Fool convention made it possible for Shakespeare to achieve three
goals: the synthesization of various views of the Elizabethan age, the divulgence of the

problematicity of pastoral view on nature and love, and the characterization in depth.



