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2|2 3k (Thomas Hardy) H|BolA FF &l He &ol7h A3t Agelth
A B olo] AA71E Frkske AR M| Vo] grazolf AHE Wk
e A, duiyge] AAHHEY F5& olEthe He Haw g9 d2
ofyth, AM stt] gt ofe} thE 19417] A7kl thidt oo N AMES
vl oty Y] A ojdol= At oddes YR BERY
€ Aol £33 Jolsitti & Huh. Ay Agolut EAYS =sAF &4
A7keke AodA, Aol tE HUBRAE 2= Fol ot HlA,

(Iving Howe) o] & UA® HA 24712 E A H o= AYAEST

2 =
FUUE Bt HolH 2 sl 2L Y3t Age] 28 BE o

mu lo ok

D A/AG/AF diet AXH 44, add, “FALY FAZ (politics of
identity) o]l J2Het WA S Tl FAuF o2 Yyt vB-gol
2AL s GaFe] 2AG A4 vFY 2AE ST vhgat
oi7h gt A Atdolt,

2) Irving Howe, Thomas Hardy (1966; New York: Collier, 1973) 108.
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3) H g Azl (Mary Shelley)?] Frankenstein: the Modern PrometheusE A tA3SH A
o] 7}&k EE—]X] A9k, 2 24| (Charlotte Bronté)2] Jane Eyreoj A uf2wy1m
249 28 o<l w2, QA (Jane Austen)®] Mansfield Parkol| A | Egt
7HEY =AY ME Aot =oo] FEIHA 93] dEA FAES A
2e RN B 5 oA F A= FEIw YA YA

4) o] ZE(Terry Eagleton)2] The Rape of Clarissa(1982), 3F4](Mary Poovey)2] The
Proper Lady and the Woman Writer(1984)4+ ¢4 EZ(Nancy Armstrong) 2]



A A5 2 deF(formal realism)S oA 24E e UAE TE
ol 4 dFHol oyl At BE o] 378 HAE=}E FA 7}
24 H)go] AMAE AAFE Aol

a3 o33 AFHE FAHA TorsolA & Aa, HAER &4 977t
E 3 ojE EAHS ¢ A=A Hojutof st Aol =t ofd H[H
= A A8 & & vk e BHAAE o2 Alo] F
siAYe}, AAEEY TA 77 FAA A o)A of FEo A5
of AR & wpAEoF k= HoAE 13ttt of o= 2 3t |
BE =2 S0l AN AT 717F s o 24 S dedt 2 Y55t
£ 3 disiA Aze Ruz @ Teud she) g (Tess of
D'Urbervilles; 0|3} 8| 2,) ol B4 8HA =92 ASHAA T, AAu|FHo 44
710l e ZA A olA L 2ol HE v HEeth
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< A et adont, a9a 2 M, o7& g¥std 1 9
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Desire and Domestic Fiction(1987)S & 5ol F1 3l= To|t),
5) 19949 &A% F=(John Goode)2] Thomas Hardy: The Offensive Truth
(Oxford: Blackwell, 1988)X.t}t= $=-9-<(Peter Widdowson)2] Hardy in
History: A Study in Literary Sociology(London: Routledge, 1989)& <] 3}t
H]g O] Ztm o2 7hsta st otk I Y YEfEoA S3EHE A4
oflx, FEE Zdsto] T st HPo| AA|HFLoR FE FHbo
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% [r
rr



152 QI2=Z xl49% (2003)
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6) F.R. Leavis, The Great Tradition (1948; Harmondsworth: Penguin, 1962) 146.
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Y227} s o) 248 HEY 9 1 Th gomA ejuag dhitet
che, 32 st HEelAE A M| SRR ARSEA 1
P 34 g Qeazote gae dATTHY HAH AR HTHS B
Zoh AU Fol2Y AYES Soltfdl ulAXY ARF JAF A
E4 S WAsE Aol BeA=AY 1 Al A B shrf7t 9
3 Al RS RS AR WRAT & AR 24 o o gos
Zlo]th(Widdowson 19), o] &tzjojlA] Q25014 2ldelEe AHA oz AR
SHAA AREZ A sFAE Faske Fdiu|golEd AA RIS 71
o ok dedzoty] gds SR A2 AT s H|go] =
AT AojEs A4 71dEte SASeRY JAS ek, o]
o AGH EEAALS d2E0A A 2 goj=t st AL A2
© Azo] =t A d27} SHHE ABARsH] o)A, 19 244 JHE #
ol W Wl ARHE sId 2HE, &, =9 A, 59 AR, FA49
AT T 10417] 2l EelE 249 712873 ot MR 23S w3
H =5AE EAoR $AF Ao A3 ArtEA 28 SEb gl
N9 EAZ YolWHA st o 24 S Tt & JFdvhe Aot
fﬂ‘%ﬂlﬁ“’liﬂ HAEOA HYE gofs Walo] RokstAY Tl o]
L Zo|A 3= T2 ofuth " Hillis Miller)7} £4slo] o] FE0] ET)
£ W 2 sty vge] FAF Ho 2L HEe AL woAE UE

of7|= st} =} PFF, &Pt &g HE Aol =7t SHA AR = o

ot

7) Raymond Williams, The English Novel: From Dickens to Lawrence (London: Chatto
& Windus, 1971) 97, 106, 3tt] o] AF2A A3to] th3fA Merryn Williams &
Raymond Williams, “Hardy and Social Class,” Norman Page, ed. Thomas Hardy:
The Writer and His Background (London: Bell & Hyman, 1980) 2=,

8) A=fo] I el A Ak sHAAR, FE= AHEA F4E A ¢
= & @S 7B AR, 29 Hoq =g AUrtEA o & W

Aedehs Aol o] & SR
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G Ao FBHE Belt soi7} P AelE 28 Aelth A Ao] of
Ueh gl e e Qgo 2 B shee AHetctn AL A8 he
B4 ol FEE FAF FEA (mpuit) S s £He] E4F wnz
BLOL o of QEFoH P En FU4e At g A2 7
So) WA R A Sdsto] 19 240] SRt 253 BAS
o) ojnlg ARstels AEetn & 4 gt

23 2o A9 BgE Ade] 233 e IBAY LAX|
ol=flaCoode 11, T2 AAFE JUH Y OIAE o7 9
2EY QAT 58, Z, “&7}9} A2 SANF 29 AH Ak 2
42 927] dE] A0 05 SAFEAY TA o AFALA 3 444
£ 5 Eopl Holuct® $029) 2344 AR Al 2

Al A Aohde, o] FES Be WH, 2o 4L TRk my -Hra%or
247) Eagleton 1976, 131)9] o]l £ 2714 Z5E gold 4 9l ‘T
rE9 T4 FESEA LEAT 2AoldE AT A%D 4T EAR

FAS O] AYRAES sk g2y A o 284S dEche Aot
(Widdowson 40-41),

FAH Aol strie] drigle Ray] oy stz 1% Yk B
AFELY 2G5 £ Aol 2AAF tet A4 HEoltal & A=

9) J. Hillis Miller, Thomas Hardy: Distance and Desire (Cambridge: The Belknap P of
Harvard UP, 1970) 33(¢]3} Miller2 #7]).

10) Terry Eagleton, Criticism and Ideology (London: Verso, 1976) 131(¢]3} Eagleton
197602 ®7]),

11) Fredric Jameson, The Political Unconscious: Narrative as a Socially Symbolic Act
(Ithaca: Cornell UP, 1981) 160, 1 9] Jacques Derrida, “The Law of the Genre,”
Acts of Literature, ed. Derek Attridge (London: Routledge, 1992)9} Z3stz-Z2
oo o FxE” AR HrjHcke “Had 24 stolA AAE” Ao
2 H= uhA | (Pierre Macherey)?] g3F= Zithil Et}, A Theory of Literary
Production, trans. Geoffrey Wall (London: Routledge & Kegan Paul, 1978) 78

Bz,



QA . SEAIRE TS AT stoe] HAH HER H ¥ ojE T
sted AEs FUshe A2 2 o E & Yok AEeeo] stoel A
719k To A 2 ety A| %E3}7],(The Hand of Ethelberta) S 1§ 2]3kof 2410 A
E AAE 3t e $4S AFE doluZI= AAshe Aol 1 @24l o
o2 s g HAER FA4F AT dolde Rol Z1AFRE A £
A7 A, stH e S2717F $AS] 29K SA R diF A% Ths
A& WA O wiAsHEA LAl osf g3l L st Aol o 2
A, QL A5GE BT wEstEA Foidl g g ‘oln] AA
W 24" AR S e Aol kEAE SAOR U E 2
— LAI27 EAE — A4 v A0l vk AE asiA e
¢ g

AR EAOR ST SAE 2HIAR e WA HolE ﬁm
ANA A7k 19 Aold AFAe v 2 AAE 7] A%

TAS EANEY 7158 JHA 42+ A=
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12) £& YEpee 3
HaE 2384 9ttt =42 . oA *L‘EWZ«M] OlE'
717t A 4719 walo] Y, A HPgA= AFS, HuUE
g oA = 7HEAA old&271E B4ste BAVE 7] fEolth Has
o] H]F o] J&£F o & George Wotton, Thomas Hardy: Towards a Materialist
Criticism (Dublin: Gill & Macmillan, 1985); Joe Fisher, The Hidden Hardy
(London: Macmillan, 1992); Roger Ebbatson, Hardy: The Margin of the
Unexpressed (Sheffield Academic Press, 1993) %, #u|yZ v|F o] tjEZ 9
2 Patricia Stubbs, Women and Fiction: Feminism and the Novel, 1880-1920
(1979; London, Methuen, 1981) ch. 4; Penny Boumelha, Thomas Hardy and
Women: Sexual Ideology and Narrative Form (Brighton, Sussex: Harvester P,
1982); Rosemarie Morgan, Women and Sexuality in the Novels of Thomas Hardy
(London: Routledge, 1988) 2%

13) Florence Hardy, The Life of Thomas Hardy 1840-1928 (London: Macmillan, 1975)
104.



156 QI2== X497 (2003)

otk AZAtelel et ulgo] AtAA] FAHolehe ol g2 A WA A4
r7hdst AfQF 7321, (The Poor Man and the Lady) 9] 38 ARG 43
ol de AZAE HHo| FAS SBA/AFA/ZAY 7|t S5te Ho=
RS A & 5 AT 2y kel 7S HuA,(Far from the
Madding Crowd)7} A Z& AT & oS H|$8 259 A4S A8 9
Fol 283 4 oje) 714 FAH AYS B3 SAYFY JlgE v
e e %O E W, U7k 22718 B8 A% 54 AR
& o= duteA Qo 59, 73111Z4 AYE o]FA o] T & HAu
FE 9] FE,(udethe Obscure) ol Al = FAHS: SAHF| Edste HEF &
o g5 sejdtt

22 AAuFoIA o] Fol W FEAA gL AL otk 7= 2L A4
oL £A9) 922 WA FrHGoode 2-4), LY FAHE0 B3HA 3
ArYe] osf ‘2 © 5l & QAER e Ao FYSHHA o &
Astele 519 omst of| Ao ?L&lﬂhxl < o 7R FEA) ¢
HE7\Bote go gEe 93 2dEEe F 2¥E w11 (Goode
121-22), 2 A% 3 BAAEQ Yelg el vatel 49002
BAFA0] golith, BT & HAER F43 AL dolles HA
=37} AZFEA S AN A R4 & ojm] AL HAATHE o]
ot & iz HuapFo] H7| 412 HEE Yol AT SAlolzke 1
o YANA 7HeRe GAHA TEe BASHHATIA SAS AdFe FEs)
WA @e Ruthe ge Aol o grke Azko| Etf,

14) Far from the Madding CrowdE & o] AT F9o 24olg gt &%
AFH hok AL $43 EA50] FobstA ghths ¥g estel A
e ART SAAEEY ARG A5 72 AAL HH(gentleman
farmer) 21 Boldwood& F7Itt1 e Shct,



2. BERIZH MEX — SAQ| FAY o2y

B S MAER FA2 AFS Yol BB EAE TH2, g7l
A Bt/ AEAre] dAZRA S| (masculine gaze)o] AL w2l Antz
oloj2itt, Ze9) wBo] B2l tht shrl/A&Rte] hold NS &3
A A Jdjz dolgo] b 229 H|F oA st/ AeArt HE
2ot Alth o] Aol s = B2 Ao TS ERSHAT I
AN B0 B& HAER 9 ZEo AR Yoty Bop P g ‘wlel
H7" 7} Aeo] digt MlEgol Ao FEoJA AF2E 4 fithe AT
(Goode 112), &~49 HjAS o|F+= A9E 7 (landscape) = (B]E&]o} Alt]<]
e Adf) FRE Adol, FAF FHY AlAde] o F/AAE A dd
3pst7] wieol stel/AeA7t A5 AAFEY 42 BARITH: A4
Uo7z st}

HAE Aot Aol AAAE A Fo%ls QAER YJSo2H
TH2E AR FEgle 92ER gA Hf, doj9] njzof 3l 34| 3
o G#S g2EQ qAE} it HAES E FustE = A9ATFY £

o

£ H2ER 9 A2 ¥ E 8 eR gty Q A
, TAE B AeR 231E #F SAY FYAHE HFe)
JEAQ AT Fow o337 Zt} Kaja Silverman, “History, Figuration, and
Female Subjectivity in Tess of D’Urbervilles,” Novel 18 (1984): 5-28; Jean Jacques
Lecercle, “The Violence of Style in Tess of D’'Urbervilles,” Alternative Hardy, ed.
Lance St. John Butler (New York: St. Martin's P, 1989); James Kincaid, “You did
not come’: Absence, Death and Eroticism in Tess of D’Urbervilles,” Sex and Death
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in Victorian Literature, ed Regina Barreca (London: Macmillan, 1990); Marjorie
Garson, Hardy’s Fables of Integrity: Woman, Body, Text (Oxford: Clarendon P,
1991); Elisabeth Bronfen, “Pay As You Go: On the Exchange of Bodies and
Signs,” The Sense of Sex: Feminist Perspectives on Hardy, ed. Margaret R. Higonnet
(Urbana: U of lllinois P, 1993),
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14 21719 S Ydlste AANE Hol7l: ok AR AUE
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HAgH g olgts B7HE Wel7] o THAE 19417] 2 3339 o
A =7t 2 BH AL BA| o HrtE Aol W
T2 ofgjgt ol guhk A QIR YA = o] Aztsl &

a7t ot gt BoolA AAE deldE 2ot E Wi S Tz st
91X E (gpisteme)S A A3+ 3= 41 (Michel Foucault)2] AEgo|of A= 45
g Hiekar SRR o] A7h AEo] FET o FoiX AR E Y8 o]
o] 24E G2EZ AYsl7] & AL AHHolTh mAAY AAL A AH-g-et
228 A AHAE0] MEH stE gt o|& a4 A&st= =2 714
2 Ago] A7)E Aotk ) A&yt Haz Abs vheg A8 o &
T (@4) F3AY AL A7l T2 gy #FA o2 AA37
;\}g x]x4o] AAEE ghafolaby 3 BEE 9lx] ghx|ul YAZo|F
Yz A (William Wordsworth) 2] Aol A 3| %] Z 3 (Alfred
Hitchcock) 2] di} FUAR A AxF0 G2 o] 27]7HA] Yolul= 7He
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16) Jeff Nunokawa, “Tess, Tourism, and the Spectacle of the Woman.” Rewriting the
Victorians: Theory, History, and the Politics of Gender. Ed. Linda M. Shires.
(London: Routledge, 1992).

17) 281 QAHE JEstes H2Y HBRY, E9], FuY Z2HEH AP &
A& Al7)5t= 22 David Simpson, “Literary Criticism and the Return to
History,” Critical Inquiry 14(1988): 721-47 &%, 3% A% The Order of Things
(1966)7} 19 231E E3doZd 4+ AUSE The Archaeology of Knowledge
(1969) ol A A8k Uk,



2P0 THA 0 GAEYE SA7 Fa5K) grte AL ot )
NZHA o2 BASHE Aad7t 345 G Ao A dota THw
g ofynh ShAT A2 A AR Fuo BHS A BA
g3, F ol holi A1) gkl e Abvt HE Qe
Fe e ulogatRolet ® Aok Tt H&E ARECH: A9 &
A4 JjoloR A 4 ke Azto] WA WA A&E 1d5)
3ojete A7 HEAS Ak FHA 1 o] TPo BAks
= Zo] AlZoth, “I know" 9} “I see” 7k H]F Qulz AQlth= A, T¢
‘eye’ 7t WA E o2 & 4 ARl o] AHder 22 H 4 YUe
Yol FF A4z AHYE Aot 27 fzo] 184]7] Y Fgt
A} (spectator) — TR A& A=st "2}, (The Spectator), 28] 9]
(Thomas Gray) 2] TA|Z R 2] 9] Z 4], (Elegy Written in the Country Churchyard)
oA el Aol A, Am|A(Adam Smith)e] T=g & ZHAE (The Theory of
Moral Sentiments) o] 4] 9] £ & #2kA}(impartial spectator) 5 — 7} &3t}
W19} ol FAS9 F/d(middling ranks)at F331A] Grrk= oA
TR YRE AFY JSBAR BT £ Yot g HE 9
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18) Em 7} WA (Jeremy Bentham) 2] 3 A = 7| Al QoA Y& 72 (panopticon)&
2 o] AL W7/fZ 3t efxbe] A8 (appropriation) S A ¥ o] EX A
ol F/A MR E ojll AL T3 3= To|t}, Discipline and Punish: The
Birth of the Prison (London: Allen Lane, 1977) Ch. 3, 1 @2}oj it 7-ekst &
72 Michel Foucault, “The Eye of Power,” Power/Knowledge: Selected Interviews
& Other Writings, 1972-1977, ed. Colin Gordon (London: Brighton Harvester,
1980) #H=.

% 7+A % (middling ranks)& Z-4tZ-(middle class) 7} L8 3s) &t AZAFolA
EAsE dFY g SASANY 2L 07 g Eo HAZ B4 77
Hopzt AuAE e R YAE So|UA Gz v HEE B7157] Hs
Aoltt, 2= AFoldte &7t d2 Rols A7 18409 =
3 9l Keywords: A Vocabulary of Culture and Society (New York: Oxford UP,
1983) 64-65(0] 5} Keywords2 #7]).
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A(ritual) & FAYL, AT A2 AZAGANAT §&= . 29 9n|
oA Golut A=) o] A9 YA o] He HA et B A=
A gt olE2RE B3 JARYUE BF e A ST l%% s
AR YAE 5}, Folut AZE A Ao R vhatr Alylo
(subject position)& AF3tct 1 AN F7HAS FER= AYE A7t
(representative man) 2. 24 HHAL Aot E2 EAS YA oA REA
& gtk A AR dgol AT B 5 gtk F7AZo] Azt
FAZA 8T ASHe st A gl 423 & (gendered
division)o] A2|&ta, E F7HAIS AAL A|go] 194718 HEZ Hx} d4
e U "o, AAF BEAY SAE HA ° AL e dA He
AZ Aot Jefut FAFAH S Ao 2L WRUA A
Aot FEste U5 A= A

A FAS HA BEAE A AT 925 | oA FAH
H3E AAsH FAshs BEE a8t STAS0 ASAZY AARY
of =A3h= 18417] S AFdtdAE AAS ez st AR dY
02 FIE AL FojR AYAAS 1 JO}EOW WAt A9
ngetA) gk oleat WA Sge] WA BEL HAFHE 4By, 1
BUE o5l q Byl 2AW SH4E BIRA KT 45 99
WA B Z7HA50] AA/ALS] dAMY BEAZA AHA, ABA, =Y
A& 23] f2ol AZAIHY dAAA F54d A7 2 4 AN
d Zojt, MAY AF= FASY 234 FARY7E TR FA A
Uehdth, 523 Zgagy o|F Besl u AHYL A4, F
A ABYL 29408 FYHL AHEOR viFo] 1} B
EHAS AH/AZH ol uAE =] fE HHoz Y] a9E 4

20) 184)7] TS AAL TR BAT Aol AASE FuRe Rz
John Barrell, Literature in History, 1730-1780: An Equal, Wide Survey (London:
Hutchinson, 1983) 17-50 &% (o|3} Barrell2 #7]).
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Yrth= Ao,
APl A= ALY WA7]o] AH dofuh o] et

o ooz gojd & gl Ao 2HE ¥ IS EEME}. AlA}
AT ANZA sty 7|4 sk &

(picturesque)o| 2t= 4TI Qo] AFE3HE = Aol FE5t= Aol 1 TAQ 49
th. 18A4]7] Fxto] AAL TR A A &HE F7] 8 1" 227 Ad
S 73 (landscape) #/3st7] &2 "7 22" Y924 (gardening)st7]of #Et
Y27t o EoE uh 2 oldt AR SASHE AAL BEAL AYsHE
PEARE LA old&27A FE YolWHA FAFYE FAE

F_Fr.
o
Ky
o
ol
oX
2
ole
>,

or.‘.’L'

SHT

02 AdF7 thE gE8o] Ad/FENU/ANAE A5}t o4 /&
SHN/AUAE AAsete FdE 2Rt Aolth, 22 shr) v|F oA
RS ol AT SAIE T a3 Fo k.

H2E FAS B8 ARy 943 SAE Egde gaEgT 2
stal ¢jod o5 AT FAES F7le= oAfA o} AF wiEd 1’—1]01
8o Agg "WEHoY T Ho] Fe X2 YA (G
=9 Ao gt Xor &7stal Zojo] HAE o2 B (1745

ok golut £AF Bujo] 2 W) RABH HEATE A2/ 4L
gAsteis 345 40 odd AT YA dTE 4L SRt 5]
= olgith T RAG U2 g4 24 g3 447 o Weg F5
2ol oA Gasit GolA AR (RS Yold) BAAY AR S 2Asw
A AAA/EH BEAT} 242294 AL vh le&— Ay, 5
o A4 ol WekE @Ro] £I THA,0) 44N F4E WAl o
Aol o AHol4lo] = BHAZ AN LT Y 747} A et

21) William Gilpin, Observations Relative Chiefly to Picturesque Beauty (1789); Richard
Payne Knight, The Landscape (1794); Uvedale Price, Essay on the Picturesque
(1794) 5] 2 oot}

22) TE| 2 0 A 9] 9182 Scott Elledge”} B3 =E 37 (1991)0] A 1 o] 3} H
o| ARt B7|Fch WYL AL Ho|t},
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A A2l FAE WAL fE7E e AT ot 194718 A33te]
At o] FA% #ste met AR E THH R wotdd ¢ glvke 4194
A Edete] TEAY YA E HBHORZ W= BT HA ookt
(Barrell 49), 1841714 Y& ZAA| st ATt F= B34E S8t &
2929] TAtol 9 2 (Simon Lee) 22 Al7F 1 kil sHAYL, keAH
ZA¢1 31t B¢ AAF /W*/iéd‘i% 3stete 294 Y479 o
d&2714 g Ashe Aurt o 3 b gl T, 9 FAE
A Aerts Ad33/94/5E200S HA}OME}E B 2948 TGE
EAT 4A ASlEe Aoy HAARA, ad0d, Ao Rt gt &
A= QT 2YH Bl Aol et BA Q2] o] 9l BAAE R g
A SAZ dedtetr|of 19 AHE YR E Z3tsiet

Aete] 2 WA= BAEE A& o SHdA AxEn. o= 24
2 5oley o Yo A Hiife upat EFo|Tm o] AFo] A3 ot
£ Xo] gt Tot= A0E & 4 UR0l6), 1= FAEGE A%E UA
7t Hols A& AAdthe AME AATT HAE SA1Y AR HALS
A, 1 T 18 SAETHE AMLE HekA] okt B -S4 YAE
A5} GO FAE B3 JARYZE GAHA wolsoL A9
294 A4S BATT S SR Y TR A vt A w, ZF419] 4
[AFA dA o thgt A4 WA= EA 4ol k= Aol 19 o] g
HEE FARGE g2 HietR7] o EAE A7ISHAA vt o Aoz
= gutstet 4= gl HAYE BYe] st diA &2 =ydrt

HHE o] Mg AR M|H A 7ttt} & = §AE F4lo] fjloR
A HAE ofdz WA ol A & 3 FAH= EE
SGAHSSHAA, e GAFYH FA7E dHY A AR oA

ﬂll

23) shti7k A1) A1 THIA AW, (1898)0] LS As Fol AAEAo
At e AFE Aol v, BARRA shrl] Goalo] # Bt
oeka s,
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8 28 dAEd Gtk AT R 23 REAF ol4ol tysE 2y
o e A2 WEIA e BAY Aol A 4 BE oA
t= A<l Ade] Al

TR
3 =AF ARAA 2= x—i%ﬁﬁfﬂ% b EzEh 2o A 2E
H&7F = AF o44dol7] tge] 2UE /MYe= dsior & dart gt
a A4 Ao] obd7t,

3. HlAQ| ¢tu} gt

=8 AeAY e %—Ec l’“—é— H}E}Eﬂ o iAoz A=Y
Sof e}, mERE AJFsle] wpF o upgtets 1Y 42 welrtE, )
20 EAOR AREHE: $54S <§ o FE t43te Hag o 22
ojth, “ghd FYAH JU3] MR (2612 gAY B2} FEHA 2l
H= 7tgol ot shA AeAvt HAE Mty o diozt B
Abete AL o), HigtEY] 2 23 B 5 e Ha7F d5E )3
E 3%7] g2 A4S HoHA A He Hae getE SujofA 9 3
AR AR 7L drk, 299 RS BASH: A ol 7k &4 (pride) o] th(7)
AEA7E 287 BAS Erg 520 T FoME ol2gt HETl o
gt 43It FAE g3 ¢ Qo] 29 L&g AeEE A
(peasant) 22 Fdstat, “(AFEA) A 9)7F 220Y whgolA], 2A9le
2 glojt AL ohty (183)2k 3 tj sk 7|7E SH <l ok oj7)o) &
719t Yygto] Aty & o gtud FHo=2e W59 FAF T

Wk Aol & 4 Yok ® B2 297t old XS HT V|8t B

24) “peasant” 7} AZFQIETH AKX FH g oJujoj g A ko] AFRIQ A&
MY 7] A& o|FA 45t Aol ©f HAsTta Ert,
25) 1 9] o]s WY 2-E wF ZAXA(D. H. Lawrence)= 1Y E
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Z] OJ—T;]. o]—E—]].Q_ A}a]—-g]_x] O}Lq__'l‘:__: 3} 0] /\’]Z]- _;_(_7]_ :194 é‘g‘ quf_]' 3_1’
ddo] 2WE HA LA g A, AUEe] Eotea g 2
& T % 518 Bolch Toft 433 ol Aolo} $50) Lok Al

mlm w2

E%f’z‘(Llonel Tr|II|ng )2 FHelo] BAFaL g7 2 A A (sincerity) o] BAIZ Q] =}
W2 BZAEGT YA 24 143 JAAAS A4 WS AstEA o
3} o] Zolo} & YaKo] 1ukE ARhe Holth, Aoz HA9 7
A oA EAE AAAo|th g i UE =4 dofxg i ek
Stz Hl &0 A ofAbSolst shutde] 1A Tttty a7t ek}, “ojaE
of shigro] 1A Taki A oy oax}h L7 45 gk A4S HE A
= gua? 60 2ok o), 4o RAS Hojeil I v ofUE
o] AAlo] At oiRE Hlael zgl 2 % T2 oL AF BEHA 1
2 &0 g7 3 A7) (imposte) &2 H]HA 4 912 Mg Aok
o, HAE 2419 o3t W g AF5HA 071 §lgo] Sajdt,

Yol 2.1(182-83)

St 3 wol 22 HRIE AT WYl 19 AEHS AU

individualist £-& aristocrate. 2 %A sl= ¢lEF o7 B=5l1 o}y Zo] A
9Jgtt}, “not a selfish or greedy person anxious to satisfy appetites, but a man of
distinct being, who must act in his own particular way to fulfil his own individual
nature.” The Study of Thomas Hardy and Other Essays, ed. Bruce Steele, The
Cambridge Edition of the Works of D. H. Lawrence (Cambridge: Cambridge UP,
1985) 49,

26) Lionel Trilling, Sincerity and Authenticity (Cambridge: Harvard UP, 1971) 2.



TEE A0 ot S 2o E U AR 1A ge
= JY7F oo A7} ohst g3 RS BAE WET} §lojA o]
Hl &9 540l 2y ofA Foi B4 27 tigt wholztd IAA
IYE AYste dolnt. A9 H=2 W0l FEZ SHolHA,
AL ofdo] A FoAA G224 54 AT E hbf ¢l
2 ARoIA BRE. AL oA B AFT o7 o] Fo
a2 H& A ] 2] o de] Aol 1A A
Ay TSR t7teE Ao,

Aere Ha9 943 A& ALy sl oot AAAE 9

lr 2 rlo &L rfr

)
N
62

O

th. o] oA st Y EFol Al /Y FH — FHUES] ==
ER, AeAt Mg HEole ARAY 28, 28 1 Yy AE
34 Wale et QAo B2 T8 — 2 o|Ro At B0 (Gillian
Been 9| A& o] 83 wheit? SAAEE] HEUE SRS MEdhe
75 AukEQl ABA/AA A NeAet A4 2A] gk oj2dt Aed F
YA Hae AZE gAeR SRR 2R 18y % gz; A7+
G2 T o Mete 2 2AY v A4S YAE Fadhe TH
g2oA ASHY Sg-g Fojgith, g7t JAT 22 2R L}E‘rur% A

HEE o] gt A& 9 F-9Joll Al o] th(AE 37| (Stonehenge) ol A B A7} A 2 &=
&7 3R Alo] FAR 7| g}, upx|ato 2 A Q] FoA A&
e GAHA AZE Gl 22ZE XA, A 23S F& AL
g Skl gl HA9 A JolAHA FAS} dA9 thu|E 53l EA19
weEtE 7" & JARY Bdlof] vty & 4= 9lo}

g o] HAE Hate Gl FHol AeAt e Jaly EHste] £
2 g},

27) Gillian Beer, Darwin’s Plot: Evolutionary Narrative in Darwin, George Eliot and
Nineteenth-Century Fiction (London: Routledge & Kegan Paul, 1983) 240.
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HmAgEE ol AR, o A7HA e B2 doj2 £AY ofuolata sjof
&, o] ofEThe oixe Bol 9 1% 2FF FH7L AAAKE WA
A7t - AFolA] AR sl SR} EALYL Y AL

VYT 25 QAT B2 Py g3 4L 27 Bubg AEE =
T o7 WOB Bobb 2] Y] AE AuSelA ELe AL
o RRusA Aggeel SR T8 249 Age Féol A2
o AE Aol Fohn ¥ mEo|X, BE AYSS YA Hu
IYBE ABgueD FHE hobd Aol §et.67)

Havt 24pe) A3 AR ATVALS 443 Hob ¥ Ego] o ﬂw
re gt BAoE ARE 29 AT Agel dglen, 829 7
CHFISIS THEOlehL Aol S 4801, TeL o 8 oA
REIUA ABAL AZOR AL TSR A2 Y2 2T
orelg e Rads) 4] 3T g gl Yo
$oo2n sy dolyt o] Qo) Aol AReAL BECHE
I, 29 go2A g SR Qs A B gag Rrs
g2 7HQle] AolAL vw Aol A}, walde) A7k o2 B ) 7

§ A 9 A AL A ok},

o AAE BUEL $4E EAYSS A U B8 1 ¢
o A AR F7AS0] FAB0R TSk Maks sir o] 24
AEQ) 1840 S ATAHA UERT, HEAE $5e A2 wEATY B

A< AR SoF & Baol AZFE AR FA20 WAL JHA =5
AZe st delm sl ROz HSHE A EF RAsE,
AT 2A9L BUg0] WAL ABAENA SR A d=

ml‘.‘l
2 rlo
iR

o

W,oHd N e
° 9 rll:l

He TAS A =8AT Al UstA thed satol I, g A
© A=Y FAE ol ZAYM S SLHLE A=t HEAA AdLe

249 2YHL Folslor & P98 A= Aol A% HEe] Gt ¥
2 olo} FgsHA) gt} A7) FUSE 2ty AL £
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Bt gEA L 7 249 FORME, 182, FH3Y 34

o
)
2
o
B

e gel Aol DT AAMo] ohde B3 sk Aol
AEA7} dzs a2, fas BAAE, O doih Addd &
dEAR AsE AAstE % 4 Wt of da BAGAA v

Aok ol Bat BAE B3 GHY A3 AR axsE, $45 W
HEo| qast 2o w57 ow% oA wehuiA & g sletns
o] ofH HolX BAIGIA FoiFE WA Ukttt B whel2 geie) F4r
3 450 428 LEAF o4O UNIT AU YA RARE A

O

>~i

o AldY of FHol 199 dzof ofAE ol Ut A% H
Ae A4 g 2+t A5 2 017}h 9] oM 124 wjo} &
S, Hole w4 o8 9 &S & Aot & 54w Bt
A= oS &2F Az
dy o AE YoMdle Abol AY gla F5 Aete A d
Eﬂ° g a5 AE, F2 9AdSe] FA3 Auritrt 24
=00 viEtEEA 1 ,_*dFM A mEE o} oA whe 4 A&7
zad @ Aotk 2y AY BE AFEAA 2ve I8 Zo] 2
AZAT YL wFolt.(8)

HeAol olatd driol AgsolA Bat AZn] YA 44 e
2 st 44 B9 Lol o] 39 2 1 7 AZAT A
£47 Qe & 9k 4 BEL ol AL wat Behe Yo] oht,
F4:49 A}%% — o, QAT Ze Y BARE — o AYE}

Bz | Holgll Hl2e] AN A4S LT 19E
£ 18 SEG ATOR 4AT Aol DlelolE BN Aele] el

28) “duba BAAE Y7t (=AM FFAT A £ Edolth Thomas
Hardy’s Personal Writings, ed. Harold Orel (London: Macmillan, 1967) 181,
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A pEA s SRtk WS A7 2931t o]FA Eobd o] B2 HAl
A E|A7E QPO R dhd F AL $AMS BEAY AP or JAEna &
F 94, 19 AR e 4L 253 AYE £ 1= H29 ¥
ZoA LAY EAEE BH, IFA & Aol AY glede de £
3] gtk A bR & HAE AZHE &4, &, IA o3 AL nHR
2E9le MULE dolsolx] & AYS AAZ 27t I8 EAYS
Az Ao,

EE MYLZAY A7|HdH0] g29 FHTE W Uz o]op7|Hd &3
AS AHdoltt, EF0] TY FAL EE Hole FE7HA FRofof §t
Fo AP TYRAE HE2AE YE Hgolth AAFF su]
(feminist individualism) 2] A2 ZF&<] TA|<] of o, (Jane Eyre)2} v] 3]
297k} 2A0] B Seldtt, Aol ofRd A o1t ¢
Hold AQl= &40 Agof o]=2H A AL} A & Ato|ojlA] HES gt

o 28 A5 AAAE 2E o9 ™2 FoIAA derhe HA

o

}

i

Q I T
2 2 ogN o rr

Aole] Hele ofd AES Hestoikz HdF wolth, aXu Iujnto
Mo Fojck, of| walel AEsHEI Aoy A714E ofRg AR
7P A

d (domestic fiction) ol Al oJF¢lg0] AtE AAE &2 7 AA

£ a3 ShiE Adshs Zlo] BAL o|F7] WEolt Y

£ UAE ot 8 Zo] §& Mg ANFHE AL ohtt Hak

9 e B2l Aug ToiE, due] Hue $Hoz ol HY

$712 ool HAY F YR IHoR thaE — & e ga

7} B4 AT AR 02 # ARe FoBTE WINE — FH9 o

olt}, BlAE HAER gojh FAE WAl o Iuko] A gtk HolA
agjsi,

a%7] q2of g ofddE gAY g9 & W I &Fl o 295t
Al Edt, dE2 184)7] Fub o] 5 FAT ARRlA wste] Jhaolnt, B4
o2 AEAFAA Foise dEE(ake)d qTe vdFYLE i
AT 79 9foksol et A AA7L ol MIE 71T AUA

of
&

r



A A3z ABEAY U7e] BoAGDE SHAL, AAE A7)5He A%
o ¢ ‘i%c’lﬁ}h e 4715k 19 A4 @] Rojdn & &
ATt dHEto A E-2F oA (evangelical) 2] |AIE HA A Edj7t 19+
HopRhe ATk SAUS Bt 4 eete FARER Ho
WA el FYsts dAE AFE HASS 45 FH I8l gl
HAlojaty Ta}y] ofFoh® H-3Zo)7 “efetgh o<l (the fallen woman)&
shbo QB O ST Z|ofdt v ATks ANE AT 49 He
g ojQl" o2 ghE AHElQl g o] B5oArt B AL ofolgy o4
Ju)7} et
ojg% ¢ oY Fo= A 7| AL Hof AlEAUES &

TR eRE }47} cESKl E}E@ ﬂﬂ%oﬁ %%%41}7} "o, ol

Aol dsstel BANAE ol W waEd i 2t
AE “AZA " (country glrI/cottage girZ HEslsto 2 H o]
A2 HH 878 47 BHEAL S Uk dAoR dolut |
o) 7|25 what £ gola v AlZAY A1 H l HeEA T
@D FARAE 1 WFE Hol L} HAS BA) LFTHs Aol
I35 BRI wytE dojof vlza AEHY = °‘HP§}£
g Age 91, 1 U4goR 14E AFU O 19

A
LRy

Eﬂé7P

>
Ko

30

= 4>
2
) rlr
i
ol

O

29) %, 53] 9449 B3 et et 53599 WA Bl WA E P
Thompson®] The Making of the English Working Class (New York: Vintage
Books, 1966) 369-74 &=,

30) Hl&7F 48 ESF A oA RRoA AHE doljgdTiEtd B
g ool o2 59 BAFE Wekodets AeRte IAWE
(230)= 5237} oJd&27|2A druht ZFEd IE U 5 YeTE
gog Hojgr)

3D oA Y AL FFo7 IFS WA g2 4 YUY BVt 4%



WAo] el2g AYYT|E AR OB T e w3 e gk,

oAEL Aol o 4oz AFsle g2 TN AFHE 9
the o4 2 BADL Hi 48 22 273k Adn el Y Wzt
o] EA ks w79 4 AAtke =7 ¥ AU 3 oA A
o AFE Hol7|® o, HEOA FHA w57 He dE & A
5/ol(Hodge) 2 &3t 549 H0l 247 o Mdde €A He A202-
93), "=AA 5L, (“The Dorsetshire Labourer”)ol| A 3lt)7} $4t% EA1E

oA FZ3 i, JvtE dEEG st AHAE F2o] Jlnt. a2y 1
FohaL St 7E o o] e B wEA Rl A2 oyt gEo] AFAHY A/
Ad F2Y E9A "2 F5 HIHH, U2 AAE oSt A
F9/ 9w AFGRY EoA 29 5 APuAE? A Ao
o FsHA 2o e 29 A2 § AT PR FHZo|r,
LT mR7IA R ofIEE 184)7] SRS A Aol TEofd dE
Foltt, ool ojd AL vighE =t lo] "dubA el S A A
A HE LS £87] dte S (W)l ATk A sk, vIZ oE &
o}/ 43 Aol oo AR BHolge HelA 1t ® 1

fzof, £ o] Fotex] Fodte Aol W AEAT|fA, H&
b e FR7L B B 25 YA, oldd MsE Ha 24 277)
o 2ol 29 AgtE wolsftt £ A& §A gt

32) B E AFFTYY AP v Ao WefstHA sk ojofrlelt), =
P2 B0l ARl WAL Hujeteld =iz Y] RrhEol ol
HlBEET AR, ol 4Fe Y AEg R d44e dEsi, 14)7] 24
o $&st= o AdFYAE — ZFAFERINA Az 0|2 — o] AFF
oo} gt el E42 3] Elle 7tEol 7] U

33) =E22H(David J. De Laura)«= o2l do] 7] oz =9 “EAXT BRHYE —
JgHoRE FERS A §EL HAT FHHORE 1 Bo|A ol
WA ks A — of digk sttl Y] HwA A Z-E s ol &
t}. “The Ache of Modernism’ in Hardy's Novels,” ELH 34 (1967): 381, o}==09j
A e 23 B7L7t oL, ol de] thaiA = & Solgts AW ofY
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o
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5.0 Faolohl AL UG W YAHMeE I4E 7
go] o]g Yol %101 Atk B AWl AE 27 2R
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rlr
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wgud And 42 9
WHo A7) Bhie] AR e A9
ol HAg gAof BhalN 2z

od B4 A AgEeld S48 EAL S48 BN @ &
ol itk A7 WA AAE WelsA BTN oA 24
oft}7] ol th1s2),

A
Forsith dA 9 WIS FF5te AEEEo] dAY fE o A7l 24

&} g éi«l Eﬂ* HRet R 7k "é}w WA ¢ S — Wy 5
SFolot Y AR — o= gL o|Echn & o, Fo)/HNEAT B
& dA4H S ﬁ%r**EE}L LY o BT A dhes ANt

| 2y, FARGE Frjo] F4F S50 e5AFE A4 H
AAALHA EH**E} Felehe | gk 2419 40] ik, deat o9

o obzmebs AHolu ARste] EHS W RTHE Zaks Ho A4 ofF
1947] Y ASE ol4Fo g8} W] tE B e Aol B}
2o

=
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o] Z47 o £ fAste =) J9E Hxo2 Fotdi 2
ASE T W}XIE A= g FE S s +4E A7 f=ol
o, 2353 ez 2 A 5 Je AL H2oAN o fE,

o] & @Fo] Fa “EntA 3hrizh HAA AT AT oAU (A Pure
Woman Faithfully Presented by Thomas Hardy)o]2t= A& E]—/\] AZys| ®H7]
2 5P, $A B3] “2AT ol OR Welsts BB otEA o] 2
@ elees xﬂ_zﬂfz Aol thejA g Bask oo, w2 2 sty

28 4 qoz 23, F2 a9 48 gagd £
@94 nzgtn 2] gRold falA 2% olff 24

Aol 234512 B 2ol e o) SJo|E 4219l Al
mER7bolct, 28] “22"e] de WEelot Altje] M-S wwsteA )
UZ HReIAE oY 4A 878 BAE AR YA BAg
“SAT odr oz FRUTT HBAAL Y pue’S & 2
AR ARAH G2 BolA s oloplth, Stk Havt $AH 22
YISl E BFSHT AL e AL okt TmTHs A HA
o 208 5402 ANT 1AL A% T pue s FEAS Aot
7ol o 9¥7t we

Qa7 62 & G Aols 49 Aoz Sopt ud, 209 U5 &
SR Eet gak o] deit 24T 999 308 AA, ¥
27 U] A el ARG cldeh WS A Aol & 47 ¢

i
fu
=
o
)
fr

(¢

34) Mary Jacobus, “Tess: The Making of a Pure Woman,” Tearing the Veil: Essays on
Femininity (London: Routledge & Kegan Paul. 1978); Kathleen Blake, “Pure Tess:
Hardy on Knowing a Woman” SEL 22(1982): 689-705; Patricia Ingham, Thomas
Hardy: A Feminist Reading (Hemel Hempstead: Harvester Wheatsheaf, 1989)

=,



do] £ WA $B5 7|30 20k A AolL, 74

oA 71802 HolE A" (BIolgtn £IEol, o|eet 354 AEFY A%

749 HY' 2 olojAT Tejut BAvt W BebA G AL ohtt 44

o that 4419 AL BEsA B AEelA o] U ARythe oloh
o]

71€ €2 38 7 AUWA ZHE wEolth o2 ARlAM st
AL AY7E ALY BEl Fde {E}L Aol ‘%%‘194 5oME, 49/
AT FANHE HLe A4 «l 7t 712 X3 ARE JHEHE
e Ao, g&7t A He FRshaA 249 Eatet Z2Ro=
Y& A 299 HrE siHe ¢ Dot ool "IdE &5
AR, IS s RojR7]” e 1€ AREHA @ = 9
okl o w(304), “pure” 9] Qul= FA QY FoJ= =] ST I vl
‘sincere” o} tEA7IAI 2 EEol Ao QA ke ol AR ARl 4
ot 23 ol Zrhe Tol "t 187 w2l st 7t HAE e o

o]’ o2 W3l Aol7| & shct P

Ao} JEH“ R e s L
208 A4, 3AF A5 g 577}
L A7lolt aey & @ olgd 577
L oxY HAE JAP, A
Clpde s XWOH iEﬂl% oS T U9 gt olF 93] A 5t
de g29 FEHY E4S AQHe= Zil*]ﬂt} ad YujolA] w4
A" BAZL ofe} =to|th, G| $459] ZHA B AlA ol i &
7H =AE A7 FA LR WolEolok “purity” o =2 ¢lofd & 9l
ot “purity” ¥k ofyct, “feeling” o|ut “experience” 22 thoj= YHlA o]

nl_
el
Jﬁ
O{w
jﬂ
N,

T
‘F
Y
2
i)
ST
g _.

utx g9k £7bo HAE dER T o|okr] st
12 (candid) 3t o}-&of i3t Wrhgm, 1 Aol
NPy 7HA Be =2k e ot
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2 A gopso A Zatsitt

g5 a7fste A ZHAA Aerte o] £ IS “FHoRE JAg]
A FE A AfAY B8R FATT 710 et HAE Y
e wlojgta & 4 9l 28U AR £ JuiE HEE I8F
ou| 2 mobdh i 2t Aol Tol7t EAAY & 0‘%% g1 g9zt
A A3k QAU HKeywords 127), EH| A9 AL AHOE Zoj FF ol of
BA @2, A 18 gyt ZAolth, 1 Afo| ke &
€ olefgt AR At PFFet 187] o] g FHol I4E
PtEd 4 gl Aol PrtzErleAY 12 3 ded ded Ay
oA BEXu|REE Q17 (77)0] Hr}, H|ERZ ofo]9] FZ7HA] FHL2 HAE
I MeA7h MY 4ol oetd oledt FPE L wSola sfof
Ao (1Nt REole Ak Hgh oA ofsfsjof ghrt, AMM HA
o] HF2 g AR A 487 29T T ERY ™o
AR Aof, Aot A5 A E SelHA B2 24T WA 9F
o2 Belstes 2L APste gA e ®

T oQ7o] A AT eR eFjEo] =g EHYST Ade
g “BEutA szt JASHA A ot Aot AY F
Z3c}, "A A (presented) R B AHEZ, “HALR (depicted) o] 2kl §
E}ﬂ AAE R 1 AL g2 thgt A&o] BAb] 2= Ao ol
g3] 3t7] YAzt obd 7t Aok “PASA e T U4 glo] “eFg o
% A G ZA7Ee) ZAjolth, o] B ARoA “ZFE Y= (ix)E A
AT FHshA] okoka sk, o]FA Eobd A9 ol A A& A
A= o=oleta & g}, g2, gt Mo 2471 BEupA szt
ojof7]o] At ARl EupA Strj7t IAH O & A SRS AIZT

l..

[‘

—{dioﬂ.l‘&
H oL o

ré‘.: flo rr

36) gl do] ElA2 ARt 2of FHE ThA] 9k Ao] DF2L 7hEo] of
7] Atk AAAE Al AR AT A GATE g2 AHRE e
= wgal Aoly wolt},



H| & 2] John Bayley)= | &7} A7) A4 ©hE AlFE oA dd
gaoz PR BaY Eoldt o gta Faket Y AT A\ Holtt,
< 3t HlgoM s e AFGAERA HA7F PAER ¢f3l= AAF 4
ol 2208 ruA W1 G4 AL EA2A A28 AgRe 4

} o]

rO

O

gl Balols] tholch, B2 A4 B YAER 4T Sy ¢
Loese] AAE Aath L9 RRE 4T gt 198 dadel vyt
2 0 A9 B2 AAAY U HE S LA B RS 45
Kol $257% Feh90), Tel gas A4S Bkt ofefat 27k

= @Y oA M 2N §9T AT sk A
Ae ¢ g o] AxA7| Bx]7] A IS tdskste ZE A= A
It 44 ez aus 44 deide ¢89S Afste AL 2014
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ABSTRACT

Tess, Tess, Text

Ryu, Myung-Sook

This paper purports to be a critique of text readings based on the
“politics of identity,” confining itself to recent rereadings of Tess of
D’Urbervilles. These rereadings of Tess have focused on the “male gaze” of
the narrator on the assumption that he is catering to the middle-class
consumption of working-class woman as spectacle. Accordingly, Tess
becomes a text constructed by the Victorian discourse that “naturalizes”
working-class woman as a part of the landscape.

This spectator-spectacle structure is not without grounds in the novel, but
it simplifies the complex characterization of Tess as well as the narrator.
The narrator of Tess is indeed a middle class spectator; considering the
evolution of various spectators during the eighteenth century, however, it is
too simplistic to label him “male gaze.” He is a descendant of the spectators
self-conscious of the futility of their good intentions to alleviate the suffering
in view. The easy equation of Tess = text is another simplification; Tess is a
spectacle, but at the same time, she has the potentials to be an autonomous
individual, more so than any other character in the novel.
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In addition to these simplifications, recent readings of Tess have
overlooked Hardy’s allusions to Pamela. Pamela has emerged as the text to
validate the reading practices of the “politics of identity” by conflating
writing, sexuality, and class struggle. Recent rereadings of Tess have applied
this frame of reference, only to erase textual subversions made possible by
the self-conscious narrator who historicizes the predicament of Tess as well
as the spectatorship of middle-class readers.



