1
AR Ade) ARA ey Ad FuE gdstn A4Rd delol e} Fex )
£ g9e dolzrt A% AW WAE o|%F AL We LAA e Aol dejoiEy

T ANE 27 7] 3] Ao UEs Fr oy, odE S99 AL A BN
£ TSjA}L AlE (The Pisan Cantos); ©]d3} 21 o] %9] ot&=o] ¥3tE ¢& & o
Y, 289 Ale A7l wEk Aile] AAE oA e AES BRAFAE gur AIEA
THAe ArsFe T84, € 904 AFolepr|Bore Ao TaAd #4ld 2e ¥
Hg e FEolgln B £ th. 2HEZE(CK. Stead):= dFoE¢ 1= AJEE o}
£ Al A& (The New Poetic) ;oA MIZl] AlEF,& 2318 T82x,7F AYz Je =
U EY 9454L 2V FFe=2 Bt D A 23 delojEe THAFZE 3 Y
Aye AEA AARA Aole A9 fle Aot

&3] dolz9 271A7F 18991 &3HE "Z & vl (The Wind among the Reeds) ;)
A Evm, 19043 2208 TR & &)X (In the Seven Woods) 28] Z7|A17F Al ZE T}
3 g A Aok 194171914 204171 29] Hol& 5o § Asfeltt. == a7t thAE A
A EAE WEn AW "< (Responsibilities) , (1914) A F71A7F AZddn e A
Az ik 19139 7k FEE=e HHAFON) 2ESE AEA A B 5@z AA
W dFfol 2F AUANQ o Yl AFHA J4E vz FAAA 23E I
AEL] Haleltt, 2 o] F HaE /X AMREe] FEAHLE st e Ao uiE #F
2 3= '8 %7(The Green Helmet) 7} S0 1910939 R85 1 191294 69
o] X AlF FE e B 7€} (The Green Helmet and Other Poems) 3 o] th,

L 4
Ho

1) C. K. Stead, The New Poetic- Yeats to Eliot (Penguin, 1967) 2=,

2) AAE YPFE3}E Ao RE Richard EllemannzZ e HAE 2E 4 93, TAZE Thomas
Parkinssong A& 4 18 Ao|t}.

3) ThERHE TFE B2 Tl 2tk AY clge 'S F72 3 3d A #e 6%
& "Fg 57,2 gk RE dolz Al A&-& Collected Poems(Macmillan, 2nd edit., 1950)
£ A
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_S'il:_~
| e SRAJ FA34
i E Aol M Ta3t ol watm 3

2

e

rrz 27,9 Al5e FEZ7]4(transitional) o]t} 2EL oolzxg M AE
A, R 2 =A dA At B 28 B Ad
HaHE AZIE Bt Utk AeAls B Zd did Atge] dE HA &

A& F3sta glev(2dl7h 1903 d stejolM & =Hugel=g AEH7] W&ol

oh .
of WRn BeAAT Aol AR FAAA FAHE T AE AE S veht Qe

avle] o}lEth-g wFol I WL WEH D Y}

oN;BJ‘i

A9}
oA &
galel 3

E3,7F 7t & SAw A Aok dEAHQ AL Y EXAH deojx A
= 12 i A3Z(A. Norman Jeffares) = "2 F3,9 ti3l #2

=L

2o weow Mol HEr|A olghe D& ¥ Washl £ West gk Reld 1 ¢
T2 Agen Qe B oyt ‘Aust AYToIM A drk £8e 2 A AF A
B & o0l AE F€ Zolth B 2ol AEL 19039 299 Yol 1904de
78 THE %9 oW BE 2ol ZEW ¥ A A FHE EAE A 3o
(0ld Memory), foleto] W& A% (Adam’ Curse), 5o 92 158 @dgo] ‘AEdol

YAgR wEAAT Aol UL FAHA FAFE AR dE AEA Aol

1:]
2w

ofvth. 2 AjFele Azt oahd 1902 114¥ oA HoARA Rz &9 HE F
A 19039 1€l 2EE & Ho ud AL Inse F20]E (The Old Men

Admiring Themselves in the Water) , Z2-& A|So] glt},

- L
o
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o iy ﬁf; 20
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rlo
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L odar re

AP 98 Uk,

I heard the old, old men say.
‘Everything alters,

And one by one we drop away.’

They had hands like the old thorn-trees

4) A. Norman Jeffares, A Commentary on the Poems of W. B. Yeats (Macmillan, 1968,

edit., 1984). Y&& 198437 S A1 &3S
5) Jeffares, p.97.

revised
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By the waters.

I heard the old, old men say,
‘All that’s beautiful drifts away
Like the waters.’

ok

WAt g 2’ 9lde] Uz AAAQ FARY & 2E A9 APolgtn &
F Atk o] Ale 19049 AU, T Ax gl 191996 E3tE AR TEEjel W
Z (The Wild Swans at Coole) ;&) A7 vt 3= o] &d ot thAl T 19000 o
olz Ale] WME RE 29 AEI AUAA AREATE dE Fel7l 2e Ao,

TAE ¢de T2 UFE o AFsEA] npAl 8 (O Do Not Love Too Long) | 2+-& 7] A
A7 AFE QAT BE & ZE ojdd AoiRolx o8 o "YYPin dEd =
B’ S 71A "9k wroln 2 3 A (The Folly of Being Comforted) ; "o}go] W =
(Adam’s Curse) ;22 Al S0l 4o Utk ¢ F A& ¢om dHo] JA(T.R. Henn) & &
= 29 HEo| dolze A Wzte] Aol opd £t glkil A wp Sith.e) aEm
FoQt Wolm | 2 L3t Agze oJ&] ‘o] Ale dojx Ald]l YA A2 gojue Y
g &9 BEAE HoFzu ¢vl(..marks a newly emerging note of realism in Yeate’s
poetry) V& A7 Bm gl Aotk o AlY A AZIE ARG W, 1o ostd
delz9 ‘BldeF & RE &9 AERE T fe A Ao

slehols B B3

% AATd 2ol oA EYr,
2 oAl A # wlElsl Azele.
wlE A&7 73

Ag& B7MEs BolAw

Alzbo]l 4 By & FAXSQ.
gaz d du #ygdug”’
oy}’

whgo] ATk, ‘A gEl Ry

AlZEE dl9] olEThEE ThA] RHEo] & Molx,
adiel A A 71F WEd

o &3 “H F9o geoax B2
0 A9 gtk @ o AM 4
BE 9§29 ofdo] B0l A& WME 2R kol

P s
2

£ vhgob & mhgob a7t Helwt 9k

6) T. R. Henn, The Lonely Tower (Methuen, Orig. publ. 1950, 1979), p.30.
7) Jeffares, p.75.
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ME g Aol B ARY S,

One that is ever kind said yesterday:

“Your well-beloved’s hair has threads of grey,
And little shadows come about her eyes;
Time can but make it easier to be wise
Though now it seems impossible, and so

All that you need is patience.’

Heart crises, ‘No,

I have not a crumb of comfort, not a grain:
Time can but make her beauty over again:
Because of that great nobleness of hers

The fire that stirs about her, when she stirs,
Burns but more clearly. O she had not these ways

When all the wild summer was in her gaze.’

O heart! O heart! if she’d but turn her head,
You’d know the folly of being comforted.

o] Al =A# ¢ (Cairns Craig)o] B= o] npx] "8 REl S 3,9 ‘A E(sages) A
d oz ASATIE £ S 2z ddm, A T8l deojxr)l o) AREH RE
T& AgEA7n dvkn FE FAFoith 8 sy ‘gldeEE olgkn AL, ‘2 vk
ofl @ m}-Fobl (O heart! O Heart!)' 52 dgtze adlg ol . a8z ‘2§ 7
¥ (that great nobleness)’ 22 o}z o|pAZ A £3EAge AFH)EALE Y A
ok zt:m e Aelth. 1908Wdel] oA T2 B0 A4d "9 E=o|s} gtk
(No Second Troy) ;22 FAAQl K9 olux7} gle Heolth, 2 3L g& FHA
EROE ¢oRA},

W &S LR At A,

Zo H2 FAAEAA

Fee ¥ g st2An A,

ZREo] & A7 gte £717F 2Rl A olA
EES QASEANA A EA 3te Pohz,
ad| g widsop =

T3 dFn 943td

oF Z& Addle Ad2HR ¢S

8) Cairns Craig, Yeats, Eliot, Pound and the Politics of Poetry (Univ. of Pittsburgh, 1982),
p.95.
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AAZe] BEFAY dEdiA HE v 7k
BYs FAN GFE g S 7 adE
o Folo] HEEA & F AJRE
a8, 28 vt 39L& F AARAE
avisb B E = shue EZeldx JUNES?

Why should I blame her that she filled my days
With misery, or that she would of late

Have taught to ignorant men most violent ways,
Or hurled the little streets upon the great,

Had they but courage equal to desire?

What could have made her peaceful with a mind
That nobleness made simple as a fire,

With beauty like a tightened bow, a kind

That is not natural in an age like this,

Being high and solitary and most stern?

Why, what could she have done, being what she'is?
Was there another Troy for her to burn?

fr

‘o mhgoll 2e ezl ABd AL e ov $4Y § T F96 ge=
2Re e 2Adcln AFEEFELN FAx WY PAN ¥ T FAAY ¥
2w ZAoleh o WEHE Foly $AM FFE Fu,o 4 ¥F (FE FE AWw
JER TS

TAE g, 9 TF2 57, Aloldes A §HE 4 (J. M. Synge)e] FA]Re] Bizto]
(The Playboy of the Western World), F3WaiAtzdo] k. 1907d 1€ 26¥€ E2Y of
H 54 2dd o] ZFe] ofddHEdE AUXA FEEG QAo aglis Yok g9
e AIRIEC] B3 doju FdS WEiskA zElnelRele 8o g g FAFHe
AZe) g Wy FASA HAL, THdE BFSn Wale ASIAY Aotk G4
2FERE ZAAGYF UAQD oz EoleAnizl 29 49 AfH|FH
+53t7] 33 FANEEIE AUt ol o] FAFS 9T dolze] FEH
Batrt, ®T ofyd v BA 2R F8d AR AW E #Re 2
o oy Wiiste i E Wk Fkam fH|S A ME Az dEE B9
FA dolze Wz FFY AN T et ER FHAIIE A dgEdd, 190749 2
4 49 cHuFFNA B FIHEEAA doj2rt A A Ene]d ‘)r e T, o
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ddlze] a3t AL miE AchFoln, ANTHEe Hele §7]19 <A ojth(Manhood
is all and the root of manhood is courage and courtesy.)’ 10& oo 91& Holr},

19109 E%€E AR "FE F7,d A8 Az T 2L 8 29 WnFFAAM AR
g TF52 53,9 FA 2 AACE 9 T Adelgtn B 4 Utk BHHYEY
(Anthony Bradley)7} §3] <lo]238A @& 5AE 21 de AANYH BAdvtn Teh2
o] F& 233 I R N2 L2 £ £ Atk Aoz foz=e, (1906) AW
7] AR JRE dojzo Az F Aol Fo] mE|Raze A FAEAA EF
3 dFe AVIE FE 4 dodse TS A AL B de Aoln. o] A9
A7) A 19069 7HE e AR AFEI)A AN Ee]dolAl Aol =g
(Deidre), & 23 Uttx 3 b3 2 Dol gle UAE Bt

s BFe Ao} 158 ofdAE]T ofF 271 AFUD. $E FEEAA T
Aged T BFL PA FPE 43T AP FFA 292 $Y FLols, 1
Se @iE 999 o}F FAGY FUTh1®

oAl I H/BAo]l A Aol Bl ReEst Bakxe] Az Azl ast 4
S A% ApAelth,

de) s, o7k R o] S(HEe,)e At Al 228 /HAx o a2 8&
AL sddta Bz AMdE 37 S5 Fol &3] 24Ho e 8i0inh 14

o

4rukel e (Joseph L. Schneider) & 41 %2] ggol, Alde] dolzdi & 54 & Gt
FE RT AL HNRE ASE $ G8A 23 (EHoGn Ban k19 AR
| Fol dok Al A Lol FEAS @ 5 FAG A B4 9¥e] RapEe] AUy

o

9) o] AlHe] UL ojo]lx ALFE Pwl ¢t o} &S] T-&(Joseph Hone)e] Folo] 2{F3E(W.
B. Yeats); (Orig. Macmillan, 1943: Pelican Biographies, 1971), pp.218-221¢]
gas A3 9ot

10) W. B. Yeats, Uncollected Prose, Vol.2, ed. J. P. Frayne and C. Johnson (Macmillan, 1975), p.
352, 9 4-%9 ‘manhood & “FAltig’ olelm Wsol o HAARE RET]

11) 93 AR o2 ¥ ‘The Golden Helmet' o] oju]|ZFolA Ad=EUn 222 13 The Green
Helmet' & 19109 2& F3dA A8z 2L o]F9 A Al A. N. Jeffares
and A. S. Knowland. A Commentary on the Collected Plays of W. B. Yeats (Macmillan,
1975), p-96&=.

12) Anthony Bradley, William Butler Yeats (New York: Frederick Ungar, 1979), p.193.

13) W. B. Yeats, The Letters of W. B. Yeats., ed. Allan Wade (Macmillan, 1955), p.476.

14) Bradley, p.127.

15) Joseph L. Schneider, Unity of Culture in Yeats’s Drama (Seoul, Korea: Seoul National Univ,,
1980) p.51.



9 FAL ] 98 221 YZERE PYE St AL quSFoN AR A
Aoly AL WA AU dojxe] WIE Wi FF& Az Yot B & & A
o}, ol¥ ABL TFE2 FEF, 0% -4 FEd e A3 gle Tl o FdAe
7F FEAY & o] oldRE=e] XEFE AF ‘o}d W =2 (Irish fashion)’ o] #}= T
AR 74 okfI|E o}, thee FEWo] B Al (RedMan)9] AL o1 3t
gojt},

ol Aok, W7t wleld WAGT, 2w

v HE g WAAL A BY F e A 2oy,

oll® with &l Eoi}

HF& 8%l viugAd (g S Zol 19 vy

by y_ou e Atgel W g, ase Y

ol® EZo] A7AA S

% d 0}‘34_%&544 28E =3 doed, AATn

AMa bk &ol G agolHY ofFie B K$AR) . 16)

o] Fo Z31¥ F e AEF "¥FF FrdE Y F o A=y olgde T
2AH Az Fojd e AL AR o, AR 1909 3
dES vz AAdT. dolxE HIEH BL AFE]
el wo]lg FZo] TR tigo], Al #AVE ckm Az AE do]z9
At 8 S RFAQ Loz ‘oldWE2] olgte FHo| Eolit 7t 2 HT 2 Fof
= fle Aeolt}.

BE7E OlERAEA 02 g b I AMET] E71A] 9E ¥4 €1 YyFdde
AA A g A EEE et Fo dojxst A rixaz Fe FE
dxro]l GAEA AFIE Folrk. 19 Fol AF PEI AL w i vFHA A
oA Bloly FH|FH< ez =HAw, 29 e vFH L9 dEE 2E P9
o]t}

4719 @& GHoR HAFy] 3 FE B, Fug dAFE «lél(ﬁﬁ)ﬁ
o2 Hol k. $4 Ful ARy F24 e 2EM02 Horh, 3% AE
T ¥ Alg(Red Man) 7 A}#(Black Man)e] €42 2 ®Aizelx, yrA A

AR7 HE(EE) Zole YA FEA 28 gm . 23 WA He wide
Moz dum glrk deolxe o] Fo MM sl b Zo] Lata sloh.

-

4 mln

R=3
T

4 Fae AAMTE AND FAAT, Y& AWY 4ol WEx

o

fEe o =

16) W. B. Yeats, Collected Plays (Macmillan, 1952), p.232.
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FAALSE 3 FL ADTH Faold Sl LelA AN MAR ol Zolihe AE &
sreh. 10

23 visitt, 49 (Richard Ellmann)-&

fr

o] F9 WH(F)AMI Al A A g aE F
F& BTy RRAA dolzrt Fod44E tFn dohvm Fx g3, ©] & F

29 =(Noh)F¢] 43 otefl oz FE& & +2o8 Holrlx 3tk #uk op
19] o= 2 F7A] o= FE A& FEH L FF2SHA (blank verse) & 24 &
Qe SL&H Al (Alexandrine) S 1 Jon YLELH=(A. S. Knowland)E 1 A}
2 A3 J717HA] o 19 gy o] de SFEAV FAALYAT FA
& A3A FE JE& Attt
deolze] I 7t&d 2 AAR Heold FEelth 4A YA FEL F&Fo
£33t Twidel & (On Baile’s Strand) o Ad 3 vt
w7t JESI| e HFY Fzd 7tgd. 2EL
27l 4€ A NS 234 dFVEde FELY ¥IFE BA4AAFL Y RO
o}, B EE Fo Aol Tuj$ oS}t (The Player Queen); (1922)3 T2e] U (The
Herne’s Egg), (1938)3% &7 {0l o] S5 38| F (tragi-comedy)ojet EX AT, 200 52
F & or 2g By RFzxFd st drle B Tz S| guFe|l 3
ki

o] AolgkFoly 2Egle dedtth. Hintzldl e dotd @M FAF Fof el
¢ (Conall) 9] 3. 3EH} = T FA} gojg](Laegaire)= E<HaHA vittE A8t
A}, ol A2FEWE=) 7t e AoE Hol JYd FAF FEU] 2 Feo YEhA 1
B2 tey Ze oloprlE k. BIE ojdA oW &8 vhAL Jd F ARE nlth
A &t HL AT AR ee] Wyl J71E Ao F& AMg go] 3d elde £
7b&d szt 271l welg wla g A7)z & ke g #EE wAtkes A
olti. A7) Wzt Wi Fo ofPA thE Alg] v i $ lrvyn Bk gigd
B3 A& 25 R srhd 2Ede 2 B0l HE AHEe v g W §2 AEe
X Ae wEE T &d Ex vt Szt add ddd evw & Ayl
He & Fo] QA nittdllA et B ddF 5 7hEd stve] mElE At AdR
I ubE O Ajzke] tirket A F 3 E vittele OIE}EL Aot

2z mde] Je M2 AAsta wESte ofdd o] dARE AAdA B9 1 &

ot 2 o o m2 »
o tlo
z lo Mo >
T U L -5
Lot & oo
i 2 o
2 ir
afl oy
4
2
M
2
2.*:
)
mﬁ £

S
o
ol
ol
R
2
[
i
rlo
Jon
A
2

=

flo

17) A. S. Knowland, W. B. Yeats: Dramatist of Vision(Barnes & Nobles, 1983), p.55.
18) Richard Ellemann, The Identity of Yeats(Faber and Faber, 1954), p.170.

19) Knowland, p.56.

20) Bradley, p.193.
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Aok MR He APl F8 £7E 51 JEh ol2e b Hold gl 1 Fe
F& FAGR ALeA B AN BB A Balel £aETH hSAAE WA

% e
% 25e 47 AVE FAE AFSHE 2L Hn e Wel L Pas Yag
gol Augel WE ZolEAYE @k FH REAY ohf Mg WIRF A ohi: 7
7 Apalel ool A% wold SAletm FAs I Aol %A AR WA HAgke] Fol
ke ob&om e Algo] oldAE §AER HE % RAES AT %E
g g FEAL ¥e 2A B ol Al olyg FAld SoleA o H2d ANE
g3, Weusle G4 A717] A8 A9 e WEATa AP
£ Alg e 0e & A 7L, FE A7l 9=
W7k 29 ol WA Ale. opE BT HEAAANL.
2gel 2% UrlE A2 A7) WS AL, $E 3 2e dolok e
ol 27} & RAuch W Ak ¥ AL £doz oy gourt
2ok BE 0 ElE A TRst Fa) Aga,
AH R, &&E 1A 7.2

A7)A FEHL AZHEL FAHe £719 G- E Ao B AAE At Jde A
olt}y, gz e AV BAse A =, dE Eo Mwide e 28, Azt
&) e ALEd #HHO LS I3 FFIT WutolyE EHS WED AFHA AY

& Ae Aot 22

2 TER 704 1 719 dde £3 a3Fo] HFelas B& nyde u
A geth 9 AFdEe] °1 e Haseldde HuFeln Fuldedr &
Folth. dlel27} uF Fo=el, s (FE FT, Allod Fol W PEst WaAtks A
& wzaFe dQ ol zawr Aol F2 F7E TEUY v2d AojFw
A ehe whAlE @ (o] %2 o] ZL& Buthole ARgol okl Aol Lotk A
BY o F chgo] WolAE MW Ue) u,olH AAdE WA dze] ot

rlo ml

fu

Ue o] 2+ 4& 9

F& do] dovpd 288 aXA &,

B2 A vt Lt &g

FE A& Tolste vhe, Euto]l FAY Wxe AL &,
o]l g A& v AFAA 3}, 7IET uhgo] o FHA

okt A7) A3 AE B m, oW A e

21) W. B. Yeats, Collected Plays (Macmillan, 1952), p.242.
22) Knowland, p.58.
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SE AFdte dALECl A E 7HE dol & WA 2D

rdel sd,cly E ¢ TRu2A MwPetn (REAY Fg,0N A F
Foe FEAY MFH 23S AAs; g Aolth 2@ 2 o] YPLEH of
& ooy £33 tpE AAE Adu, o F sz BUx @ & H39 §
g A%t de Aot dojzx7t A& A& WFH o] Fo] F= Mwde ¥, E
A o Sz Fdd &3A fre AL 2 AME A EdFa givda @

El
F A& Zojrt,

o
2
=L
=
5|

g BTE FEUAA & olf7 He ADELS A A Al ofd A
ol 7] 3 E ASoltt. 2L Zdoly oMy ded SAAA &7 7t
2] B otk aRdE HAAHA 8719 dAHE avste Aotk HYgE
F79 FELE 0|4 (idealized)d cjo]22 EHe e AU sde] ofy
B35t 9lTh 20 Al MR RA,E S5 we dojxel Uy =HHQ
7185 ofue} o] Fo] FEUol 2FEWS A & MY dojax 2mZEHE Fd
A ol AMEZL HFARE AYzn vk Aotk adlm FEAD AAE XA
S 2R dojxdAls Aol HH Ag & Eoj4d A& Fol¥dttn & & Ut oA
"u] ZE] g & el (Sailing to Byzantium) 7} A]2tgl Zo|t},

dojz7t 24 & AgA e J& FEUFN FYAFL 2 FLASE AHo] &AH

Folv} FEHuTE &719 dAde USS AAFeEM 19 Al FL NEZE FVE
A HAUch 2R AR BAE T1916d 2€d, HRE R Fa, T (A &
e E AXR TEH(L) oL R e AZSoH, FFez B we v $EA,
felm o]l U3 AF, & AA "FEHY FH92 7k AESY Aol $4 TFHA
EZoly flth, 9 Zo] 1908l HojF o 22 Hol gl A Hojil ez F4ly
< "2'4E (Words) ;& ¢ HA},

dubd v o] 44E Al

U ool W7k & A& o8 XA

Ee o] 9 A5 2L FdA

Uzt #4 @48

23) Yeats, Plays, p.243.
24) Bradley, p.199-200.
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NP B3A e Dol Ayl
W A sl aF Ade

oS Abdg wElE @ AYE Vldsn
Wl Azb oA Hola).

v 8 e 28R, ‘=9

W ofele o] REE 4A HUY.
Wt 88 4

gEo] W o nEREHHY]

27t 284 Bokn W 28 4 Yo
Aol ool WalA akeA?
dRge YUEE o WAV R

o BEaY Ykohd,

I had this thought a while ago,

‘My darling cannot understand
What I have done, or what would do
In this blind bitter land.’

And I grew weary of the sun
Until my thoughts cleared up again,
Remembering that the best I have done

Was done to make it plain;

That every year I have cried, ‘At length
My darling understands it all,

Because I have come into my strength,
And words obey my call’:

That had she done so who can say
What would have shaken from the sieve?
I might have thrown poor words away

And been content to live.
olmlx 1908 1€¥ 22¢ U~7]o] H3 AEoZ AFHE o] Ao 234 FEL2E 13 A
7F HolAgla, AZldE S Fol A8 ).

e EE ®o Az AHox W AY, W 29 47 FL ololt] oEL @ Aol
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gtk Azl 9tk 2 e A4S Ak 289 oWl ust R E ofF dx
de AF g ue A& AR UE oA Adatele AEst opdsb vl it ola
ATE. G 2% o7k (e Aolth Al & AW n¥ I she o AYAA BL
JRE A T fE Rolrh.2

oAl A& olsiATIEE AlE2AZE ofntw a8 oele 4 AS =t Sl

T Aot BE Zol Al FHEFE olashA] Erhe Aol 318 Alze b =&
°of HAUtke A& AF7HAlE (AN ARE Aotk A 2 RE T= AR ¢
°of Agtilx F& WIPde AL . MEZE @TES e n/ad BIH2d
Aot a2 2= 2o RE AL AUY AdozMEe 9eAHY *32}011 E A
E RE 2L e glo] A 3 FEA vtaAE 28 £02 JHlYE A9 2
A BHe]7)

1909 99 ol Fol) i Aoz @|asE ozl o @ wj & (The Fascination
of What's Difficult) | & ¢]o] B2},

i
1)
pact
£
A

of2] ¥ i g i o]
W Ede F 9 M.
a3 W vhEe A AGEE e 71Ee
v BEAE o oz, 8 AGE Y PelAl g,
upx] AT EE A @S AAR
SUF AN FHAN TE2R HoltA &8 AAMHY
opA el 2 A ne AAY AY, A, d AP
B& dolok st BotAl 2. FAZ7F AF3.
F4 72 Tl &2k st F(FHEH
€ Ad dAo e TN A,
3 4. A gRs gl AF et
Aol thrl 27 el v Al s
opRZbE Fobzh WIS Holw Ak,

The fascination of what’s difficult

Has dried the sap out of my veins, and rent
Spontaneous joy and natural content

Out of my heart. There’s something ails our colt
That must, as if it had not holy blood

Nor on Olympus leaped from cloud to cloud,

Shiver under the lash, strain, sweat and jolt

25) Hone, p.230.
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i

As though it dragged road-metal. My curse on plays
That have to be set up in fifty ways,

On the day’s war with every knave and dolt,
Theatre business, management of men.

I swear before the dawn comes round again

TI'll find the stable and pull out the bolt.
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All things can tempt me from this craft of verse:
One time it was a woman’s face, or worse

The seeming needs of my fool-driven land;
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Now nothing but comes readier to the hand
Than this accustomed toil. When I was young
I had not given a penny for a song

Did not the peet sing it with such airs

That one believed he had a sword upstairs;
Yet would be now, could I but have my wish,
Colder and dumber and deafer than a fish.
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Though leaves are many, the root is one;
Through all the lying days of my youth

1 swayed my leaves and flowers in the sun;
Now I may wither into the truth.
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{Abstract)

Yeats’s Green Helmet

Tong-gyu Hwang

More often than not among Yeats’s works of the early 20th century In the Seven Woods
(1904) or Responsibilities (1914) have been chosen as a watershed from his early to the
middle period, and Green Helmet and Other Poems (1910, 1912) has been neglected or
treated as a ‘transitory’ work. Close investigation, however, reveals that Green Helmet is
the ‘new start’ with its new heroic tones and subject matters. And when we read the play
that gives the book its name, ‘The Green Helmet’, we find Yeats began to take Cuchulain
as his ‘mask’. He begins to try to identify himself with him.

The causes may be many, but The Playboy of the Western World incident should have
played a major role in transforming Yeats from an early Romantic poet to a ‘mask-wearing’
middle period poet. Or ‘the theatre business’ as a whole might have given him a new
Weltanschaung. The heroic voiceof the poet in the book, 'What if I were not a poet,” should

be taken in conjunction with Cuchulain’s heroic action of the play.






