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1) George Sampson, The Concise Cambridge History of English Literature. Chapter
XVI. The Age of T.S. Eliot, pp. 841-938,

F M oof: Aafl7|, AERT|, "EX|,, U ASF,, MHQI AlZH &EHEQI A
waste, entropy, The Waste Land, Four Quartets, linear time, cyclical time
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i ‘}AE} ‘QF—I"*E rgpmz) o} M| AR, 2 Aoky W 2 9ok A
A9 o] T FNEL 2047)2Hs /AYS AHY) 7HY FoT HEE 54
shal e & l 719 BN AW EIA 5= A o] o] 29 FH FRolT}

2. 1tst 7|s2| wWHn AERLS| BIIRALl M7,
a

A3 24l i’f‘jxl © "ARg] B0 ofyzt "Rt A FEE =
of 93 AL A0 Ereitn £93] grEIolE Bk, o] A g
EE AE vgog oA 7l HA & X3l o] HAEde YR g
2 AR A7 2 7] hZolt). o] 22 AR A9 AHAlo] g
FA,9 HADE B&E)eNA o] A7t @) AZle] g vj@ Vo] ozt
Ay A P2 UHOA L of A AEE Frf Arg]of digt Zgt
Hge] AR 2 4 5 7] fEolt,

of &2 A FAL o] Al HAE Yete sE2 2d)7] oA

2) “a piece of rhythmical grumbling,” Eliot, The Waste Land: A Facsimile, p. 1, o] &
o] Hojx] Q1§ A oll= FacsimileZ 7|3,

3) “criticism of the contemporary world,” Eliot, Facsimile, p. 1.
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THE "2 HojEnh o] Ale EA 287], A AZ H7A7]Y ofn|X]
2 7FSA A (ol d=e] Y, "“E%il BE Fol, BF &
A, vHEA A gE F27 Solh S [o] Al dEhuE] HH, &
1 &5, A2 o], 221 " S49 dATE A9 FofEet oy

of2l
o g3to] Hug gAY

A o]ef3t A Fol AT FAEFE THEA ) [FFH AAt
AAR 2719 g2o] HAo] UFOT THL, o]l 4 § Ul 1k
YR o A AAT BASHE 2479 BAFY BAS T Y
grEG ekl AN ARG FAESE of Ao Yok 4AL o)y

4) “one of the most abject texts in English literature,” Ellmann, The Poetics of
Impersonality, p. 93,

5) “The Waste Land is about what it declares — waste ... The ‘waste land’ could be
seen as the thunderous desert where the hooded hordes are swarming towards
apocalypse. But it also means ‘waste ground,” bomb sites or vacants lots ... it
foreshadows the dilapidation of centrality itself. The poem teems with urban
waste, butt-ends of the city’s days and ways: ‘empty bottles, sandwich papers, /
Silk handkerchiefs, cardbord boxes, cigarette ends’. ... Abortions, broken
fingernails, carious teeth, and ‘female smells’ signify the culture’s decadance, as
well as bodily decrepitude,” Ellmann, The Poetics of Impersonality, p. 93,

6) “In The Waste Land, the discourses of economic and bodily waste ... merge,”
Armstrong, Modernism, Technology, and the Body, p. 69

7) “The Waste Land remains a text with a troubling relation to the waste it
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of Al Hee oJAY B2 gAL A5 et HAks &4 Ao A
o] AR BuUA et o] AZF Al o] Ao sheE S A
Ate AHZ o] Ao oe 247] ZA7F 4233 425 359 244
= BoEn, a3y 297] EAle HAARA Y BeEe 58 HHE ol
Ae H 2 ALY 2AYE FEle dAsor &k 287l @ AR ZA
9 A 017] wjZoltt, EA7} "o =22t Bt FgHRA,E Hilshs
A 27 E AR [BHEEE]L o Ale BrE bkl AAE BoAFe
A& opiIztn Tahe AL o] & olfofAjolth, o] A HAET} 27
712 29 Slne AMde AFshe vgrhe GLES shute] ofyt:, o
A BB o] HY B2 27|19 QAL om A7t heE A2 AR A
AY @A @9 FHE BAtE AHE "ol Ae Aol7] "Eolt ol
23] 7A€ AAsts Aolth. o] Aol tee 2717} o] &2 37
& B3t Aol olAl £27H E d2 A do] o o] A& 27 &7
7] oA 2 FHEUE7HE F ¢ 2ol A due do] 2 Aot olzgt 2

describes,” Armstrong, Modernism, Technology, and the Body, p. 70,

8) Armstrong, Modernism, Technology, and the Body, p. 70,

9) “[If] Ezra Pound cut the ‘waste’ from The Waste Land in editorial excision, the
poem itself offers no alternative world,” Tichi, Shifting Gears, p. 71,
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12) =7, "dEZN, 54%
13) =z, "AEZ T, 60&
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14) “By ecology we mean the body of knowledge concerning the economy of nature
— the investigation of the total relation of the animal both to its inorganic and to
its organic environment; including above all, its friendly and inimical relations
with those animals and plants with which it comes directly or indirectly in contact
— in a word, ecology is the study of all those complex interrelations referred to
by Darwin as the conditions of the struggle for existence,” Qtd. in Bate, p. 36.
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AUT gA7 25 4Ee) 81902 S # o), 2dASe] Beue o
Aol mel S YA SeFE oloplolt. ek 249 ooprl
e AR A4S A Gtk 2 THEA, 9 Ag] tek B

15) “April is the cruellest month, breeding
Lilacs out of the dead land, mixing
Memory and desire, stirring
Dull roots with spring rain.
Winter kept us warm, covering
Earth in forgetful snow, feeding
A little life with dried tubers.” Eliot, The Complete Poems and Plays of T.S. Eliot, p.
61, o]F o] Hojx UE&F Hol= CPPE £,
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ol9te f2H LR 5o I-A LA ESHUA n A7IHE 249
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16) “The river bears no empty bottles, sandwich papers,
Silk handkerchiefs, cardbord boxes, cigarette ends
Or other testimony of summer nights.” Eliot, CPP, p. 67,
17) “the negative catalogue,” Armstrong, Modernism, Technology, and the Body, p. 71,
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18) “The Waste Land thus bespeaks a simultaneous fascination with, and revulsion
from, waste,” Armstrong, Modernism, Technology, and the Body, p. 71,

19) “the poem responds to what it sees as the cheapening of mass culture, towards
which it is simultaneously fascinated and repelled,” Armstrong, Modernism,
Technology, and the Body, p. 71,

20) “Leaving the bubbling beverage to cool,

Fresca slips softly to the needful stool,
Where the pathetic tale of Richardson
Eases her labour till the deed is done.” Eliot, Facsimile, p. 23,
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21) “The typist home at teatime, clears her breakfast, lights
Her stove, and lays out food in tins.
Out of the window perilously spread
Her drying combinations touched by the sun’s last rays,
On the divan are piled (at night her bed)
Stockings, slippers, camisoles, and stays.” Eliot, CPP, p. 68,
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22) “She turns and looks a moment in the glass,

Hardly aware of her departed lover;

Her brain allows one half-formed thought to pass:

‘Well now that's done: and I'm glad it's over'.” Eliot, CPP, p. 69,
23) “—{He] Bestows one final patronising kiss,

And gropes his way, finding the stairs unlit;

And at the corner where the stable is,

Delays only to urinate, and spit.” Eliot, Facsilime, p. 35,
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24) “I think we are in rats’ alley
Where the dead men lost their bones.” Eliot, CPP, p. 65,
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25) “A rat crept softly through the vegetation
Dragging its slimy belly on the bank

White bodies naked on the low damp ground
And bones cast in a little low damp ground
And bones cast in a little low dry garret,
Rattled by the rat's foot only year to year.” Eliot, CPP, p. 67,
26) “I sat upon the shore
Fishing, with the arid plain behind me
Shall | at least set my lands in order?
London Bridge is falling down falling down falling down” Eliot, CPP, p. 74,
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27) “You gave me hyacinths first a year ago;
They called me the hyacinth girl.” Eliot, CPP, p. 62,
28) FEF. "YRA,, 505 F) 12,
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29) “Eliot’s late poetry ... seeks to eliminate the wasteful flows of early poetry, so that
‘dung and death’ are subsumed to their proper time,” Armstrong, Modernism,
Technology, and the Body, p. 74,

30) “[I]ts [Four Quartet's's] essential character [is] an aspiration for a non-living, non-
temporal ideal based on a religious tradition of renunciation,” Gish, Time in the
Poetry of T.S. Eliot, p. 91,
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31) “The Quartets have a different structure, based on a changing and developing

view of time and eternity. The ‘doctrine’ of ‘Little Gidding’ differs from that of
‘Burnt Norton’; it is not an opposition but a union of temporal and eternal,” Gish,
Time in the Poetry of T.S. Eliot, p. 95,

32) “It has been said that Christian time was linear whereas Hellenic time was cyclic.

~

To say that time is linear is obviously an unfortunate expression, since time is
precisely not spatial. But what remains correct under the unhappy term, is that
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Christian time measures a creation irreversibly directed towards a unique and
definite end. Christian time is vectorial.” Tresmontant, Christian Metaphysics, p.
68.

33) “In my beginning is my end.” Eliot, CPP, p. 177,

34) “What we call the beginning is often the end
And to make an end is to make a beginning.
The end is where we start.” Eliot, CPP, p. 197,
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35) “On a summer midnight, you can hear the music
Of the weak pipe and the little drum
And see them dancing around the bonfire
The association of man and woman
In daunsinge, signifying matrimonie —
A dignified and commodious sacrament.” Eliot, CPP, pp. 177-8,
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36) “Keeping time,
Keeping the rhythm in their dancing
As in their living in the living seasons
The time of the seasons and the constellations
The time of milking and the time of harvest
The time of the coupling of man and woman
And that of beasts.” Eliot, CPP, p. 178,
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37) “Dung and death,” Eliot, CPP, p. 178,
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ABSTRACT

Eliot, Entropy, and Waste: An Ecologial Reading of The
Waste Land and Four Quartets

Chong-Ho Lee

Since the publication of The Waste Land in 1922, the poem has become the
center of controversy. One of the reasons why it has enjoyed such a variety of
diverse critical opinions is that it is hard to definitely find the message(s) in it. When
the new criticism ruled the day, it was the new critics’ favorite poem to show how
new criticism worked. No amount of critical endeavor, however, can exhaust the
rich significance of the poem. When the so-called postmodernism came along, the
poem has once again become a favorite target to show how postmodernist the
poem is.

The poem can have a re-birth as an ecological poem in the 21st century. What |
am going to show in this essay is how much ecologically-concered the poem is.
This can be shown by looking at the title, The Waste Land, itself. “Waste” in this
case can mean garbage that the technologically-developed world has to produce.
As technology develops, the energy available can become unusable, proliferating
high degree of entropy, a term for useless energy. In this respect, the poem is a
litany of negative catalogue of waste.

We can naturally ask whether there is any way out of the present mess of waste
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we see around us. The answer to this question can be found in Four Quartets.
Uselsss energy can turn into useful one if we find a way to recycle it. What the
Quiartets shows us is exactly the way how we could go about this business. What
we could do to reverse the vicious circle is to turn the linear progression of time
into a cyclical time. This is exactly what happens in the Quartets. By saying that “in
my beginning is my end,” Eliot shows that the time in the Quartets is a cyclical one.
The cyclical time is that of the mythology and paradise. In this poem Eliot shows
how we can restore harmony in our lives by turning the linear progression of time
into a cyclical one.






