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17) MarceﬁBT'\tallion: Novedad v fecundidad del “Lazarillo de Tormes”, Anaya, Salamanca, 1968,
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18) Dommgo Yndurdin: “Introduccién” a El Buscén, Catedra, Madrid, 1983, p.26.
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19) Mareel Batalllon Nowedad » fecundzdad del Lazarillo de Tormes, Anaya, Salamanca, 1968;
Lazaro Carreter, -3 2, p.240)4 Alal§,
20) “Suplico a Vuestra Merced reciba cl pobre servicio de mano de quien lo hiciera més rico si
su poder y deseo se conformaran., Y pues Vuestra Merced escribe se le escriba, y 1elate el
caso muy pot extenso...” (Lazarillo de Tormes, p.7).
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Aol FebAe] o0 &9)qle]l AR el w3 A sl Fodury, 549 FHE
FH oz & Ae] okt H5A vl HFA4F Aoz e Aedlgds H sk
o] 21 g AwP L Aol AdAEe FHE A2y PHo2 Y F Y= AVE
ap@dd] & Aolw, repdsfadolAel gto] sjdel A4 &2 849 7ML oAl
Z1o] g},

a2y o)8t e A7AEgAy gz AL A4A La novela sentimental
A E WA, FALI N 2 das s AFA FYUd 2sqle] pFaEL E
2 27}%] & Bocacciot} 3 F=Znjy] Picolominig} & olelz] Frl5E2o o go] & A5l
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Z a2 Juan de Flores, 3 # A
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qh, Ho] st ¥] A wl= & Diego de’San Pedro, &
T2} Juan de Segura -0 & o)o)AE F43 AES FAEe EAF F2EF FHAZ
th ol E &AL FelFe] FRIE oglel] wak Aeke] sl me] A Aoz
He AREJAL 2z o gon B ol F (v Ade fAE AFI 33
Efoz flopict, 23w ol F Mol AZLAYAL oful dn]E Zerk? me]d
= Antonio Prietorz o] & A0 FEA wlwlql AR AAd FHUA Frle] vdA
AL Aold BFor APANE FAclAe AAH AFUANAEL Fa welF T2
e = A9 ¢ke] 9 Consolatiof 2z gle}.? el ofsiwl, 24z Adle] gl
AFol ALA YAl A wbAg AL LA & A9 Aol EE iAol A &8

21) Victor Garcia Concha: La nueva interpretacién del “Lazarillo de Tormes”, Castalia, Madrid,

p. 49,
22) Marcel Batallion: Erasmo y Espaiia, %3 XI, XII, XIVA & F=3 2,
23) Antonio Prieto: La prosa espafiola del siglo XVI, Catedra, Madrid, 1986, p.62.
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ARG Aadds g4 Aol A, A%AY ddA Azolztes AdAE 535
Aol mnvh gAe) w24 Aol Avke) Al BT FAsAlA A
B AR BEQ AL} 44 94 T2F Jlaz AW AL Be] Fi v @
a, Fekabetadol Al A7be) 1 &L 43 AEs I A ek A e, ZaadelA
e FaE 4949 ¥ el PR el 9ol A HaHY ¢ Jen, 2AL A9t
9 QlF Ewtk obvE A& A sladH s dFAel e Ag ov|det, whebAl 3t
Fadol A A7ke) ol&d AAR JNEE AU siEo] rEatEl adel oAl
Tl Eel FAE #HARAAT dAR EAA Aoldt. o Tn LA FUAT A
B #2480 B g 528¢ A 5 AAAD, P88 A7) 904

e Ao AV o dolstAE EQAE webEa A Aolvh. zelrz [eialel ol
ARAYAS) n & g AL L AR ek aeke AQdal ok A8l Az Q)
A7 % 9% Aoeh,

A, T adolA AaAg29 duje 270 Avs d4d4 75AdA7F oket
G wl a2 YN0z F2A sSdA Rolok & Aol d FATLE A
A wAE ARAYAE o r 3 27?7 248 A oo As Ao £ 5 YE
“G 294 A7 AAA"E dAgee o GAFolejok T TAZ AT FE o] o
AT AT AR %—o Fol A AR AAA ANAE WA FFL wg 4
@ §A7 FolAok @ A, 4L A act 1A AAQT 2UA 4 Fobe A
of ehimz Zeld BELE 29 4wy 249 NGl B Ao ohd §4 A
of Al Z& ubel] glaE Zolek, “F3178 &l o “FEelAl HuiA = o] &4 §
olokitz e wud 44 eTdE BAARY AMAcltE A¥A T9A A%
$H2 4 9E A4 FAE 9 gle]l AFAAE Aok AT LE “HAAL ] o)
A52] 84 (“se le escriba y relate el caso muy por extenso”)& A2 /}}0 5 1 o 2

ol
Jiog

Mo

- o

&2

A]
&
g«
Aol @ FAYEA oz A4S AR Ak Aol A AFE I &

9]-& 7o) #}w} (“parescid me no tomalle por el medio, sino del principio, porque se ienga
enlera noticia de mi persona™) 24 F7-& &AA vl walo| A 7kA &4 o WElax
A A ol 2o AA AAAH vlgke] ez EAGE B A AL

Pk FARA AEFAE FRAE A4 P BN wFuv o
o o) d AAL EAY 954 ded g AYAA Faden A AL o
Ark A s Gzt nAde A4 FHE 2o dzrld FEAEA Fad FAEs

24) <1§4 &, p.63.
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T8 AL AR oz v & Ao uFHdn £ 589 T

tlEo) FaAe AZEe] AuR AAlY AAol ARA AedAor wWEHIEL EE,
o} FAlol AzHEGA AAIL A A W AAE A d ¢ YA e M2

o WA AeEA Holokx B & 9 Aok, AR, FebAe ade] Ansl g A

= TR Aol A sz 4 Gk opA] wall, Bl ARk A A A gL 8 dky]
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AAGAY SRo) zse AHaA dste W 2o featg adzte 54 4F

Ao A5 R &z Aulel Antonio de Guevaray} v)ga R Villalobose) 7o)l 4] 71

oz g4 AFAE A i T 57 AvEel FjEe]l ks Ao A

28 F ok Aukele] FAR (BAE) Epistolas familiares§e A7 ol ok7], AAA A

b, SREA me A A 58 AAEE Bl 244 &AE PAA 459 w4
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gAY FA59 G 2ol g FALE Fol £ 4 dvkn B AL fHA
A8t olofr1e) FASAE A G Agtdoldn FHsE Ho] Ak oo H =
Aok d g} 3z Victor Garcia de La Concha: [e}a}e] 209 Awro] el 7o) A&3d s
A FAE dushe YA PR cdelw, zAA FeAdale AN A
ALY 22 BAHT 2909 AN 24E FIAN 5 o]k una gran metéfora
polivalente’shn #4she FAe) 2AL H38 AA—A9AF A3 B7h A 3
T—% B3 Az g gAagcn g @ g 245 geie “dFA dgEis u
¥ Oldrich Belico] A #5194 A g&olA wEd A 24 &4, & 194714 20
A9 2L AR FA A AR YA BA} sintesis socialZk BoFSHRA 1641712 “Dd
Hon slmAql AA el mundo necesariamente fragmentario” & ulejalis o Al v &
AVE ALz 3 Ad7} Febael 02 T4929 st S gleh ™ wele 98w e
Al del FALEE FEY AU Ao 9 FHehE 244 A7 el tiempo novelesco
Tl EAEE Aoln], 2L utE AL FFL 244 HAH AA la vision re-
trospectivae 2 AR ® @A) FATe WA 248 FAAANA Ae FAL
BAFoRA olopsl W AdA A%g W A dAL Aol al s
WoEm JAHAE F Qe 244 F7bo) HAsA Hvk Axe AL 449 A
5 AE A FA ]2IAA FAFY AAMEE dodE A W A Ao
AFT2E 29 F 9A @ 270 vtE el 87 R E F5F wl“Edia”
otz ¥ = et

£, o) g AR mAL “HE oA Wk ARk 48] Aol ofr] ek A ZEA
a5 AAAY Aol i FEHoz S 4248 Y SRl w3 g ARl
7t Al dolvt A4 Anl, g Y2 sFER AS A A L] We FH)
e Aol A 2 d A&l A oA AA L AFAIE o|FA sHEstE AEd 2
o @AY Agold WEo] AFozAe AFE vy AEE FH A ¢ 7L
Ha AEEEG 444 4L AT F dE EEF 229AU @ AU X4l dAL 2
Bk 2 Fle9 AFolA A 4 kel FAE QA 2 AL Ads 4L
a2 sk ote] AEsd gk YA #AAY FQlg dolE s Aele, oWl g
AEe] =HA A e 2o HEEnc oS g2e Aol wEA sl ehaAbEsE gAY
TAdE AAA AAAFS dAd A4 Fask 29 U E gJAguy 2AE 9n)

i

25) René Wellek, Austin Warren, Literary Theory, José Maria Gimeno Capella?]
3, Cuarta Gredos, Madrid, 1981, p.258.

26) o188 A, p, 186.

27) Andalisis estructural de textos hispénicos, Editorial Prensa Espaiiola, Madrid, 1969, p.47.

28) 2L A, p.4l.
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dd ol of7lE FAE ook §he P AAA oloprHE Azl 7", F ook
E TATE ooy MR addEr WAdTE Folh, AZAFHE ol oprl Azl =
Ugrozd EpA oA F2d 87 ool AME A AlA FAAY F& Weln 3d
Astr AAG S wFo] gtz Age) ARyt FEE Ak £3A, [FA
&lel gl AZRAGAL Fage AL ANz Agei e A 243 7
AH A B Folv] AAAFAY A3A A Fd wkde AR dAv Bl
z8d 4] 4E5E FHA AFE 44 %S AYE Aol 2 AL 249 A3
AR % ol sl WA st Sl e v gAolv FeAE 807 Ave a4
EaA MR HAdAA FE Aol
Fekate] 80014 AA A} AZA s 44 a9 Z54e SAd A e =
sie] FAdeld) Sk £l 2EAE Arre Buo] oz EAE W go
2 & Afqudeld s FEZ Bk o, MHAalE BdE 27 f8 248 AR
Aol de] HEE F73l—Honos alit artes—F Aol AFvzlold A& 24779
724 Aoz #4832 A Aovh. &l RE doazedA A “9E7E J
AAA AEH FAAANR A ook Aol HAdE =uded, 22e i
He vla gas md, “Y7ek “§]8}"e] o] Didlogott HA Lz HU=). e
809 AAGAL FAAQ W) LEol] 22U ob gk AF ke WA
g AL 1A At e AAE 2ol 4, FaFd d4FErbt Y8 Fo
5 @ Ao md AEke] Yo nep v HI §-8lr) BokghRo], o]y d o5}
E& 2o e Abgke] Auke] oldAASt ARA A" Aol A= A9 T4
olzelAe g4H AUt FxHz E A5 AEE Tk 444 g g
o AAL A=AA sk fekabEl del QA= Yo 88 AFUAllAd A
73k FAAAANA AP Aol Ank, 2] & T4 FHLor FAAN FAHA T8}

b BEAY ESAE §99 €, U PRYAE AR FAPAE 2 v o)
NZe A FHBL, (A0l QAAE D3] F2E £dA FHolun &
A2 vge FARE A 3908 YA, A2 A2 mAc e gy

ol 4 el A e H o] oF e,

w3, dA s e 8de FE24 49 FAd #ahRe a7k Saske FelE A
o9 Wi A5e 2= TAA Aerlier F&Iv dEde 2 TAVEE 4
R0 et FAY 2FpAGA £EHAR E=AGHAA AR gL kA F Abgte]
TEAFd A = A AR s FeRezd Al 58 95 A4
2 oldH gk FRE Y aastEl oA s3] FAlol = ofeliEd A 20 et
v 2Febd dell Al ‘=7d El debate’ o] 2} =50 & Aoz WS gl 2o e
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AL e Qx4 A5 FEohe g4y AEEY AfEd dgehs B A
ooz wAde] A&F3A g Aol o] Bt Fehabe alol A sharer Fql Aol
A eras E”] s A4z ofEu AR TR fAs HARe] BYE PNA
Ars)d Aol A AEE $1E 459 oldlel gEAA o ma g W, 9 Flo W A
= HAZ %’-*}C’L SA0 vAdel s lutst Bde) Ao, HA el FEHLE A
13 Ao A2 Agsted QEAES T AR Ee] AT A W o
73 Aol Fmela, D22 FH Bk A A sloldd. A3y
o AEe Ao ol & AAAor FAFGER QlES Aedud] AT B A
Whed & JbseAl e, AEgARe 439 999 470 $AAA BdFEAY o€
ul 2149 43 Ak AolA R o vh ¥ sfAlRst Al AFe] Hel A= ny
Ag ohF 149 wpA e REL F olge] dahE Fa = A Age] FAclxnE A%
Aoz wAE 5 dolth. Ad.e HAR2 o GG vfld NF el
st viEl e Yol YEA FEE doldl, pARE o WG AAT dEEE A A
94 f4l, Eol Eoluk AEEE AVFIA o] w2 updle HEE FEA U EA
gek, o) HAA Wi WA RAN Q1EY AEA A0 AdHeE Hgrtes AL
Folrch 5 Agke] dzE FEA o] FolA .

A g A Foll B3] AFTAFA A i ol gAaaeta & ¢ gt A
ZbA) 8} hRIIA B g 2AFE AE BmE =50 vy odaele] Fadlt g
AR FL=97 8 o] uw) 9 Ledn Hebreod] [AFghel]l @38} W3} Dialogoe de amor]y 722
g Ao A 2T Andrés Laguna®) [E7) 18] Viaje de Turquialz} 738 S| Ao o] 27
NA B g AR e 153 o] w9l TEbate ade v g &84 dstgaes
e AR FgAE, 164171 sl £38g4]e] FAA QL g WA E 29 Fom
sl o FelFe] dHaoAel A5AdS Y, 53 AAHY FAHE e d4
23 AARE ek 9ot 2y REA g o] 2| dar] e Qlabiel AA% o F&
A SRl AL Fol Mgt ? 2L 2udEg el kg FAH TEHer
o g Hn s ela, clzte]l o AfEE mEd d49 FHE on)de. EE,

] el 2gAEE AR G AdelrlE ARl Folr
o whare]l obd A&A #ale] ol & L &wls) Fol Aok gheh. WSkl axlA] Aty
of FFE A Qi AfFar AYAd AEHAE FEe AE dolF Aol Zugl

ol AlE 58 dlEfetd e QA¥FAAEe] mwEAld Fd YHez dEAe] o

~J

30) =7 OI]EE Antonio P1ieto—‘5 g ala Aol AVE AEAFH 22 % AR e ‘SJ 214 W49
bsAolop wa AAY Q) E FFE 1647 209l AEelA WA Ao FyA oo
AA B ol ﬂo]a}:z_ A A geb(lg= A, p 102).



Fepatel & o) a2 g9 g4 easd gl sy 44 131
Fi AL RARGAUND 270 A2 AEYAE AN FLFA HE )
£ AQH o8 ARG e FEelvh, [ehAe vk A5 Folklores] #244 Mz &
A9 w249 544 wolA 1 Ax 164 AFARAL AL e oA E F
U A 29 AP 4209 iz 29T G4 AR E 1
oz §FdE By MJOIMH zrjolehi Fehald 8.2 aAH AL o F24 el
AzhE AN 2AL 2 A A4 AEE o F£ ARHET 24 G
S FAGA 45 A adeelehn, o4 FA2A “elLE A
e BE W 44 dAn B4 Aesh $AL Yelugne B2y Aol
LRz} ezl & FHEE AARGAY) RHua, AN UE SE5HE A
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Fel 2 A A 164 7] sl &3] abzA fA ol szl Aol o FA A
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HolA = Fekatel e vl m2wzfo] 228 g4 s4F0] ofgA F850 JdeF
Aol ARg dA sglertel 2% FYe eael el e a4z FriEs 7/1
L Fele dade ZdeTaes 249 JET2E AAsty, BaRY n A S
o] QA AR o) el ABEAL] e ggt X el s g FHe] b ot 31‘4%
Ho] Foele o vt EdHES v Yo elAEogu gxA la verosimilitude]
Q4 AEFEFAE ANAYLE FRE o FE olAFIH murdAsl oz
Febbel 909 e AAFAA ARl FraAAA FAHAG, 2 AEFY LT
Az 2o B e AR 248 FAND FL8 24 Fo e 94
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SubE dAoldl g S5 & %%%, el QlEFEE, & g
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31) Marcel Batallion, 2185 A, pp, 643-654,

P

M
K
b
v
fo
m
=
Iru
ru
é
>,
rSL
nLu r



132 A (24

AQd 2w A dAu e EIE Ao oddE Aot
29§ dkel A on)F2E Y44 e 5 §414 FgeldE Fa el T4

ol O3] s s ek, A ale g4 s el AAAGA, A, o
A9} o] BT 2uQATAA wABH], FAE dolA 2 FAq AR
zlEA BAKAA 5 ASYASE AT Aok %k B YA AAHAE
2 94 AA A BANE FEA L ¢ Aok FAA DAA A A nc A
1 Mom ANz AeRde 94 A34E da FE Rl o EHY W9 o
A% QF B ugk AR cleblshe G4 AdAel 98 Agiand A4S
g AolH, oj| 244 olopF HAYAN LR FANAS 4A%E AE D49 A
e B Aoldh, Aolehe 5w olgd F5AGR A7 AAA AQE 5847
A 2 A A7 AL A9 A FelA ol gew, sgeld Ao,
s Aoz, Aue ol gelA kA Q44 AU FoleA g Aclth uel
A AR EE, A ETe ) %Ea A3 el QEol E EF T, mwfw—&ol 9
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Sl e Fehabel 48 e EA A FEaHA 20l 248 547 ANE A
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The Formal Elements and Humanist Spirit
in the Lazarillo de Tormes

Chun-Jin Kim

This paper proposes to review the siructural principle of various formal paradigms in
the Lazarillo de Tormes, which signifies the birth of the modern novel in literary
history. Lazarillo de Tormes presents problematic structure between the protagonist and
the real world in which he must survive. The protagonist, servant of a poor blindman,
succeeds finally in life as wine-auctioneer, which guarantecs his economic stability and
social security. But his economic success results from his hypocrisy that he has learned
from the same society. Lazaro’s successful situation is guaranteed by his tacit agreement
to his wife’s illicit relation with a high-rank minister. After all, Lazaro’s spiritual
innocence becomes as much degradated as the hypociitic, value-lacking reality: his life
of sacialization implicates self-learning process of hypocrisy for survival and his own
adjustment to the degradaied social circumstances.

This irony is embodied in the structural elements such as autobiographic, epistolary
and dialogic forms. The very autobiographic form, in which a miserable personage of
the lowest social class narrates his infamous life, is as much ironic as his life itself. The
epistle which is adicssed to “vuestra merced” offers him a plausible pretext to manifest
such an “undesirable” autobiography. At the same time, this epistolary form of narration
can be integrated in the dialogic model of communication of the autobiographic “cgo” in
the social context. Theiefore, we can say that the great invention of Lazerillo de
Tormes is originated rather than from casual combination of such formal clements, {rom
the organic integration of those univeisalized paradigms in the Rennaissance prose.

The integration of the aforementioned formal paradigms in the Lazarillo de Tormes
reveals a principle of composition which should be considered within the social context
of the Renaissance period, that is, the principle of centering all organic struciure of the
novel in the human self-conciousness. Lazaro considers himsell microcosm and preiends
to interpret the world according to his own value system. He proclaims his individual
value elevated enough to write his autobiography, and defends himsel{ before “vuestra

merced” against the adverse circumstances. Lézaro intends to project the world through
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his own perspective which is fixed at his “present” successful moment.

Nevertheless, this thesis cannot offer a complete solution to such an organic structure
of the formal clements, but only poses new problems: why the other “novelas picarescas”,
El Buscon or Guzman de Alfarache, composed in the same formal paradigms, 1eflect the
self-negating, pesimistic and deterministic position unlike the anthropocentric Renaissance

spirit of Lazarillo?



