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Various critics have done me the honour to interpret the poem in terms of criticism of
the contemporary world, have considered it, indeed, as an important bit of social
criticism. To me it was only the relief of a personal and wholly insignificant grouse
against life; it is just a piece of rhythmical grumbling. (Facsimile 1)
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old oulellx #AERAlE o]l2A A MAFHR Folojo|tt (phatasy refers
imagining, daydreaming, fancying. . . . In this sense it is synonymous with
neurotic daydreaming, 131). xo|2A4= &9 g9 o3 Ueldes F8 &
Foz, dtd 2 FoY Sog vigpgen. v F N FEHs
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Zo] bty W 4 UTHWright 84). 2 E@ o] Ze AMAd 9

9g ‘E o2 ¥€%, & o2 I E o2 I, A4F 92 Ale] A7
(another locality, another space, another scene, the between perception and
consciousness, Lacan [1991] 56)o]2}11 Et}
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o)t} o] Alg] o] e EA| 5] u-&w|(Douglas Fowlens 23 2
o] Z3r}.
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AL su'ehe B So) e SRt oREel $UEY 04 obF 2%
@ o) TAE, o4l WAk N ok ez JUA o8 B/ We,
249 F2 RSl ARG olsldthn Sl o] AE Bd & A4Hoz
oJalg 4 gick.

And yet this very profusion of symbol and allusion and the near-hysterical eccentricity
of style may well signify to us that Eliot intends to capture an experience, not provide
an explanation. Instead of trying to manipulate every line and image into little cubes of
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“meaning,” we can more sympathetically receive the poem if we understand it as an
attempt to replicate primal dream stuff from our deepest consciousness, animated by
energies from far below the bottom edge of the reasonable. (130)
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That corpse you planted last year in your garden,

Has it begun to sprout?
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According to Frazer, at the festival of sowing the priests used to bury effigies of Osiris
made of earth and corn. When these effigies were taken up again, the corn would be
found to have sprouted from the body of Osiris. This sprouting of the grain would be
hailed as the cause of the growth of the crops. The 'corpse’ could be a buried memory,
or the buried life of the self. It could also be an image for a split in the self. In
September 1914 Eliot wrote to Conrad Aiken that ‘it’s interesting to cut yourself to
pieces once in a while, and wait to see if the fragments will sprout.” (163)
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o] FAoAel A(homosexual orientation)S 7} o] oldrlstE 74t
oFAE Eeldornt

deje] o] 2 A AT o] Aol ye A=FFA0l HdT e
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FamzH do] BY ¥ WA U HelAolar
of AWe Ha s ¢t

Ui o] 7o) thite Wase] Feg 2u g,
w@ s 2 £9e 7o

[ Tiresias, old man with wrinkled dugs,
Perceived the scene, and foretold the rest,
Knowing the manner of these crawling bugs,

[ too awaited the expected guest. (Facsimile 33)
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—Bestows one final patronising kiss,

And gropes his way, finding the stairs unlit;
And at the corner where the stable is,

Delays only to urinate, and spit. (Facsimile 35)
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She turns and looks a moment in the glass,

Hardly aware of her departed lover;

Her brain allows one half-formed thought to pass:

“Well now that's done: and I'm glad it's over.” (CPP 69)
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A study of dreams, phantasies and myths has taught us that anxiety about one's eyes,
the fear of going blind, is often enough a substitute for the dread of being castrated.
The self-blinding of the mythical criminal, Oedipus, was simply a mitigated form of the
punishment of castration—the only punishment that was adequate for him by the /lex

talionis [the law of retaliation]. (352)
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[A] classic condition known as a mother fixation . . . is an exaggerated reverence for the
mother. Such people are attracted only to women who resemble the mother, but because
of this the shadow of the incest taboo makes the expression of sexual feelings towards
them difficult or impossible. Hence, their only way out is to seek sexual relationships
with women who do not resemble the mother, and whom they therefore despise. So in
order to generate sexual excitement such men have to degrade the love object, since if
they are not so degraded they will resemble the mother, and hence, in the man's mind,
not to be available as a sexual partner. Thus, women are polarized into idealized
maternal figures on the one hand and prostitute figures on the other hand. (108)
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Leaving the bubbling beverage to cool,
Fresca slips softly to the needful stool,
Where the pathetic tale of Richardson
Eases her labour till the deed is done. (Facsimile 23)
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[H]e(the poet) is haunted by a demon, a demon against which he feels powerless,
because in its first manifestation it has no face, no name, nothing; and the words, the
poem he makes, are a kind of form of exorcism of this demon. (On Poetry and Poets
107)
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(ABSTRACT)

Poem as Fantasy: A Psychoanalytic Reading of
The Waste Land

Chong-Ho Lee

One of the cogent reasons why we can read The Waste Land is provided by
no other than Eliot himself. Refuting many critics' claim that it is a “criticism of
the contemporary world”, Eliot said that the poem was simply written as “the
relief of a personal and wholly insignificant grouse against life.” Even though we
do not really know how the poem was written, we can not deny the claim that a
psychoanalytical reading of the poem is a very valid approach to it.

One very convincing piece of evidence that we are on the right track in reading
this poem from a psychoanalytic point of view can be found in the many
expressions evincing ambivalent attitude toward life and death. The fact that the
poem begins with a very impressive image of the Sybil who shows an ambivalent
attitude toward life undeniably constitutes a firm basis for this argument.

In the poem we come across a semantically very bizarre phrase: The corpse
you planted last year in your garden, /Has it begun to sprout? This expression
shows the mixture of libido and thanatos lurking in the unconscious of T. S.
Eliot himself. Tiresias himself can be seen as another very interesting repre-
sentation of Eliot's unconscious ambivalence toward his sexual identity.

Read from a psychoanalytical point of view, the poem clearly shows Eliot's
private fantasy deep in his unconscious. As psychoanalysts say, this poem clearly
shows how Eliot's repressed desire comes to the surface of consciousness in a

bizarre and twisted manner.



