dejze “gE”
—TH%S 9&9 H3hlg FHdez

# w %
GExcrt 88D
1
ARE FAS 4T FE FE THES BES Bilo e EAEAA JFd o
=& TH@WA F2E N heH Shielth deliy ax2 A4 zd e KAL ¥l

=& ATEE AT dtFAAEel gz 2l Alelnl, = AFHEH YutFee o
g Foll A} ofsf s o] Alqlelvh wetA 28 FF Fol oy FE EAE BAT Ao
2 HFH0o] %o B3 9 3749 & s shvielz & 4 99 83 (reincarnation)
= HAUT 4E T2 4EY FUHEY EAE AT Folok AHE F v Aot
FA 7L A E WAGE A dE] Aok, =dA & EA7 GE FH 2 He o
‘1}‘;}3—(: A AA I FAu A 2 v Aol

Jolz FAEd glolA FELY 5A4L 27 B 49 w3 (The Wanderings of Oisin) |
(1889)7451 A g o] mhA et A9 A 2 R R £AZE oA FuA) [l ot
(Under Ben Bulben) j(1939) o]27174x] glo] weh. HAulA qFolztz & + Y&
Il A 2] (Crossways) [ (1839) ol & oh-&-3} 202 a7 A3 ot

‘Wgol gExn. zelx HAREE JEFe] &Fdt. —deq FHolz

“The stars are threshed, and the souls are threshed from their husks.’—WiLLiam BLAKE

R &G Eaola glfo] ot o] EEY YEoletn & 4 Qe Ealolze M)
Zob5 (Four Zoas)jo otFulA] dol Yoy 74-L “a2dx RE V52 =44 B3t
3, &2 74 87z v} (and all Nations were threshed out and the stars threshed from
their husks)”el ok, dfole @ “9E" Yol FelA Qgsielaty “gE"e o ojxd
A A=tz Fog dEelda & 4 dvh EFE B o] e 29 A FHF
A4 7Hg wldE Argd 2 s sl ZolgP.

*EEEL 18R PaY ded T 24 AT A4e ue A9

1) W.B. Yeats, Collected Poems (London: Macmillan, 1950), p.276. ©}3t CP= <k,

2) S.M. Parrish and J.A. Painter, A Concordance to the Poems of W.B. Yeats (Ithaca: Cornell
Univ. Press, 1963), 3t E. Domville, A Concordance to the Plays of W.B. Yeats(Ithaca: Cornell
Univ. Press, 1972)¢] 4] soul, soulless, sonl’s souls, souls’, & #=.
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doj27t 443 1947 Fuke §(Carl Jung)o] B H o2 “dFo] A Ao o
T2 AAPen RE AR HES ATEE TN F5F 7 U wEE, dojay
A £ wEe] oo]=(John Butler Yeats)& = AMM APA A2 JtE £ 5 9
Zoleth dlolzE 39 A 3FE FE G AN Ao 2y, Ay A4

€& 2ot d2Aq FaAd AR AARUGY. 2 dola KT Aol A E 194
Zl
4
7

7 29 549 ol A} obF Atold] A AA R HEE A TAT Hl A
o AZAAh AT Fao] FF F obF dlolxst WRERH A x v Aol o
A7b FAEA 4AE Az e w b o Fme FsA4dE Al =2 e
Aol et

2 AelE F Aol &S o9A R dxuelx F43 el ofyA] dojze

The soul is a drop of joy afar.
In other years from some old star
1t fell, or from me twisted moon

Dripped on the earth;®

die] 27} “d &7 Aole] TRoZ HFINA ¥z Aokt WAL TAR HET Aol =
#HuE Aol

2t o] Aol date] ek 6 43 49 F e F2 [2A9 2-2F(The Cap
and Bells) ] (1893) 0]}, o] AEL djoja Ao} a4 Fo4el #AzH 75 F(CP 526)
el 2714 sAgd shrtol

FhEe 49¢ A9+
z8#3 44

3) Suzanne Nabalistian, The Symbol of the Soul from Hilderlin to Yeats (London: Macmillan,
1977), p.119.

4) Richard Ellmann, Yeats: The Man and the Masks(London: Macmillan, 1948)} #] 2 4+ “Fathers
and Sons” H=.

5) A 199]e]A o] et AW d§Fo] Bxr] sed s B A9

6) P. Alt and R.K. Alspach, ed., The Variorum Edition of the Poems of Yeats (New York:
Macmillan, 7th Printing, 1977), p.19.
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The jester walked in the garden:
The garden had fallen still;
He bade his soul rise upward
And stand on her window-sill,
(CP 71)

GEo] ql7te] AolziE Feslel vleA 2ulA 4 e AR Aol ute] TARE
AL opvch, o] Agol Al (Fe)el AL AdelA Hile 4o AAA v fF A A
Aol Btz gtz ¥ FE Q& Aotk zEUE &S BUE o4 wgel 4
olx] At FoE AAY v (heart) & = HulE d FA e Aok i HiA
G &} nfgo] 7L P F EAR R 2 e Aolth

o] FFoA dolzE “GE " ‘PG L o HAE ¥FE o FA gz Yt E A
ool A FE Ashete Aol Foke miA w2 FAY Edojztx & F U+,
Holx EAY AAFelHz & F YE, B2 $&F ¢ AW 43¢ AEd =AW
&) AFete o w8 JEF o5 F ook Asjae AolH, oW 2As weFE A
obe] EAeletz & Frb i, ol uig JEeolvt b HAY EAZ AFHZ e
Aol ek

g Eo] Aolel EAFAE ohE WAY EAUAL [E3} FE(King and No King) | g9
#HE (Phases of the Moon) | Eol A Als &z [oo]lxik Ml (A Concordance to the
Poems of W.B. Yeats)Jo} “d&"ael A 3& + & A ZE FwelA el st
T A 998 A Aole] FFol delae F87 FA sl shiekdd, WIA ¥E o
19 #AgelE dAY “dET] A gz AE Aol aYHZ A “GETo] F
g 2o FEZ d8 FF o HAS dv AL o 29 A sAgd QES T
£ [Aotsl &9 3l(A Dialogue of Self and Soull ) (1927) =¥ =uv F& AF
22 < Aolth Ar|dAE o Eo] FHAt(persona)] Itz FABIA A EAE F
Aoz sdla v Aolth

(Apotel J E9 ddlle 37t ebhiet zpote} GES Az & F S¥ojetz Ads
AU, Aotrt &S = 2 E AFE A2 £3 &g %ok A A (John
Unterecker) & ¢ &0 AFol 7H4 = A€ Aoz #dsts, o FF [9 wialgte]
Yo e G Wl AT wH, oA FE A Aetd] Siwtez FAse [ AFEHI

KN
p

>
O

rlo R

7) George T. Wright, The Poet in the Poem(New York: Gordian Press, 1974), p.89.
8) Harold Bloom, Yeats (New York: Oxford Univ. Press, 1970), p.373; and Helen Regueiro,
The Limits of Imagination (Ithaca: Cornell Univ. Press, 1976), p.107.
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A8 o (stanza) QF& obell A4 Az¥stz e}, tho]&=(A.E. Dyson) L =bofrh
Iell b4 G52 widl glol 39 Fde] Aopm FHFHO, o] Fo] FHste Holg
SEE o] A7t 48 9E FHAA D - #ib(The Winding Stair and Other Poems)[(1933)
of A& “v13 ] <l ### (Crazy Jane Poems)” (1929~31) o] o= %9 ks AR5
doloh o] 2o EA s1eu st o] AE mmA olalshe Aol A ehstsbe] o E
AE7 9 Aoleh [Aotet G Wt o 1d 2A AA4 2 AXel A [
A A ghe=ol A (At Algeciras)—ZSol 3t =4 o] mpxnk o] 7w fo] o}y ThE EA)
2 FAA 7 AE “AE AEA"7 et
B el of Z 3,

REA = Aol AR,
AAE S 9] 3l e}

F2 A “dag 2EA",
27h B¢ & 9% Teol, A¥LE A
Folop At A4Z 23 A AFF 4 A& Aol

Greater glory in the sun,
An evening chill upon the air,
Bid imagination run
Much on the Great Questioner;
‘What He can question, what if questioned I
Can with a fitting confidence reply.
(CP 278>

AR Aol aE AT ATATE ADAE G KT *}%s}z 9% Aol
AYrh Ao v Fe} mol FHsL Al AA el A F
ZAE “0)3 AT AR E AARE Rz JE Aolth

SEl7} “Ael” FEel FAS WorEAT, dlolxrt [Aotst JEY A4 2UA
J GEE Aepern FAFe 2z AAA Aokl A BAE B F, D FolE [FAA
ool A% B 99 MESE WIRY HEE AAT e 44D, A 1dd Fo
27 ARG 012 ALHEAAE DA KA BFor HEol e AW AL
Aok B Aoleh delzolAl 2¥ FA4L FoAskl YA $AE [Aotst JE o)
S1% 194 Goiok T A A3l B3 AFL wWeHr T Aol 2 gFE A

23tz g% 27 fAAAE A o] FEE AAE delE 8t g Aol

9) John Unterecker, A Reader’s Guide to W.B. Yeats (New York: Farrar, Straus & Giroux,
1959), p.104.
10) A.E. Dyson, Yeats, Eliot and R.S. Thomas (London: Macmillan, 1981), p. 108.
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AFe Adm Fdz 9 ol B



A X B OB (FLRE

ol Al Eune (EA>HK (ERD

El *41}>2¥ 1AY4>e E2F § A
oA 2, deveE Eebzket

24 F2 Auk SALe B

vk 2 424E A W He Eol ",

Lh Rt Aol gle A Ad, AAdY o8¢ shleh
azb ekl AZA e g ofue.
oA @ 2 ZE A FLE oiwd.
Aot 29¢ oA AEE,
adAde 4
HAdow wdE 29 2%
RFES HAh, AAS A4 FE
S T e

ol B4 KA & A 7
Sa4 AT AT+ AR B
oefol # EEol 19 Eof
AgAY e B vFQ Fol
FYglol 449 RAolatm A =i

Adygz gz 25e?
28z s Fe 28 Ade7h
e 4% FolA g e ?

Wz BE A ZA0 A FAed.

AF oA, ol @A Fdel wA

AZTH & NFeUR Ael=x %_ o] IR etx.,
FAES AR Az e Fde] ATH

&2 A dES de] A

2.mHEE of Aol Al REY =

YA Zojof e A virRzE A
7bA v 3 ATHeR HolF AHEE.

FFolt 47} 2E A&
ZAAR Al web .

Ee Arz, 2 ¢ Ad ALE FA.
UZe Aol £3F golvdw

YR 2 e zgol sh Gol T2
See 2x S E Aok 5.

EE o) 98 St %

$3 welre TE AL FRwos.
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A Dialogue of Self and Soul®

My Soul. I summon to the winding ancient stair;
Set all your mind upon the steep ascent,

Upon the broken, crumbling battlement,

Upon the breathless starlit air,

Upon the star that marks the hidden pole;

Fix every wandering thought upon ,
‘That quarter where all thought is done:

Who can distinguish darkness from the soul?

My Self. The consecrated blade upon my knees
Is Sato's ancient blade, still as it was,

Still razor-keen, still like a looking-glass
Unspotted by the centuries;

That flowering, silken, old embroidery, torn
From some court-lady’s dress and round

The wooden scabbard bound and wound,

Can, tattered, still protect, faded adorn.

My Soul. Why should the imagination of a man
Long past his prime remember things that are
Emblematical of love and war?

Think of ancestral night that can,

If but imagination scorn the earth

And intellect its wandering

“To this and that and t’other thing,

Deliver from the crime of death and birth.

My Self. Montashigi, third of his family, fashioned it
Five hundred years ago, about it lie

Flowers from I know not what embroidery—

Heart’s purple—and all these I set

For emblems of the day against the tower
Emblematical of the night,

And claim as by a soldier’s right

A charter to commit the crime once more.

My Soul. Such fullness in that quarter overflows
And falls into the basin of mind
That man is stricken deaf and dumb and blind,
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For intellect no longer knows

Is from Qught, or Knower from the Known—
That is to say, ascends to Heaven;

Only the dead can be forgiven;

But when I think of that my tongue’s a stone.

My Self. A living man is blind and drinks his drop.
What matter if the ditches are impure?

What matter if I live it all once more?

Endure that toil of growing up;

The ignominy of boyhood; the distress

Of boyhood changing into man;

The unfinished man and his pain

Brought face to face with his own clumsiness;

The finished man among his enemies?—

How in the name of Heaven can he escape

That defiling and disfigured shape

The mirror of malicious eyes

Casts upon his eyes until at last

He thinks that shape must be his shape?
And what’s the good of an escape

If honour find him in the wintry blast?

I am content to live it all again

And yet again, if it be life to pitch

Into the frog-spawn of a blind man’s ditch,
A blind man battering blind men;

Or into that most fecund ditch of all

The folly that man does

Or must suffer, if he woos

A proud woman not kindred of his soul.

I am content to follow to its source
Every event in action or in thought;
Measure the lot; forgive myself the lot!
When such as I cast out remorse

So great a sweetness flows into the breast
We must laugh and we must sing,

We are blest by everything,

Everything we look upon is blest.
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GELE U AAGEDE dolart 4 e ® £9 ‘o AFgAGT o= A
o 28 2e A g e Age], 2 Xl & gt BA He FY, 2 4
o Sle 28y ¥, 22 AF £3F 295 e 9P E54Fez A4Ae F
FATI G ‘Aol A AfAh ALSHE FIE Wy 29ste FHE osE Aol
o Z d9E dEL ‘BRE A By 997t YA, o] AAE 29T 43
“‘BE Aol e g ol FAH o2 3P vl FAC dAg, zEv uE
79 “WEE 47 AT A2, ¥ & TANS 3FE AR RAFA
X ets, “AF M7t ARz e oA WEE AF4Ee] WEA @A He 7
olgte =7-& FE3 AP €42 & F Aok

AR Aol F9d) Hole o A dolve zev wAF f7 ‘2 ot ¢ES JEL F
W o glew’s st ek & A FEEHA gt A e ‘4
(darkness)”& F-ol & 7}l €7k o] Ho] HFAL 2l EX &L ¥ s 74 shtal
] ~ ¥ (Brenda S. Webster)© “¢4E"¢ “f& ==l M49 A4 (nothingness and loss of
individuality)"™Velgbz olg v, vt 2@ FAA Zut Qb FEE O ‘GEe
“Arolste] A e, AR A7) S AR o]Fe Foldz AfdE Wi, AL UF
< dart g Aoeh. dejzst AdY ®ut obst ol FF7} sk e =
#HE A oty 2

27| 4E FAAA delae 45 2 47 Aol oAk ‘gt (dark)” “gb
E, £& o]E(darkness)” & @ o9 ZAE LolA “LEFAY A3k (wine-dark)”
“AA7 o5 (flood-dark)” 72 TP E vlEo] £3] AL ez 5 (The Tower) |
&L ZAEAAE vttty 2 2EF9 &8 AF (2 AY Afede KA T4
£ ExolA & F& Reldh

L& F& z2¥o] it
AAE wEs g TEFE Bie o

fr w2

When every silver candlestick or sconce
Lit up the dark mahogany and wine
(CP 219)

ze]x [#@ che} v = (Leda and the Swan) o] A& A $27F HAlsld & Wzo e “F
e F27) (dark webs)” 2 E@3lo] o] 3} Alu]F el 7| £ gk “qhE (darkness)”

11) Brenda S. Webster, Yeats: A Pschychoanalytic Study (Stanford: Stanford Univ. Press, 1973),
p. 207.



12 A EBmO# OgLE)
< diolas YA sbAgde] welA dvlz A3 Aol Foi® AdAe ok “‘EAA
ol (primary)” 8§ B Al “uiej o (antithetical)” $5-& = & 2o} Al “¢:&" o]} “F4 (ignorance)”
£ ‘W7o ‘Al (wisdom)” 2t © ouA s} AehA 2R HY 7 9E zolch
$# = @7 o] 2 (Helen Regueiro)7} o]7] o] “¢&E"¢ “x 1A A &o] 9lE 4l (too potent
light)y”? o 2 2 AQdo] F5 55.3.7]- Jg Aok, wWel vF A = 237 FAsiA
Hol& A%

T el AR ‘Aol AFF 2QA)L AF Rop FHR AAY A 2
] 2EH(EY 7Hegdel de ) ¥ 92 g3t EFAFo R R3oA Hd F
HE sehe G ETY Tol ‘AolE FE £¥FL AxEest AEE & # B e
1, 222 2AA" Bole Zoloh. 28 W of Ax A3t ok F ZA A7 59
olzte Hwto] A5G A F £ Aok zev 2¥ #wg ] A o] A

L& Hgoh 2 48Ut Aok 4 ‘9E7Y Afot v F FEIHA EHAY ¥eA?
2F ol WF GETY ARE FHAA " 2A] YA &&A HEHF

Ao AHARLE e (WS “summon”o]he FAtolE A 7 ge] A
A% FL B FolE 2 AFE FRAA AP Ee olF ANE F5 4

A 2ol A Aol st “G &S Bole ol BT FT A% ol HalA o] o]
5 Aolg dske RARGE o Ask AAHS ol “Aol*st

e
phY
o
o ,41
=)
it
2
e 2
é

B 5 24 £9 T2 EAd 2o 47 22 zc}va»g— M8y 4 Y= Aok TA
w4 o] A% Mo B, o] 0F F “GE70] 5HA A€ sl Aol “Ao}

Foll €38 ¥z A7 2A Y&, oY & 4 BA $E83
E 2 F Udg Aotk dx="HE 9714 #E Y F3 (talisman)

oz 2w Yo, x:ade] RAo kA Be Frlz gw “AoPoA] “GE7e] o)F =
4 Ae Wl gAd 42 4 W Agem BeE Aol o FF Aelsn ¥
QE Relwh 28 @ Aol g @3 2 ook s AL ADAHH, Aopel

FEFAE HAS AV e dder #dd £x e Aol

Z(sword), Zd(sword-blade E-& blade), AxnE: *}%(swordﬁlan)% d o] 27} [L-A 9
ekl A EA AL mFoln @do|rh [zteols} G&9 disl] 2xe]s ol Al249
9] “g(blade)”2 “Z(sword)" 2 =Ho] QEd, “#d’e] “WHTE o FAAls] HAE
o #azl Aoz ¥k 2F Fo Hod [F A9 192914 (Coole Park, 1929) Jol A&

12) Helen Regueiro, Fhe Limits of Imagination (Ithaca: Cornell Univ. Press, 1976), p.109.
13) Webster, pp.3 and 207.
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That noble blade the Muses buckled on
(CP 274)

olztz AEA Y& vebd A # Al £ Ul E ok AJAE A FdE €4
o BAV Bdg A RE ‘Aol E B Fe gy, ‘Y (crime)”E AAE F JE MT
A7 Hel FogH, “ATEG “Zd7c] A& v$ BAdA gtEe ¢E sz A+t
Zd-& “o}A A3} clE¢glo] (still as it was)” “o}3] nﬂ_i‘éi] 3 g7} 2 & (still razor-keen)”
Aoz vede. 238 A g ez gerdi v F fAATG “oby aAdg AHA
(still protect)” 55 gt o] AoA Alolyt whs & “o}A (stil)" el b L o=
+ “gE7olete A ab(hearer)o] At FAAIR HAE “Rol"st A JAE S
Aoz A7lde 494 =3¢ 98 4 A4 e Reloh
+ AollA JEL =00 ZE FAlo A
W A B A AR FAH ol
At AA e Ayde AES

g Aid el st ?

23 A AofelA “HEES) o 9 (ancestral night) ¢ AAstel w APeh o Az
E9) o (ancestral) "ol 2t @b 25 AAY molA, dolzel YA HAAz A
(house)” o]} “A| =k (stair)” %-& “v}¥ (tree)” & +43kel, @ Aol BvhA gz ‘oz
Aol WL olvhe %& dUol s gl Pk 23] AT ArlAE
@ Jhgel AzARE was WL AAY AR PAE 2 olE Fo2 44
9 57k Qe 2@ W Aohd A4S B ol ARUE 22T S+ Ye A AT
2 delvhe §3 258 Ackg “FRF(deliver)” 4 gletz JEE 2E & Aol

B Aol A wE F Fesk e W Aoke GEY Bel AFE A ¥z A2
Aol shekal “B” olobr & A%she AAY Btk ol E o] Azt At ohiz
F Edolzte LW Btel A At QAR Rk 2Ed o) A wpA ¥¥
o 7 GEel & AolA 2 A “Y (crime)”o] W& olokrl} kst AF Aot He
2E B¢ A2 QE AAY molAW A% JE Ak AAE 2z Ude AAE
AFE Aelvh Robrt & wg W ‘93 (crime)" b PFe A4 FF P
ooz Ze Add 47 e ‘BT H 44" dFAY SARA B (AT
(Consolation) jell 4} o] Ale| A “Beivte W3 2t Foz & ¢ dolast A4d
Aol g waols] Aol 6% FH4 WA AE Aol

e e

B
*
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Aoke 5 Sl e #8 JAE #Hetzm, 2AL Az Q¥ A dd ¥ A%y
Foll S FAgeh “AAN AFEL ‘B dl el A9 "3 8] 2 2 (Daniel A. Harris)
= AJTRZ A, F 2 T FHel JeE ‘93 (crime)”8) o] vz z T 4o
B Aok zelx »A Aok b AAql wlol] PN A we] Foz 2 BAL
it AE, oAl gl A FAe dAe AL, WAES dR oAy AL S E A
zd FZ 4] deivte H3E AR Sk YA 2 o] Te] v, thA Heivke w3
(fold Zlels) & AXNE + Ax 5AL 29 olFo2 8784 & Aok

Apobe] wro] Futm o QA A#sE G2 FE FWolztm B £ YrE whet

2] 27 e] GEeol AotelA FHI BAY FF JEFF? 2V 2 AE ¢
Ao Aote) we FEE THAZD ofw W go] Eol YA %r) Wl TR moE
FE] AotE: TELE o] FHE & EJF ALE B Aol ¥ g§HI Aok ez

-, r_,‘:,

3|

24 & A $A2e ¥

A A AEz GEL F43 AFAD 48+ Y& Aolth 2 “FL7L o AF ut
Z el olo] A YE FAF [9 9 = (Blood and the Moon) ] (1927)¢) el v+

Ak AR T A5 AL

For wisdom is the property of the dead
(CP 269

A B F gEel, 5UF AT ol 2A Lok JE AL o2 + g
BT, AR AR EPeE £ Jart e Aok
2y 2 FAd s Asle olelAE AAelA [ At ol

e
rh
2
iy
=

vt 27 AT W O s Eol At

7 HS A ek el o Aol olal 4HE F¥olz ¥Rsz FA ool st

Bzt oz MERHY. dPat o BEe GEol AelA ALe AfsA
o o

g RohE AUeE RoY. 28y o]5e) e o] A AAY ojzz Hop UF z]
U3 A4 Eolate 44 29 deAZ A (David Lynch)& o 33 59 £
B3 AAAA G332 g,

14) Daniel A. Harris, Yeats: Coole Park & Ballylee (Baltimore: Johns Hopkins Univ. Press,
1974), p.206.

15) Dyson, p.110.

16) Harris, p. 207.

17) David Lynch, Yeats (Chicago: Univ. of Chicago Press, 1979), p.67.
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ol §& £ul¥ ok 34
W dEE B4 B Fadi
A2 FHAINZ

Now shall I make my soul,
Compelling it to study
In a learned school
(CP 220

“Zg FuE T 98 2L N EE EF(make my souD) o] Yot 230) o
BER S 0E “Hg T2 w1 Aolth [Aos &9 dgh] 19 A Ao
“GES A7 Qe Ak A dgel ol E =g AW, F

A Aol FelHfA

Byel =& FEF 2L

Seems but the clouds of the sky
When for horizon fails.

(CP 225)
EALE AF 2E 7 dobe AE W HE ol etz 3didz dF
ot o3HE g AR ez AdTE ARzt wl Aoz g2
of7ted “el’e FE ol Adle] BF Y'Y AL AWEA et 2
Ay 2R AT golg HY 0}‘%“1, ‘31:1"‘% el A Al o7l EAS FHL o}

A7 d& Ave Aol

GHE AFE Y, A4 LFE HT
27wl AT He e ejwal,

of MAAo) 1 HA HAAHE ozrt wpE FelA A o2 A8 ojzr} ol 2 HA 3ot
A7} A “Q B (drop)”-& ofF 7t A3 swo] =HA gL JAHE Fob A dMEze 2
AL “¢AolA wHAE % (a drink in pub)”®oletz s Hstx ek 2ol [9 AW
“golglis Abshe Y, A4 €& wlAgsh e o] A9 W] wA dech A
7] “&7o] A gt obd WriE, &o] “Pu"s EWF AAE AT GE AR ofd
Aoleh Bk “AFA(ditch)”o] AL wihe] Asle] whal Fd Aol WA= ‘2
Bz wolok o] ofFu FEFuE HAATE “Aols 4A Y W] RE Aol ol
|8} 4 2oy [A 2] 3o A} (On a Political Prisoner) | ] 2 dof b2+

>

18) Harris, p. 209.
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Fuz, FEY AEA7} ol
AAE0l Tg e AFHE vhAs] (del)?

Blind and leader of the blind
Dinking the foul ditch where they lie?
(CP 206)

s QAAA B 2 AL oS B4 AL Aolth ATHL ooz FelA sHan
A4AE A, TAAH500A A s, FAFARIS [ E4 47} (The Old Stone Cross) |

Sl S # veiA AL [Rotst dEe] A4 Agdeh Azt ATY
of AE Aoz ‘T FTLFYS, ME ARHIE A, ot AL wwie) 47
of A4l YO FRPT. A o] RHAA Aok BAL nE o AR BHES
dolx FE ALAA 3 Hee e e Aol T & Yok FA FaAA Aol

= GE AHA FAY AL 22 Yz £ F UE Aotk
A 2 el 7?*13- ol F2 Bald d3 d5d A48 Bagg AT gobEgd 2FE

ook gt AL AAdrh B8 A (reinactment) & ZE A Q)] FA Ao A g,
3] oojzel flejA Fog AL XAt 29 Ml (A Vision) o] A 39 (A
FEIY FATFEL, A BHA F43 doid Aol 44 BA shgd AR FAA
DA E, “B4(the Meditation)” A==z & & k. = =AE ‘AL F7) (the
Dreaming Back)” “=] % ¢}-& (the Return)” =} “34}(the Phantasmagoria)” 0. 2 1}¥] o] ¢l
oo Al 14ds Al 2de] deE ARE o RAdARE AR FAHA “HEorE7e AHo
g & ¢ rh

T2 2F2E oldd 4] AAdLHAR “Fol"E nF22¢ A zeoh) MA
ovf iy deoEY HLolE B¢ Aurh A 7Sl A3} (purification)”
o] FetE o] B8 Aoz, Al EY AHolE Az gu]E RodtE W Bgsioh
22t o] F o] Aol hlAE 2@ FEAe] glo] MY o® A o] FEL v5 o
& 2L NES e B F vk 2 2ES o Aed dE MALAAY A
7t o] &S & o] ol ot

A9 AL 2t “£3) (reincarnation)” o} “m| g} o] & (rebirth)” 9] o] & S 54417
W ol A Frb vk o] F Aold] T 4¢ do] otk “FE T FHe
HE she AR 2 Aol AbAmeE Aol 2w ‘Aol o 3¥ A
“HEohET A shvut Alxla ‘s ATEu ohviEl Al 4 @A ARE o 2P
Uee BAEHE T 5 U 2 HAE e FAe ALY A3d AFH@ALEE 3

fe o

)

wo

r& 1)
4 re fo

19) Ibid.
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Bz 4 g b4 ol EL Yolate “f o] (Amor Fati)” ¢} v] &3} cp®, “z
Aol 4ol vk ? ek AEe AeFzERs ‘a2 | A B ! Veletm dgete A 2
€ Aolth A" & wEd £E ' I 49 ¥ M54 S delEelw Aoke Al 3
Ao “z BE A oA Hoe dn rdd 2 vhed AdE it @9 48
el X3"Woletx a2z glvh. “AAd7olghe 42 delast [ A5 “FJEO
“Aop ol Al Afse WEoletz T ubrt QlebGE 16 #=2). d4 AAE s gled,
#eae “AdAed x87olHE BEH Lol JES EAV vAH UE AL 4E F 8E
ol et

of A 3delle o] 4] oldE A FA st FAA Uk

(ol @A) e R49) JE5} do] Qe

Ly ol Aol A REY
A FHelok st A wtrze g 3 (FoztE]

‘FGE dol gy GER ALFAA HAT Aoz Hel Yl GEE A T2
tEFE 2 i Aok B vHAES AR R o] A7 Aot dEel EAole
W, ZE I Aotrt o]7] wRolgtw, EAddA ojAvE AW E Aoirt A A At
T8 ANAE AL E AL olds FEAAE Aoleh. Boe o delA “9dE”
€ #4478 € sy FA 3L Az Fol US etz A

a2 &Y A A wpAY A9 A 3P FEE ¢S A i

=

He ARz, 2 ¢ Ad AL &43

9 ol

%o 7)4\0

44

Yolalel Exe & 2tz dvke AL 4A ¢ F ek ‘¢l (Amor Fati)”9]
1o S35} o A Fdok ¥ AL “SAse” U6, “2A forgive,
forgiven)”& o] #FFo] Fdl o T2 GEe] ¥4 19 wAT A9 ‘24 §E A%
AL Erolge PollA & wk Yot BE Aok T G EY Tl v E AolA L,
2 % Ade dES TE A AAA FE Aol

old Gl A A FA T fele wpAR FE “fel(we)"E A "
‘27 AT 31Tl iAol AGHA e

fe

FEE 3 $4E Aok 3te
ZEHA 98 e F50z
%2 Be ZENL Eged.

20) Otto Bohlmann, Yeats and Nietzsche (London: Macmillan, 1982), p.158. #=.
21) Harris, p.211.



18 A X wmO# (EL2ED
AFAA A7 ABAE BN g9k A BRFE 9AE o1 S
77 ddastE “AwAd $2 (general we)"2 HFRT®, o AE Aokor Az 47
HENAAEE AL 2 FTE AU, T TS A 27 AU
o) HEANA & Aol mENAA A FiA A7 E ‘LA
o #2072 whEoE AL FFAE Wge] FRA @ ol ATt Ao BAL
58 Wl BEdE F2E 22 Y& Aol

ZA = (M.L. Rosenthal) & o] A9 nmEw oA “AL ulolE <] (self-acceptance)” &

3 Aokt “gEd ARY F @E AHAEE do ¥ WA dox HEHHD 7
Feh & Aokd AAE R & Sl T 2o AEA drhe Aol Az
F o R o] F¥olA Rokst FEe) A Y (remarriage)”o] o] FojArtm FAG
B2 AATE 28 “obdAd B8 AFzTeha F2AT, FHolok 4P E FA S
A AR F%e F2oRe Add g FAGL date ¢ A= Fx e A

o] o}

FA S A M2 FEE Fu dE HRE AFE A QoA dloj2e T2t ofy
t} ol & Eo] ZEMY [BEF UYFEE Av)r (Crossing Brooklyn Ferry) [o] £ Fof
7bed FEE D79 27t Y yow st F2E EX7F FHAA ‘S (we) st S Az
I AR o] F& Az FddtE, A BHA FASL AA AE FEE FuolE, A
Ag AR Aol vtew Aolvh = A9 miAu 8¢ AHEA,

g AA BEd—dE A Ee Adgd—ddrAAE T4 g
194 3 AAe REESLS AT
1 2]

$oE AP
4 @
2o JEe B AR L¥EE ATYL

CEE
21 A,

_,YL

We fathom you not—we love you—there is perfection in you also,
You furnish your parts toward eternity,

Great or small, you furnish your parts toward soul.

oj7lel e “eel g [Aokst FEY H3lie] veE “2E Z(everything)”z

olx L F% olE ‘Aol sk Pl GEWA 847t Bl JE Aol

P
ki

ool A} A B gLSo] Aot &Y g le F MY SHE objx Roprt s F 7
ﬁ25 Untere(gkef, p- 205.

23) ol & £, Regueiro, p.111.

24) M.L. Rosenthal, The Modern Poets (New York: Oxford Univ. Press Paperback, 1965}, p. 12.

25) Harris, p.212.
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Fe TS ot Aotk YolA Al “rol”E il YR ‘gETY Fx
7} Aot AL dAALE BAF Agkn & F5 e Aok
dlojzrt of Aefal HF FEL A%A ATt Al e = g 2o FE
ol vew ‘e #=2¥ dart gleda 44" e H39 ' RHF S AFEo]

—o

2

=

At ehe F1do] Eole AZA A A% zal nE KA =4 E £HdE A [F A
=3 wad 2] 19314 (Coole Park and Ballylee 1931) Jol & “od &7¢] & # ebude},

ol AE oAl @ &o] opdst?
What’s water but the generated soul? (4 817)

E Ee] Aol AY ! A EERe HA

2 v gy r)ee A FRE B

ez FEAY, A Za2A

Aokl w] Fo] Fof fok oy olul AepAct

Another emblem there! That stormy white

But seems a concentration of the sky;

And like the soul, it sails into the sight

And in the mornings, gone, no man knows why;

(17-207)
QA “ETE dolzel FReAK A F S AU 2 mARAY 2
A BZol A vha] FHE fLolvte ZAEE WY, 2 EE ‘9E7 dAA7 AL 9
olo] Y Z “of AclA el AFY £ QlE Ao, o] FAel o]
A #tokz (A. Norman Jeffares) 7} ol o] 25§ F4 Jol A FHEeHER 9 HE Q4dto Ax
2l o

2 e AR TAG AN, oA o] ARA & TAAAA ‘GE S B3
A7 A el A ololad AEHe Azke] QrolE Aol

il

FAA Al AL UFE obERI] o] Aot FHo) AFAN AL WM AET
b, MF £2a84 95 4% A% 527 R2E M2F 4 A
AVAE FEL HETHER £29 FAZ 42 QE AL ¥ F Aok
99l A% st el #o1al [222) 4] E(Tom at Cruachan) (=1 3 A A3 7+&
B shpel = GEel thesh
227 WRd A e Azkd

A7 &L M} AEE A S
E3H xadol de 2

On Cruachan’s plain slept he

26) Dyson, p.117.
27) A. Norman Jeffares, A Commentary on the Collected Poems of W.B. Yeats(London: Macmillan,

1968), p. 345.
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That must sing in rhyme
What most could shake his soul.
(CP 306)

z A9} Ao AAolsE, delz AFelA ¥ o
Fog Adeldh 2 AA¢ weE ¥ GE Sl Baw Al
Jgol BYACE FAHE A4E $IE “2AAAY =HEY s 2

Hol i o AdE “dEelE el 8 vhech 9
& e tﬂ"“}(she)WH FA9 129011 s Helth zet o Aol el

FEs Fa4L wES AR gt

o
e 7 %i?ﬂq‘ A} }o) %%%%}D}l A3 Z+3}t} (Ribb considess Christian Love insuffieint) |
T =

ol e Foe JES WA W2 E RE

Hatred of God may bring the soul to God.

‘(cP 330)
& AL [Aoksh dEe) Aol A “GEo] AAz Qe A FA AE Dz
9E Aok mElx
AR} Fol 2o qEL
£AAQ F& ANAQ FETL AA e

At stroke of midnight soul cannot endure

A bodily or mental furniture.
(CP 330)
ol AH ‘7ol &Alst AA S dv EAZ deriE e Aol
[ 34 % (Last Poems)](1936~39) ¢l 4 “g&7¢ ZEvtad o3 AR
Z9] w}u] g (The Circus Animals’ Desertion) 1=} T8l of=f Jol Y2+ &

v olqle) 4B 3 ¥ & ste) dvhz AAdc

I thought my dear must her own soul destroy.
(CP 382)

AR A 5L ol B WAL R
FEo] A 4 5 v

A95¢ 27

Quattrocento put in paint

On backgrounds for a God or Saint

Gardens where a soul's at ease;
(CP 399)
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A o9 ‘"2 BE Feolz, 29rt 4¢ w3 AHEd fFRe] A4S ES
ol 7] 2ol ol FUEY AY L TIe ool dolast £ HF A WFE
9l (Countess Cathleen)(1892) o] Zo|th, “GE"o] Wit dojz2e AL %
Boll Wik Mo S50 |uulgd] Wiy 22 A%e] gotz & & e zold, Ay
o AgE AEd AoE WFE S he4el 2k d3E Aole] Al HEAHL
E OJES B ‘G0 ot Aotet AR EAFE YE'E KA o sugel )
H Tt dE EA4d Aol

TRA dE delast TAA FEH KA kT A¥GE S BgEG. 2t
T ANE v 27 2dl4a SobEe] fholvt EBEEY MALR ‘A7 R 4 &
Ae AL 27 ol ohet “QETe] 4 4 Q¥ ALE 2R 2w 2 AHowh
At 2 ALEL dEE A BaRo] dol 2K E#E S & A 1400 ot
T9 KEMQ SR WA R & slolch

[Fhobol o £ W3] o] Fo] “dE"0] Aojnl o] & A v “gE”5 “v}-& (heart)” o]
Watsk 7ol 9l A9 (Vacillation) | (1932)8 ™ 47} € Roldh. 24 [old:
TE e H59 B8 % “§4 (body)"sh “mbg(heart)”o] SAEch SAE o HF
o

it

fe

&& 20 ‘Rz $ET olFdl Pobd ‘83 Goy)"E ¥
A7t e Sfez [& Eash old of Byel [Aosk G2 52 B Faa
o, “%A7E Ackdol “vhene FEHol Aok T Aol zHy Vel AW 2e =
of “GE7sh “obg” Abol] Wt vhepdel,

%'é‘- . i;EEEL i:_?_-g}‘x,}. }z}/kla N:]b]-i]—
OHE D BTFE Held = FAE 27
ol7ke] ol uid 2 F-qls?

RS DB Be ¥ S Helgs g
HE E& Avtrel. Tl 2 %o
org - E”i = FAZ I vl gl
The Soul. Seek out reality, leave things that seem.
The Heart. What, be a singer born and lack a theme?

AEL

%ozt

YE [ o]atek Yol A e 4El, = o)
248

A

!
W5 ogleh

The Soul. Isaiah’s coal, what more can man desire?
The Heart. Struck dumb in the simplicity of fire!
The Soul. Look on that fire; salvation walks within.
The Heart. What theme had Homer but original sin?
(CP 285)

% F B¢ A $A—okE—GE olgA 4 EA9 Aol Dek 2 o] o] Ade
& el AAL EAA QA Vol BeE G0, & adsdq 082 5 a
28) Unterecker, p.204.
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%
FEo| A “ve FHUgz FHE 59l
That I was blesed and could bless)” =3
oF obF FAbg EAelch 2z wtA AR
Aol 2 Folvh

+ A 79k} (It seemed, so great my happiness, /
B W [Aoksh e B35 “Heop
“FA—TE—g Aol BE HAR EAF

dolzst v e FEE (PEIIAY W FAY Aol E Sx [Hobs} £
Al AAY F ZA Aol E bk B} Aol E o AR E WEL & U=
FHeask St gk 2R ‘T’ Aol

2 Fe A AdEd] oA WEE & dE AA e shtel
% 2L “z}om AL EAol=, Aolrt Watel 44L
e 7]

dlelz FAA0] o4 2 GEY EAol 7t k8 FL $AAE Aoz e} geh,
53] TAoksh 2o ishie &9 Bayel 45 Saatz Ao g7 2edn
2 AE A A v, Aok G Eol AYs “$2l (we)"E FA ] 4TSl
£¥e Fo o T3¢ A =€ Botelgol =onE Aol
TApobeh &8l WS M) THUIL ol | 559 $74% 45% o, “9E"0] &
B o
7

A& AL FuEdAd Fza Aol
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Abstract

“Soul” in Yeats

‘Tong-gyu Hwang

“Soul” is one of the most significant realities in the poets of Romantic propensity. It
is an entity committed to eternity set up in opposition to “self” which represents changes.
It has a special meaning for Yeats who is supposed to believe in the “reincarnation”; for
without a changeless soul, the rebirths in other bodies become meaningless.

Tt is generally asserted that the raison d’étre of soul is minimized or denied in the late
Yeats. “A Dialogue of Self and Soul,” especially, has been interpreted as a drama in
which soul’s power is denied and self’s view of life is accepted. The analysis of the poem,
however, reveals a drama in which self and soul join together (to become “we”) to
preside at a ceremony of giving and receiving blessings to and from the phenomenal
beings. When we examine Yeats’ late poems like “A Dialogue of Self and Soul,”
“Vacillation” and “Under Ben Bulben,” we find that the rdle played by soul becomes
more vital than that played in his early poems. The emphasis on self goes hand in hand

with the emphasis on soul.



