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13) ozl D, M. Lawrence, 1836, Phoeniz: The Posthumous Papers of 1) H. Lawrence, ed. E.
MeDonald, London: Heinemanno] 8% “Surgery for the Novel— or 2 Bomb”, “Introduction
to These Paintings”, “Study of Thomas Hardy” & &2,
16} Phoeniz, 520510 3., (o] H& REBERLH, 1974, LB {78, 2548 ot &EUWSoz
A gieh )
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A Faelsbe olglEiel Hi@ Ay AFEHe #Wepide Adx EXEEsy
o 29 BANE A} ek w4 2T EAL 5% AT A54E AAE 4 B
Al wAE e Ygdes 24 st sk, QdR AR AR A AL

‘A e AE (“The Industrial Magnate”) & +4 Ao} @75 ghed,

A A HSAS AR R A AEE o A9 & xbds Fq &4 % F54
& b sh]l A UE @ebe] A(Gerald Crichyolvh, o] F aﬁ (Rupert Birkin}& o}
e Apgpel HE ok dshulo] I ARG 4% Hol Y F YA He A ud, A
B AR Adsiz Frug odeE NEE dE AFHA e x4 49
g A Bohar gEag F deld SR $8-8 shm Ut o AREst ALY
("Man to Man")el M Wlo e 98 49 Ao ¢ 9 g8 A,
aEla g sel i ok oyl A oA Erla sdelds) sl 8o
AR Dol maslm Y A, A FAs AgAs AE olelE e ¥
o mepol A whuhe)l ARl o shel At gy Aagdd gden §AE:
vk GUbe alddntebn o §el 4 He adA FAL el A wrdsl G
T ASA AR s Gl se] Ao gel 2 B Al 4siAEst
o 4l Augdg A wel

Hehe gl ol f%eA 4 HREE dFE s g avlw e BE
oz gl ¥ Aeomd Gych, A 2Add fysE Evkk melol e F S o
o FFE FE B A wF A B9 gl 9 2492 4dde A
AT § 224 ASed A Fden G444 $dad Wb PR Ageld
diste] g e zElsh obE oAl Asid FA e, o ZR ehdd e Adgle oA A
FAL vlEsk ¢ ek | g Adudd dolgeh Mg oiwxe] AEme qideA
BOAEE Tel Wdlch zEv vRld BN dsgis R Eel delvha a‘“%""‘—éﬂ! o el
A GARHE AaRE | ae] AR AR T A €8 7 g9t 4
Ae 8 7 g 244 gAelgish HdL ddsin ﬂ‘a*-‘%tu—: dAE B oA A}
B ddR HEerd g WSkt 2 ed g AV A Zg Aoz e v
a2 oohisle}l R ol Aol "G’If‘i Adotgivt

APREL ety opuph s AR, A-Fe] AAA L ET, of BE el wa
shed pgbeh A EAE b D A ek G4 WG AE gold o A
17) fqa";;?'moqgl&noﬁ w8 R Efy 48 e T Nack-chung Poik, 1972, “A  Study of

The Rainbow wnd Women in Low as Expressions of 1. H Lawrence’s Thinking on  Muodern

Civilization”{dissertation submitted to Harvard University, Cambridge, Mass. 32} A 3 3

‘Women in Love and the Age of Technology' A slaza 1§ ¥4 22e s1¢ u o,

2 URE o] FA4 WML ALHY AL 24 BE b Bort A3AAH Q44w o
w8l Age) Aycte de et




G Aggha selaahs) g AN S FEehel Qg $ ol ofv stz AEA gl
Aeel We Ve Bag sela whepA FgE Zelgick

A A ek v B o] ehin ol ohigiEh. wEhA sbA el st Wi Ash gy

2 A4 e FAGE §4 ~’1-“-‘--—:'ri-f=l g Adde 488 F3FE A7 AR Bk £8d Ry

shovh a2 g Rolals Aud feluas] S4%50 Sre Flua AR Ed3A,
ohid ga $FL WSE FASE Erin FRE Qolgleh (XVIL 255)
HF Y AAx AR BAS BAT ¢ fE Qolh g oA AgEe
4R RE AUER 2 TAIE A2 Bl Qo TAELE NHE Tals

2 gFF g5 A Bd & e 409 BAs Gl F28 A% AdE A
Ak, e spdlsld SHalri sby s, mAel RE AL -?f‘—-iﬁ‘-o of A A
Mg Abgobd Aals] A G ae A9l moiel Wb deiAel g b *f»l'-_‘f?_ Ht o
d% A 9 AE de ~-loﬁ~-— L}-Lum QAR el B R Fgeh de Lo A @b 4
okt Az Hus Sy W oH e Rl gleh (256~04 )

| AgEe el 3 Lelsh Tohe: AAFAAY A PIHE o) FE
G 2E A g AbEE 221 A (the great social productive

2 i
machine) Pz AAAT AN A 08 Ag 48 vhgol AdoRA Fog shathi 4
oY MDY AFES QA6 2 E G2 DY IFA AFFAAE APeg
Aelch (#A 27t FAAY AFFLA oz Asisa ALY F FAARF A
Wl ARFAAebE Aol 28] WAL B E Polu.) malze ugel 1 oly %
AR g A et A8 Aol ohdg 4 % vk

hIA S A olol YL YT ARE HES IFE b old BT AEE

sd A E B 40 34, 2ob e B 48 A, AlA%
EX A %}44-31 S Ak A% »»1 flop shi Aolfeh Ashel F4 B wguwa] g A4l
# 9; (B p}vé Agts ol 1A “:* oshdelglat, 2wy ¥4 +% ol g g Slal
oseEkA ﬁﬂ g noFE—n gl glel eiglel Amsta zaiedl -E o A A
g .:'i-.'.fs-.h»i R R B R o 'E" Fel als HAE 7?% % ldabdes e

g oonel g viA b folep #ldh 3"\1 45 Rl AR ok PR
shis dlsid el ol @ gl gla 22b A gk ok s H Aol

18) B H I_awreme. Womrs in Love, Penguinf{10603& md = 9l A&, 2ol S #H, o}
(el T b 8). Women in Love®] 9 E o 2 F(1080)9F Sl
_""F" Talop VL ook gle 2elE e fElried Ay ge me

B ‘El -4
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R e 2e A 38 e £ 9 Add. 28 448 ojd A
3 Fed °"5%i“¥ ol e} F oabele] 2 22 sAs] Y o oA G A
F G St selgdl, oA sr] Y9 sdole Awiela e g vl by MaA, £
el lvy, g bR, whad Ffda g Aedsh zu
FlobAel SRAE b Fhohe Hase F@d w¥EE BN $4E e £
AA el A AAS Gy $98 ok, Felivieh 2& AL zad A4 Hdelsich
WA F30] A3 e HAEe Aol B 5 9%cl 998 BY FUAEERY d4dg didelqy
oo o RS 4 grd el AE Y TE19ch meln Agni AAe 4
@A 2R A4 258 Al{Deus ex Machinadel b, tuin o el A asid A Fo4A4
(i o] 9 vl (2067 3
A7 A HAE g Tua g Agls defRAbd & 5k g olds Adelm 9
WA g gAskE vk HAR QR oA g QR E del A ny
gAY B AEE Ada4dY Aggaed vEelvd, Adde 2 JEY 9
A oAbl e Fad FEahebA gt g8 o g nelFw g,
of AMEFLE gud HA AU QEE FA A% L4 A AR MM
& AuEA % AR GA4F AAnn Qebm ek A vl v oeed Zed,
A4 A9 o A E-L:ﬂm e 2ol Wk AEAE AF AAE P2 2959
Agsdel ¥ doluh 2ol AW FYU LY S84 BE e A% BEg BH7)
o] A A4 EEe ] GEE% B 7 M SRR R R s E*r‘ﬂ"ﬂr “ivied] SAY »
= AA8Ee 2 Aol Aok AT slo "ol AA Seluln FHuy
o] glo] Agubt Adstm g A& @red B aAdE Agny ol & A
g opgrelnd AbglGoele Auid HE-g delAdA duvhe 2AEF deElnag e

M) a9 A FeidstE 15 S gigelrl2 gvh. “Immediately he sow the firm, he realized what
he couid do. He had a hght to fight with Matter, with the earth and the coal it enclosed,
This was the sole idea, to turn upon the inanimate matter of the underground, and reduce it
to his will And for this fight with matter, one must have perfeet instruments in perfect
organization, a rpechanism so subtle and harmonious in its workings that it represents the
single mind of mau, and by its relentless repotition of given movement, will accomplish a
purpose irresistibly, inhumanly. It was this inhaman principle in the meochanism he wanted
o construet that inspired Gerald with an alipost religions exaltation. He, the man. could
interpose a perfect, chungeless, godlike medium between himself and the Matter lie had to
subiugate. There were two opposites, his will and the resistant Malter of the ecarth. And
between these he could establish the very expression of his will, the incarnation of his power,
a great and perfect machine, 4 system, an activity of pure order, pure mechanical tepesition,
repetition ad fnfinitum, heoce etetnal and infinite. He found his eternal and his infinite in the
pure machine principle of perfect coordination into one pure, complex, infinitely repeated mo-
tion, Hike the spinning of a wheal: but a productive spinning, a¢ the revolving of the universe
muy be called a productive spinning, a productive repetition through eternity, to infinity. And
this is the God-motion, this productive repetition ad infinitum. And Gerald was the God of
the machine, Deys ex Mackina, And the whole productive will of man was the Godhead.™



146 AN G # (5D

Ageete & AReEZAE FE 2 A4 £2 ALW A FHo] 48ed ol
& A9e 2o Hx, ArA wuE 4A2H wEdel 2E BAA AGFA Eoz

L33 29 A& E AdATlE dx 2vuEe] A Eel —.‘ 3t gleh ol G4 Al

ol 7} A

dol FELE AYste Ay 74014 A uk A FEe] A9 ol AdG AdA £
& B Zolslel ool W dj¥-Ee v e A5HL doch $4 Bv}
Fo AwFoot AEng A 9 st 2y FEES

HAE Fz7e) FE5e Yoy 4 gute 2AL 2rpa Ao o] YHA o™, A

& AAA AdHA B B Autst e 05 e FEEA SFH
R

Bob F8F AL Evbs Aol AY AAARAY ol kA A2 &
AN D =FAE Aol ALES Aol FAFo] S5 B Fo] ke Aol

AZEEL 259 T3¢ Ao lnct g gvjas pAdHE A ot

R

.

FEEL HAAZ YTk 2F0) oA ® el A4T FE} AFdw QE Aold Age

25¢ VA4 259 F4E Ao 44T 92, A9 AF2E AF AAY A% 4
BE U g 2 A2 44T AU AN AU AE BT A NS A
Yot AYe QARE A 2L BA F¥EE FY 2L dGdA REE AP 2t 2
£ 2ge pddez dEYx 258 $34 458 & ¥ W Hdein

ﬂ

se A Al E
vrobd ggleh el §9e olvl old @ AFL G4 2 4, 47
FNG A EAN 8T, VYD E TFE A ZeR B4

o ot (257)

3 2 Aol AAsE
 Sgez uHeA g

webA Ag=el Azg A 8 23 wFEo AAHL 2E5FEA Eole] w

o BT Adee 2¥E o WgE AT AT oH G AR FHw bR

20) Ak 24 ’%’C’T"Ji}"] glol szl A ZlE, H&d, A, AyE Az vz gy oA
ZA9 7t 294 Efes YA'E A48 g d4E oldAE AN A
wE e EAQAE gde s solstm Yk (Ao RiK Heidegger, 1954, 369 F%.) o]
W FRA B Al ‘FH R (Wille zur Macht)® A3 A8l4d 49 A5 Jo|} A7

F3ol otvnl, vhul 2R Y EREA Yz =o A B E daly FEe ugd 9

AZEAAA Ly vhe) 22 AV EHG A4, 282 Y Fe] BF uheg 2L o-§ of
A stAe Yo g HE Ao}, ‘A—HY KiEEE (das ewige Wiederkehr des Gleichen)
ge AR uiAdael FREES Yoy dej¥m QAL FA e AR B &
gE ek EF 199 AdEFelA AT F Ao ‘gAY Aoz YA AA e w5 A
AA e 2 54 A EBgE HER S 54 olFHn HAAL AAet. zemz
olel A& VA AepFaeste F7<7 7 1ze ¢ BE(Anmerkung iber die ewige
Widerkehr des Gleichen’)ell 4 c}-&3} zto] wb-gatz ¢lel. “ZHA T A9 £Ho] ‘FUAY
LAY oA AN EAe] ofzm Folojak welsF?”(M. Heidegger, 1954, Vortrige
und Aufsitze, Plullingen: Neske, “Wer ist Nietzsches Zarathustra?, 126=.)
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Qb =7k

dgo) g AYE Akl E o8 2% 94 Hgda, 2F Feldda 4A4A4E
Beb el Age] dgel wel 2EE AE A obd A HgE da Pobgd A
s 2% Aspgelgla el AR nolE $xE dusty flgdd 29 ohuiA: WA HHAH
ohooJA R A4, 4% AA sk ddete T qdndelAw e 2 fAgg4
Haan e Aolgeh, e 2ol Yeb Aolsh Azl WY A e A A A F
2 2949 Aeigsh 28 Ao °T‘1’9¥ sigref 3%, AH 4AE #& o desn 29
g Aalof HFo s mxohd g wugzh 2ES 48 Gl FoipAw 1% I AF
¥ rgeh czal s srBel fidhy wigld fﬂé"i gxets Mg AR 20 § 954 a4 &
#& Aelvh. iy 2Eo] e HE 25AA FE °: —gk TEG FE4Y gdd FEAAE
Adiebi @ A9 olel g HAE b E def 2¥R YA SEeIs olAE UF
4 AR, 2Ee] 4w Yt FH AR (25 JWGE}”A_}

E& oldel AAY AF, A4Y U el °1rbi'-3r wee] EES SXE 4rhe nA
o] wgel, MR A4Ax 49 Agel 438 HEe BEEESE okEE Fugd FEAA
e 28] fAniA o4 (mystic reason) A ALY EFUY oliz Folst ol 2
] AZAEE AAEE Byl DU old—0] FUARE 270 (261~28) KUY A
FAageld dAFE Gf Fryd Al xglolch olud Aulel M L A 183 “Rabbit) o}
F Frgdas dddd dud FHTE A 24 F A BREAA S8 oz
AR el 2 AEL AAIA WA gd Fe REa vhe ol

wlepd FEPAY A steie] wiARiAg ADest e vl AL S
q A7 § AYY ¢n xdPd JEs AT Ve 4a vEEYg olg Ao
opuehir sholwl A Y WA @A L ERAYS, ZE e wHE AEAy <z
8 44 Ag Al A Es ol Bitolu A E-E AR dad dds e 4
o 7 gdrh dHe A eE Anst eus ofEd e § #@dex 2 9y
el gele e, wE oo A4 AR 4 22820 449 A 288
AAE deloele ZolobTR Uy o A elwh ¥ Soldl Ao faby g =

o] #leref A techne® “§¥ & ol4l¢l poisiszl vlAA R A E nedl § diew z. o]
S Qed vt Ade 2 g8 g el 4% A4 SHYES B o Fely’
{Herausforders) ¢} techaeﬁ?-{ Y5 ey gaelel BE ojE§ Aars dAgss @
T el A goh e A wle] g T o o% d4st R o
Ao s R B, volrA e Sgsee A W wEe] 4 Gegenstand)
A2AE A gAY B4 FAAE sy, BE Rol S8y A4 vlgd A%

i

21) o} :gw% ‘g,] o) #led oo @A Heidegger, 1954, #3 Moi4 “Die Frage nach der Tech
nik"” 3=,
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9 A5E A - 249 YF BHAR A LM (Bestand: K W B K2 g0 B
Fobel WA FESG Y EE 2% B bestellenst @298 W2 medeh 2@t
o} A b ofevtAt Welrh A Fold FEEE PAels] BE LA4E AL oY
Ao g dAdtld el medin oA gry ¥dasEdg P4 dix] BAPelepna
ol BFe AA el AgaAd delA =X 9] Ak spvkew A
ol 214l Al aq—-',!«‘a-?g o Halg wbi raiol hdlm Ay Fads LHsly g ——F
B3 el 79 gl a ey Y Ay dolA-—Fhshy Aol wiFel, A

& fJelrled oE Adds 49 =Y poiesis, Hervorbringen)$ S §Rv1¥ A1
A7 . ‘/“7?%’53—- VAT RS Sl B e

Faohebis A Bl Jgezt ofd ferlgHel vhedez Fubspe Hel ofvel =
R &e 2O 4% ReAd AA iR Favbe AMle gAY ng e
A Qe esjd F4gs bR deolch A AgES A4 Ae ot o s
E A ddighg AR Aol dfeiate] dg 98] "agq Hgiolvh, xE
Ag Aale] AZIA telwl AP ARl UF 7 (some fatal satisfaction) & SHE ] o] F&ch
B AR o] epiivh olHEl AF alalel At AQlel Fdel obnyg oA AAF
gAE e kFAFe] Ada st ‘KF" S Al sk gEl o AR Y AdsEd Ay
"oy diqhel m ek Gy AAd s fabgisdh obd, A 3N wig
B 498 Ae3E dddel ¥ gy ’é" dEu SRR g, dadis 33 F
dol ¥ 4 g7 IgAE oty vy ol gleh AgAde 45e Ada
oA pEe FRE TS FE depdlA ke ¥, azEEd AN yhgel
v 2aks AYE gE ’é}« Al mEbslA Lo g, o=y ofw A% A
e Agrdd du SUadsha HARWY deg wAss) ald Aol

ol5jgt Aty asb oA HY e E§ AP B2E AT gelzgy el
oha 244 #da el A5 e 3y AEUE AT FeT Het s o

Fraolehs BUg ALY AT older 9 BT A DN A dgola,
of adolA ¥ R wale A& 401008 vRe Abe ATl w6l Arg

FAGAE Qo] o Felud 2k gujelvh ofd AT oA ol B B

\s

Afol o, dopshy ofqlife] Mgaisels ddiohs i 8 ool
o 9 bl AREsd EHEn Adee G4 AFPsha 5 edafd 2

& L ®
of w4l Sy ABelute FHolvh Heanz A4QFAN mal g4 48 93
st el i SR wREd A A HlA HEFAY 2w Q4d ¥ gdasY #

22) el ol A& Gestelloloh i H#R 9 £H (319 &, a0
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g oAl X8 ohga] 28 A9 s A A FYeRt e g WER
Pedoll st AdBRIAAY AAgs] 247 ¢ AFetrldis ofaA Zapi ol

[ agela Wglst ofgele] @Al AgA AR S $2 Ja&E opFeh 28
vl gEAe) se] ofyd ‘Wb E g A 1%7}?: o #H4ge AEg AEHER
el A %E—“é"ﬂﬁf‘ﬁ EdRer 4% F4 Wt g ol EuAy HUh fe 4HE
AgAHE] Gl videt mu gl dgte] 4Ae walyg Fx gE Aodch

LEE S it °i°1=/ 144 vlgel 23 G FLolay AEE HvdE FEY
ol B A ¢ivh 4 #Zo] £FEE ot 24 FolAdA ¥ g gk @
& dgrtEe] 2 F v Balas] ‘REE G gE2 2o thd, 29 W A
Auret ofgdael BAL FAekE WAV R 5 AR Aol & Eyiaq #5e
FAE e SYAAA @b e ofeTHNAE Yt 44 *“E% Fa g
olgrabst Wl o] A AR oG yguld ol AFRAEA Bibd 2AE ¥
ook gm, EAle] of matebd Bof A5 4L A AgHE AsEel A8 &
o el Mo B8 ci A wast deb 2gA gensyt Az $A0 "oy
obAlat EAo] oft]ar— '”“"’E?-i 847 cbEE 4o 31E& Wb Ade] FTd BRI
2 gAR—AA S B Ay efm Folnl, o] gebehs] fAelA Yol A
z s HEsl JEHenE ﬁ AdE 44E ¢ de Aol

2w Wglel £7ee vhe Ay $AUAT A 3FCEClassroom™)o A g FHEGE
AAZE ek Qe @Ee SHelHu gtm Flolel A 5 F(“In the Train™) AT E A2 )
ol A {F oA Abubs FeolH Fogle A4 e FAE B geba A9
Feh ey A E FO1E 8 of§ Walke] olvlvtxy FEH m A3 A Wzl
of Hobi FF Huold 2Bz #71e gAY YL Wdsh: Ao opuidy Holvh ¥
Foeigle] Sgle 49 ddadazA ity $499 A8 448 248 2 F
A8 gy dAHNE Xt AL olud, e Euddads ey g4 FF
& g ger QAR E s 22 2u g AN AL 4R a7 4RE A
FAE AYESEE 498 =4 SU3Y £ e He Aol

wgle el AAR olelgh 44 UL FEH Aol AAsdA HA G,
AR W’ oAdola TE AL G Yl AN dFE A4 dxq Huleled
v ¥l & (Hermione Roddiee) b8 e} 4 3l 5 3 b3y Ao Al 24 28 fo] HEH)
A AEAZ o] THANY BB S5 04 ez E d8ch 2E v F el oy}
= *'H*?- i ol gebole] A WA AR WA oEra W7 e 2
B9 ool WE @kl ¢ go] Hrh mEe] AEFLER EolA L HIAE Wz Wi



150 AW s % GE D
S AR oluhe g Bl Melm, Hgden Qe 4e Fo] R oy ‘¥4 A
HoE A (freedom together)ol 813 w5h8le}, (X1 w7 olwebele]l Abube glsbal golast
ofufel mate] Abekel Mo R FMe Agow qr e el I F
Fobeh

FZepold] AweolA Holst giy 3 W g HGoeR olFeph vz Fvo §
g ohaAgh, Fosh tefale] ohde el W RG] vhg § F o] ol =T o
Tk oz ofwetsl videles AAE Gl werkAd A RS sk g Aulgefel gtel
zhebot ghabyd Ag8 Sha Bolel #el el W A8 WAL FH e A A
#odEel ofFE & glvie o] 4ag vl Pelged,

2y o Hch AAGA PN o A E duvh 29 Aol 2addA @8 Jddn gatd
Wb 2 st A Auhg dobEolA Beld ddubn 44 @i Aol W AR @ %Hi‘
Feag ddbel g ob &) Ay ghebel, RpAle] defa] Folel mouiew mEAAw o¢ld Autst
AEN ofel B, el A YR wbFolg e By Sebel A Fef thl Ae e 47
sl gosgel Akstwh 2 Fu Ba Fr] W moly waAw o Ay 2 Bolg g9gs ¢

Hapoobl Aol malm B ANES Paelgieh ol % HEG HNE 2uHY 3L wm A

sEA et wl g 4"3 Brfabd FHol Aalg shebdld R Aol Auele ¥RABE AR ¥
Sazv g FReld e [E ]

% &&%#i A2 AW ne Ae Fogvh 222 WS & Aol A @ def 7
g Ko E WE = “!K}“"“ voiA ghde g gais se] Wast ohdrh ol AsE g g
AR = °‘¥"F: i 2 2y d g st 2 dan U8 BEE fds 2 $F§02 Boli
S ek dAs] A0 oivie) s AR AF AR AFHAE ﬁfi‘i»?- E 2% 44 A
Fodd AR Usich ooy 2RE oA moelabe o g 2 g, Fas o
Ash 42l AAde EAS 2E F AY w2 2‘?5! ‘”1 #r7] A Z}Tr‘?‘" °¥‘*‘5}'4 Arst owk
A g g GBAY, R oas ARY, oy P A (IR PEe ol Fr 2y T
B, (XIV, 223-4)

4 wbET A A4S TRF il ook wHe] Fdel AAY A=A u Awke
W g goloh, oEy “Fel GebiA Y A steg ExbEe] At o
B0l 7(24m) el Fal )b oislel qluie] Qlzbelg AREA Add @ ¢ YolE Ao
o A oleh

wpeba) wiala} ol gedrt A2 (“Excurse™) o] WEolel A mrjel Shg AL nhaA ¥
= @ E&e] olas FArvbe 2ol WA passion, ER] ofdslw HE WA AF Py
Aol LA ehe T AR s FRGE BUT FAR (release)ol Ehn W& Lo}
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g2 g ol deke] Fl7bE Aot

=re] AL Ageldch. auE ol gl AR AR gugad. 2 AL ARE
AR = oy oA Ao FE| Hrde] ohEFeAL HEeke Aol et M At 3
98 slejgtn QA g o Ed A 2. (XX, 353)

AAZ WY 7bE Fole ol MFeo] A4A ARA A =rjo] 2Yfud ofd 4AY
A7 okt Bt Yot A4 HHEE A$E A Goh® 28y o] giEY a3
2 dd W8] Fol £& W A A ool AE Axtens AR £ FEo)A
E A ZE A o FE] WA ¢ Aoe Aeln. BE olzle) A#n AR E
WA st AL ofvH, ojd €59 oEL FE F Aol AQaYn FEF A g
Zuhe BulE AezA o] Fo] Erdr

v WA YA AFEE O JAAom AFn ‘B AL AA F2E £
T AbEe AR FAAEA olepr)st Fd 4 vk EE o] #AY 43 AAsL )EH
AA Apole) M2 fAEF Bt 4HEE YA FdolgAwh olAE a3 HE
Z e 71EY AA S ol Fe] oW FAE FAY A EA I vterEE A ZEA Al
7€t dgkel g 7 9 AFed4d dAgg AR dEAAE =30 H AA
Et4e] oA HEHEs o] HXEol, F AEe AAR Edsdr k=¥ 44 5L
E97ez dejd dd7t A& Aotk M3l ofr] o]d o o] HEHTY FAL
FAY o AAg b dd qEe] 48E £ ARAE WY A owE F
AatA gt oA W doddie Bdzkg =7k FA #gle] EiE v 2E &
gbo] oz A E}qle] EX7t AGdEE do] HE Bt gl olsiste] 250

AFEE F v Fo] Qeodztes ¥y g

“stA gt e ——17" 2y g5 At
“ol g Fhof ——opFol B, 2 WECZ wdAct. a4, e & 2 4 wWyEAck”
“afle—" 23 Al YA 28E e R 2y 2ydA AL et
Ay d Fol gt '
“AfE7 AAA—" 2& dh ARZE Rel A, GE GF Ak ge) A4FA 9447
“agA4e” gz 2y ok4lE £ AHAY 2 HE GF AR 2 E ¢34 REUL
“gR gt 27 AL Fae A obdA,” 2 B ‘a2 GAn W, 2dx 38 ARE
o8 g4 #HA e FAA., S FA—auHA S5 FA AfFraAE AA
“agAe, 23487 2 Hilvh ‘24 G4 B Aol g, FAF e R, 2y
wote?” v+ 28 Fd F @& e (XX, 356)
WM. Daleski, 1965, The Forked Flame: A Study of D. H. Lawrence, London, 1799
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{Abstract)

A Study of D. H. Lawrence’s Women in Love

Nak-chung Paik

This paper proposes to study Women in Love as a novel that questions the meaning of
the age of technology. At the same time, it attempts to explore a “Third World” perspec-
tive in our reading of European literature. Such a perspective would naturally have to
be more than a defense mechanism on the part of Third World readers, and contribute
to a truer understanding of the work in question.

Two assumptions underlie our reading of Women in Love. First, a work which obviously
falls short of any comprehensive treatment of the industrial-technological civilization may
nevertheless question its meaning in an essential manner, because “the essence of tech-
nology” (in Heidegger’s words) “is not anything technological.” Secondly, it is a work that
addresses itself to the real questions of the real world in a “realistic” way—only exploring
a dimension of reality neglected by even the greatest novelists of the previous century.

The essential meaning of technology is questioned most explicitly through the figure of
Gerald, the “industrial magnate”, especially in Ch. 17. His death brings to light the dan-
ger for man in the technological age. But the story of the more successful pair, Birkin
and Ursula, cannot be fully appreciated, either, unless seen against the background of the
world-historial destiny that Gerald represents. Much critical incomprehension as to the
artistic rightness of particular passages or episodes may be traced to this failure.

To many Western readers, especially those who are termed “progressive” within the
limits of the Western world, suggestions of a racial destiny in Gerald present an added
difficulty. From the vantage point of the Third World, however, these merely reflect the
actual conflation of the destinies of European races with a particular (the earlier) phase
of global rule of technology. Gerald’s failure does imply adverse judgment of the Western
man in that phase but no blanket condemnation, for it presents not an allegory of fatality
but a realistic character alongside others of the same race pointing to a different course.
Birkin’s search for “another kind of love” also takes on a fuller meaning in the Third

World context, not because the more “backward” nations remain (as yet) closer to the
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days of Blutbruderschaft but because in their encounter with technology as a global des-

tiny the achievement of some such comradely love on a massive scale becomes as much a
key to survival and freedom as any technical ability to duplicate Gerald’s industrial accom-

plishment,



