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2) o] Ae s A= HW. Garrod, The Profession of Poetry (1929), “Wordsworth’s Lucy,”
pp.78-928) Herbert Hartman, “Wordsworth's ‘Lucy’ Poems: Notes and Marginalia”, Publi-
cations of the Modern Language Association of America, XLIX (1934), pp.134-142% £ 7.

3) H. M. Margoliouth, Wordsworth and Coleridge, 17951834 (Home Univ. Libr.: Oxford
Univ. Press, 1953), pp.52-8. :
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4) Frances Ferguson, Wordsworth: Language as Counter-Spirit (Yale Univ. Press, 1977), p.176.

5) «Derrida’s frace is the mark of the absence of a presence, an_always already absent present,
of the lack of origin that is. the condition of thought and experience.” Jacques Derrida, OF
Grammatology, trans., Gayatri Chakravorty Spivak (The Johns Hopkins Univ. Press, 1976).
P, X Vii. '

6) Ferguson, p.173.
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Tilottama Rajan, “Deconstructing Wordsworth,” in Spencer Hall and Jonathan Ramsey,
eds., Approaches to Teaching Wordsworth’s Poetry (N.Y.: The Modern Language Association
of America, 1986), p.159.

8) Ferguson, p.177.

9) Geoffrey Hartman, “Evening Star and Evening Land,” in Richard Machin and Christopher
Norris, eds., Post-Structuralist Readings of English Poetry (Cambridge Univ. Press, 1987),
pp. 273~274.

10) ©) #2 Jacques Derricaz} WE Holelch, Hojql différers @ “}Asdde e £ @ “slo]F
dEpl o FrbA Y] g SPA R gl "ok, o] FAbe Al différencesld], ol & $19]
@9 Eulg ez, O 7\% vebl Al Zgkth, 2@l Derrida® o) E9 9u & by
F & différancette A Z:o) & WEYAY, olE ANe obFAE ARIA g ol
différencezt= dol 9] whxul o] F2}¢] -enced -ance® ulFe] o] T xte] Lo HolE W

Aol différancests ARole] EAolfolh. o7l olo] ste], @ Helet TERAoT
AA Aol gekr] Bebis who] AZ kel oo LHlA Hule Kol 4R FZFYA
o dAg melrch, =EF oleFt Aol @ THFHeRy Jdeolv wav (voice = speech) &
Aol ol (logocentric 817 @z), ©518 <olg) oulo ,—q.o]\- o) 7] 15}_,_ Alo_q_ W
o Fol FxF9 AL ¥2¥egd Fz2TY ()9 TEAFL FHA BF =
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L AdA FEel 5 Aul, T2 BT ezHnt Folr HHANAnR, deojrt FxHd 2
A dehe= AL HTdol eyt eole] M Derridad) AFL& =}L8 F A, Jacques
Derrida, “Différance,” in Margins of Philosophy, trans., Alan Bass (Univ. of Chicago Press,
1982).
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e 2 o drh o] AeA Hzez Aale] Fowista wkEAele] 9 o] #AE e}
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11) D:;;ida, Of Grammatology, p.315.
12) Caroline F.E. Spurgeon, Mysticism in English Literature (London: Kennikat Press, 1970),
p. 60.
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[Lucy poems) reveal gaps in logic that the reader is forced to cross with a leap of imagina-
tion—they hint at analogies that cry out to be completed—and yet which can only be complet-

ed by the reader himself.™
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T‘;)wCleanth Brooks, A Shaping Joy: Studies in the Writer's Craft (London: Methuen, 1971,

». b8,
14) J. Hillis Miller, “On Edge: The Crossways of Contemporary Criticism” in Morris Eaves

and Michael Fischer, eds., Romanticism and Contemporary Criticism (Cornell Univ. Press,
1986), p.109.
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74A gEle] 9 Luxe]A 71498 wolvt, ez 2= &7F g el € Watce o
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C8l 29 FA(EAZAA UY zeln oA 2522 AndAE 27D 49 A= T
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Wl iel, w A e EF g oA,
ze vk 22 dishe e & 2a Aok A A fitgle] S5 WA AFe
2 A e 23 XE Yo 24 origino R A3 on, 2Eg 249 498 E4lol et
A ghet, e deAle A4 ade] 7k glch 22 deky we 4%
FE Az AT 2P FA = adehds A4S 2z Qv 2Rz dFE
RAAA LY =HefA Sdg gr]E FAded, A4 F& AE FdAA St G4
Heolvtis A2 iyt gl Aoz A4S v Eelvh o] Ag whR ool s Fol
-2 TS Sgel AR T o] A "ol A g FAY S5 $YAT
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15) ]E Cirlot, A Dictionary of Symbols, trans., Jack Sage (Routledge & Kegan Paul, 1967),
2nd ed., p.214. :



36 AN 3 R O# (B2048)
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GRIDEA, o oFF A FAe) 49 7é/<l°‘ WP A7lAe g FEE 239
249 YET AYE S nelE, 24 Tk wE AAHE 54 49 T &
e RFE @ FAY Foloh ZAnE (] FARA 20 Hol 2F

B A%t dAs g Bk ole, Al AdE 2A R Gl e G g

58 2sA 44 ok 2e ge] FAA ez 44 a5%E AL $FAL
AEe s e A, $eivt 2o AAE GAsA TR Feol4dA 2AE
oA 2 AL HFCeE 29 FAL RolH, © vophA o= = §
o AAL B4 Qo] ehiebd, el Ro] AABE whE vhEst el 24T Fu 3
. &, 29 EAE olx £helE EAGNAT, ol BAE ol @A At =

B2 FAo] 44 EE)E Ao, 7Y AL o= AAAY 7Y B
“}% e 7)\,9.3. EuA g, 42 A pele @ whe BEs i) =Y 2 oF
29 T T4 Aotk uE B Aol wo] A molA x4
uide] A$x 2 AL WEsz g A eE & Aok 011—‘2- e e o
BAE W EAol g el E 25 AR o, of F A AA, T L J
Aol BelF7] 8k AbAl Y BAQl XE F2EA }(]ﬂﬂ L _AT+ e}, o] A
el AL vEAE EAA o] A ok ge A9t olHd FeAd, E F
A3br) o] 5ozl FA AR oA BodF (AL FAYG A Ylde] Fake] A LA &
o, &, FAE QoA flgd vEe ZA0H, 4 ol EAEA Ge A

o] ththe mark of the absence of a presence, an always already absent present.”!®

ol g (P> A (AN wY FAAAA Brl obd fE B oA AR
vephder, 7 & s Ehe GEelvh. o] Zah o] AefA Erb oprlwh (4 A
9 & AFAAE AF wolE olw|Alo|v}, B3| Aelgt Ao gl TAolH, E
# HolA Ao P&E B AYNE Ao AN A% AAY 4L A= s
LAz dARAE meAw, o F& AR £A4Y HEeld,

Sk Ades A TAY REATE 44D A e Felt o Ao
299 Fzel voice® AH EA FTReE Aoleh o ($4 ARBel det Gk T4
@Ae>e A 2Az 25k Fo) Hol, zelm GAY Aclel BA Fe Tl AvA
v, ol & A9 HuY wolvh NaAms Agel £ of A9 AEAE 149
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16) Hartman, “Evening Star and Evening Land,” p. 274.
17) Cirlot, p.215.
18) Jacques Derrida, Of Grammatology, p. xvii.
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F Fag)rh AAEA ol e, 29 $AE 83 el ofAle] AAIFE g

FE s FS H9AE AF, A9 T 240 Bol AEHz, S =7 Al
zto] Zral A vk AL Ao, o] Fig AAFozs JRrYay FHE AAY] £
Aozat dA & FUch A9 AA"H FEL s AT o)A A d2ER F
38l AE AT FEe] dEeAl Aald, oldl g F7] dstd Hel A FEch

Vi oA wilz, 29 ol %28

W HAe] (b =] &8 0.

Wb 2 g A 2ald,

e EEE EHA

£

1 told her this; her laughter light
Is ringing in my ears;
And when I think upon that night

My eyes are dim with tears.'®

EE A 3R g AT S840 A2 g Ad 4R 6= Me_ixm =
A9 AA A A e e ol zEv o] FAL AAgond d2ga
A8 A oA dA e Aol

e} o] Aol F49 EAE AAd BAAA FhAe EAzAY EHoE YE
t},

ol i e ¢ nRZAAG

He HYe ool vbm Y dol

Upon the moon I fized my eye,

All over the wide lea. (11. 9-10)
e Hg Bz g9e 7t A9 A 2 P AR Q. 2Ed, 2L B
A 2elAE ‘Ux ¥e& B9 dAdew & A= Aozm ) AL
F o) f g7t 9

Sele B AAE B HKE, 2 2E 2 EAY PolAE AL o)A ugt
th, 28 o] @& A9k FAFI} o) FiR . oA o] FL A ez 9 WY

=}

4 ool = v Fa vk 2H 2R HalE F48 E2AL H4Y ool vw
e Zo] Hel, ol T Wde] FH8 Exox FPEA Aor, meng fx= L

132, 287 dfe] F4E QY “ol= ZolAx Fob ¥ 5 9o %y
?], 2y EF FAd oo} ok 9l Zo|rinowhere and everywhere at once.”?® o]

19) Ernest de Selincourt, ed., The Early Letters of William and Dorothy Wordsworth (Oxford:
Clarendon Press, 1935), p.202.
20) Ferguson, p.182.
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Ad 4= P4 el At GlerezAe (gerold, =3 GlHezAY Glie
2 F73kE e dobgleh

Pt tlzAe Aes feE AV B e 1g B F . %e 29 49Hs
fedAelq AEar 9 B¢ A40e Aoz dAFen, £ AxAq Az 4
Bdg A5 ok wd T £29 g4FE ZL Ade] gema(md FEAA
T gol} myte] £& W T& Ty W FeE 94l JYSE AY A, L =T F
29 Aol % Feh® 2 Ez o] A AXdA A 4 FEY 4L =AAA
BA v, “FZtAr), we el 31rHAt once, the bright moon dropped”# i Al-Tof 4
2 AA4E o] Er}. vl Tt droppedelis welvl EvlE gwleh & fEl & BAlA 8
et Aol v e ZotAA e A gk 8 o] gheld mixlwhel po} tv BT
b ez A9 BAl & AA%E 2 Lo o A8 wA Poelal deadd] A
 ol# gt =7le] o % Al et

2. (UM @S L @Sz U2 0|

(2= Apete] who] %A @i Fof| 4] gkl She Dwelt among the Untrodden Ways)
9t (U yu el AatE Alolo A w Eo} iyl 1 Travelled among Unknown Men) 2]
e

Qe Ao (P83 (QEroaAY ey Aol zut (zuE W] FA

B Fol A A (013} (2l BAelyFa BAA 2PN obF & meld
o}, (zElm, olzd Wal: WAE oduht & £7st? and, oh, The difference to
mel) s o] A9 wA ) Fo] He] FXo] (YT (DY Hel& o2 st Aolw
ol HAAA Akt Aoz HAS Ao & gk 2 o AT o] difference &
Fut shbe W 2 Yu S AUR RehAg, ol Fel wEHz, EF] Ao e gy uz
o FAAAYE F FAE ol E

24 A Z Aoy AAY FAY AEHA ATY T4 flEre Aelst Az
Aol A TAAQ Y one ol pelukd gk of AeA AAL FHY Ade B
% #A AA 2 2olAz geh. 2uds thuDove)gel AAHE FelA o FFY Eo
Z2REE 92 AEA A Agdeh. 23 E AAE ARLE oMFE A9, 29E AFE
Aze v 68 Q9. 299 AT dEH e T2 v AEs o7z ek
zElz o] k4l ol T2 W ey FEP—0lAFe] THEF ol ARG o o]
g FAAAZ A 2ol g BAE 28 A oA EA FlAE A @A R 8
R} oA (2l 2y 2148 Fglol 9wl But she is in her grave)E]—jL FAE 2048k

‘?1) Cirlot, p.182.
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A 299 GhoDE wel Fth oA ($AE U1%F AT Lucy ceased to bed.
GAE 23 2HE @SR e Aol oz, BA 2 Trdl (8 Roluh.
2y GR ARdezs QA QereE: Higen ney, IRz Fd o
14“ S o] & AR 4ol Y A-gol ulsted, Ao 2 Sl 5ol

i A g oldte] ] 3 7]—7<] ql z}e}u}lE displacement-g Lo 2 rv}=] o4& "01 o},
2HEg 29k s i eEdy @eroluvd (st AW et okfx A
A FAG gl E AR dodvs dvldA), Awe v 2ok el 299
(A2 E3ta 7l & Aol sietis Andl A () ezMe GlEhad Helw. =
A4 251 71 <= Frances Fergusons] & 9elwd, “(o] A9 shAE A7\ b ABoe Ao
BARE L mdsht, 29 A3E B4 (QBrost wEeq A A wE the
speaker is trying to describe an object of love, when that love is compounded of nothing
but absence.”® o] 74 1q9 (&) T (S UdEWFTE T graveo] 4
9 (G9E 2 AAA Fo24 24 Glgde] HE F ZeAdnts ofe[EHYE R
#.

F2 ¢ 9 $A9 Qe 2UER @D Tkl Aol 2ol g e nd e 2
WY Fx A YUSE 2zt Aot dg W] (S AEIA A E o] o
& ZSHA =elidel, 2ot Aot glE W B E ol BelA e (S0 EAIAEL of o o]
A7 wesh R EH AES SHES 2i7k @B E HoRgnh Ak, ARE
o] & dobFA @] W Ee] Zd9 L WV 2AY Glel AvAl &%
o 2y oA 2dsk Fxod 39 2499 @l eRAe e 29 e A4
o (§l-2)g FZstd AAE @t oS v (Yol Az W& JAGd EA49
Aok, zelvt wo] A d9E vehd FE zlolgw, dhtel o7 w a
mossy stonel= 4o 24 9L Gdolvh ol Qe = ¥ VAL £8A
ql 94 eternal returno] 71 = sheh. olel g £@A UL edE wAA g
%oz 9% % vuialt o7 whel @o) siel YR 2ok el ¥ Hhb—ol 7
2 F AAL TAE BAFE R okdzm Fololglert? FH4w oA F859 Qe
Sroll A o] 111' LA 4 Fo ez £HAQd 49 =z AArL & Zelrh o

-]

_.e

o

24, Jdubet v gleus gk el 5l Aol

g e eAd Glee (e ¥ REE ARE FoA HEe) Ty
& AEe] A % A lJrEJrLJr Aeh, FE (FH4 AHEL BEF
17996l 2ol Aol ¥ldled, (U ¥ RE2E D2 Jzdae 29 o544 =2y
Dorothyz} Sdoj A 7138 9l 1801vde] 263 7,10]4. 2o ¢le W =2y a

22) Férguson,‘ p. 184.



40 A #2008
E AL 227 ol il Qgleh. 2 mE C1dE A B o] Yol el Fal i
GIol AHe HA7 GFol Al FAHY £58 fAH s Add W, (bs ¥ BE
o€ Gl Ak F& FHE dFo] Wl Loz Fob £ AL sleEe
oA, F29 BReh Ao Wtz Qs FAY A4e] me A3k Q&g Bl Eeh
F, (2 Ay wgol ol A8 Rl S A 23y Ee) £F2 b ¥,
e EzEeedd Y R 93 A gegn oee e SREZE)
e FAd A AFE && Alnde, FAEF F2 A 95 AR AAE =A%
£ ARA, o AdAx F29) st o T A '
2 o] A9 e FAE AR & FFeleh TAE GF4E el WAz
ARG F g%ol, 28 F4 ge dTE dFo) otk FA9 (Y& zeEE 9T
olgte A TR 4 2enE, oAE FAE AR % JFFo] e (thee)7}
2 Al o)) AaA AALE thist 2ol Firh

2T (347 Az g AF) 29 An geld ARe e 4 FHAom A F
e AL %vcﬂ ARl 4 Yed UA Ak FAL F7 BT AQY Fokdy FEIAA
W, old Fm @ AZE ALY Aokgle ol A Aolth oA olAE FAL AE 2

o] £# st Ao oL A FH4 A4l °ﬂ 27t Argebe ZlakE]e] " Ao

AFe FH7t HuwE 49 F 2Eolged, ug 115]7} "?.—7] Aol & TIE +

2 zqelgrh (2dE Abgre] LAlol- Do) o £ E dhEh B Al b
o 229 ZAGged, H&37] A 29} Fx YL 01 3t FgAE e A=A
o 2L AR b HREEeedd teE PR Sad024 SAd o ol et.

2R3 319 AN e
Wb Z2A s vl 2ALE =R =,

W 2Fe odrd adE

43 AAe Wz AeA gl g Telw A9

Among thy mountains did I feel
The joy of my desire;

And shel cherished turned her wheel
Beside an English fire.

JFY 4HE T A HAHAD, 2eU oEL FAA F2 ¢ & F Aol 1
o 4% Y Hue A TAE FUW AT AL 2uk 9T 4Ae] I Aol
ohoodrlel ek FHE (e AR WA o vtk $ARY F2 044 A
o % £% A Bk 2HE AR AAn £ TAE Felzm dgeh oA

h 23)" Ferguson, pp.186-187.
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2 T ofld Avez s 7Y ¢REdl ool FE 2402 AAHE
A9 ¢ite] B Aelth 29 A& ATE gl (e A & FHE, o AA
o ARA L g, 2 HA G5 A 299 @eE A e FdE Tl A
ch (AbgEe] el i B A W) (i A Ao vell e 4w (e
WEEZZ A T8 H0& §7] A 399 Eo]m(survey) Abgro] ¥wh g3
8 FATA eyt mAAE T4 EA, olg st FI (Y eEH  JHEEl
2 GlEelth o] Ag FHAe 2urz 3Ad §F Fold PREE AHE Fel Wl
G A T, zAE dEIG T4 whgge A oBA A 2t BA Rz 24
T3z (89 FHE ok gleh oA (89 FAE G dFt o] v
wolw vhA Tz A gge] ol v Aot el HAglwh 2ust Aok lE0H
F2d 59 252 ofdelsl =y molm, dolw v EAAWA, 2 FF0
29 (thow)s} & T, FAE T (thow . $F & A& AAA? ALE T F
7k ool W B AdH g on] (delayed), olo] AW Add B (hd Bok e
Algret Three Years She Grew)ollA] ®B7)| & &1},

3. UBezMe| U XHerg ot

d B¢k e Astrh. Three Years She Grewds) 7% :

AFAA Bohe (A ARDAAE T E4e] AL FHD Aol FAAA 49
ok T Aw o] Ao E=AA Gw dFAH, @x 3R] Y& 5ok :’—‘-’1_9]
ZAPL gRA AL LG 22 AE) T4 EAE QDA @SS Aol
Ak AAE b5 repetitionftozAa AsPget. 2y hd FdeddAE (FA
DS A= A TS S G AL AT THE A AL A7
o] A9 AL (FA ADDY FE o= Add ks F BEsb] ARHoEA,
AE A5 =8 Fuad,

A T e dE S e s g e Agt,

i el 4] Gt FFe] oy

“uuet g ?’—'ﬁ': Frol of Aol Heojngd Ao glArh.
o of & WA ¥y Lt

e E o) Ao R 4dlo,

v zelFE g A Heded wolEeldd”

Three years she grew in sun | and shower,

Then Nature said, “A lovelier flower
On earth was never sown;

This Child I to myself will take;
She shall be mine, and 1 will make
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A Lady of my own. (11. 1-6)

S o) Ask e AME FESE A Srn A o Aol Aol A4 A4
2 voiceZ WRTHE Aolrh. (4 ARENY o A|AE olHF AL Lol o}
rﬂ, 257 wpel Ae A4S Fa7l voiced A gotEl— sl Aol
AR GQlEolgld—F Ao AL obF FreAA AazF o) Frh o]
FEE A ] fete HaH 2T ATAATA AHE)AA 4 i Agart
AAA 23 9ok (24 ARS)Y hE BE AZA= b o stanzal 4]
o ek 2o o] AdAE & Aol @4 T2 FAARG. (FA AR o
g ool W F49 22 romance@ Q) AL o)A F ol oA BMY WA
AL dAel vhEezs AFAR FAEe] AAla YR ZE e RE s
2} I gt Aol dq 2 5y, (A7) SA R £ e Sof ] 8 =4
AL vl B2 FHToEA, o] AdAL: & ¥R
A QS Sapel Al Eoh W 2o, (B DA o H %x}a‘. A% A
YA whFozA b AAd 8 o] 25t Ao g9 Ft42w Wil B3y =2
Wemo] AE ANE SR Qb B oh e, o9 H 2o FARA AL A Fa
E 4R E wbahgeba wioh wopd oA A Hohe vhE AWEdA Alde] A g W
29} 34l the center of speecht o4 gel7] % Aoleh.® 53] ol A9 AelAL F4]
Aol Faw]d 2R RFe M AUE (A oFzAe Q)& Ade Hxgd o5t
= AE aQ AGAD, AL A9 FrewAR gl sgong, o AdE
Aedo] 2xzne EawE MR AR EA sl

ool Ade] Mg BidE Wotw Ad Arst B4R Badd 24 d
Aol F49 Fae g W chFozAnt sbedAvh, T T Adel st obF B
ol olehel 29 Baelsh FuEATh AQL obelFol AvY W A AAHE
olql AL W, BAE AN Baz A Azt FAE woh) BAE ez
Aol 2 ste] Al %ﬁzﬂ% ZEEEezA L 29 A4S EZARAR FIlEFehL
W Pt olole] e W @ oleleM i A adA 2uel A A5t
A &g Fh

Lo
o e
P

>,
e
e

)
£
u|o
[o

e

i
’1

4

ot

T
L o Oy
o w40 By
fe o

t

ot

)
2o
ot
<l
rir
2
rO
ru
P
i
_,,
ol
i
(I
B Ix
deoqr
S

£

1
W
e

&
2.

s

+

IWE JAYT o gle e 248 flEAEa
Ao 2 g
AAsrsAY EFHA wEA sl et

24) Ferguson, p.18l.

25) Ferguson, p.190.

26) Ferguson, p.190.
27) Hartman, “Evening Star and Evening Land,” p. 276.
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She shall be sportive as the fawn -

That wild with glee across the lawn

Or up the mountain springs.
2o o)A R FAY G @R 2 el A g B, 1dE Ad] AL 2
A A o] Aol e 4& =hA 2 2k

o] R Ade mEot—awA 29 FHR BE Qo] o] Feolft—r0

(zei}] deprf whe] Vo F499 42 Zol BErt!

Thus Nature Spake—the work was done—

How soon my Lucy’s race was run!
Ao ZadAle obF AP e BEAole oM, 2Rk FAE it s =
To] musk St JA ez Ao urlE Aol 29 &g shebrt rﬂa}-‘e Y e 2hel
g RaAlelrh AQdL o2d F A Ausle FHE FAA T
7} b Q1AL AL Brdm AdlaHrludE akeldn AAAL HTom Rw.
2% A% AUHE DTede] 2elAE obFR AFS HE5 gx A4 AHE
AupA o zulk 4% A3 v T Akl g BAlolth F, AL oJAME 4HoE T
Qe o2 P EPoz ot FAE obF 4R Aol o AAE wrtekyt Gk
(3 ARENY ou ZANE F47 FAAeR 2 Ee gk EE 29 (8
28 (98yomAY (Gedely] WEd zBAE BEd. zolu}, HaPad Ade d
WAoo AWt okERAY 4F o2 A A grie AFS A4 E W o)A A
23] o] 4 Ao] givt. 27} olgetels] R 233 FAF R dlebEolE AR,
FA 7t A Aol FhehE 73-3— FrgozH AT FHA7 AFLE FAGAG ol A
g 2 o] Ag e RHEYslolch. Ado]l F49 HPE bzl WEol $7} F
AL =/ e 237 :LUM A Aoz A5 JEst FoAA Gk A
o] SElolAE o 2 24 Aolth 39 dRezAY 4 4 39 1 9o
Ad=ded A& A 99yt g selr] wEd, T4t 3t Aoz e
vk AL 299 Z4 AAI QAHRA ke duAE 23 WA 2E
=59 AN E Ao AAdE AAY ol AA4L 23 FAY PEAAAE F
dorAe AAE 7 47 ARAEE el A4S ol Grtaua Aol
AL F4E T3] AN F= Z]-°Hi~?~ Z2nz) w29 F A4 ofF of7] o]
ofolrbe zbeldl &nl-& F-Aeo] Zxm Aok zEv o] F AR Az & Fde Ad

A &

e

S

2

o #te] Abde) gkrbdlel ambivalent EFmid Folcoh, ol F il FHE o] A9
Z7e o) FE T2A BolFlE vt FE HUE fx, 2F vy o Arn
28) Ferguson, p.188.



44 A G EO# (208
Bt AQe 29k Ff lawel® =@ £E impulses] ¥7)F wan =9 SBen
kindle A8} restrain §¢ w2 53z Yob o] %rx 2o g FL e g
Fd 28T FAY B, UdEE 29 ok 5hA (Qlevel (§leye) us m A
Ho Frdo] olvx, shie & s Az dAd A g oleld Az mokdql
A ZF T AN 2H2EL o] FE TorA, ol T A9 Ao, AAY
BRI e, T Ade ot ATl o|HF AN S0z FAF ], o @
AAY 2eQest 2 Aol

(T2 A Ao g4 e Fo Aghide}l (& ¥ mEi AFE o4 w o}

DY T AES (hd Bk 29 Ao Hel s ®o) Slde SEE AR 5
Ak A A Aole] bt st Adste] AAE 4AE Bast I AR F 4
AAE Adsh g AqgAe) 97 Sgkod, Ad& F4E ALY o gz Q=
92 eI orlo] dehtbe A4 dAGT SuAq A R (R
dAollnrhe FEHT 244 244 Aoz veht gk oo % A BHA
AL Sl B4 QE FAF 2 A7, AQe T 249 Ggolth, zE, (Bd B
------ Yol St olele sAst Ry BAL A Wske Bech oo ok
AL At el FA4AQ Aok BFG Ade FoA 2A4Re By
€ Addgol APk AFE e T2t Aol B (F4 AWBY HLq
AAN FAL % Gl A Ed20] Yot A4 F4F Fobdsieh zov
G Fgbeesepel 94 BAE THEE B S EAA Hd oA e Aojrwn L&
Aol Y BARE AR AdL F2Y Adoz 29 mEe mwstm wek(eld g
AL A PUAE S 22 e AFAAE AF I, oAl Fa
gehbd F4E AQY FdGd A48 FaAE AuAE Aol A 0, AT 2
A AGY o A sobat BhE YA AHe] A=A Ak o L, A o
A FAL FA0e A AL Aell, AdF B DAL Aadz W
F, A F4 AL A 4B LAY FRRL FA ohlz, FAel Aol
FAl FAHe A S(EFE MR AL o) FRetE A Aol 1n
2 A S AT B ohl, FA4Y S8 Aushs 35 dolth, £33
daes AW FEF0] §4 hor edl FAL Adew A Eekl Qoo

29 F9l, 293 WA

of sojet WAl W, o ma, z¥: 24 FAL WA B2 Fh.

A 9z,

Az vlAE gt Fodwe Yol

29) Ferguson, p.188.
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She died, and left to me

This heath, this calm, and quiet scene;
The memory of what has been,

And never more will be. (11. 39-42)

4. (201 Z seeming)D} (MHZ U=A being), 12Z|T (US presence) Nt (§lS

absence>2| St ZAS| LEX MM cosmic life

1

(o] o] FEE AR A5
B g MM 31 W AQY Foz Fobd T oA (FHAue] 9z, 2=
A E g FYRE ) 993 fud ALA? (FA ARBY A A9
BeZIql eentg kA Aol sheprl st AL T (el e & AgiDE 4
ARE) T4 Aol FE AN Aoz 2 A & Aolth 53 o]g AA
AoAE (hd Fehodol A S zgart naE A8 deld A4gst vad 2 0% FE
A A Febeeel A H2et 29 3@ A9EE e b H2A fo=4
A4E ek B¢ Poldch oldE dados (P vedeld fage
of Wl 24 FAL A9e A4 29 =z ANE AAG AL AT F
=3 @k 2o Mﬁ% FAlE (Aol A slumber..)ehiz 2g o] AF AAFozA
44922 odf 8 Ae 294 FAG] mrpE g4 HeiAE ol z‘ez}oa»ﬂca o
2 A=y AAE A4S Sz eg A

p
r_E. Y

A3 o] A8 A F kAT Beldl (A sealdhe wel: ol g Fol A o
& 2Ao] AMS) BL v TomM, Awsim EExcE 24 449 AL G
o E=% ol gl 2@ Fozd ATAA Fex Y AFE 5 gol FEIE A

S 3t GAMoR Folgrts ERw ,M W gejug o] A9 AFNARE $EE
of Aol veht ol 2 gl F25 2 Hx, o] 2o dyY Tz ARE
Aul A7 A FAe] oW B3] A= %ow— Bk (F4 ARE) FolA olEg =
T3 Sl A B AAAGA A7} wm o] (Fo] vg.wnolth felE oA F
A AAE o] Aol e st £ Qg AnuslE e

J. Hillis Millers] A4 o] Aofa $el& wie AEZ BL 79 JAFEL Fob
44 gleh W o] e WY FEY dE B S 4 $2 = Gl S waking)e] o
el (& slumber) & & 4 gz, FAo WPiE 44 £ 5 Ak 2o E (D
2 el Agt G 2D, (AAZ e A beingdol Huld (ol A seeming), (oF

30) Geoffray H. Hartman, Seving the Text: Lzterature/Derrza’a/thlasophy (The Johns Hopkins
Univ., 1981), p.148.
31) J. Millis Miller, “On Edge,” p.102.
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B 20 R E (@A BB, @A B @A, el dg (@), el R A
GH, (GA)ozA e (FADQ (bek oo dulsls KHEYRAY AR (Br# (4
™9 AQA, HAHA =7 G dAY FeEEa e el &A), dgtel #
gl (FR R Ao okl Aol W (FEE), FAE ofwl (EA thing)ehm
Ehe (EAY e A AEE (EA thing)stw 25 wjo) (EA4D, ALAA &
o] (gat daysysb diul = (8 years), (i 7 seeing)o] dlv) =& (E& 7 hearing),
1R A 2= (F forcedst diu|HE 29 (49 motion), 9 HAQ Feol o7 & o
Ak vl AR el el S0l A, gk o FA Lol w6l e ofwiy]
el £E e Rl o el dw]Bhed AFolvt ArFAQ A R el 5o Fade
2 5o 24 & AR, oe, 4570, £ g AvsE A E-0FE W b, A
HAEA o2 Lutsl e 4Ad 4t A ZA44HA 73, 2 F8 i} o H] 5
w 45 AR B AAFEE B Sk olAH o] Ao vebd ARG EL AFAA

Bopg (5] A5 BE AEelA webe A FES FAAQ Alelvh,
of#fgt AAFHL AAMY 242 Wk ol o A FzAANAE Lai=eh. 4
2 HI2E 34 A7 FA 4L 2 AAdgelth of £ o Aol FAS Fx 27 B9

WA, AR R AEE, 45 S8 RYH) QEh BT} abab, cdedd] A
% et

A &% A Fol AYGL o) F2, B A T E34 o

A F gl WAL o Fe, R Bt AA T, A B WA Ze] B oo Az
%) 2 o, |

o) Aol vhehd ol el o4 FEE 24 RAIT AGTES AT A ek
AT FYPES WAl A=gae] HRe Azel el 27 AsE P F9T
Lask Aok ool AzAn 5D A doed MR A 28 AP oA
of AdA AT RERNE Adep] Ak S4 o] AF Aol Yol o2 AN FE
2 s oblEE ¥ ARe Az e <eas>° B 2 WA (@5 %

=
g o] A7t HE8 FES e T2 AR I8 F Atk olH@ AFAdL o A9 A
A A AAY AAE 2o on, A A& A Y AAR 2o ety BYF
%A de 2dmz o A9 BA9 A9 ARE wApd. A 2e A9 A%
Bk Aol A ol HHeE A FetA oy, WA F2dAMAE 243
Aokt BATE B FA4 N2e A% 2 2uE oA Fold AU o] £
8 3 UEAY Sl Mg BAE 29 ARE olsk oA W AR AT T8

'%2) Mlller On Edge,” p.103.

33) Stephen Prickett, Coleridge and Wordsworth: the Poetry of Growth (Cambridge Univ. Press,
1970), p.126.
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® St B (g7 e oloh: Aukge) ojelE A A9 (Asel4 i
gz AdAl 98 A9 Aol Fx »&#1 27 BehE AREE HdE 4E ok
rAlde o)) Ao AFe) vlmels] e At 72U A% 2
1 | AE A skt
58L vA ¥aim Zol Aok oRd 2uE B4d o AMAY 4e wAz 29
8 ol AE obul TS AA) Tolz Aol ehimh, B deldl Lyt %&gy«l
a8 4% T A oldd oFd AR FUL 2907

il 4
A7) =t dt 7 dgolrh. 2 mE Fgolgt vt 443 AT A& "}16] 3

(R

o
=4
e

o]
L
My
S
2
oA
=2,
2
e
i
tlo
-|I‘IJ

e
ol
u[iY
=2,
2
oﬂ.

zeld el A 1 FohR de e Fel A e ol shakg Helok Serk? A
2 =g A E Stephen Prickett] o]#¢] whzwl, “(o] ¥+ 71 A2 ohe 9]y °ﬂ =) +9
8 AFEE Aol Qg E BTotx, o] A% ¢ vl oA AAY Y= el £
o g WS A AL F Ak 28y o] £ AR HE gE e AR

F 299, AT B0 4F Fo A 42 AAE ART Qo) AFelwh oA 4
Aol Awd ol NAF 2 A4 BT e ddAelz, e AdA #

ofd <4 glth zeoum mo Ao s Fmla Ea o) sl Au]Foleln], Z9 o
213k wlo] o] AR ofF A hebud Yok e s Az ol ke Aldel 24€
% 1e] gl b QLaS AlulA e s ng ] W) Fol v, ¥ el EE oA
oA 2E @Ao] shad (BRIl L3 A (—mAe] ok, oha A (ATl
A7tA B Qule] Fog 4o Yrh oA & ohEA ol padAql ey FTL AE
2 2 Lol EAe| FZ copresence 3to 2 rhgaEbe], mat Y& =, v
gAelz FEAq gnle] HEL st grelst e $e o ouly HonFH AH
ao}, olmiAs), 47 F delsAe el vhebdch o) g A ES E v A3 2y
»7 2 &tA. '
o] shis A zedA slelAdw odusiAe gus FTREEHGFE FEHY 9T
o golw 2 AARA MR Aws = &erh o T2 Jho] ", 7

“alo] o] ZZ copresence of difference”-& 7

_n

_ﬁg

L Foh 2= 42

e =
L
o F
U
°
_I]-\
_%

ol A% AEHE ¥y B

S Aolth ) Sy e FAL Az ud.
IR IR ALL BARR Ko

34) Prickett, p.126.
35) Spurgeon, p.67.
36) Miller, “On Edge,” p.110.
37) Miller, “On Edge,” p, 108.
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FAAY gt

She seemed a thing that could not feel
The touch of earthly years.

A7l A B F4E (BA thingde] HFeA, F4= A Walg A Tis
AAY RAThz T oj2lg BHL el A T o}F %A
olgl] ¢ Zevt F o A M, 74 2 (thing)e)lotz ¢ 2L oJ#rtA on &
WEEz 9} FtoldlA Heideggero] oJ2bul, $all BE oz a8 ez gk (E71)0)
re Y2 GEGW A o8 £uvk A7 holol vetd UF Lo AL U
¥ o el 2 a young thing’o] sk R (BAOHE BE Eol Yo i
T E2AE w2 dojrx dteld AL Gt agde d2gxrt F4E A
A fEAATe gtz g e Ho| e “olglel =3t o} rocks, and stones, and trees”
gzre onlz 20 AY Aojck, ®E ¢ “EA thing"o| ol o4 27}t wE) “B
A3 (pE ) Ding-an-sich (thing-in-itself)” o} 7§32 g A8lA] ). BAola zdmw
obF ZME gl ‘101 R Aelots grl s A7 E A5k, = Howy Ahoew »
AT e AAY F= gor, =g us} 3t 1hTe) o] dUsm EwEE A
& el E qm-. |
Yz 28] Ao wheloh &5 It 2 ez ge] $A8 o] AdAE ap¢et
I I vdewdl, ol (2udE Abge) whao).. >l et oudl #at wlamdch
Pol T ARl Hetk AnAT AGD F ol AT dehIA T sl B 2w
= BTAS AZAdE A o] F oubdlel B ofF Ave] gz RS Aoz X
olxuh, o] §& AL Y E U xFx Yot & Jungel Sjebwl AL A ‘-"]"]' Aol A
= 2R AAA fov, 2y Wi FL 94 AT sAel BAE b+
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A Reading of Wordsworth’s “Lucy Poems”: Presence as

Absence and Death as Presence/Absence
Chong-Ho Lee

T the cannon of Wordsworth's poetry, “Lucy Poems” take a very interesting place in
their theme. All of the five poems except “I Travelled Among Unknown Men” were
written in 1799, while Wordsworth and his sister, Dorothy, were in Germany and
homesick. There has been diligent speculation about the identity of Lucy, but it remains
speculation. H.M. Margolioth, for instance, speculates that Lucy is Margaret (Peggy)
Hutchinson, sister of Mary and Sara Hutchinson. His theory, nontheless, remains one of
the most probable speculations.

What attracts our attention most here is that these poems are a series of love poems
addressed to a dead girl. Because of this, these poems show the narrator’s desperate effort
to resurrect Lucy in his memory. Since she is dead and gone now, he heavily relies on
his memory to do this job. In the process Lucy's presence as a living person is mediated
through the narrator's memory. Lucy’s presence, therefore, turns out to be hollow and
empty in reality, and is preserved in memory only. She is preserved as a living person in
these poems and the narrator’s mind, but her presence is no more than an epitaph on
her tombstone. In this sense, her ﬁresence is just a trace of her presence. We can also
say that her presence is a variation on her absence, deferred and repeated in the narrator’s
memory and preserved in the poems only.

In “A Slumber Did My Spirit Seal,” however, a dramatic turn of event takes place: her
absence takes on life through her union with the cosmic life of the universe. She has been
absorbed into the cosmic cycle of the universe by becoming one with “rocks, and stones,
and trces.” Through her death she becomes alive. It is really paradoxical that she takes

on the permanent aspect of the cosmic cycle and lives on as an absent/present person.



