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s AA F 77F 93k AA 7150l AAekste] -2 SAKUniversum
Film-Aktiengesellschaft;Ufa)E AHsto 2 Juyn} AE F3} A9 7)ut
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¥ 80 BUARY B okl LA ¥F WA 24 2oL
2,500% w230 G, o] 5 1/3% 8004t 2= A= AR} &5
T et Sugst AEA AAGEY ohg 54 o9 =
e 43, 1% BAo) AL 93 AWIAE B2 §2 9
o

Sugsgel 4Ye ¥9 59 9sARAL 3AHY AdoldT &
T QAT AR o]lF SAT vojut= F3k= Stof A9 F3t A= o
of Ast7l= 7RG Euttt Ak ASF oA A A {4
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2) BilaEth, TWRERAVORETRy (WA, 2010), 233~234%.
3) o|WlZE, TYEUAL; (4], 2003), 251~255§.
4) Siegfried Kracaver, From Caligari to Hitler(Princeton: Univ. of Princeton Press, 2004), p. 36.
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Pabst), ©§ £ETHWalter Ruttmann), QA X £ +HEH 2 J(Josepf von
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9 E(Erich KettelhuZ-2 AE ‘3]7\}01‘4 S0l Aotk 259 o<
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5) Peter Jelavich, Berlin Alexanderplarz(Berkeley: Univ. of California Press, 2006), p. 150.
6) 19194 2000} 7jof Dot Gk AFA= UA FEo] 2Hstd 19334 V7=
SaHI, 24 AARR ] et 1939 o= $-3H(Ufa), B 2K(Terra), & H] 2 (Tobis), H

v}2] ofBavaria)9} 22 thy G AZAZE 2 ) G5 AF B9 34 AA|6HA
=] ) t}. Hans-Michael Bock & Michael T6teberg, “A History of Ufa”, Tim Bergfelder, Erica
Carter and Deniz GOktlirk Ed., The German Cinema Book(London: British Film Institute, 2002),
p. 135.

7) g, rabojut2 Fak= At Y 43}, BFT Y A, FHITEs @bt
ul, 2003), 59%.
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Der Letzte Mann, 1924)>, <7|® ¢l&= AT|(The Joyless Street; Die
freudlose Gasse, 1925)>, <Z L z}9] AF2H(Pandora’s Box; Die Biichse Der
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THES T AAH z7He #5712 #ge l% st AFHT Tom
Gunning, “The Cinema of Attractions”, Thomas Elsaesser Ed., Early Cinema(London: British
Film Institute, 2008), pp. 58~59. ‘B 2 g3l o| o3t A A & A% Richard Abel
Ed., Encycopedia of Early Cinema(New York: Routedge, 2010), pp. 124~1275 #3118 4= Qlth.
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11) Malte Hagener, Moving Forward, Looking Back(Chicago: Univ. of Chicago Press, 2007), p. 69.

12) Aton Kaes, Shell Shock Cinema(Princeton: Univ. of Princeton Press, 2009), p. 5.

13) 29 AW 93} g&7E 7)1exSo| ez o|Fsly] At
192519267 0]} ola] EAE A, ZeEeje] FRULOIA AE), B
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A% 29 BYe BAHez
A 24 233 AFE el 79T Uag
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o =% TF A ITHE +UL 5+ U=E T AR dFY ‘HAA L

14) Peter Jelavich, gp. cit., p. 128.

15) David Welch, Propaganda and the German CinemaNew York: St. Martin’s Press, 2001), pp.
15~16.

16) Peter Jelavich, op. cit., p. 152.
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17) Wlofgang Jacobsen & Anton Kaes & Hans Helmut Prinzler %], o] & A o, T=Q g 3}A},
(o]3tolt EHE, 2004), 112%.

18) Martin Loiperdinger, “State Legislation, Censorship, and Funding”, Tim Bergfelder, Erica Carter
and Deniz Goktlirk Ed., op. cit., p. 151.

19) Siegfried Kracaver, gp. cit., p. 133.
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20) Kerry Segrave, Foreign Films in America(Jefferson: McFarland & Company, Inc., 2004), p. 66.

21) fRHGE T, THFAsmhit; (hAFTE, 2008), 51~52%.

22) 19349 AlRE WA g3h2 193999 Y2 g3t 194099 23t 9 7] 2
ol 8 402, U9 Joilo] GERe] 7 2A v, ARG 24
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® g3, (uhg, 2009), 327%.
24) David Welch, op. dar. p. 36.
25) Ibid, p. 16.
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39) Q443 522 <FFHHHD> O AYE dstd FuE =AM AHE, FFI4A
UM H7hE ARFCAEZIAR B 2AGS911~19175 (F19 "JX}E%
2008); TAIE7|AL R B 2 Y3}H1918~1920; BHEYAAEY, 2009)S S-&Fc).

40) WERET, T AL OF R R, 2003), 48~55%.

41) Richard Abel, Americanizing the Movies And “Movie-Mad” Audiences(Berkeley: Univ of California
Press, 2006), p. 190.
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43) 19209 49 49 SujBoAE HeNE L B4 2223)8 4440 o2& <
B>E 49 8Y7HA] SU7T Y v AFHLE FYshe o[ MEE AARTHES,
KEFHPHC>(1920. 4. 5), E 23] 9gol& DA E vl2d JZ 9 oHES
AR F (TR, <REHHEER>(1920. 9. 8)).

44) Mitsuyo Wada-Marciano, Nippon Modern(Hawai’i: Univ. of Hawai’i Press, 2008), p. 1.
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Invasion)’o]2h= To] Y& JE2 TSEGSA = IAste o] FehEnt
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HAAb (2%, 2004), 91~95%.

19208 tf SdofA= AH AFEY H712 AT FH LG UAH Fad
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2z ast M= HA | A
He 20} =2 He gAl A dE | EE
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13 |Die Apachen von Paris O}k 27 29
14 |Ein Walzertraum a0l H 25 30
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16 |Wolga Wolga 271 28 | 30
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24 | Der blaue Engel HIAsR=(Q) KH 30 31
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27 |\ R £#H nlg | 32
26 |Im Geheimdienst TN 31 32
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29 |OAF RAL oAk |32
30 |MHdchen in Uniform HIRe &L 31 33
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32 | Unmogliche Liebe 719 ik 32 33
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35 |Die singende Stadt FAlEe] Ak 30 34
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36 |Reifende Jugend LaE oWy 33 34
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61 |u|a KLK 2 o | 37
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2zee>, <pree] H7>9 2 £Q A9 J80 oisE F39
<gEAEE B>, Y A5 <ePuol> 284, 7 HKal
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Este © SlofAd I FA EE &F Gt Y e e HA ok
Hoh S JHE 4S5 4 A& Aotk o] & AdM e HE 24 gt g3t
Bzt AY dEo] AN E AESoF & Aojnt. E st 22 H Uk At
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