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20) Mark Goldie, “Priestcraft and the Birth of VWhiggism,” in Political Discours
Modern Britain, ed. Nicholas Phillipson and Quentin Skinner (Cambridge: Ca
LP, 1993), p. 214 &% “The Whigs steadily secularized an eschatologica
inherited from John Foxe. It was a vision in which the temporal sphere,
embodied in a Godly prince or a Godly people, gradually asserted its rights a
pretensions of a usurping clergy.”
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Ho Fo}, AN The Spanish Masquerade (London, 89)9) 4] Robert

Greene 2¥¢lo] Kol = A7 Ao amololgts =77t FA =

AE Aele] WA Yuhs =AL, 28 2HQe] grdE AL = =
23 ZE 2% golv AHolgtn o)obr)stt). Greeneo] A Ashe A9
A= 7 ZEAT FAE GBS o] Al HEAF QA NAH %y FAS
e RoEA, 2ol oS HUAHHEN AAE VYL WL
e B4e W 29 “black legend” AN 7} FHoz W2
811  James Aske (Elizabethan Triumphans, 1588)1} George Peele
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20) )34, TEURE GFAMY Tacituss BIFAFE, THE EWE PR
(1995): 242-70 3=

22) William S. Maltby, The Black Legend in Fngland: The Development of Anti-S
Sentiment, 1558-1660 (Durham, NC: Duke UP, 1971) 3=
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23) Peter Lake, “Anti-popery: The Structure of a Prejudice,” in Conflict in E
England: Studies in Religion and Politics 1603-1642, ed. Richard Cust a
Hughes (London: Longman, 1989), pp. 72-106.
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3] 3 Qth: “[P]layers, printers, and preachers be set up of God, as
bulwark against the triple crown of the Pope, to bring him down, as,
praised, they have done meetly well already” (VI, p. 57).
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Philip Edwardse o] Z#9] Az AhE o= 1580d) Fuk 2 1590
o 22 FoRAET o Aol ‘A F Avle) A WAL 2P
t}: “Kyd is innocent of contemporary allusions, . . . Kyd must have
been trying to avoid verisimilitude, . . . We must take it that Kyd was
writing a revenge play, and that he wanted (or his source gave) war
between two countries for its setting, and that he chose Spain and
Portugal without much thought of the real Spain and the real Portugal.
¥hen he came to write Hieronimo’s pageant, he was prepared for a moment
to cater for English patriotic feeling, but he placed the needed effect
of keeping his play at a distance from contemporary events and

preserving the unhistorical flavour of his play” (xxv).24) Z12{1} o] 2}
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24) Edwards’} H A3} Revels WX The Spanish Tragedy (London: Methuen, 1959
Introduction, p. xxv FZE.

25) Philip Henslowed] Z¢ o}zl 1592133} 1597'd Aol 29 T 54°1E} v #
oA AdEen, 16333 ol Holx 99 #EY FH o g, o] F
Fol 3 & %e—Claude Dundrapd] At 2e 111M9—AF3 JHFHEV} o F
gk 718l 2ulds Hdie d7)Felgt & 4 ok J. R Mulryne, “Nationa
and Language in Thomas Kyd's ‘The Spanish Tragedy,’” in Travel and Drama
Shakespeare's Time, ed. Jean-Pierre Maquerlot and Michele Willems (Cam
Cambridge UP, 1996), pp. 87-88 Z=.
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27) Radical Tragedy, pp. 139-43 Z-%
28) Eugene D. Hill, “Senecan and Vergilian Perspective in The Spanish Tragedy,”
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o] ElizabethE 72w APz glm 90w, Thomas Dekker?] The
Whore of Babylon (1606-1607)2 Al<:3l o ElizabethE 7N w9 34}
2 93 9t} 29) Dekker”} Webstere} S| 2& The Famous History of Sir
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