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1) Henry Ford, “Interview in Chicago Tribune,” May 25, 1916. Recit. from The Columbia
Dictionary of Quotations (New York: Columbia Univ. Press, 1993), p. 408. “History is
more or less bunk. It’'s tradition. We don’t want tradition. We want to live in the
present and the only history that is worth ... is the history we make today.”
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2) David S. Reynolds, Beneath the American Renaissance: The Subversive Imagination in

the Age of Emerson and Melville (Cambridge: Harvard University Press), p. 55.
3) Tony Tanner, "Ideas of Innocence in American Literature,” in Literature and Western Ciuli-
zation: The Modern World II, ed. David Daiches et al. (London: Aldus Books), p. 417.
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4) D. H. Lawrence, Studies in Classical American Literature [1922] (New York, 1955), p. 64.
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Every culture seems, as it advances toward maturity, to produce its own
determining debate over the ideas that preoccupy it: salvation, the order of nature,
money, power, seX, the machine, and the like. The debate, indeed, may be said
to be the culture, at least on its loftiest levels—, for a culture achieves identity
not so much through the ascendancy of one particular set of convictions as
through the emergence of its peculiar and distinctive dialogue ... [The] historian
looks not only for the major terms of discourse, but also for major pairs of

opposed terms which, by their very opposition, carry discourse forward.”

Lewist °l&9 AzE #FAZo] 2 ATH AuY2E ZA7EdAA AE)Y
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6) RW.B. Lewis, The American Adam: Innocence, Tragedy and Tradition in the Nineteenth

Century (Chicago, 1959), p. 1.
7) Ibid. pp. 1-2.
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8) Recit. From “Civil Disobedience,” in Dictionary of the History of Ideas: Studies of Selected
Pivotal Ideas, Vol. 1, ed. Philip P. Wiener et al. (New York: Charles Scribner’s Sons,
1973), p. 438.
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The fullest portrayal of the new world's representative man as a new, American
Adam was given by Walt Whitman in Leaves of Grass in the liberated, innocent,
solitary, forward-thrusting personality that animates the whole of that long poem.
Leaves of Grass tells us what life was made of, what it felt like, what it
included, and what it lacked for the individual who began at that moment, so to
speak, where the rebirth ritual of Walden leaves off. With the past discarded and
largely forgotten, with conventions shed and the molting season concluded, what
kind of personality would thereupon emerge? What would be the quality of the
experience which lay in store for it?9

tgol, 3 A& MM Lewise BEHE FFo] W, Whitmane Walt: “]
79 B} o2& BAAA Ade AERA AL EHOA st Ao E3sir.
Lewis® FA&d =z}, Hawthorneol Y4 Melville, .=+ Henry James®] A9 FAF
EdE gy Whltman-4 Aoty A ol FoA UL A5 E3oAg AR
27} £=7] g &olth. HawthorneolY Melville, 3 Henry James?} <ol ojdh o
o8 Bt L TEYHY =g F Qe AdE EoFE ¥, Whitman
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= Aotk & AAe o] dhAd o2, Cooperl 4l Hawthorne® MelvilleS A
# Henry James©l ole‘:* *"43} FRFEANE, Leaves of Grass® #Aols} e A
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Lewis®] ¥ Z ol B3¢} Whitman¢] WaltZ #H7}sd, 2=
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AAAAY o B oo AFE Fdag 3= FRA otk 12y, Whitman?
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9) Lewis, p. 28.
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[Whitman's] egoism is scarcely an adequate word for what obtains here: the

”»

unabridged Webster's dictionary supplies, with the warning “rare”, the word
“egotheism.” The hero of “Song of Myself” is a god, whose palms cover
continents, but also a God, who enters into the egos of the sufferingl®

Whitman®} A& 4% et o] sty AAdA e d=g Ao] ohd, &5
o BEAEE F3 AU 4TS =dle ASE Aotk FEd A AA
o] FEA AAo] o}53] HojAu APARF Y FEFo] o}A L 7 e F
AA Z3d 1947] F8, E. H Miller7h A A3 2, “dA]9] 33g d§ vj5L
2de 1A 4%‘%4171] e FAHS #3: d ojPE AFIF wRA RE A
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10) John Updike, "Whitman’s Egotheism, " in his Hugging the Shore: Essays and Criticism,
1983. Reprint. in Poetry Criticism, Vol. 3, ed. Robin V. Young (Detroit: Gale Research

Inc., 1991), p. 414.
11) E. H. Miller, Walt Whitman’s "Song of Myself”: The Mosaic of Interpretations (Iowa:

University of Iowa, 1989), p. 46.
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I understand the large hearts of heroes,

The courage of present times and all times,

How the skipper saw the crowded and rudderless wreck of the
steam-ship, and Death chasing it up and down the storm, ...

And chalk'd in large letters on a board, Be of good cheer, we will
not desert you; ...

All this I swallow, it tastes good, I like it well, it becomes mine,

I am the man, I suffer'd, I was there.

The hounded slave that flags in the race, leans by the fence, blowing,
cover'd with sweat,

The twinges that sting like needles his legs and neck, the murderous
buckshot and the bullets,

All these I feel or am.

I am the hounded slave, I wince at the bite of the dogs,

Hell and despair are upon me, crack and again crack the marksmen,

I clutch the rails of the fence, my gore dribs, thinn'd with the ooze
of my skin, ...

I do not ask the wounded person how he feels, I myself become
the wounded person, ....

29 oA & ¢ 95|, Whitmane] A1l Walte] Ao A
S AYE ol 7 Fo XA FA 1F5H WHE A5
Mlller7} A A5 &, “The Sleepers”t “Out of the Cradle Endlessly Rocking”#

Ale 859 &9 AlF ggsteltr. F5d opA g HAEd
ol 2 FAE, 25T A4, AN BFY Aol—o] BE AE 19 &E
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TE2HA 3e JEECIUWI2 28y, Malcolm Cowley?’} AAHE W&, Whitman
o oA 1F2YL BE AEL “$FH AW FAF'Y 2R e Yste o
Ade FFoz Ygo olgvFe g gt 1L A Whitmand £33 A
FY FUTFE BA RIE old AFE ARde 222 SAHT Azt %‘413)

Whitman®] A]:, Clarence Darrow7} 18990l 2 z}Ale] o Ajo]el X Fo] FEo],
‘FHAE =8 B st vty AU E R n ofd FA o AFd T ¢ U}MZ]
B2 7 AR AEY AHE xdste dAH SRAAY FAAHA 4ol
Whitmane 28] Al oA “Bo} 1" &9 Yrjo, “B33 =39 HE A5
Ba72d %3 g4 S 48 Fug A3 =9dx B7stn, 93] Eas =
Ul A9 £4& Ba =7e Al Waltg “Aboly vitholA Bojo & o9l )
FAY [FHEA] B . 2% o A o= FT7EYG AT dES e,
a9 A8 FHFHL A F3E IS 2 Utk [29 AA] =& A He A
FE FY, ‘a’Il—"— Bt —2 A5 S JEd—F, 27 FHY &—, o] RE RE
A FxF & meluile A2z A9 &Zo] gol e oy, o= 3y
kA ¥ Zlo] glrh."14)

Whitmanol] Al ¢te] 187 v]Fe AW A FAY & & Rgd AuA
2+t “Song of Myself’e] A WAl 71EdA 2 g3 o] g3t “U 29
o Z#E o 7|AE, 283 A9 Y &5 GE AHF o= J#AE -
Z1A% g Aol gle}, / & A= & F= YwA & & A QU o= o]l ¥ F
A e ) ‘:é Z3tek” “Song of Myself’ol A 23t Walte AH| 23 J
27 o2 ¥ NEL o AN QB du 49 1 F BN EHE AY
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Now I will do nothing but listen,
To accrue what I hear into this song, to let sounds contribute toward it.

I hear bravuras of birds, bustle of growing wheat, gossip of flames,
clack of sticks cooking my meals,

I hear the sound I love, the sound of the human voice,

I hear all sounds running together, combined, fused or following,

Sounds of the city and sounds out of the city, sounds of the day

12) Edwin H. Miller, "Passage to More than India!” in his Walt Whitman’s Poetry: A Psycho-
logical Journey (New York: New York University Press, 1969), p. 199.

13) Malcolm Cowley, “Introduction” to Leaves of Grass (New York: Viking Press, 1959), p. 9.

14) Clarence Darrow, "Walt Whitman, " in Verdicts Out of Court, ed. by Arthur Weinberg an
d Lila Weinberg (Quadrangle Books, 1963), pp. 170-85. Recit. from Poetry Criticism, p.
371.
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and night, ...

I hear the chorus, it 1s a grand opera,

Ah this indeed is music--this suits me.
(“Song of Myself,” 27)

Whitmand] Walt:E® 28 AEd 2gZFozle|t, gy a7 231ste 294 v
Ae agdaxe azdE g2t as TEE dudes BAEY ofFE dd gl
o 32 Ao J¥H Al uHdg etk Whitmand] AldA s AHYEe g
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AN £ AAAIE TEE B s AvaE BE wipn. 2259 oF
oz AP 39 die AL A4 RE EASo Fodst 49 FAol
fch A9l Walte] 2ol o %2 m A4e) RE PARASL Mo} §H0lT, B
E AL g RE A9 Ao HY, RE EAE 222 P

And I know I am solid and sound,

To me the converging objects of the universe perpetually flow . . .

Through me the afflatus surging and surging . . . through me
the current and index.

The embrace of apprehension sanctifies all that the “soul” takes
into itself~-

1 and this mystery here we stand. ..

I pass death with the dying, and birth with the new-washed babe ...
and am not contained between my hat and boots,

And peruse manifold objects, no two alike, and every one good,

The earth good, and the stars good, and their adjuncts all good.

I am the mate and companion of people, all just as immortal and
fathomless as myself,

They do not know how immortal, but I know.
(“Song of Myself,” 20)
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I celebrate myself, and sing myself,

And what I assume you shall assume,

For every atom belonging to me as good belongs to you.

I loafe and invite my soul,

I lean and loafe at my ease observing a spear of summer grass.

I, now thirty-seven years old in perfect health begin,
Hoping to cease not till death.

Creeds and schools in abeyance,
Retiring back a while sufficed at what they are, but never forgotten,
I harbor for good or bad, I permit to speak at every hazard,
Nature without check with original energy.
(“Song of Myself,” 1)

Ao & AgS, 434 AdAAARZY A R L T FHA AA =2
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M. Whitman?| 4, 44I(God of Sexuality)

Natural Supernaturalismel <] M
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A AZHBEFT G EkF Aol AAE S/HE ARREI $F4 &L AN
T oA BAHQ aolrt gvta 28§ de Aotk Abramsd] FElE dvl
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oty %o EAx BTt AGH)E AR $FE BAAoE AA 4
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Ag 239 Moz FAs, g, Mm B, 52089 duoz 34 A
Ao olzE W}y A ?.M_ HANE dutrele} AZREF Aolo] &AL
2g & Q. ey, AFBEFAY JSaelA AeA o n¥L x¥ste ¥
No WEA FRFANES 205 DT BT FE Yok AFHEF ARG AL
“Aol YTt AL ofF AE oA FUFYAENAE A9 olBE Azt
Aol flthd AE obF AE ofy7] wFojn

Azrel A#E A9 ARG FosA Gt HAM v T I
o grtFeolel A tEA FAR Al o2& U] AL AFde= FHA
E o vjxe] @rse t 51*-4 g RS «IE’_U} %’&‘l H “@ubFe] 7ot Emerson
I

2o welE Weoh RS ofvl Ao g °‘7P«] ]-r]
Ao Av)” AxE AZde AulUFe d3Aged o
ol e, ujxe GALE K AFF AArY BF A ¢l 5

5o FAHY JEFoo digt Agea] dFolr|x & Aeoltt. EF 100od Aol
Cotton Mather7} “of7] o]Z& ZdfA] 419 oW EFE =ules AY7?7E L 5
Ho] Bojriydd BAE AZA Emersond “wol Hole o] #2& RE Hd %
ol AUl HAL FAd7A”E HHw Solthidth. “sut= AEdigtel A 3
& dMdE"A Emersone “A-2 FojA Tae Aol ofdz, A AopM T
T} (God speaks, not spake)l Zrel gale Aol JAEF)E A4 F e Azt
o HA#Ho dighk s BE Ho]l FATh  Cotton Mather®t+= €3], Emersone
oju] EAjst= “Al9 X”’”é}c’ JF3tel” kA €3, BE EAVF AR F/Y
of WEAXE Z%(Oversoul, #BE) F, Axe AT 7HEAE RS “FHS
T”(“transparent eyeballs”™)ol H]X+= 2dA9 RHE AZ43E k. Emersonol A
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15) M.H. Abrams, Natural Supernaturalism: Tradition and Revolution in Romantic Literature

(New York: W.W. Norton, 1971), p. 169.
16) See. "Introduction” in Contemporary Literary Critics’ Literary and Cultural Studies, ed.

by Robert Con Davis and Ronald Schieifer (New York: Longman), p. 4.
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What is a man born for but to be a Reformer, a Re-maker of what man has
made; a renouncer of lies; a restorer of truth and good, imitating that great
Nature which embosoms us all, and which sleeps no moment on an old past, but
every hour repairs herself, yielding us every moment to a new day, and with
every pulsation a new life?1?)

Ao At FAHE FZ3E Emersond] Y59 Ao ¢-Folo M2 g AY
2 #AE F73E Whitman® Ztote] &Ae] (K)ol HAW AL T8 v9i7t ol
t}. Whitman< 19 AlF Leaves of Grassol* Emerson®] L.7-o] ¥$3] “}
ATLE Alolo] S E Qto g EASE" AIY Walt, “g A3 BF A e
g EYFE" FL QA0 ofd “AFRHUY AN /A F& doAFE & UE
2A49 AU Walts ZF=xsltal 7] dq&oltl. Leaves of Grass®] Al¢) Walts 9
Y} @A 8 Foold A#e 4& 2 YA W RE A4S AEFA B

A@o] Agloln, BRE SHEE A AEE ALY AdY A ANz
Holl =3ty AN AL S “FHIA” AFENA AFoZH 9] PGS H
8 E3)x}o]t}. Emersond 19 ol Ale] “History”2] Rojgloly “BE P2 A&
e & AEY kg oA dojdrt a2y 2 AZe] & ALY whg &9
AAG f 2R & AgE o g7 2o n 2GS 3] g5 A S
Wi AgiFoAe Ao nFo Az Adx A BE RS AFA Hedd
Emerson® AZt& Whitman®] ot& oA F2& 4ol 19417] v59 ExtF2y
& GAE 2¥3e 29F 99 ML AUE Y Aot

Whitman® €<, 22U, Emersond 2¥dA & 22 w74 A gltl. Whitman
o] AR Walte 83 A dxet 749 SRS AL ojXE B3 2E W
3 %2 ¥E Emersonds B YIEAE E2z, HYPutAd e Fd &&
A3 B2E3] MA 794 A 49 59 Hex)E k37 wFolr} 1855
W W& Legves of GrassolA] Whitmane A4S o3 o] EAS

Walt Whitman, an American, one of the roughs, a kosmos,
Disorderly fleshy and sensual ... eating drinking and breeding,
No sentimentalist.... no stander above men and women or

apart from them... no more modest than immodest.19

17) Ralph Waldo Emerson, Essays and Lectures (New York: Library of America, 1983), p. 146.

18) Ibid, p. 2.
19) Walt Whitman, Leaves of Grass, "Introduction” by John Kouwenhoven (New York: The

Modern Library, 1950), p. v.
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Whitman® Emerson¥ 8 &5 zlo] A7 Whitmane] F2(BERK)S o8 9y
AL Aol ofyel SHo 2 4L Foly, Hyde’t AAT U=, “H7& F3 44
A#3 & Whitmane SAE E3) AAE &kt 2o A & 4%
o 33E 2ol Sgolded, 2R & 19 F& UtS A &
28 USAFHY @ F5 U0 ofy W, Galway Kinnello]l @3 o2, ¢
[Whitman]7} A& T3 oS dAL o, 42 g9 8+4E& ¥4 Fix
A A EE Fol” AZE HATH2D

Whitman®] 2¥F9 & Ity AAS Zxste HAA dHFodFola, Ao o=
e /HQ1Y FEY FFHF vYE& AolA Emerson® o] A ¢, 19 7&-59]
7S 53 29 HAAM Whitman 1H9 Aolth. Whitman® A X Leaves of
Grassol A 449 & 4L AFdAle AAls Asex)o2 AAEHD, Hor EA s
o, S5 eZHFM N Fol vlEA $IYEY g4 £o7 Eol2th Whitmand
oAt A = M THE, 3] MEE FHAA AN SAHE B, SAE T
Azbg FE A AT 1zre] AulE olsfgtrt. “Children of Adam”e] A 3A]H
¢l “I Sing the Body Electric’ollA Whitman< Bt} “gheke] &7} g & o] ofy
e, ol oA FollZp?” el KA TS eI 2o] k.
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If any thing is sacred the human body is sacred,

And the glory and sweet of a man is the token of manhood untainted,

And in man or woman a clean, strong, firm-fibred body, is more
beautiful than the most beautiful face.
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The love of the body of man or woman balks account, the body itself
balks account,

20) Lewis Hyde, The Gift Imagination and the Erotic Life of Property (New York: Random
House, 1983), p. 173.

21) Galway Kinnell, “Whitman’s Indicative Words,” in The American Poetry Review, Vol. 2,
No 2 (March-April, 1973), P. 9.
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That of the male is perfect, and that of the female is perfect.

The expression of the face balks account, ...

I knew a man, a common farmer, the father of five sons,

And in them the fathers of sons, and in them the fathers of sons.

This man was of wonderful vigor, calmness, beauty of person,

The shape of his head, the pale yellow and white of his hair
and beard, the immeasurable meaning of his black eyes, the richness
and breadth of his manners,

These I used to go and visit him to see, he was wise also,

He was six feet tall, he was over eighty years old, his sons were
massive, clean, bearded, tan-faced, handsome,

They and his daughters loved him, all who saw him loved him,

They did not love him by allowance, they loved him with personal love,

He drank water only, the blood show'd like scarlet through the
clear-brown skin of his face, ...

o Ale] Ui 7tEAA FARtE “olETE” SAHE M AMFECA EHRY 29
Ve s el KA RAEC] “9ES EHA Iy AEAEY. a2ga gl
A 7FEAA AU dAY HAE SHE Y $FFH YoM EAYg F49
48 E et 4L “Exu) 8 (fierce) E-SA (attraction)S AU Yok 2R
U AIA ‘At AS EEZejn 7AnEE ofE"e AE ey e RE(FHF
H)S fx3d.

This is the female form,

A divine nimbus exhales from it from head to foot,

It attracts with fierce undeniable attraction,

I am drawn by its breath as if I were no more than a helpless
vapor, all falls aside but myself and it,

Books, art, religion, time, the visible and solid earth, and what
was expected of heaven or fear'd of hell, are now consumed,

Mad filaments, ungovernable shoots play out of it, the response
likewise ungovernable,

Hair, bosom, hips, bend of legs, negligent falling hands all
diffused, mine too diffused,

Ebb stung by the flow and flow stung by the ebb, love-flesh
swelling and deliciously aching,

Limitless Iimpid jets of love hot and enormous, quivering jelly of
love, white-blow and delirious juice,

Bridegroom night of love working surely and softly into the



