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5t o] F(TARFSo] 7MEs E8,(Un baule pieno di gente. Scritti su
Fernando Pessoa)2) 0.2 HFEst & 77 o] &5dfjof] (2= Zbo] 2 Whpst Avdo]
o} e AIZREeE Hlaole] At Alelg ALl Hgow At of
27}R A wjzolel thwshA B Rtk 24 gke Hefol Ak, el
ol wdotel et B7]19) 7 5wl dofe} BT o] BAIE Brels
= ot aago] s gk tlme, Hlaote) By o) S5
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1) Antonio Tabucchi (1991), Requiem, uma alucinacdo, Lisboa: Quetzal Editores; Antonio
Tabucchi (1992), Requiem — Un’allucinazione), traduzione di Sergio Vecchio, Milano:
Giangiacomo Feltrinelli Editore (¢E 1] 2 EFEL7](2014), ¥FAFAL <o, TEH%'-] d,, s
d). ojF R, Ffell WeE ehiy|oh saote] RS HE WS HE, oE
s

Antonio Tabucchi (1990), Un baule pieno di gente. Scritti su Fernando Pessoa, Milano:
Giangiacomo Feltrinelli Editore; Antonio Tabucchi (2002), Une malle pleine de gens: Essais
sur Fernando Pessoa, traduit par Jean-Baptiste Para, Paris: Editions 10/18.
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AL AAAYA FS T 40 AAE dolArk Aol S
NEE F EE9L L PO R AP 1Y o Ao]u], FelFol

3) 1998\ A9)20] bt A=Y Ef(Alain Tanner):= 24 "7 & 24
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& TET YA £ WA A1 40l G
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=5 5,\—0 22(Bernardo  Soares)2h= o|FH(FZ) 02 £ TEQRS] A
(Livro do Desassossego)®)of| 4] Bpa} ol 2 A5 JFs|= Q1ER] ‘RE7HA
AELOrE 7RI & Hepdgolete] folE’ s &4 Foll HARd
ANY “2ap H) el e Beldoler o goleg ek
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o] BN Bejjis ‘Le] Fe opuA) Ay B Arie] BelH o
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4) ot E}H7](2014), p. 112
5) Fernando Pessoa (1982), Livros do Desassossego por Bernardo Soares, 2 vol., Lisboa: Ediges
Atica (F] 27 9| 40K2014)(1), vl o, TEQ] Ay, o)),
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6) QrEY 2 ENML7](2014), p. 19, p. 22.
7) QtEY 2 EFEL7|(2014), p. 22.
8) Antonio Tabucchi (1975), Piazza d’ltalia, Milano: Prima edizione Bompiani.
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®© 4ky(Tristano muore. Una vita)do]| o]|27|7}A], AF3l, DAL, Ax|of st
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Ou He| gl AAZ e "xbe] Adols BEdj= df ARS] A
S 97HEA slishe 24 oAl Zelo]Re] dlojwdl wEs(la
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9) Antonio Tabucchi (2004), Tristano muore. Una vita, Milano: Giangiacomo Feltrinelli
Editore.

10) Antonio Tabucchi (1994), Sostiene Pereira. Una testimonianza, Milano: Giangiacomo
Feltrinelli Editore (QFE1] @ E}R7](2011), o] o, TH|glolelr}t 4 sitt,, &3
).

11) Antonio Tabucchi (1997), La testa perduta di Damasceno Monteiro, Milano: Giangiacomo
Feltrinelli Editore.

12) A& Eol, B oy wiAle Aol 7133k 52 ot FEekE9] 9]4i(La
gastrite di Platong)o|2}= -8 ¥ 3}7] %= 3tc} Antonio Tabucchi (1998), La gastrite
di Platone, Palermo: Sellerio Editore.

13) HHEA(2014), FOHEU 2 BREY|9) THjgolett FAst — kit @alAtolof
A Z27),, TolerejololRal, 43, FHatolerEjotolEEta), p., 112,
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14) BFEA)(2014), pp. 113-121.

15) Antonio Tabucchi (1993), Sogni di sogni, Palermo: Sellerio Editore (QFEUY 2 EFF7]
(2013), ¥t o, THo] #,, EoE).

16) Antonio Tabucchi (1994), Gli ultimi tre giorni di Fernando Pessoa, Palermo: Sellerio Editore
(QFEY 2 BH71(2015)(1), -3t &, THlFEE gaobe] upAju ARgy, #EkE ).

17) Gabrielle Napoli (2010), La représentation de | %crivain face a 1'Histoire dans les récits d ’Antonio
Tabucchi et d’Imre Kertész: une littérature responsable, Thése de doctorat, Paris: Université
de la Sorbonne nouvelle-Paris 111, p. 350.

18) QHEUS. E}7|(201), p. 29,
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Bl ARAle] Felzh HB A ejule] gbel, Z =ubHGuy de
Maupassant)o]u S 3THE. T. A. Hoffmann) &3&Fo] &AFE2]9} t=2 k=
AL HAIHHA], SHoldt YRl Aeofl S AS HEAA ¢
Aol B Fpto] trka A4S B 2 olakEty] Sl Whalolehs He
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AR AN o] AT 4 YRS 4] PSS AFsE AL
A7kl Al shitel el Hel EHAY, AU FHS FE 2AAY

T'El?—u —T d™=1 o 1 A= = F’L]L}_
Uk Z17F ®7lof|, “ZsPat e Am tiYEe Aol “olez
ZHAF s 9= 11 A2 H|gE] A 1 A(irrationnelle)” o] 31 “F-Z=$HCHcréer)

2
L AL oo mRE Mol Z°E SRk A% Y9leh B7hLY
o

o} BHE719) R T17h FEs W 2HE o|e)rt A7) et
FAHA 22 ldelE o= ERE7|= sk, ofgelor WA=
1990t FlH ‘ZAERE A F5tow IHEE7|= gk
oJ3IE, ElR7] AAlo] EE 2 I (Tzvetan Todorov)7} Aol A=A 3

19) Antonio Tabucchi (2001), L Atelier de | %crivain. Entretien avec Carlos Gumpert, traduit par
Michel J. Wagner, Genouilleux: La passe du vent, pp. 77-78.

20) Antonio Tabucchi (2001), p. 161.
21) Antonio Tabucchi (2001), p. 161.
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22) olzfgt wof thelAl= HE7g(2014), pp. 113-121 =

23) Gabrielle Napoli (2010), p. 347.

24) Gabrielle Napoli (2010), pp. 367-368.

25) Denis Ferraris (2007), “Tabucchi et les réalités du réve”, in Antonio Tabucchi narratore,
Paris: Istituto italiano di cultura, p. 87.

26) Antonio Tabucchi (1984), Notturno indiano, Palermo: Sellerio Editore (=Y 2 EFL7|
(2015)(2), BP%1 9, TRlmopiat;, ZakEH)).
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FF #|aoko] upx|ut AlEy oA UEE SE Hlaxot Zofl 719 o]
] 275 — 319 3haF(Coelho Pacheco), LHFE: & ZFEA(Alvaro de
Campos), dH|ZE 7loo| 2, 3]|7125% 3]|o|2~(Ricardo Reis), |22+

27) QFEU 9 E}EL7|(2015)2), p. 11.
28) OFE].Q E}EL7|(2013), pp. 69-70.
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29) Bernard Chouvier (2014), Pessoa, un voyage entre réve et réalité, Paris: H Diffusion, p. 61.
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ool A 1”‘713P “B2HA &=l digt eshHA e Tttt
2 7(retranscription)” o]} “2-&A3}E Ao thst n|F 2z ole}
o Hlo|ch30)

whet wjobel T19] o] A7FS0] WYl SEE ASolA L 7}
¥ BT A AR DY B S A 71, Araye)
A “2E gue] FE oA Ut U] A4S s 2 R
o= 7;1E L7317 31 T2kap 2 Alo],(Entre le sommeil et le songe)o| A
“Fhrh S Abol =, Ut Wi7E W QFS] LAl of 7= EA Abol 2 A=

glo] 7= AL w7|w,32) THojA 9l oj" A, (Quelle chose
distante) o A= “Uj7} Ao 9= 7] oUW W ARl o B HE FHE]
o Q= 7] WA B3k A P b BEolA ) Qo] mla AT )
L RS LIk E ERR|7E A ol W s AolEAe] A] T
7170 (Tabacaria) o] 31 WA Q) “LH= ) Qkoll Ak} BE F-g o
I AePEheE e R nREE, Al £9] ‘W AT ShEH
TP e R @A “RE Aol Folths =79 R A Aol
A BH1S Yl ER A Sl

ol AHRZol|l A = upRzER ol HAsobo] ARER] TEREY] A= FhA
S 2= 119 41 £5hs AHlshs EeP ol w259 oA,

o 1 ;2

30) Bernard Chouvier (2014), p. 63.

31) Fernando Pessoa (1988)(1), Cancioneiro, poémes 1911-1935, traduit du portugais par Michel
Chandeigne et Patrick Quillier, Christian Bourgois Editeur p. 63.

32) Fernando Pessoa (1988)(1), pp. 190-191.
33) Fernando Pessoa (1988)(1), p. 197.
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ABSTRACT

A Study on the Fantastic, Dream, and Plurality in the

Texts of Antonio Tabucchi and Fernando Pessoa

Kim, Ho Young*

This article aims to compare the key features of the literature of
Antonio Tabucchi and Fernando Pessoa, in particular by examining a nov-
el by Tabucchi, Requiem (1991). In Requiem, which involves a lot of allu-
sions on Pessoa, we can never clearly distinguish between fantasy and re-
ality, dream and reality, life and death, conscious and unconscious etc. But
from there, we can deduce the major characteristics of two writers: one
is exploring the world of dreams and fantasy, the other is writing itself
in the plural split. Many poems and works of prose by Pessoa are filled
with the transcript of the dream world; the works of Tabucchi are often
found on the borders between fantasy world and real world. In addition,
Tabucchi and Pessoa possess both a lively awareness of the multiplicity
of the self, so that in particular, Pessoa makes a perfect plural writing,

producing more than seventy heteronym.

* Department of French Language & Culture, Hanyang University






