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Zo obyl, gt} o] BAolz A9 Zo] ou|g
AzsE AT, 32 ol Aol B Rye] AdE 3 B Ao
gt AN BAAYE GeE, B B2 $9d 1A= Ro] ohjel,
Zol gt B3H4 W, Babd AR0) ou|g 2yete] Arhe] 2 7 A
Hoha, ek SEHA EA2AY XS AeHstag gt

olo] Fr} ohd EfomAe 3L Msie BEOZ AHolATie] 3o

HEAT S A BedTh A7ER(closet drama)d] FFE Bl
WILOBAE B AL T A4S AR S BT AojaTolk B
Aree) AntERAe B3u Baby 1y dezAY 39 e 7
H43 2UF I PAD 4 Yo Aaiel I Rgan s
) 344 Aol 25 hm FA] Y ArhE SB Ao
Boj sl 37 B8, SANUTY 2L HAE %o ANE |G of
e WAS AUD Yolrke Aol /AL BT, Ik BE AL A
o thatel] Aol BAZ FEYT 1 A Wk EAL 2 I A7t
o)z} v, 27, oA sHA A7k 4Ee
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32 7
7t obd BERORAY we FASTA Yk BHOZA F Yol
Wk 2PN oA A ARG S, Athst Hrtehe SuE T o]
FEHOE Foloht FEE BHORA o H5tn BATHE EgTo| H7]
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=% dette Aol FEA0L HFHo|x, F2AQ Ao 7| $afAl
Aol 7V Fasttt Fo] g AAR 29 Ak Aol ot
4], 29} Apdstel A F& 7P AEeA 2@ Aol7| e
3}7\1‘{ olgf gt Frfoll thgt Fx7t RO R A9 Fof thgt FLE Halfsl 2
= Ao}, a2y R 37t AAlE FATIA EXAEA &

%MLH% SRNAE v & Fastth S TR (Hamle) & "HoIHY
H(Paradise Losh) y& 77330l TLe WHOR ofafstal ¢ojd 4= qirtaL
ok, AT 5& Y A= AVturE BdE BZsjof a7l F ¢+

2 2% A& de B9 A Eofopgttt, Zolr| AR A. Foakes)= =
# o]u| Z|(dramatic imagery)oll Wg M2 FAHE Q3 HA T Al
(poetry) A Yol HB7HEAA YFE 2 Ho] Ath2003:81-92). 1
AMAE FAF ABE A4 &2 Ao oju]X|(verbal imagery)7} oFd, F
i flol FA3E YAA ojn|A o FHS=E H Lolr|A7F AFd
A on|A £ & B FIotE tE F29E X}*“%l = 4717t &
ojof gt AL BAFA st o] 29 FHe] $ T2 FHE AT
Sk & &= 9l

2 A7h Fkolghs Aloko] WEE d&oltt, o] FojlA FaT A
Felojt, Lopy|As F& T3l AEEH= THEHQ P T2 FF Y] =
ol olm|A] HE-g FHolujA 2t Y}, 5t o] FHoH| A= F9 F
At W AT THAHA =9 uiE Y, B3 7= @E}Z—i‘ﬂ 9%
& ki 22§ th(Foakes 2003:9899). =& o]n]z|&
A2 2o 99 W59 FH UL AT = e B2 A 91%—??
ojujzlolt}, A= o]2fgt 54 olu|x & Yol THE Tl Folte
of Brh 7i7to] vt 4 & itk A B2 B 919 &
Akl R JAJZo] FESEA F& Holdle AL, 2AAEC] wHEoY
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MR oln| e R BT FUT Holx, olat HAL BE LS
AR RS FAR & AHolA ol FojAIThe o FB 3 B Tt
23] Hojasole] F& FHONASY thofd 2P| I FAL 2L 4
BHL WEO/LL, BA FS BAA YulE FE02 T £199 4FHA

IFAA T4 oju|A o T WAL BF AuletATt &3] =9 B

€ ol BojAlz AT P LA
Hoj7ka Fobrkal, WEol 7he BEE "ol HBIHE dAl =9 B
o] He AR Fol tiE S € wid wgle] =ol HAUWI= 244
of FEFchBooth 2003:225-229). & HolA A HA X WHEE HA s,
W o o] "ol 4 fle Z3HH o2 A= WY FotEPe =
AUl HolA "Hrte A& 9 FAL YAANA dst=t FA—RY. oA
T3 & 52 A9 £4o] 2= WAL Y ARHOR Fojd & gle
23} gelof ol2 e o Z&d He' T2 olnAE 59 °E FEe
ojmz|et A, FHH S onAE FAHAAN S Yu|E HIAT
dE S0 1M Y o AF AL, "GP F&o] Hof Jloje A=
A ol A HE $olA(1.2.262-263)." U, Bol] o2 A2 AT Yt
E2Y$2(Polonius) 9] ARl AN ddf 2 A7 Ednte diAb &
EE Fohs AT ZhEAIe I ofnt WANZE @ A 0] 2(4.3.36-37)
< dPol& R WA E BF =59 244, & =o| HAWL 25 i
Foide] o kEEoidrts A3} &2 Wto|N 59 At 453 ofu]
A s FAT

TRAE 2M(Richard 1) HA BHEA Q] FH P9 FFHA F7 ow|A]7}

rlo

6) Julie H. Rivkin, “Prospects of Entertainment”: Film Adaptation of Washington
Square,” Henry James Goes to the Movies, ed. Susan M. Griffin (Kentucky: UP of
Kentucky, 2002) 147-169 &X,
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=9 FAlt d#Ho S9 u|E FAgE HE + Aok LHo| Y2 vF
7He& o] = Awte yeut= st 234 32 U (up-and-down action)©]
T 33 ouAE F3& FX(dramatic structure)} FTA|A 9] FAE &
oJUzttHGoddard 2001:148-151), 15-& 2% L= YEA A|F o]l
A, d& S0 TZol YA thE FE2 Wl Y2 Z2A7te FHHHA4.1.181-
89), ¥ZL 2 7leA He 4% Ad AL, A Atste 4E, He

2T A HFT &2 ouA oA YAt obd FA ZAE T FF ©f
A& golwltt, o Yo7t B (Robyn Bolam)< AFE A7) $la A<
HofdA L 9] &= A, 752 FAY LojMde 39, 292 A=
o] G A -2 B EHEA(Bolingbrook)7F = X2 W e P9
REE S A A4 2AYS F I3 ovAR FRAA 52 A5t

7] = FTH2002:186-189).

DA We7hA, WeZhA, Al B Aoja & glo]
Moz Zrud 2 Yt o EXY,
obe) 29 %ol
Bl 5o Had Saha, 1507 LHS HE7 99
Fhokst ofe Zo|gt-
obe) B2 Yeleatn? WA hE e
Foto 2l FEA7} weaolsts Tof
SrewEn)7} oA £ AT EZol2
(9] §9 SloIA otz telerh (3.3.178-156),

"YHE 24 ARG A2l FE 34 ARt Feag A
AAHOB} EHAOR AAGL FPINS BYHEL 45IAS 1
B, AT E S Y 38 2} 22 o3 anbivlenco & 9

LA 38 olgle Uol okt F, FHARe| it &

B3] o274 ARCe E FHe 3
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et ARl AL ol = ettt AAR FoA Y We At A ofu|A|
2 old o]FH Ay FY3}E e o|&dr} AE = HA=FE A
e dllun)@ T8 2 AL YA oA EJEEY gt
9 (3.2.218) 29 AHAYT Fet W3l AAY HolA wed Iy
olgfgt ojujx|= 23]8 o2 thrhE Bty 2 Y EFL A= whs A
SHA BHEHA, BAEE A HYE By ofyet Ay Hog LF vk
v A o2 uget £=u ] W2 (Salisbury) Q] AR} AfE o] ALY
A B thd EG7|7HA & gAY ZAE o]Zo] Wrk(Snyder 2002:63-
64).
&2, gAY gFo] f470|

AFofa Aoz LRurA2)E o] Hole7d

A g ZF ot 24T} Bote] HRE

SUA MZO R U A7 (2.4.19-22)

A7AH o2 ZYUEA(Flint Castle)A OFEZ(Apollo)7} obd Hj ok 94 of
£, Ho|E(Phacton)S AES ZHE9] djAt= 19 §o] A]7] FAg #AA
-—] HEAIA A e 5HF9 wpztolgtr| ke, RAYH %EWOVIWI
o, AdY A W Asde F9Us Al & W A7IARIH & T
Z#ju]Eo] olE gl =HfE ETort st TEA Ol Y3 AAHeR
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H

4] = of oF }% &7bo] Hojwen,

39 449 AN ul§ oA St} ATtet A5 A oln| XS o] Rk Fo
Hotgole 582 HaD gtk AU AEe] FHL Uhol, thet

o] it

AUA, OES o4 BE AR 2ol
S olAk 7he 3t g methy,
789 9 dAok) £2 98 UNd FxSo)
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288 Ao AoheA 129 R o Ey,
SEECEEEEEEEEEUEEEEEE
QEA wolu], ¥4I, TR 2L AYE WolohG.4.48-59)
BoRRE YHAY 99 $AS AN 712S WA =t ARy ey
eI Wele] BARYAE B2 AAADAE RAUE ol
guig ¢e 4 ek o] EREER U BERY
WA GATAA B SHY 1 olAe 2HYY WAL ALY
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IS HIE g2o BE F=o| TS AT Q.
AVLRE ALE 7] &0)7] FETR(.4.84-89).

2YHRaL 10 FYA4Y ESOR TAY ek wE, JAEE o
2 A AP TR B4 g T SgEel ALY BEL AL
B o Ao, AFAAY 449 ofulAL HFEsT FHH ol g of
A29 54 oulAel s GA AR AYo] o] T X7} Yk
o133 AN YL BoIZT oloAL He FHAH RS T
(buckers)ol 1A G4 A3k 9] 34 ofu G F3) 39| oJuj} s} 2]
Z2 Yot 9T Ak & 4 U

YAHES. oAl o] B
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Y7t o 2y ek, ohUd Hol Yruk
ABE W d5& 729 Uk, (1.4.48-50)

Uy 5 HYHE BEAL Hold L U2 RRA HE
stelte AlEolAl Thal 2 ¥ MR e Aklojett A9lol whekot 1A
FE} Hdolett 23] BAX %S AL A T W ESEA R
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el Ao AZE HEEA BA
Aayt A Abolo] eo] 70154 WA e 44-47)

o] &I} AZ A ol = thatell A= e EA HA| Hu 2 7 (Lady
Macbeth) o A= AALHE 29| Wste] AR Fo|g7|Hk= BFe] &7
A= Wafste AL2 HHA Y Aok 7hHA AR HHE EUA
@A she FAdLE e Aoz AZ4En

A 5l A2 oo, of A 2,
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(1.5.50-54)
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come, 7), BFZ YF Hole=W AHME YojA T AT oY ¥
HS 45kl F&3hHbut only Vaulting ambition, which o’erleaps itself/And
falls on thother, 26-28). SFATF TH|A Holo zpAlojgtd RAI-E ) &

A 2 o 0] o loAN ATAE Mol BUTHA S MY S
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o A9l W9lo] Gl el F3), Aol 3 BES B2 B
Qo] ZeH oz FojHent o REE £3E G2 JAAYL SEE T

Alstal Hoj g al A7 7HE FE o1 QA A= 5 4 A

A9 Soo YA F4AY T dHo|R}, TR, o] HAH
FtHThe spring, the head, the fountain of your blood/ is stop’ed, the very
source of it stopp’d. 2.3. 99-100)" A "I 2= ALY Yule FHOR
St WEAs Ao o QI7HY AAATE AP TS H
EAk ofy e}, ol oA o}E R ofojR| = ATHAY HALYE F
Aolth, WiFL 9 of5o] =g tAgA E Ao e Eekzte] ¥
A2} WE I (Meduff) 9] 47H, 53 WE Y& AL BAE E
R b e L Eate) %‘J"’“ﬂl’ﬂ AHreE 35F B2
Ste A YUS thA] @ W gjo] 4 Qi
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Hoh I e He% BE AL AHEL Y 2F 08 A Aa
of ZgstA dystA (5.8.72—74)’ < BFY vpA tjatel MR oot
=Y S8 L9 E et (Anthony and Cleopatra) A &4 o|w| A& what
YolEd Hoh Aol SE 59 u|E HHA "ok 9 F4U °f
HES 2oto] 25 I3 GEYS H|ZH dauts TYN T
A =oe] ojn|x|ef st FAM Y|, WS F41F 9 o|FE
o oA & 3l AEHrh. old Yulof A 9 = FojA L= (Philo)d] o
A B H2A ojulA] &l 5 At EAste dHA F 7S A

01
Aee ZAEMAY 2Ud 1EE TF3E F L&
o[ Al 7k o 1 9] ojgknt

AttEE dofgh AFoHe Tl ARA

29 220 HAE Fold X3

4L Hold F2Y ”E;E}E leﬂ 2E FA S 27|50
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9 e, FAoA ge 1HE 71F o A= 2rhY ol 9 FF
AT gt olulxE ge Holdlw, FHRIAG, WA o g2 %A}
7F HEofdle onAY S5 ST HET SHY W sk &
Y FAqZo] = Fof At osf oL Z3tE th(Homan 2004 121-124),
2oke] o), 7HA)of 239 SAE oA g o EE o] AF A
FRAF oju) 2 Agets B2 gAE BT, ofolAlE Hu
A3} 32(Asholet AE 7M1 E Boglel ALLFHES FFUL,
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YIS AFole ol HYL FL WHolut
Aot Egro] AU ET} A SIS
B2 o] ol AL ol AW AE ARste A,

o3l Aol shbE 4 9 o, e

ofl ¥& Aot olE FATH I, A &y,

Zote] ATE 71553 oS HojuE R Thekeks| = Erold ZEY o
oA Rt 33 g3, 449 9n|2 th7b2hSpurgeon 2001:190-
195). A3} PFE A= ZopoA & AdTe A2 dEYE &
B3l g2 A L Aol FAHE FA ‘3101 Aeth("AelA Y dEE dA
9 EAF ol B e gl WolL), T 2ut|M Y o3 EYY B
&2 oA WA 2EE AT e & 0131*—1% @42 Yojfi= Al
AutAQl s o] ARk, 1o thate] A ZA wjAFS o]F= FHEY FHUA
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d, 20t oo st AFS o|F = o|HEY oA & A3ets F
#£O2 Wolso A 7HeAE wiAS 4 gtk 2= &5t 7o 99
ARFEE shutgo]l Y29 Yol Tttt 2uke] FmofA Hojut 3k o<l
o AL WEA7| = S BAet 22 EQE HowFe 29 At
oA, FYAHoR AFES 2ot A=E Yojud Bty R Fo
42 3ty AAE AUA 9t

2 HE o|et HAE S5 ZutY] ZHAA Ao A& AT Tt &
A3 Hste] AR o|w|AE TEE b FEIT 29 2704 o] ki
2(Enobarbus)oll &8l AleE= 24 uEee] A7) GHEHL BlE AT
gl W3t z7|edolgts onAE fAele] UEh EQlth2.2, 200-215).
oA 72 wlf- T8 o]u] Ao th(Spurgeon 2001: 198-199). /e =34
o H3}, 359 RAQ AAER FY FAHEE Bt TET AEY
o wha2 $F YA Mot X A EYA(Cydnus)ZFol HaL, AlAeke] 279
Aok 2oRlo|A st |71 ofd Hittolth, ZEeutEE Y97
Yo HRtEA, B S22 & itk 9E ) AET 22 ojujA|et o
AAN7e A QA BE 54, H3 I S|4 AP oA E =2 5
A= FEold,

=& AdtF o g o]HPE fFA o1 WIlel 59 AT t2H =
o) 2o FuiEe 245 A= S YS 7HESete UFLe
2 AN 29 nETt B Yl Hi(barge) FAl HHAE g3 Tt
EETo] ofd, v B2 f3E £V ¥ kY 23 Y w2t B
B YR dET: oy, 2 onEDLY tAAY qREY F
AL HHE S 24, 749 SAUAY FE FA0E oA ¥ AsAE
ojfojAthe A T2 BF HA1} 58, 1AHIL AAHo|1 {ARF &

S EHCE st ZuhY oujx| e} HAS] fASS olETh A&,
WA A ZEH|oHOctavia) 7} “AHAFE0]7] Buhe A 21, &
A1 Qe Agolgr B 224 2OTHG 3, 21-22)" = o] EY AR}
o Adf= oldt Y 28 om|AE H & FEetT
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3 RuA 2ok 44goln, As A= 9m, BAoHo] BYF 3
2RE ool §7 189 Brel 7lZo] B AEolT, 1 BE Rl
AL AE0] Mok ASE AT ey 2 FAglol 19 ERUAQ
2oke] o]u|X & oMt TE50] b FA sttt 29 74 &1 (Pompey)
o ol A o] 2rielSe) g Ad s
shitol oxJe I H ol Sl wiek 1 Wi S2MIL FYRlol T2 e
wigro] whEo] Wk FHe ohe AYHel Buoit 1 W gol4 2o

HEA gL 2oto] ALEe B&o By vl S=A7 7l Ao AA =t
T g Ere 4 ol PSS HoRuA 2ot 1AL JFT A
Asoll Zuph AR AN AE A FaHd Bosh] R
aESo] dupt A QY] e AR E07E o|HEL FAAO o|u|r ST}
HHAA S2 F2 &L o|nAE ThSo it}

o] ZHE2 LAHAA EE}U}—‘I o] Jjaos REst i
Yzt 2otet S LeoEHRE Fi A W 252 2x A HEsA XH
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2 2UERe B2 Aue et ofdAzhE ‘a%ﬂr 58 2447 §
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% Sl o 2] 2% <ol Hojg B Ao IE} o
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ABSTRACT

Appreciating Shakespeare Through Dramatic Imagery

Lee Noh Kyung

The importance of a stage in plays cannot be ignored. Excessive attention to
the stage, however, has become an obstacle to an approach to plays as
literature. The appreciation of plays on the stage by an audience is a very
different experience from that of a reader of the plays. The former is special and
attractive, but passive and limited, whereas the latter asks active, aggressive, and
creative intervention as a reader. The reader who is willing to directly
communicate with the plays, giving special meanings and new interpretation to
every word and line, not only reads the plays, but looks into the imaginary stage
of the mind.

Plays can be appreciated through pages like other literary genres, but the
readers must consider the stage as a center of reading process. Most playwrights
deliberately create their works under the premise of performance on the stage,
so readers must pay appropriate attention to stage effect. Although the
unbalanced emphasis on the stage makes the reading experience seem a
worthless substitute for the stage, the existence of the stage can be a

discriminating means of a literary approach to the plays.
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Under such proposition, this article suggests dramatic imagery can be one of
the best appreciating methods when plays are read. Dramatic imagery is created
by repeated motions, verbs. It gives a very dynamic pattern to the plays and
connects most naturally with stage movements and themes. To explore the
effects of this imagery, this article also says that Shakespeare’s plays can be a
good guide to appreciating the plays through pages, giving a chance to improve
literary ability, to catch up dramatic imagery, and to analyse and understand
main themes, structure and styles on the basis of this imagery. Through the
recognition of such dynamic patterns of movement as ‘up and down’ in Richard
II, ‘stopping and leaping’ in Macbeth, and fixity and flux’ in Anthony and
Cleopatra, the meaning of the plays can be expected to extend beyond stages

and scripts.



