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o digt FAZFAA Fefiste o] AT B v= HuEE9 FEo]
Aol 2218 Adstes Yol WAIE Fel(fear) I AZAE O At} o] 7=
oA BAH A& Fa A9 MEE Egvgs YA FuEs9 A
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qYEolete HHABI ofBA BAREA? HASAEAY TP,
(Contemplation9®) R $5-& wel, A4 2o £ames 4de 7 A
AL ol AAB AE o] ) of7] e,

Polg A B2, 29 b 4243y
ool 4 BE Fhaol HEctd

289 A5 okBhe 19 ARG E7 4 Gk,
shsel A4 shbd e ekt Fepakaz

29 222 Holu A3o|n] ol u Wo|Alzt

o] ok A4 FaFHA 304,

ARZEG Aol 719 o, Agk HE= gl
I wist not what to wish, yet sure thought I,

If so much excellence abide below,

How excellent is He that dwells on high,

Whose power and beauty by his works we know?
Sure he is goodness, wisdom, glory, light,

That hath this under world so richly dight;

More heaven than earth was here, no winter and no night. (Bradstreet 205;

1. 9-15)
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BHEo] AR dYdE = L
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wretchedness, of sin and sorrow 1, 205), & 3t ¢1749] % (mortality) 0] T,
AFEo| gt BAE(FL)e} thE HAEKIY) Tto] FTHYAEA 52 €A

ERA)S dHAAF)IY FA 235 F
a9 P EH A Ehs Ad A, G
of oop7| & FH|A &2 ZRH LR s & o
o] o}, IHH AAZ A9 AAENA Aol W= ety G342
=711 o] Ag B3 WAlY 2GS F5sta Jlou, o7]oe A A4

&9 o]FL 715E o] dEA.

O Time the fatal wrack of mortal things,

That draws oblivion’s curtains over kings;

Their sumptuous monuments, men know them not,

Their names without a record are forgot. (Il. 226-29)

AR w3 SAT A2 7hRYe A A9 Hadd e
ARG = AEH TS 2 ot ATt oldt w39 v
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719w 71,

aguH BHEAESY AJA P22 qdd e EHETH

Yo etk ntt A4g £ ulel BAE Yug By 0 £
o

Agetar gop & Aotk £, A9 Aele #5T & s #oliL QI



178 °I2=Z MI53% (2005)

Azt GUT Qo] BrhssTs AL ol Rk THE AT
o £EgSS Juishluct vz 1 ARYIIES 5

| A& 29 Ao] §38] A7 ST FBHY 47

(uin)3h 559 FBS0] ATE H2E Foh =A5| 2o 4 A

ZA34E B ZASE SAE 9w HFEt ofd A

S 4
& 717k olg 9 F5ol Ade Fdste F8 AV Q\_ AL F8o
ol R -

SN

K >}ﬂ1 M o N o

ﬂl‘O K
=
tlo
ik
)
-E
sl
%“
a
5
a
g
’Qh
@)
:5
e
I

hztof ot HAFSof| o] 27]71], :LSL] A
*1 A% —F_#i% 3 g e AAES 43
Ao 27l oA sfoptt
oA A9 AHelE U Poje
Aot YA halet dag
A 7V s AlgEd. o=
FoE & ik sjFEe o7, 7+

ofs
-

l:l:l
IR o U o

d
-

>
ox

o [

o AZ JEE ol4Te =
"X Al (Prologue) 22 Ao &
A 2RI TR0 EASHE k) AN % e Helrt AL oy

11 >
>
ro,
rlo
el
=
1o
i)
>
et
of.
ox.
ofN
o>
)
e

o
o
fu
i

e agolA Ao B2 3145 Pt A =29S Yoh(um st
£ 2o 747,

T LA T8 A, AR ciArt HA FO,

BAEe] $4el 93 o} 3] sk

B A AL o B9 UE

A A2 o8 4 9u, AREL 14 7 ¢ 9oy

BE 2 shishtol Sgre agEe 2

ok $e50] o8 RS 23T AFAEL,

Let Greeks be Greeks, and women what they are
Men have precedency and still excell,

It is but vain unjustly to wage watrre;
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Men can do best, and women know it well
Preheminence in all and each is yours;

Yet grant some small acknowledgement of ours. (Bradstreet 10, 1. 39-44)

"B A stusiue] giEdel afEe Aol “FeEHA Aee Ae
e WEolEe BEAA B U R A9 R4 94 A
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H UE AR ek gog (. 47-9)s gigo o2 uE & IE
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299 A% Bl ob R &4 @A Fotn
a9} Bl A # 22w BA) Fajely,

Here stood that Trunk, and there that chest;

There lay that store I counted best:

My pleasant things in ashes lye,

And then behold no more shall I.

Under thy roof no guest shall sitt,

Nor at thy Table eat a bitt. (Bradstreet 292, 1l. 29-34)

o] &L ZAT Al AA Y ojzE B A 7HE=FE0] oP7]= ot
gk Aol o £2 Fol ey £A419 S8l B AP T2
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82 3% (Adeiy, adeiu; All's vanity 1. 40)0]2f3l ] F3}7) o= AlQlo] EFHE A
oA Y2y 24 714 3 AV E A g Yok ALY FAIAE
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A E71elg 419 A2 Follle Hgol sHA A=, “AldE
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et FAloe EFsta Flf A3 A9 Sl7E A% Eedt, of# A
Eoloptz a7t Ed 1Y Aok eyt 25 FHR AT AAL
olop7]of A ZH Fu ARl FEAY 7HEAQ 7HX 7 H o)A 7hsskAl
& A g 7MY W& wlso] obd
o) of 2 whA] AAlo] 7 ol d w2 HE AUES Az 259 B
of tfaf & o A= sfoFut AW Ao &

N
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8 =2uba, 53] Al o9 SR SAR3sE| ol i Aotgla it
g AgS B AT 35-30). e FAEGE AR oo digt
FESTHEYY UES 2T AFFLEZHN A Hedle 922 8t
o, Qzte] A9 F42E A Adstes dol &bttt AP €S dAA
o EMlA HdHoIARE dnjof 4 "7t THdIE Rl 419 Fa4T
€ TEstE 8 EAoIt. AET 7t HEHE 7YY =BE A A
A AT THEE oIy A&o] gie™ star vheh|/ 23A 5 F3

aYEe U AAEL B vz old 3
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Fe A4l glow e, ohiw

TSl Folre 1 A7k A4l s,

I see thy secret thoughts: and such they bee,
That Wish there was no God, or I was Hee;
Or that there was no Holiness, unless

Those sins thou'rt given to, were Holiness. (Taylor 301, 1l. 81-84)

JFEY Aol uE & HLt gFH LR FEstuAt st A2
NRROE o Ak A7) olad WHE Adouby E& vieHwish)
7 AR ET 19 Bl 2o AlY Badd] o8 AEAHE B4
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3) o] AL ZE&W<L(Mary Rowlandson) @] Felti A o 77],(The Narrative of
Caprvit) NN = B8l 7P, 9] oloplol A At iEe] WEgo] 37t
Hi I 259 BAE dIEY Sl st A2 = v (Increase
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I am this Crumb of Dust which is design’d

To make my Pen unto thy Praise alone,

And my dull Phancy T would gladly grinde

Unto an Edge on Zions Precious Stone.

And write in Liquid Gold upon thy Name

My Letters till thy glory forth doth flame(Taylor 1, 1I. 13-18).
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But lo, a sensuall Heart all void of grace,
An Iron neck, a proud presumptuous Hand,
A self-conceited, stiff, stout, stubborn Race,
That fears no threats, submitts to no command:
Self-will'd, perverse, such as can beare no yoke;

A Generation even ripe for vengeance stroke. (Meserole, 11. 281-286)
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4 YEE FAEW, “No, no that we should take the Spirit’s figurative expressions
to be meant according to strict propriety: or have fleshy conceivings of spiritual
things, so as to believe them to be such indeed: But this, to think that to conceive

or speak of them in strict propriety, is utterly beyond our reach and capacity.”
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ABSTRACT

A Poetics of Implosion: Typology and
Allegory in American Puritanism

Kang, Woosung

Unlike traditional genre conception, the typology in American Puritanism
capitalizes on the literal as well as symbolic connection between biblical figures
and the historical events of colonial New England. Intent on the allegorical
implication of typology, I explore poetic achievements of Puritan poets like Anne
Bradstreet and Edward Taylor, especially the ‘epistemological skepticism’ of their
meditative poems. Allegory, often suppressed by strong typological drive of Puritan
hermeneutics, tums out to facilitate the moment of implosion within the structure of
that very tight typology. Bradstreet’s silently-defiant female personae and Taylor's
ever-doubting writership both represent the poetics of allegorical implosion in the
fiction of Puritan typology. Allegorical indeterminacy in the 17th century Puritan
poetics marks the triumph of the literary in American literatures against religious

literalism.






