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prostrate dawn,

Undulating into the willing and yielding day,
Lost in the cleave of the clasping and sweet-flesh’'d day.
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There was never any more inception than there is now,
Nor any more youth or age than there is now,

And will never be any more perfection than there is now,
Nor any more heaven or hell than there is now.

Urge and urge and urge,
Always the procreant urge of the world.

Out of the dimness opposite equals advance, always substance

and increase, always sex,
Always a knit of identity, always distinction, always a breed of life. ...
I and this mystery here we stand.
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22) Darrow, p. 372.
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Sex contains all, bodies, souls,
Meanings, proofs, purities, delicacies, results, promulgations,
Songs, commands, health, pride, the maternal mystery, the
seminal milk,
All hopes, benefactions, bestowals, all the passions, loves, beauties,
delights of the earth.
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Swiftly arose and spread around me the peace and knowledge
that pass all the argument of the earth,

And I know that the hand of God is the promise of my own,

And I know that the spirit of God is the brother of my own,

And that all the men ever born are also my brothers, and the
women my sisters and lovers,

And that a kelson of the creation is love,

And limitless are leaves stiff or drooping in the fields,

And brown ants in the little wells beneath them,

And mossy scabs of the worm fence, heap'd stones, elder,
mullein and poke-weed.
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To this terrible, irrepressible yearning, (surely more or less down underneath in
most human souls,)—this never—satisfied appetite for sympathy, and this
boundless offering of sympathy—this universal democratic comradeship—this old,
eternal, yet ever—new interchange of adhesiveness, so fitly emblematic of
America—I have given in that book, undisguisedly, declaredly, the openest
expression.... 23)
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The efflux of the soul is happiness, here is happiness,

1 think it pervades the open air, waiting at all times,

Now it flows unto us, we are rightly charged.

Here rises the fluid and attaching character,

The fluid and attaching character is the freshness and sweetness
of man and woman,

23) Sculley Bradley, et al. ed., Leaves of Grass: A Norton Critical Edition (New York:
W.W. Norton & Co., 1973), p. 753.

24) Amativenessol] @3 AdF< 18559 # A E3 A "By Blue Ontario’s Shore” 5ol vh2t}.
I 7bed A% AHE A Backward Glance O’er Travel’d Roads”ol A9 t}& dAFL F
E-&utslt} “From another point of view ‘Leaves of Grass’ is avowedly the song of Sex
and Amativeness, and even Animality—though meanings that do not usually go along with
those words are behind all, and will duly emerge; and all are sought to be lifted into a
different light and atmosphere.”
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(The herbs of the moming sprout no fresher and sweeter every
day out of the roots of themselves, than it sprouts fresh and
sweet continually out of itself.)

Toward the fluid and attaching character exudes the sweat of the
love of young and old,

From it falls distill'd the charm that mocks beauty and attainments,

Toward it heaves the shuddering longing ache of contact. ...

The earth never tires,

The earth is rude, silent, incomprehensible at first,

Nature is rude and incomprehensible at first,

Be not discouraged, keep on, there are divine things well envelop'd,

I swear to you there are divine things more beautiful than words can tell.
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1 too had receiv'd identity by my body,
That I was I knew was of my body, and what I should be I knew
I should be of my body.
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25) Albert Gelpi, The Tenth Muse: The Psyche of the American Poet (New York: Cambridge
Univ. P., 1991), 150
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26) Shwewood Anderson, "Walt Whitman,” in Leaves of Grass by Walt Whitman, edited by
Charles Cullen, Thomas Y. Crowell Co., 1933, pp. Vii. Recit. from Poetry Criticism Vol.

3, p. 383.
27) Galway Kinnell, "Whitman’s Indicative Words,” in The American Poetry Review, Vol. 2,

No. 2 (March-April, 1973), p. 9.
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‘Line in nature is not found;
Unit and universe are round;
In vain produced, all rays return;
Evil will bless, and ice will burn.’
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28) Emerson, "The Poet,” in The Harper American Anthology, The Compact Edition, ed.
Donald McQuade et. al. (Boston: Harper, 1996), p. 642.

29) Whitman, Untitled Preface to the 1855 Edition of Leaves of Grass, in Harper Anthology,
p. 1258
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I wander all night in my vision,
Stepping with light feet, swiftly and noiselessly stepping and stopping, ...

The female that loves unrequited sleeps,
And the male that loves unrequited sleeps, ...
And the enraged and treacherous dispositions, all, all sleep. ...

Now I pierce the darkness, new beings appear,
The earth recedes from me into the night,
I saw that it was beautiful, and I see that what is not the earth is beautiful. ...

The fugitive returns unharm’d, ...

The consumptive, the erysipalite, the idiot, he that is wrong'd, ...

I swear they are averaged now—one is no better than the other,

The night and sleep have liken’d them and restored them. ...

Perfect and clean the genitals previously jetting, and perfect and
clean the womb cohering,

The soul is always beautiful,
The universe is duly in order, every thing is in its place, ...
The diverse shall be no less diverse, but they shall flow and unite ...

The sleepers are very beautiful as they lie unclothed, ...

The felon steps forth from the prison, the insane becomes sane,
the suffering of sick persons is reliev'd, ...

They pass the invigoration of the night and the chemistry of the
night, and awake. ...
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1 will stop only a time with the night, and rise betimes,
I will duly pass the day 0 my mother, and duly return to you.

“Song of Myself”9] & ¥ WA 71EAAME 2o AAAA & ¥t A7 A
goe Aol FRAE onjdterte i@ E 3t dige] AAET o] AldA &
o fiH¥ 9999 ®&FE Emerson®l “Nature’olx ZE “E3 270y “do]”
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et JUARE, 29 B FHIH AR ojul &2V Ao 7E e Aot A
%9 ofQlo] AANE) e &4 ARE K3V AMAE FF vidol BEF ‘&8
Jgs)7e] £ A7) I 28 9y Z22 347 F M A 3 e

AdBeE 48 g 7HHo @k

Twenty—eight young men bathe by the shore,
Twenty-eight young men and all so friendly;
Twenty-eight years of womanly life and all so lonesome.

She owns the fine house by the rise of the bank,

She hides handsome and richly drest aft the blinds of the window.
Which of the young men does she like the best?

Ah the homeliest of them is beautiful to her.

Where are you off to, lady? for I see you,
You splash in the water there, yet stay stock still in your room.

Dancing and laughing along the beach came the twenty-ninth bather,
The rest did not see her, but she saw them and loved them.

Whitmane] Fvldtes A2 HEFY Moty 2& 9] Hepde dagxl zpal
o] &g Y ggEnugom Afde AVIARY Aleojth. ey, Whitman9)
Walt7} 938 HEHol# F4lgl7? “Song of Myself’e] AWA 7}2ox Walt
T AdEY ‘U, AE dE, g8 dFes (WR2e]] AFed, / £& 94713 &

A &7 71938 2EF9 A Walt7h & w7tA At ax Y ebd s
A77eld FA7? AQl Walte Al dutel Ad 57 52 AR A9
od FFAA A5 FFo] AAY 28] B35 nFIHY AEY x3E Fa ¢
FE& IEAAGE Aol &£ A5 AF AFATES H3 €52 UL AR
B Ete] A28 2933, O ASAFLE EAVE YAHZ, dAHn, PG
= Aot} “Song of Myself”e] Al WAl 7F&olA Whitmano] T3 Xo|, Abghe] A9
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549 &40l Nietzsched] BFEAA FFH4 A5 s8st= W2 Hegel
o] MFHAA AFH FFo] dladHe HAH 2EH2z g2t John Burt Foster
7} Nietzsched] B ZE& =98 HA W 50]30 Hegel® o]&0o] 459 oA W
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30) John Burt Foster, Jr., "Nietzsche’'s Legacy to the Modemists,” in Heirs to Dionysus: A
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3 3UE v “HaW” (a dialectic)o] B Nietzsche?l ©]
‘ " (a polarity)°]
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In a dialectic the second term, the antithesis, is derived by negating the first term
or thesis... In a polarity—as the underlying image of a magnet might suggest—
the two terms, though contradictory, exist each in their own right and are thus
both affirmative. Neither presupposes the other. Yeats confronts this issue in A
Vision when he censures Hegel for thinking that “the two ends of the see-saw
are one another’s negation.” Though he turns to Blake for the alternative view
that “Contraries are positive - contraries are equally true,” he might equally have
named Nietzsche. During his first encounter with the philosopher he had remarked
that “Nietzsche completes Blake and has the same roots.”3D
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il

FZolth Whitman® o]d# 55¢ AW #7148 33 Aold] 483 wass
e dos: P “Hrolntn BT 2& 53 2AE Ause A 29 4EEF
FEyn AHSALNAL 7 & B2 g 2AHA 4 G 44 2R
o e Aokg M QAORA Wuh Ax A LY AolE DE s}
= el

g2 o]X] gk, Blakett Nietzsche, &2 %9 SUE/EAAAAY, Whitmanol
A $Fe AF37 4Fo] slo] vEZ2 838& A+t Whitmane] AdA ZE &3
= A gdozA didAeln 259 AAHEN) T AAHEM)LEDG $F= &

Nietzschean Current in Literary Modernism (Princeton, 1981), p. 44.
31) Ibid.
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sy, grAe] obd A f13 FAgow $FE= ARERA ZATT. ‘1 sing the
Body Electric”ollA] 17+l A3 mzaigle A 59 AF uzgsgsdd dg gz
2ol

This is the female form,

A divine nimbus exhales from it from head to foot,

It attracts with fierce undeniable attraction,

I am drawn by its breath as if I were no more than a helpless vapor,
all falls aside but myself and it, ...

The female contains all qualities ...

The male is not less the soul nor more, he too is in his place, ...
The flush of the known universe is in him, ...

The man’s body is sacred and the woman’s body is sacred, ...
Each has his or her place in the procession.

(All is a procession,
The universe is a procession with measured and perfect motion.)

A man's body at auction, ...

Exquisite senses, life-lit eyes, pluck, volition, ...

A woman’s body at auction,

She too is not only herself, she is the teeming mother of mothers, ...

The exquisite realization of health;

O I say these are not the parts and poems of the body only, but of the soul,
O I say now these are the soul!

SQoj oA “g7Y vl B Eo] HXo|, Whitman®] AldAM e 474 “7)”
7b Boj ofAH SAHE wEY 281 1 &3tE 4L @8 F U179 S3tE BEE
A “Ureh v BEF &oA Eglo] AEE AAIT $F £9 21 FAL EAE
Atelele ol| Fele] wtd Furt 5 YoluvtA vhdo]A W, Whitmans] A 4ol A
dojuhe A3 439 Fae ZA7 dAdA Hole 4 1—4 Aol AV 7kl oF
Aol ot AWyt HAEHE 7183 27t opdE, 4S5 4FY FEEe 7%
ZYY 502 3§ste] AYe] ¥2H ol FUH IS I A Faojg.

“Crossing Brooklyn Ferry”£ Whitmano] A9 A3 Ao IS o&3og
7V £%35A 8% Aol EH. Miller/b 23 %09], “Crossing Brooklyn Ferry”
T F & BEY WY VT shuE ‘87 He 574 AR =gfulo|r}"32)

32) See. EH. Miller, "Passage to More than India! In his Walt Whitman’s Poetry: A Psycho-
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433} A% o] APW $FolE dojde §1& Rolth 21 259 Aol
~9e AgA ety 297 AAE A Aotk o] AolA AAL Ajgel “u
B stzAed g3 8¢ AUSE AFAY ovAZ $70 WAT AYA 2
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T ‘W YUY A A g3, 52 “f%ﬂ(ﬁ%)ﬁ}ﬂ, _71:‘%_3?15}, NEYE 3
W 2 ”(“the simple, compact, well-joined scheme ol i) T3t} EA9 “RiEfE"
HA L o)Al “&&E7o] ofel MARL AWM EYS FFolch Algel ¥
g EHoE “YWe “W—"U"7} ojd BE RA—F AZFdH, 21R2E “We Y
ANA A7t €8S ol&dh ‘Yot g o g Q] “U'E g o “‘4d F gl

A ZAZS AL, “Ue NAEeZNT Egoad A3, gFoz A “"}"
T U Ho] 9F FolA TL bl £9& JHAY, ZE JE I 294e2 29
S ¥d3 WEsty JYsl A&t AIJS @ “adie oA &3 AE
S FY9e I3 vpxd, / adie oA £33 Zn FE RE RS JEL 3

upA oL
“Crossing Brooklyn Ferry”olAl W& &3] Xg& “BoAe 8, ZFo Uy ¥
MA e gxd E3oln 99 £ g, 158 QZAse 4T, YA E Ha w4
3o A3ste Zuizie A Walts 8 e & 29 Adolg, 4 B3
S FAUERE)S & @ YA HAF, e, TaF BE HolA 34
| X d 19471 4 vl Fo g Cﬂ%o o a2y BAAE gxd &
T e EHoR g #F3 oyt dgA
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rlo

A1) g o) A (HEFAY) 4
& ofjA §Fo Alnjet Aol Ao LAES HEyth F= 2Y(“crossing”)
o w7t doh ofH U] g oA Aol JeHE o EHYH FLYG B
o], $-F9 AFL AAY oty &Y FRIYA RAFoR 53y, &
T A FP Yol a¥ X0, “YW(film)ol A AotE FHA s

Adist viche] Fao] A Hdglol FA
A AATE AT EHE dF3e g ¥

ZAojth33) FAFe EXe FANAT HAgSAHAE 2 FA9 o
ghEo] & & ol AU AAYT, BAAE sko mdd A
T “BE("floats)E2 F8e AEXNE &9 d™olth. o] glo] A
Eoprtar, 27 deldh RAXY REJL WAE F=Y o, AP u)
S T3 o yoprtes Aol Y& Hu e uAdse Q“ﬂﬂ e
“%, ol W—RE Ao Aol WA ne e AAz §gHu
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logical Journey (New York: New York Univ. Press, 1969), p. 206.
33) See. Miller, p. 207.
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Asd $O8 Yolrte A4 wjE
2 T4 A Fae EE ‘2o ofF
02" AES GES FHo] Hol A7 ulAE HE BA b AU Y
A A ydelA oA (E#E)Z Al (the noumenal truth)E A% -Fo B
AAE)R AgdozA “cA@i)sn, 24%, WEEs A8 (the simple, compact,
well-joined scheme)e LATT. WEY &4 FoA AUE 797t F5F A4l
£ A e F5S Y Aotk AIL upE Aol “gGFHe HNEE Fiu FHo
T B3 ¥Ry oy w &N AgRS"E, 281 284 Hold “SAE
T3 A 5SS ARSE V198 W 281 od FAx aey whdy A
A3 A ‘22 HAL A F g dAdt

What is it then between us?
What is the count of the scores or hundreds of years between us?

Whatever it is, it avails not—distance avails not, and place avails not, ...
I too felt the curious abrupt questionings stir within me,

In the day among crowds of people sometimes they came upon me, ...

I too had been struck from the float forever held in solution,

I too had receiv'd identity by my body,

That I was I knew was of my body, and what I should be I knew

I should be of my body.

AQe axzdA #AHes Brt “UEUE (U] AN Y W
“Apol’e] Wdg 7tz @g & e Rl AL £F A2 AY A g
AT FRIM, oldHezn duger wE N €y F& A Beld Ut
2, WSk “U” Abele] Folo] 9ld, ‘" AblolE AZE FRE WY 5
R, Ao ol| GAE 72 B F 9, U'E ‘YL N FF CEAE AY
g % gt PARAY BYY ¥ Aok 293 3 FYoE W UE “§
A77b o} sk 9 Relth 99 AW 2FE MPgel EAS FFFHE F
2 WEAL F 9 [$75 FQ9] 1P &7 glol, FAE %) EANE ¥
Foam, UE UlA 2o sbtel WA sk 8 # dnh Ade =dw.
“obe] o2& YA} Sele A velAe] ohid, / WAE o9 ofF& 1Y
Ae =y, ./ 2 U 2delA SAbbey, L/ W BE 4oz 13
A A obe Abg le?” syl AQe Agel o) 9% BuHIL, 19 9
#ol d&34718 SABTh
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Which fuses me into you now, and pours my meaning into you? ...
Flow on, river! flow with the flood-tide, and ebb with the ebb-tide! ...
Live, old life! Play the part that looks back on the actor or actress!

2el3 AAES AN AR Agel Ass BHAAZA “aAH PR Ao}
e Aol olgrhe BRAE O A slge] & Agel ASFE A,

You necessary film, continue to envelop the soul,
About my body for me, and your body for you, be hung our divinest aromas ...
You have waited, you always wait, you dumb, beautiful ministers, ...

A9l Waltell Al bl ojujgoln SR g Fe = AEde g “9&9
“o¥2]”(sustenance) ] th. Whitman®] A ()3 179 3o, Miller7t #3 2,
$PEo] A& ofd wINAHA v A FL g2 ri3d AJ)d & &
7R Ao ole] Ui, AL $Y oA vWF Y s UFu A3 3o

oA ezt Qu At “aA FAZ Foprhe Ael kB0 BAETA $E
o 77te 9ol Tt olth Avtte] Exgoz FHS YoMA RE gl T

e Hitol AW FAS AET 5 UAEE e Aolth ¥ MA FolA R
Aslo) FHa) ¥& Lo yH AXNE BASdE A—olHo] A WaltZ7t HAL &
234 WalterE 21|83 _:—?4]7— £ 7hgolth. g uE AQl Walte

=

Do I contradict myself?
Very well then I contradict myself,
(I am large, I contain multitudes.)
(“Song of Myself,” 51)

vV.d E

Fernando Alegrias Whitman®] A& “ZF 3 Aa#EdE FA49 olEte” (“youthful,
virile beauty”)oll g vtz A oldr}35 v} Whitman® x#He “di A4

34) Ibid., p. 200.
35) Fernando Alegria, "Borges’s 'Song of Myself’,” in The Cambridge Comparon to Walt

Whitman, ed. Ezra Greenspan (New York: The Cambridge Univ., 1995), pp. 216-7.
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GYE G kBl W W'Y B ohie YAE A4 stolgls ALl
H@ Briols, 159 AFOE AAUE uT 2 hETeel g@ Bulolg,

Loafe with me on the grass, loose the stop from your throat,
Not words, not music or rhyme I want, not custom or lecture, nor even the best,
Only the lull I like, the hum of your valved voice.

I mind how once we lay such a transparent summer morning,
How you settled your head athwart my hips and gently turn'd over upon me,
And parted the shirt from my bosom-bone, and plunged your
tongue to my bare-stript heart,
And reach’d till you felt my beard, and reach'd till you held my feet.
(“Song of Myself,” 5)

WhitmanQJ e A 29U e AA, oy AAGAM EYPoR oy
b A8 AP B U] e AAMH ASE 2HY Fujojg. A

AR S

J% AL oF ol 4 ¢ FEF 22+ A BHoR e dAde
ZRE Jte B5T AR 78e gtE2d A1y 20 $99 gL Ao
A3 Zhgel 2 E W & Mol dEln &2 dgle]l 258 A& Aol Aﬂ’b‘
AFZEAA AU & & AL “F87Y HAZ(“stop”)E WL FUY Adzd &
Fol A& &g HIodw, aga 302 A4HY AYYe e 7N
i Fagh

WES] olF o] A7E vigtn 2 uiPoz oA AR A & e A& EAY
252977 Whitmane JEF ALY Adste] Ha Fojrte w3y 4&EL 9
il Adig 23 e B4 E Jte T A8 R AEES =ddx, A
A s AL €3 9A B NE Z2& =P 25 Fdd FoA HEE

239 24 H G489 AEE =33, G4 34, 98T d49 $4E =9
t}. Emerson®] “$2&9 Fo& v adz & H Aojt’gtn 723 & o,
“u]ZF& A3 ‘Aol 2¢Y'(a divine sketch)2 2 Fo} AFUTH L Whitmand ¥
b A B30 Emerson® 7}e]7 & ZFoF Whitmane 9419 FUF¥§ o5
BYHE B2 2 B A Y $2E, FEe UE AL Y2 G2
ojt}. Whitman®] Al Nietzscheol %A 759 & ZHIAQJo] RE U 03
F8 gevs29] 3ot

Andersone 19 =¥ “Walt Whitman”2] Z8E& utg3 Zo] 31 9t}

o ¢ to o>4

36) Gay Wilson Allen, A Reader’s guide to Walt Whitman (New York: Octagon Books,
1986), p. 57.
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“Whitman& 7|9 W} & Ko o} vt 2& wF AT IRARIG. A
# 27t & 42 Whitmand| AZ HEc} 7k A, § Whitman] ¥¥3 x#e} 2
of @olat $-elo] wol7|= & of Hol byl di@d Aoz HEor ste Ao
3 weko] Whitman®] el 948 AAYOE SR obgol BE S9A
Bl ol walgdod) ‘g Alge] ul=¢l Walt Whitman” (Walt Whitman, an
American)2 23 2@ A¥ T nEAEY ¥F FgTe SxYe F AEY v
T &#A1%0"(an American bard, at last)o] A& £3& RAoltk 19 Ale A
gl xR Mzl HF FA ¢k nFAHAE HAEH e FEWUielth “For You
O Democracy”ol 4] Whitman< ®]5o] tigk zp1e] Fo] FaojdeA ol disf o] g
A TR

Come, | will make the continent indissoluble,

I will make the most splendid race the sun ever shone upon,
I will make divine magnetic lands,

With the love of comrades,

With the life-long love of comrades.

“Whitman®] #7& vW]Z tiFA “g7 Moprte AHFE
BT gE"eZ BEE Zol}AYh. Whitmane 19} A
S W3 Aol U] AMA x3E olF &, 1Edld A

9] :E E3th NietzscheZl WEX &S AZAF FAANAA
7he 222 AAT 7 JE 2EY PAA &S v AR Jz
Whitma 2 55 28 ARE IJAAIE ALY 2EEHRHAAN &

37) Anderson, p. 383.



