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My Brain—begun to laugh—

I mumbled—like a fool—

And tho’ ’tis Years ago—that Day—
My Brain keeps giggling—still.

And Something’s odd—within—
That person that I was—

And this One—do not feel

the same—

Could it be Madness—this?2%
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When what

they sung for

is undone

Who cares

about a

Blue Bird’s
tune—

Why, Resurrection
had to wait

till they had

moved a stone—

Could move

a Stone—

As if a Drum
the Drums
went on and

on
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the slain—

1 Al 71 olulX g as)] ddelslet A sl we
A7} SRk A7 delshs uhs shAl7h efat o fvhar chey
sung fon7} B o4} ZAJSIA] gk Aol el w7k weiAle] ko]
7 712271 sk Aotk sk o7k Qs Ak sk 1 A7t
ool ik S ARl A dlo] 5ol sl
ok AIQLE ApAle] Mrslel oju]g Hojgyd AR wlete] AlbAS )
o ol A441e] ek feimlal SLAsA £ Aolehn ol
speAfe] wefe} Tzt el o] 47t Bl w7t BRIzl A4
B AT Tk ofulX] @A) AZHo] BAE Theth o4t 5
s517] SIaiA] Gldo] BES Tk B8 2)9jof Frks ARAlo)A] sk
A19] AIZEE QIZFO) A|7HS “7|Thelol et Be-g Azach Q1Zke] ARH
& W2 294 gt Foluld o] Hofueich, ulxat ofu)x
L AEE » P‘EE}. S-S B57] 98] Lol Bael) vlaw
dl, Fole] Tt ulgelx 7t Bawsteh Sk g ulaelX
spafe] o] digt BN BEAE At RAE hyt
AAE ] BaelolAE o} A7H4o] FaF eaw SAw WA
A

o7 o] 5= A golZleT) WNG Pel Bl Al 0|50
Aol T o4 Selx) gHeth 15§ o4k 7o) A7k FH5IK
o7 wjo]c.

FuRe e iee] Al A o1 A ol A YAl
S FHYTHS AMlolth L8E 25m A0] 244 TEE FARA)
g, o] 22 ob4] A7} ohuick. AEHg HA R Az Agirhs AR
of o] 2ol IRAAE BelHoz HEE. U8 Hete B Hae

o] o] A EFFE olet &2 AH= V] HZel o] 22 A57HAE



106 ¢lE=2 A)719 A4F (2014.11.30)

~
o5
ot
Y
=)
AL
2

3

ol
i)
2
x0
rir
>,
it
o
e
o
(@)
o
o
jalte
rr
=
e
ot
2
o)
i)

2 4

& o] HASRE 1 BASFR AR Tolgthe Fuoll 75

e ttol= o] 22 HAEFe B FAb ool Begs =Wl

oF HIEe] 7] datof A s 2 yRise] Feit &3k of

Sl tish dollshAl aLRIFehs AFdolty T A7 o] Wizl A

e o A= Sl disl aar, I alo] HskEas A7)
=

AALFGA o] A717] "iZo|E A Aok W Av dAle T2

I dare not
write until

I hear—
Intro without

my Trans—



when what

they sung

for is

undone

TA7) AL Zolok 9F 29 wohe] 27w st IR 2%

sie} SEA|TE YFoll= gles W8ol Stk 22 & 957 UA] St
He tholc), ARl “Eula gl AE"S E7] Wl 3E & 4 8l
ThL Wk 2, EdA gl Alo] maEolot nhg i 38 &
G QlERe BRI, EUA g AR 7R Ed A oS

ES , =
e = 09 HFAlo|th -2 (transportation), & (transformation), B
S(translation), Z¥(transcendence)ol| 4] ER1E|50] EdiA= o] W)
ol EelEle] thE 83t A, ddof, Aoz olFg FHRit: 11
ofulE SRIAIA F520] HYIES “Ho] EfiA” Wofl &5 a1 71 of
Aol “15o] = FE o7 AE S WS vl AU ExfA}
“IEo] =AY ol siAlE S wre] dvdES AEshEe o=
2 Helrh A= Y& Edag i s 2Ess s 7

b

ror>
1
ot
N
o
=
N
S
's
1o
[-'>~
e
©
)
v
i)
Ir
o)



108 E=% AI717@ A4Z (2014.11.30)

ol

2 /)R0R P ) HA A BAR FEE AVRS B,
o ©A, o3 ABEA WAL aRolek el WA

2
m{n

off off L mC
=)

A Bj71e0] Hrele waksl R R e Al 7 AE B9
Amuoid. tizlee] Age due] Bd4n A%H A F4e £
A AStE Tk B 4 qlon, ofd WA= Agle] s ko

g ol wet stk

w30 FARL F)Ee] ARH o] 2AT S s A

ohUil HE 31 A7} oltolug gafof St R ofut
o] 7

a=)

o358 27ke) HEwe B S 0] BE
g BTk YAk 11L0) Ang A
A oJule B dmelw A7 G, Txise] Fh7]e] A4
ofujohs FstThe dgolE £ A7) o)

& UNE FHOE BAM B4 AE ou)o] JER§L Ak
olol 2o AES F3 Z2ke] Huel IAS FRak 2L AN
A ek A 3081 $AAT ATAT] AFA WA ABE oy
A AT AR ool SAltk vlE T el TRIeY Alet
of gt e HolR tobtelets t71] AHAS Z5sHs 1 o
5] gl 2jo] @ ol

)

r

=
rlr
=
e o
19,
0,
™



Faed
(xt =]

Dickinson, Emily (2013), The Gorgeous Nothings (ed. by Marta Werner and Jen
Bervin), New York: Christine Burgin and New Directions.
(1981), The Manuscript Books of Emily Dickinson (ed. by R. W.
Franklin), Cambridge: The Belknap Press of Harvard University Press.
(1945), Bolts of Melody: New Poems of Emily Dickinson (ed. by Mabel
Loomis Todd and Millicent Todd Bingham), New York: Harper.

(= «]

£8552004), "S53 BRI —olld el tRlse] AE SAleR,, Tgojgish
50.1, SF=ro o] 7sts],

F3142007), "19A17] Bl=te] EEHA] AR} thFEsk: FEW L] MHlEo]l]
Ayt Aste],, TgulEedT 13, FulEshedtsl.

Bennett, Paula (1998), Nineteenth-Century American Women Poets, New York: Oxford
University Press.

Cameron, Sharon (1992), Choosing Not Choosing: Dickinson’s Fascicles, Chicago:
University of Chicago Press.

Cappeluti, Jo-Anne (1992), “Fading Ratios: Johnson’s Variorum Edition of Emily
Dickinson’s Poetry,” The Emily Dickinson Journal 1.2.

Dickie, Margaret (1995), “Dickinson in Context,” American Literary History 7.2.

Doreski, William (1986), “‘An Exchange of Territory’: Dickinson’s Fascicle 27,” ESQ
32.1.

Erkkila, Betsy (2004), “The Emily Dickinson Wars,” The Cambridge Companion to
Emily Dickinson (ed. by Wendy Martin), Cambridge: Cambridge University
Press.

Habegger, Alfred (2001), My Wars Are Laid Away in Books: The Life of Emily
Dickinson, New York: Random House.



110 QlF+=% A71¢ Al4E (2014.11.30)

Howe, Susan (1993), The Birth-mark: Unsettling the Wilderness in American Literary
History, Hanover: Wesleyan University Press.

Jackson, Virginia (2005), Dickinson’s Misery: A Theory of Lyric Reading, Princeton:
Princeton University Press.

McGann, Jerome (1993), “Emily Dickinson’s Visible Language,” The Emily Dickinson
Journal 2.2.

Miller, Cristanne (2004), “Controversy in the Study of Emily Dickinson,” Lirerary
Imagination 6.1.

Mitchell, Domhnall (2005), Measures of Possibility: Emily Dickinson’s Manuscripts,
Amberst: University of Massachusetts Press.

Oberhaus, Dorothy Huff (1995), Emily Dickinson’s Fascicles: Method & Meaning,
University Park: Pennsylvania State University Press.

Rosenthal, M. L., and Sally M. Gall (1983), The Modern Poetic Sequence: The Genius
of Modern Poetry, New York: Oxford University Press.

Sewall, Robert B. (1974), The Life of Emily Dickinson, Cambridge: Harvard University
Press.

Shurr, William (1993), New Poems of Emily Dickinson, Chapel Hill: University of
North Carolina Press.

Smith, Martha Nell (1992), Rowing in Eden: Rereading Emily Dickinson, Austin:
University of Texas Press.

Socarides, Alexandra (2012), Dickinson Unbound: Paper, Process, Poetics, New York:
Oxford University Press.

Werner, Marta (1995), Emily Dickinson’s Open Folios: Scenes of Reading, Surfaces of
Writing, Ann Arbor: University of Michigan Press.

I A4 20149 9 29
7Y 2014 109 12
A AU 2014 109 30



7919 / o tizlee] gxjol Ast 111

ABSTRACT

Emily Dickinson’s Changing Poetics

Eui Young Kim*

This essay challenges the idea that Emily Dickinson’s fascicles represent
a highpoint in her poetic creativity. Scholars who have studied
Dickinson’s manuscripts have uncovered the full trajectory of Dickinson’s
changing poetics. After producing forty fascicles, Dickinson gradually
stopped binding the sheets of stationery on which she had transcribed her
poems. Understanding this as a conscious aesthetic decision sheds new
light on Dickinson’s post-fascicle writing. The unbound bifolum sheets of
the middle period reveal Dickinson’s acute self-consciousness about her
decision not to bind her poems. Poems from this period show that
Dickinson was fascinated by the aesthetic possibilities and challenges pre-
sented by not binding her poems. In the final decade of her life, Dickinson
dispensed with formal stationery altogether, electing to write on scrap
pieces of paper. This phase of her writing is understudied because the crit-
ical consensus until recent years has been that these scraps are not quite
poems. By examining two envelope poems, this essay reveals that

Dickinson worked against the possibilities of abstraction and transference

* Department of English Language and Literature, Inha University
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by refusing to finish her poems. In this final stage, her experimentation
extended to include the very material on which she wrote. This essay con-
cludes that the findings of Dickinson manuscript studies need to be em-
braced by scholars to appreciate the full scope of Dickinson’s creative

practice and to gain a contextualized understanding of individual poems.



