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Emily Dickinson, manuscript studies, envelope poems, changing poetics, materiality
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���45�67�-8%�9�:;��<=>�?@1,��A

BC���DE1&. 7��F<��	
�����D�?@1,��G5H�

I�J�3, 
������()*�ABC�K6L��=MN�����OP

����C��Q���R�S��TU7�VW�&. 	
�����*� X

Y7��Z 7[��\]���������^C_�`a��bc�d�
��

���OPC�e�7��C��Q��f@���g���?P���Kh��i

C%&. Mj�	
�7�����+��kl��m�%��D���Bno�(

�h��#$%&. pq�����rs�Vt�uSv��w� �x�Q�

C�0y���z{�"�o&. ��&,�:;�|�	
�*�}~�|���

�����#����~��C���, 7������%��'��/0���M�

V�C7&. �23�����7�����	
�����|������%��

hC_�<V������, ����������@���%��f%����
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���c%&. �^%�������	
�7�v���*�100�7�����

���D�������z���� (�¡��z���¢2£��w�	
�

��Q�C�\¤��lU��KB%&. ¥LC�������0�¦§���¨

���'� 6��©��ª�%&��ZD�«¬��z­�	
���(0�«

®7¯��°�ª�%&��ZD�«¬&. ±�²³7�´UH�g�µ�8�A

BC�B<0�¶�Q%��c���7�·�	
����9;��#$���

¸¹C_�5º7�0yH�Z7&.

�������

�������(Emily Dickinson)	�
��10��
����������. �

�������������� ���1800���!"#$��%��&'(�)	�

*+��,-.�. /0�12��34�5%6��7.��89:	��8��

��;<�=>?��&@��. �:	�19�.�A@��BC� 9D,  EF,  

GH I�J	�KL��MNOP����4����Q���. ��IQ���

5%��R$�S��TC�UV#.W��%, XY,����Z#%�XY,�

���Z#[�\$[�]^��. 

������8	�1955_,�`a�-�>Pb���c�. dae�fA(�

����!g5%��hOP�ij�kl?���8��mn�o�(Thomas H. 

Johnson)	�p9�q�rFOP����4���s���tuOP�vwx�.

y��Lz��. o�	�{��||���[}9,.W���. �$�20�.�

M~4��>�u��8A@���S#q����4�5%�������. �

����l,����������%�5%��=>#[�\�.�����,$�

�����%���$���,�F������. #[��,��%4���l�

o���8W��2�}9:��4?� S� C����q�(�.1) 

 1) Jo-Anne Cappeluti (1992), Fading Ratios: Johnson s Variorum Edition of Emily 

Dickinson s Poetry,  The Emily Dickinson Journal 1.2, p. 101. 
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������$�1981_��l��&@,���. �l�4���	�����

D�[���� ¡	�¢2�G£,��. �%$�¤¥�30_¦�§u(���

��!g5%�D�4�¨I��©m��ª��)���«OP�����¬}��

2��­P®�?¯���W#%�°OP4�D�1±��L�#%9���. �

���!g5%�D�4�K²�&'�G³	����4�¬},�´aul�²b

P���¨`[�\��$�)I����4�µ�.¶,�·¢#[�\��$�

�,�. �¸¹�!g5%�D�9:	�Sºu�j¥¶��[¹»q�¼W(�

¹½[�����5%4��¾¨���u�4¬¿�DÀ#$�����bÁÂ��

�. �%$�!g5%�D������4�ÃÄ��4�4¬��2��,?��N

Å#$�1Æ�����[�GÇ��È?�©mf%9���.

	��
��
�����

1981_�����D�$�É������Ê,��. ËÌÍÎ(R. W. Franklin)

,� ���4� 5%RF�� Ï5?�� ����� ���4� 5%�8�(The 

Manuscript Books of Emily Dickinson),Ð�LÑOP�����Ò¡�Ó�),�. 

ËÌÍÎ	�gt�Ô�Õ,��>Ö#%��×4�Ø»��ÊÙ$�IQ��ÚÛ�

40Ã4�5%RF��Ï5��. �$�.o��89:I$��Ü��¨1Æ��

Ý���Þ�ßàC�á�¹ß����������4�5%�8����l�OP�

.â��. �l�	�5%��GãOP�ÏL?�lä#$�1Æ��4¬��. 

å,�XÚ/[%�>æ[$�·�I�p9��ij�g.t��?p?-�#$�

açè�����j¥¨,�éaã�. ,�êQ��2��ËÌÍÎ4�?+	�

ë�ìP�¦·#�. å4�������$��l��íÝ��,*�� ,��l

4�5%��lä�ît4�A@��T�Ê[�\.  ��,C%�u$�.2) 

 2) Emily Dickinson (1981), The Manuscript Books of Emily Dickinson (ed. by R. W. Franklin), 

Cambridge: The Belknap Press of Harvard University Press, p. ix. 
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��������4�5%�8�4���	�����D�9:�q�­P®�

D��ï��^aK��. >ð�ñ	�.¦,[��1858_òó�1864_�G,�

���,�ôÄÂ��î��Õ,�����õö�u%�7÷��ø.#$�IQ��

ÚÛ�ù�800�4����40Ã4�RFOP�úû L���$�GS	����

4W��2��ü.N��ý¸¢Oþ.���ú��. ¢�4�D�9$���

�4�5%RF,� >ð�Gu���4��Æ,��#[��¤Õ� 4�Ø���

�$�%�K���.3) 5%RF,�vN��q�.â(��¨�,C%��L

#$��¦, D�9$�		4�5%RF��AÈ#$�KL4Æ�{$��¨5

���
q�(�. ���ËÌÍÎ	����,�·�Â�Q��5���5%��


��$����L÷�[�, 5%RF4�Ï5I����RF4�5��2��

D�$�,¬�ë'(�),��.4)

������������4�5%�8�	�ßXW�ë'»����{�#¹4�

D������Z���$�, �)	��l���j�����l,�KW��. 

���#�(Susan Howe)$����I����[P�������[ï��� 

a¹�9!��Þ�ßàC�,¬������2��"�����;�&#����$�

���4����2��%QI�vë��&%, êQuOP��	ë'���´a

ë'P�����ô,��,(���ã��l,�. #�$��)8��*~�(The 

Birth-mark)4�7+���,�å���ð(��,���������4�5%�8�

��j��¼,4�ijul�êI�,C%�-.�.5) #�����������

 3) Sharon Cameron (1992), Choosing Not Choosing, Chicago: University of Chicago Press, p. 8.

 4) ����������������������������� !��"#�	$!. ���

��%&���'���(�)*+�,-.��/0�12'�34���'�56�#�7
�

!. �8��%8����9:���;�<0�=6�#�>5�?��@A�BC���D

EF� /GH !. M. L. Rosenthal and Sally M. Gall (1983), The Modern Poetic Sequence, 

New York: Oxford University Press, p. 47; William Doreski (1986), An Exchange of 

Territory : Dickinson s Fascicle 27,  ESQ 32.1, p. 55; Sharon Cameron (1992), p. 19; 

Dorothy Huff Oberhaus (1995), Emily Dickinson s Fascicles, University Park: Pennsylvania 

State University Press, p. 3. 

 5) Susan Howe (1993), The Birth-mark, Hanover: Wesleyan University Press, p. 1.
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4�5%�8����KÑ���	�5%RF�9/��.�OP����,��@

��¹0$�1Æ,�12��$�GS,�.6) 7.�5%RF������	�

�@��ú3#[�\��. ���4��$�¢~uOP�4f4I�3f4��@

,�Ö�`$�, 3f4,£�4f4,£�#¹4��@	���5P�r�#$�

),�A@,��. ���W�7.�5%RF��$���A@��BC�gG�

O¹, 5%RF�9/òó�#¹4��@����5��6Û�7$�¢,�8ß9

�. Õ,�:.��2Å���F�W�ý�#%��@��¹0.�����. Þ

��ßàC����,�2÷�a(variants)��L�#$�;W�W�J	���ò

ó�º����Ñ4x�����.

#�$��@4�ú3,��D,�ßàC%�K���. ���,��@��<

a�=�1Æ, 5#4�>,¿�1±, gt4�ïÀ¨��?���*@��	u�

²b�����4�4W���A��$�K�,�. #�¿�4'��J,#$�

B¦(Jerome McGann)4�#C��D�9E, ��$����4�!g5%��

Fx��� VOP�G	�H�IP�4�� ��KÑx�g²����$�),

�.7) ¢Õ4��	ë'P�j¥#$�1Æ,�. #�$�ËÌÍÎ�q�ij�

�[��fÒ�,�&'��JK$�, ,��2��ËÌÍÎ4�L2	��*~�

���ð`a���. ���,�����M��Æ,����CE�aNq�#�

OPàQ? CA��$�RÂç�#��q�~���.8) ËÌÍÎ	��l���

.â���G9S�W�ý�#%��@�ú3	��"��D,C$�.o4�?

¯��%���. ËÌÍÎ,��b�p·u,C$�l���K$�)W�GS,

[�, GS��4�¾�	�*T#�. ���,�19�.�®��}4�A@��

BU[�\�OV$�
		�ËÌÍÎ�W9�4�+�W�ßàÚà¿�#�

4����$,¹�*T����,.���,�. �X.�����,�FY4�

 6) Susan Howe (1993), p. 134.

 7) Jerome McGann (1993), Emily Dickinson s Visible Language,  The Emily Dickinson 

Journal 2.2, p. 51.

 8) Susan Howe (1993), p. 134. �
I�.
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��ã�	�Zë#q�2[#E�W�ã\,��$�),�ô],�. �@4�

ú3,��4�4¬��^·uOP�2¾�þ$�ë��_[�\�.�����,�

FY	����4����5%�� P�`�x�)l[��89����	�� 

P�`�x�)l[�a±4��LP�§b`.W���.

!g5%4��	u�²b4�?¯��b¸c�d�	��)���BC��U

q���`��. 1980_2Q[����4�!g5%��j¥,�ef(�}9

$��ò�
¨,�Ó�~E������2�����^Qul�?¯��Ò¡�Ó�

}9:	�6¨,��. �g������5%��b¸c�d���¨Ä¦4�

Öh�� P�f$��)����$��#E,9) ¢~�p9���������

i%�`�#$��$� ßX���±W�¬»[�\$  FY,C���#$�,

W����.10) #������ijuOP�>���}9P$�ajC(Betsy 

Erkkila)��:����$�, ajC$����4�4W���?¯4�\WP�k

$�)���L�k��. ajC$����4�4W��oM��E� ���4�

5%��5g��l��5%��fA�Ó��9��8am%�ßë�i[W�nß

-#$�)  ßàV%�¢o�����.11) p, !g5%�D��������l

,��qÓ�)rr�GyPòó���P��%[�þ$�êI��s�����F

���ç#$�+���22��. ,¿�J	�tW�u	�>��W�����D

�9:	�á�,���Ü�}94�V��Úv������w#[�\q�`��. 

1980_2��.�OP�á�_	�D�9:,����4�!g5%��ij�f

%�Ax#q�`��. D�1±��L�#$��=��½�Ó�1990_2�F�

:I$�2vuOP�­y_��:a�$�zi��D��¨I��&#`.��

���. ,� M��íuOP� ©m{-#$� D���� ����4� ý@�

 9) Margaret Dickie (1995), Dickinson in Context,  American Literary History 7.2, p. 321.

10) Cristanne Miller (2004), Controversy in the Study of Emily Dickinson,  Literary 

Imagination 6.1, p. 47.

11) Betsy Erkkila (2004), The Emily Dickinson Wars,  The Cambridge Companion to Emily 

Dickinson (ed. by Wendy Martin), Cambridge: Cambridge University Press, p. 26.
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(Dickinson s Misery, 2005),�. 

����4�ý@�4�"9�|�(Virginia Jackson)	�°��©m��Öh�

 Pòó4�}����L���. |�	�#�4�?¯1Æ,� ~� Q[�

�Qu ,C%�����.12) ���4�5%�����),��Q�C%��L

��������Z��p¶,C$�4¬,�. SLP�#���=�#C��9

�Â�©mfE�|�4�ú¯,�¢����F��J�����. �*~����#

�$� �lOP��¹$����,���9�·ØP������Ú¹��@4�

ú3��¦I��%�
	x�����. �(Poetry)4��ï��$�·a¿�·a

��b¸æ$�z¦I��9�#¹#¹, #Æ�#¹#¹, o��{$�F±,��

Æ4�Òu�¶����&��. %�u$�.13) 6.��#���9�,� �l

S��tv#$�òúI� �4��ï ,Ð�Ã���À5��$�GS��KÑ

x�g²����. q��� �4��ï ��´1x������9��2�9P��

�� � C$�Ã�����·s�á�Ù�Å���J�����. #���tv#%

9�#$�4W$�ÃlOP�4����4�4W��ßàC��lOP�4��

��4�4Wl��,�. �¸à����,�����9���ß���%�?��

#�W����4�5%���9P�`���g²$���. RÂç��lOP��

�l4�4W��?+#%��4��ï���üx�G+`���������. �

�%�,� � $��ÆI�¶����a�$��OP�,�Å(�.

|�	�#�4�F4���^·ul�� P�&C`$�,�p¶�� �Q

u�p¶ (lyric reading),C��#A, ,$�ËÌÍÎI�J	�}9���
�

#$��Q�4�,�u�*����:q��a¹[�\$�%�[u��. �

Qu�p¶ ,C$�#C�$�����z*#$��Q�4�Q4��ïGu�

�¨�,Ð�K�,��ö���. |���BUE, ����J%��$��Q��

Ã�	�20�.���},�}�úIP�LWÅ`$�IQ����¨(�),

�. ��IQ����Q�$����á��3��� 4����?�#q�`�O

12) Virginia Jackson (2005), Dickinson s Misery, Princeton: Princeton University Press, p. 37.

13) Susan Howe (1993), p. 145.
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A����9tP�4�`��. ,rr�Ù�Å(��Q�$�7�u,%�>ï

Gu,A���#q�%[(�&ÅP�Ã�Å(�.14) �Qu�p¶4�ïGu�

��$��l��a�� ���ÁP��g#$�¹,�q¢P�Q4�Ó���

4���K4��}����. #[�����,�¬��}���¤%4��Q�

l4�Ø»�����IQ���+#.�Ø?�$�¬�u�B���2��,?��

À~`a-���. ���4����8,���(���	��l,�Gw#%�

4_,�[��1890_,��. 1890_	�¬�4�W���24���®��%, 

W���24�¬�Gy$�9�K44�1 ��¨�OP�l���Åu�WÐ

�����. XYf�W� Ú29�4���I����BÜ���ît4�k�

	���9t���}[Æl,�KW#$�zz�ï��2��Ø� OP�lÆ

c�.15) �X.������¾K4u��»AI�2M�Å¿�kDÂ��ú`

$�X´���2���²����%, ���4�7.��89:	��P�,��

²��#uOP�k��. �����8	�rFòó��Q�P��8`%�.â

`%�b>`�OA, �����8	�¬�4�Q��Å��[þ$��ü�4�

ïx���@��. ��+¨	�20�.P�,ae��>�4��2�����	�

¬��}G��¤%4��Q�lOP�Q�Å`.��,Ü�.

�������,�
��*@� u,��Qu�p¶4�2�,�`��. ���

2#ul�ëP����,�=���������W�?Ò$���,���. �

)����4���,�����%��$�¼�W��%, ���¼��$��)��

���4��P�lQ#$�),�}s4�A@,�. ����+¡Â���l�

òú������W�#$�¢,�&
��. �¢�1993_�£(William Shurr)$�

���,�=���489���Ù�P� &¤ ��%�K�#A���������

4����8�(New Poems of Emily Dickinson)���¦��.16) �¸¹�,$��

14) Virginia Jackson (2005), pp. 92-100.

15) JK6(2007), 19L#��M��
�NO����P
Q: RST���UVV���WX�� 

�Y�Z , ���
�����13, ��
���[, p. 141.

16) William Shurr (1993), New Poems of Emily Dickinson, Chapel Hill: University of North 
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��4��[���®¥,��¦[$�2Ñ���4��ÆOP��8��)��ý

I��. ���4������W������§¨,�åOP�Ò$�¼[�$�

��¬»[�, ���,�
��*@� u���P�¦K#$�GÇ$�©q�


ßª�����. ë��:a�«¬(Paula Bennett)	��FI�J,�K���. 

���,�
��®��ø�,CE�- �[��"­�$�ò�¸.òó�Õ®

v	��2t�uaM��¯Q[�- �),�ßX��v�°�%�?W�fox�

�»����. ßX���	�ø�,C�#áCW���9t�� �P�Ò�±�

�#�. 17) ,²�`E����4�gtP�`a���E�W³�´�µW��P�

i��.��. ¶V#E�,:	�h°���$�),����ß·��W��)��

�P�iaÒ$��Qu�p¶4��¶��¸e�.���,�. 

M²��)	�����4�ý@����|�,��Qu�p¶��?t#.�Ø

?�����!g5%P�y¯��$�GS,�. |�	��Qu�p¶OP�?

+`[�\$�����5%4�ô]��¹¾.q�:º»OP���Qu�p¶�

,�4��������¨��. |�	�ôÂ����4�5%¿����&'`

$�6 �̧G���KÑ��. ¯¼C¬��b�P������[l�q�fÒE

��¯¼C¬�������Õ,P�æ��À½��¼�, bÆ,�¾��[l�q�

Dg,��a���[��7[�\$�),VA�¿�Dg��ÀOP�%Q?�f

n�¼�, Á[���Rçn�v	��ÂP�5%��Ãl�¼����. ,¿�J

	�G���©µE��|�,�KÑ#$��	����,�Ù�ul�p9��2

�OP�8g��.f��RÂç�ÄX¹W��tul�p9¿4�È����

LP�8g��QÅ,�.18) 

�3���t��À½#Ú¹�[E��òh�OP�����	��Qu�7

Carolina Press, p. 10.

17) Paula Bennett (1998), Nineteenth-Century American Women Poets. New York: Oxford 

University Press, p. 177.

18) \]^F�!_N �̀,-.� aHS�bc��%<d��e��f%;���� ��Vg

���hij��kNlm�n)e!. hij(2004), o:��f%; �p<�,-.

��/0�Pq@A , ��	�
���50.1, 'M�	�
�[, pp. 189-190 r�.
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�I$��~`$�1±OP�èi��. E	�¯¼C¬, Æ�{$�Æ4�¢

ò, Rç¡	�lä�, �#, ��%�y�v	:,�ßÇ,È��fo`a��

�. �¸¹����,�,��)��[l:�q�fÒ$����À½�Ó�,*

$�fo#.�Ø?���ßàC�x¹4�lQ(ephemeral recognition)��Ø?

���%�|�	�K���.19) ,��t:,�
ß�$�)	��D¢�Þ, S

LP�,��t:	�f$�,P�#6��Ï5x����$�IÚ4�aÉ���, 

��Ï5ý�Z¨���.#qÊ���. |�4���	�#�4���I�>Ë

?�f,¹�¥�uOP��U�. ��GÌ�*��
�Ü�ë��OP�����

5%��K�#[�, ��GÌ	��Qu�p¶4�ÍÎ��È?�� �4��

ï ���ü#ç�#%, ��GÌ	��Qu�p¶4�[Ï����a¹��$�

�2P4�5%��i�#ç��(��. ����4�ý@�	�����!g5

%�D���Ï������,)ul�êI�,�. !g5%�D���È?� �

�$�XY���P�i$�? C$�,)u�¾���L.#$���¨z�OP

��!g5%�D�4�Ð��k���.

�[�OP� ©mª� ¨I$� 2012_�� ��(� bÇ���(Alexandra 

Socarides)4��Âç������(Dickinson Unbound),�. bÇ���$�|�

4��±���ß��U��2��í+'��
"Â�ÏL��� ���!g5%�

D���S��. bÇ���$�Sºu�Ax��È?����4���1Æ��

*Ù#$�, ���M²��AxG³	��FI�J�. �í����4�5%

RF��2?�$�.o4�>��:,�,��å��>*#Ú¹�¢Õ4�åO

P�j¥�Ó�A@���L���. ���,�5%RF��L�#.�Ø?��

+��Õ,$�Lv�t���,¬�~OP�ja��
���),��. ���

��V��å��L����Ü�¼�:��fE�~OP�j.�[���Êº�6¸�

���ÑÛ�Ò®��F�
#$�),�¢~u,��. ���	�ô,#qW�

�í�~OP�j.�Õ,������Ç2P�ua�m%, ,),�6 �̧Ã��¨

19) Virginia Jackson (2005), p. 198.
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(������Ç2P�?Ã%�ÓÔ���×��Õa�SI��ÖP�R��. ê

��,��.�������µ�4�.�·Ø$�5%RF,�ßàC�~OP�j

.�Õ,�Ó��,�.20) Þ��ßàC����	�1864_��.�OP�5%��

R$�¢�����q�`$�, bÇ���$�,��4Æul�íÝOP�?¯

��.21) 5%RF���,¬�&C(�¬},�NÅ`E�����4��,�

Âç ��. bÇ���$��Âç������4�ê)������4��.�

¬}�D�4�g²¨��t#q�µ(��. 

 

����������
�
��

°��ËÌÍÎ4���������4�5%�8�,�×&��!g5%�D

�4�Øu��©mf��. ��Øu	�ê�� �����Ð�XYl�? C$�

¾���2��L��
$�IQ,�%, ��IQ�������}9:	����

�����4�5%�8�4�ÙK���aí�. �W��Ú�),, ���,�


���$�1800���!"#$�, 5%RF��?�(�)	�800���ýI#

�. ���4����s��5%RFOP��Q�.�$�?�`[�\$��

�4����ÄX�_�. 5%RF��ú¯?�$����4��}��2��Û

tul�F44�ã@,�ý�Z#�. ~E����4�¬}�� èi,$�)

OP�Q4#E�5%RF�,�4����4�5%��?¯#$���4�g²

¨,�­Üq�2�(�. ,$�����!g5%�D���,Ýan����M

²��¨I,.W�#�. o�4��84�¼������5%4��¾¨��Ï

L�OP���»����,�rFòó�ÞQ[�ßJ	�µ�.¶��Gf��

à��l���=�. ËÌÍÎ,��8���l�	��l��,�f65���

20) Alexandra Socarides (2012), Dickinson Unbound, New York: Oxford University Press, p. 35.

21) Alexandra Socarides (2012), pp. 110-111.
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�$��	u�²b��ò	#$���,��O¹, 5%RFI�á�4��ú��

aâq�#%��.�5%$��ð#[�\$��s����.

5%RF�40/�,��W����	��À÷�~OP�j.�Õ,�����

õö�u��. 5%RF���:.�Ø?�=>(�)�J,�f,$�,�5%:

	��¸¹��5Â�L�`[�\$�. ����}9:	�,�5%�����

4�15Ã4��IC%�òÜ�. 		4��I�$�_q$�129�4�uq$�1

�4�����ö��. S	����,��I��R	�u,��.�����5g�

����XY,�$[, 15Ã4�ãa�P�¹äae���$[v��J����

a���I4�/ü�9t$�É�4¬����. ���M²��)	�1870_2�

7~Q[W����	�~OP�j.�Õ,�����õö�u�[��á�,��

,��*ß��SP�L�#[�\��$��,�. ��,*��2�������

l4��+	�
ß�[�\�. �¸¹��$�1864_���¨��)OP�ÙQ

`$��I�2/���F����
å�.

����������	
����
�����

����������
�������

�����
������ �!���"�"��

�#���$�%��&'��

()�*��+,
���-� �./!�

0)�*��+,)�

�#���12��34567�8 9��

:;�<��=>?@�

I felt a Cleaving in

my Mind�

As if my Brain had 

split�
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I tried to match it�

Seam by Seam�

But could not make

them fit�

The thought behind, I

+strove to join

Unto the thought before�

But Sequence ravelled

out of +Sound�

Like Balls�opon a 

Floor�

+ tried + reach�
22)

,��$�9ßú^��b�P�#$����4��Ü��:I����F4`$�

),�¢~ul�,23) ���4�¬},�2Å#$�B����­Üq�?¯æ�

����. �í�,��$�>*��È?�Q�4�dCç��#���. �è�D

��$�Q�4�dCç��é4�êaç��ëì�. Q�4�dCç,��¼v

i4�ø^��.l��$�nl�)�J[�, í�,a����	�,�êî,�

Sï,�óã�� S���¸n�. 5�Ï�#ç$��(��ðG#$�2Ñ

���êaã�òú��ñ.C%�òU.���,�. é$�Q�I�ò���¾

¨��[à.�����êa¾����[�, �l	�í�P�	*��È?��t

.AOP��é��[ó��¾¨���Ü�Õû4��¾¨OP��5��. 1D

22) s��4��p<�,-.��/0��
@A��Ct�7������0�#u@A�'!. 

��/��vwxy����p<�,-.����/z�1012{��
|}	e!. ~�F�

�%�����, ~�t�7�������/���O���_#A�'!. �	l�'���

	3���+�/���=�����0��<#�	$!�����4�!. 

23) Robert B. Sewall (1974), The Life of Emily Dickinson, Cambridge: Harvard University Press, 

p. 502. 
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,�Þ¹$������Q�	���¾�,�`a��. 

2D��$���¾4��ô�� 
	 ,%, 
	 ��./¡	�� ���

õ��F��J�����. 
	,�ö���ö����� $���¹C�#C

���÷�E�©q�,?��`$�2Ñ,�. ° ���$�
	I� ª ���

$�
	,Ð�#C��È?�Å9$�
	,�5[a��F����Å#%, ø

�̂,�4�Q�� �� �õ� C$�,���ò6��. ����5g4�Q

�� ��2��ðG����øø#�. ��¾,��ÈuOP�6¨4��ÀS

I�À���ë'u�#C4��ï,�F���÷�E�Åç��zë���.2

#q�`.���,�. Sful�ù�[C�#áCW�6.���ðG`$��

õ�f�$�úû�ÏÁ��� ���Ù.��ü,�. ����ø �̂,�4�

Q�� $��"�
	��55,�ýî¡	�)��ýI#�. Å9W�.o4�

��¾���2��ôÄ��%Q,��$�à#�. Q�,�ê.%�¹��Âç

��
	:,��þ�Ø4�z�{$�S�»¿�J��$�>*���­P®�Q

�� 4�ïÀ¨��îô(�*P��f6=�. ù�[£���¾�,£�ê

a[%�¹E�����`a-�#$�, Å9$�,�òú�������z4�,

¬[P�2t��. 

,��4�ên	�Å9��5�Ï��� � ��),�ßàC� ÷ ��),�

ßó[��4N#q��@�. ,��	�Q�4�ú^��b�P�������7

.��¿4�>Ö��È?�á��í+?ã�. 

A����B���C!��

���DEFG��:H?@�

%I�J��K��L��M��

A����NNFO��PJQ.

�4R�ST���UV�W)X�

�YZ���[\�
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�4R���[\]�^]��_��`a��

b�c�de����?

My Brain�begun to laugh�

I mumbled�like a fool�

And tho  tis Years ago�that Day�

My Brain keeps giggling�still.

And Something s odd�within�

That person that I was�

And this One�do not feel 

the same�

Could it be Madness�this?24)

�è��4��,��� (The first Day s Night had come )P���#

$��4��[����D,�. ,��$��W,�ò�[$�%È�����Ç¹�

¼,��êI�����. �[����D	�?�(Edgar Allan Poe)��ª[[�

\$��	��TI��9ßÒ$�),�l�u,�. é��Kt#[��#%�



Ú�$��ÅW�.�#[�, êQuOP�,),��.l[�ßó[��

·x�Z(���S��Å94�*P��È?��.���C��. ,�ênI� ¹

$�¹4�Q�,�dC[$�)���
� 4�ên�G,�$�kD���,

����. ,��4�Å9$�ÈL(I��·(���S��~E� ¹$�¹4�Q

�,�dC[$�)���
� 4�Å9$�XZ(���P#E�W�ë���

Ax(, �Å��·(, ��%�ë'u���(��&���. �X.�����

¹$�¹4�Q�,�dC[$�)���
� 4�Å9$�ÈL���[�\$�

�W�Ò����õ�P�22`$�¼i(�¾�Pòó�
	��Âa¡��

%�?¯x�6[����.

24) Emily Dickinson (1981), pp. 309-310.
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SLP�1864_����,���M���¾	��GP�4���¾,�ßó�

5%��R$�@Ø��. ¹$�¹4�Q�,�dC[$�)���
� $�

��1Æ4�������,����Å#$��,�. ���	�,��4�Òf

,���#à,�ÞQ[�,����u.�Õ,��
#[�\��. ��%���

�	����
#$�@Ø¿�
#[�\$�@Ø4��,���+k#q�lÆ�

�. ��¾P�°4��I�ª4����ROE��õ����¨`%�R[�\O

E��z¦u�Q���?.���4¬��. �I��Q���ËÌÍÎ	�Õ,�

Õû��.=OP��I��Q���.25) #[��,)	�ËÌÍÎ,�ò6��

��,[����,�ò6������ßà�. ���W�����}9:	��

I���$����5%RFI����),���%�?¯#$�¼���2òú,

�. ¬�(Domhnall Mitchell)	�,��:,� R,[$�\�[��Q�`a�

� %�f%,26) �½�(Sharon Cameron)	� SP�Ra�
#[�\��$�G

S���E�5%RF4�ô]��2òú��$�. %���.27) ,:�}9:	�

ËÌÍÎ,�Q����������4���P�R?#Ú¹��I��F4�

��L��. 

.o4�j¥1Æ��$� ¹$�¹4�Q�,�dC[$�)���
�

4��)OP�4�44W�bS`.��ü,�. #[�����4��I���

���:	�°��©mf�à,��Æ��2��94Æ,�ºÐ`$�¼±��f

l�. �¸�P��I��?�(��:	�5%RF4��:I��Ü�¬}u�

TI���$�)OP��?¯æ�g²����. ,$��I�������#¹#

¹��`�#$���g�ul�lÆ4���,.W�#[�, XYf�W���

�4�¬},�2Å#$�IQ��¡6��F��lQ#$���·s�. ���

4�5%RF�����
��¤%4�¨aC%�?¯#$�+���$�á���

25) Emily Dickinson (1981), p. xi.

26) Domhnall Mitchell (2005), Measures of Possibility, Amherst: University of Massachusetts 

Press, p. 185.

27) Sharon Cameron (1992), p. 7.
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 4�5%�� `����5%RF OP�f¢����OO¹, ���4�¬}

,�2Å�F��lQ#E�á�4�5%$� �þ�Ø4�z: rr���4��

í��GPÁ��),�. p, ���4�µ�.¶4�2Å��`÷�����Ã

Ä����2��?¯W�­P/¾�����. ,��	������}4��[��

·s������klx�����.

���
��
������

1876_��.�OP����	�á�,��ôÄ�K���Õ,�����õö�

u[�\��. ���	�
%4��[��10_�À÷�8÷���¢�uOP�

&
#$�Õ®v	�����u��. �*[, 	Õ�?�[, �[½�, å4�

#[����DgP��RU$�����u��. �9����:a��$�Õ®v

	�á¬�����89:	�,���:�(scraps),C�[���. �:�	�Õ

,¹�ù`4�v	,Ð�¢�ul�4¬���[�, ����£,C$��W�

�$�. ,�Õ®v	��2��òQul���$�C��W��=Â��
�`

%���. �¢�2001_����(������.4�"9$�,�v	:���l

4�µv(,��Å?¦�ºÚP�?¯��. �$�,�v	:��2?� ��¨

,�éa[A, �M�¢ò$�Ã�u,%�~Ïu,A�ý+ô#� %����

�.28) ² 2��l4���1Æ���2P��¸Ò$�7÷,C$�4¬�. 

���,����!"��Õ,P�õö�uÓ��3�$�7%��*��ø.�.�

�������:4�7%$�á�,��
ß�[�\�. �¸¹�õö�u.��

��M�1876_�,��5%$�2òú,�7÷���Q®�� P��2���?

9�. 

ßK�¤¥Q[W��.�5%��2?�}s$�#¹4� WP�¢A��. 

28) Alfred Habegger (2001), My Wars Are Laid Away in Books, New York: Random House, 

p. 526.
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7÷�� 4��:,.�����D�2�,�`[�\$�$�+�OP�#§

(�. �����4�K²��89:	��.�5%����P�ÙQ`$��¯

��h��$E���òú��Ù�?�������8��?��%�. �g���

��,��Ü��l4����uaM�)�����,�[	��l�)rr�Ù�

?����#$�&[���x�¢,�'a[$��#E, #¹4�5%����8

9��BC��Ü�*34����Ù�`.W���.29) �Å,�,X�fà�ß

K�¤¥Q[W����4��.�5%��ij�hOP���GÌ4��W�u�

%, D�#$�GÌ4��$�á�u��.30) ,¿�J	�D��z¡	����4�

�.�5%4��}u��»��éaã�$�¢~ul�È�4�9D�¸®�ê

I��.

,���Å��2Å���e(�}9$�/Ä(Marta Werner)�. /Ä$�#�

4�L9l�, #���L�#$�1±OP��=#q�¨I��)�. XYf

�W�/Ä$����4��.�5%��¢~�p9¿�}9:,�ª����$��

 P� ��#.� Ø?� <S�,� �(?��. ���� �9� ßÇ,È

(Dickinson Electronic Archives) �§4�*N��¨5OP�+À�I�À���

�.�5%4��l����������. 1995_�$����4�P�(Lord) 

�[�, 2013_�$��[½���u	����Ùç���l�OP�����. 

/Ä�����4��.�����p9:�q�,Û�f,ç�#$�,*$�6.

�� ,)����$,¹�SLP�9*P®�´a ��&'x�����%�-.�

��,�.31) ,�#C����¸¹à,�/Ä$����4��.��������

,��$�,)��½�Ó�¨±,�SLP�&C`��%���. ���4�5

29) Emily Dickinson (1945), Bolts of Melody (ed. by Mabel Loomis Todd and Millicent Todd 

Bingham), New York: Harper, p. 317. H�~(Algernon Swinburne)��/�������C

5��F�����z%(�,-.���@A�
|�!.

30) �4���'���, �., ��<,H�������(Jeanne Holland),  ¡�(Melanie 

Hubbard), ¢<��£¤(Marta Werner)(�W¥!. 

31) Marta Werner (1995), Emily Dickinson s Open Folios, Ann Arbor: University of Michigan 

Press, p. 3.
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��������	
���
��

%RF��KP D�#$�}9:W����4�¬}�$��}u�A@I�G

%4�PA��Ú�U$��,���$���À4��. /Ä$��P�,��¨±

,�[E����,Û[$�.,������.�5%C%�K���.

�%��$�/Ä��2013_���������4��[½��5%��©m

/OP��/Ä4�K�4��0¨���1?f%9���. �ß��®�X�

(The Gorgeous Nothings)C$�LÑ4�ål�, �í�å4��Æ,�î��ô,#

�. ¢~�·@�,C%�#.�$�î��:.���,�. ���å��^af

E�¶�,��íÝ���$[��1�J�����. �ß��®�X�$����,�

�[½���
�����5g�:.2P�2 �̧lä?¡��. 3�qW�*3

,�Ñ»$��[½���·���ÃW���. ½��9t4�*3I�:.W�L	

	,[�, ���,�î��vN��q���E��
.%�¹½[$�TCÒ$�

IQ���êQuOP�*3,�òC9�. 4Ã�òúl�k	���
öã�¼
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�W��%, 4Ã��TCÒ%�¹½[��,v�¼�W��%, Kb[��TC

Òa�~Ô��
	��[½�W���. 		4�?t(��[½���°EI�

5E�*��GãOP�6a�lä��,�å	�7�Â�n?�Å8OP�úû?

-���. �X�E�ID����,��[½���
������¢A(�¬}

,�?h`$[�©mª��Ç�. 

�ß��®�X�4�173E�$�,�å4�LÑ��Lz���[½����ð

`a������1 . ,��[½�$����,��+f#ç%�?t���[

½��M��W�ô,��� ��8�. 5g�½�4�~4�~�QW��
ß�

�%, 
ß�$�E�"W���Ã4��ïOP�¹9�. ���	�ÓÔ��ï

�$� y�#$�­:I�J,�F:�OP����� (Clogged / only with / 

Music, like / the Wheels of / Birds)C�u�%, RÜÔ��ï�$� R�¿�

�±I������¨#$�ß��®�X��¦i#� (Afternoon and the 

West and / the gorgeous / nothings / which / compose / the / sunset / keep)

C%���. ���ï4�gt���U%��;4�1±W��U�. ôÂ�RÜÔ

4�gt$�<�tP�`a��a�ÓÔ4�gtf�W�á�¸Uq�ua�Òç

¦��=��=�. Òf�E��W�RÜÔ��ï	��¦4�¬}��Ù���

%�ª�����. ��		�2#$���4�ß��è��XYOPW�?hx�

���F�����	�T�÷�. �)	� X P��¨(�ß��è,.���

,�. �����ã���aW, ���	�ô*4�`	OP� ß��®�X C

$�#C��>
�%�. 

���	���4�ß��è��?ß�Ó�)�J�. 5%RF��W���

��2�����
ßª�����. �¢�5%RF�27/���ð(��F4����

��.

���f�g��.

�Hh��

ij����kl!��

���f�g��mn!��o��p�g�
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���q�r�Ls��tW�

������u�v6!��q�L�A�

wx)y��z{)�|!���

A����u�}�q��

~)�>R��a�)�

I send Two Sunsets�

Day and I�in compe-

tition ran�

I finished Two�and several 

Stars�

While He�was making One�

His own was ampler�

but as I

Was saying to a friend�

Mine is the more 

convenient

To Carry in the Hand�
32)

,��$����4��»��������$��,�. 1D	�?��[$�À÷�

����2��������,¹���%�í´#$�)OP�����. v��

q�fÒ$��[������A�����À½#E�, 9D,�����#¹��

�$�À÷�9.$�������,¹���CA��lOP�4�9òN���¸

n�. �)�bè�D���,Ò�9�4�µ��,�9D4�����>?�7C

���lQ#[�, Ò���	�:%��à.��?! CA�����9�4��

���9H�¸/��. �í�,��$�ë'4��ï,�9D4��ï��¬»

32) Emily Dickinson (1981), p. 628.
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[�����lQ#E�W����7$�)�{�� �����¨#$  ��,C�

��. 9DC�I$��Uq�V÷��@�:a(�$�����ë'�4�t�

,���$�
	W�Ò>v�. �)����4���.��`÷x�g²���

[�, ë'4����2���l4�9òN��Aª����$�2Ñ,�. ,��

>?��[½���u	� R�¿��±I������¨#$�ß��®�X��

¦i#� C$��3��$�9DI4�¼Y4Æ,C@[�ë'�4���`

���­�
ßª�����. ��	�á�,��V��m�����$�2�,�ßà

�. ¶V#E������¨#$�),� ß��®�X S��lQ#.���,

�. ���4���	����¨²bCW�´aP�?h#ç�#[�, ���(

�"W�v���[E�Ø4��â���;C$�,�I$��Ü�����a�

�. ���	�á�,������ �¨#$  ��AN,��$�à#�.

�����.�5%4�K(�ô]	��P��¨��2��4Æul�Úò,

�. �)�,¿�J	�¼±	����4�5%RF��.�W�,¬�o���. 

�½�4�*+��#C��D�9E, ���	�2÷�a��L�#$�1Æ

I�5#4�*D��+fOP� íÝ#[�\.��íÝ ��.33) {��¬�

(Martha Nell Smith)��-­Òà,, ���	�#¹4����6 �̧[l�q�

fÒ$�IQ���<S�,�%»$�1ÆOP��¨��*f��.34) �¨��

2�����4�*ful� W$��.�5%���NÅ(�� P�¹B��. 

�4�Dê%���kQ�[�\$�Ú¹�2÷OP��a��ßó��@,�È

èP�L�(�Ú¹�#$�1ÆOP�¬�ê¨��á�^+#q��¸n�. ¢

ÇP��ß��®�X��23E���ð(��[½���f9. �+f���[½�

��DgP�=��,����2 . 

33) ¦§¨��1992©�ª�'�,-.���4�«g�!.

34) Martha Nell Smith (1992), Rowing in Eden, Austin: University of Texas Press, p. 73.
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__________________
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___________________
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When what

they sung for

is undone

Who cares 

about a

Blue Bird s 

tune�

Why, Resurrection

had to wait 

till they had

moved a stone�

_________________

Could move

a Stone�

__________________

As if a Drum

the Drums

went on and

on
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to captivate

the slain�

���	����[�,¬[����#q�Dê?¡��. ��2Ñ���øH

­������. Å9���ç#$��$�øH­���g��,*(what they 

sung for)��á�,��o�#[�\$�����ID�0��øH­4��g��

�̄.±¢Q�#$��,�. �g#$�,*���$�­C%�#à��C�­��

ßD,�ú+#�. øH­���lOP�?¯#$�¢,��Z?[$�2Ñ,

�. �l	�9�4�&Å��4¬��ò6�Ó��Åu�B�,�GC9����

á�,��9�4��g��*4¬#q�lÆ`[��x�),C%�ëE��. 

øH­4��g¿�øH­���g��,*��ú�`$��¦�X´���bS

F���G��. ��F�,¬[�ï���¦¨4��L�����. ë���ò

+#.�Ø?��ë�4�XG���$����»/-���$�GS���Å9$�

�4��¦W�l¦4��¦�� .�ç- ���F��tv��. l¦4��¦

��w	��7�¨	�l¦�q�X4¬��¢,�`a§Î�. �[��,¬[

$��Yó��ðG��. �G9:��Ã:.�Ø?�±�$�Hb���>*P�

L�`$�, XY��2��>*l[��ýú+#�. ò+��2��>*l[�

øH­4��g��2��>*l[��kQ�$�Dê%���ò���. ���

�Yó4�Hb���W�aI���¦¨,�K²��²bP�����. w9

�q�+ú,�X��bf,O$�. @ã��J�$�Hb�$�©?(�,:4�

¯�$�á�,��:�[�\$�. �:	�á�,��l¦4��¦��z*#[�

\.���,�. 

J¬P®��	����,���Ã4�,¬[��,a������¨�þ$��

���*f��$�GS,�. ®¥W��Ù%��4��iu��WW��¨�[

�, ,��	�ßi����ßà�. �+f��[½���DgP�u��$�GS

,�,��4�¬�¨¨����uOP�CC��. á��3C®��	����

4�,��[½���,¿�J	�� P�
å.�����,��	�[�Q[W�
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�Åu�B���jK`a���$�GS,�. 100_,��$����À÷�GÌ

:	�,��[½����C��[½�P�
ö���. �ß��®�X����ð

`$��¦�W�,��	��[½�4�*3OP�p9�°��*P���¸)

�. ���4��.�5%���&'`$��	����,��5I��¦4�a

I
��2?�Zë#q�%L��$�GS,�. �$����5g4�B����

ú�æ���VS`$�):��2?�%L�%, ��%L,�NÅæ�ð����

Õ,Pòó�ú�æ����$�� P�����
å�. 

{�����,�?t(��[½���Gf��,*$��[½�4�ô¨��

9D��q��ï,�
..���,�Ó�)�J�. 1��©m���[½�4�

¼��ÓÔ��ïI�RÜÔ��ïOP�¹ä$�, RÜÔ�E�����	��
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I dare not 

write until

I hear�

Intro without 

my Trans�

____________
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when what

they sung 

for is

undone

���Ò�J	��,�. ÓÔ��4��ß��J.W�#%���9�J.W�

#�. #[��ÓÔ�$��$�Òf,���. �����7���¹[�\$�%�

u	�2Ñ,�. �l	� I����$��� ��M.���$���������

�%�n��. p, I����$���,�f�`a-���F�¡%������

����$�nl�, I����$���,�XY¢Q? I��(trans)$�,À��

¹BÒ$��a4�j�G,�. ®N(transportation), 2�(transformation), /

ï(translation), 7�(transcendence)���kl`à,�I��$�5g4�B�

���ú�`a��Ü�z¦, ît, ´a, �5OP4�,À��×&��. ��

4¬��kl�O�Kà,����	� ¹4�I��  P��5��I%���ß

g�� �:,��g�Ó�,*��?t`���� �����u��. I��¿�

�:,��g�Ó�,*��?t`���� 4�DA¨��tv#ç$�4W

P�fl�. ê�����	�I��P�22`$�}B�Å���t#q�Úò

�%, ¬}u�S,��È?�}����*Q��%�ç�?ª�����. ú+

��)	����4��.�5%��S�4���,�ßàC$��,�. ���

4��.�5%$����4�Zë���}u�%L,�
�� u,C�f$�)

,�v��á��S��ú¯4���·sC�
	(�. 

������

[�Q[�����!g5%�D�4�¨I��©mf%, ��¨I���«O

P�����¬}4�èiS��Ùu?��. ���4�¬}	�Co#$�5%
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��.=OP������¤b����·sP��ú(�. 5%RF4�·s, á�

4�·s, ��%��+f[4�·s���),�. ��%�·s��ÚR¹E

�����4�µv(	��Å#.f��2Ù?9F�����[�GÇ��È?�

©mf��. ���4�S,	�5%4��¾¨I�DÀ(����Æ��È?�

����tÅ`��%�ª����OA, ,��ø4u�S,��2?�°OP�D

�æ�òú,�_��#O�.

�%4�K�	�.o4��Qu�p¶��¥Ú��?¯��ø.#9$�)W�

ßà%�*@�����D�9��ßÇ,ÈP�±?-���$�)W�ßà�. 

RÂç�		4�j¥¶��+f#$�}9�¦4�ýÈ,�C�����D���

iE���LC%�
	��. ���4�5%��SºuOP�D�#$�)�9

t���4¬��
$� W�W��s���%, ���4�µ�.¶,��u�

4¬¿$�XA#�$�+��W�ú+��s����. �%$����4���

��5%��MNOP��¾u�ô¨I��u�4¬4��ü�f��ú¯?��. 

,¿�J	��W��È?�		4�j¥¶4��s��^Ï#$�>��L�#%

9���. [��30_¦�!g5%�D�9:,�­Üq�&¤��Qf��aN

q�?¯x�)l�$�°OP4�SL�. >ð���IQ������4��}

��2��­P®�Q4P�¹ß�áCW����4���s��v+#$���4

¬��$���,�æ�),�.
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Emily Dickinson’s Changing Poetics

Eui Young Kim*35)

This essay challenges the idea that Emily Dickinson’s fascicles represent 

a highpoint in her poetic creativity. Scholars who have studied 

Dickinson’s manuscripts have uncovered the full trajectory of Dickinson’s 

changing poetics. After producing forty fascicles, Dickinson gradually 

stopped binding the sheets of stationery on which she had transcribed her 

poems. Understanding this as a conscious aesthetic decision sheds new 

light on Dickinson’s post-fascicle writing. The unbound bifolum sheets of 

the middle period reveal Dickinson’s acute self-consciousness about her 

decision not to bind her poems. Poems from this period show that 

Dickinson was fascinated by the aesthetic possibilities and challenges pre-

sented by not binding her poems. In the final decade of her life, Dickinson 

dispensed with formal stationery altogether, electing to write on scrap 

pieces of paper. This phase of her writing is understudied because the crit-

ical consensus until recent years has been that these scraps are not quite 

poems. By examining two envelope poems, this essay reveals that 

Dickinson worked against the possibilities of abstraction and transference 
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by refusing to finish her poems. In this final stage, her experimentation 

extended to include the very material on which she wrote. This essay con-

cludes that the findings of Dickinson manuscript studies need to be em-

braced by scholars to appreciate the full scope of Dickinson’s creative 

practice and to gain a contextualized understanding of individual poems.


