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oA 22 G2 d=A vl= 28 GAIAM 3H=A = 27EEe] HiR
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gao] tjg =07} a4 04 ol Fe] ulza BA
AT 2T @ Uzt o AestE A Ao o] AR F) 9
Ao % 58 BT W B2 Gu 29 55 wekiT 98 59
Belth, 238 A2 vl AASe] et Fe] =08 Sejchum 240l

U oje} th2 o] uaA 22 wol WA £a §Ho|L o7k oo}
A goko] Y3 adolA B3 Alo] Eejute A3 FANS B Fz
22 oA dAhE WE ottt EAClE FAOE wFolgt thal
% 37k Q)4 Aot 37jehe WA 2 AR o D 2 shel o

FH o 2=E 2Y, 28 XIS, AL 2FS, A 1 4, stolE
dislocated grammar, cultural politics, history, standardization, alternative
forms of representation, hyphen
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A v=el ozt & uf F2 9| whojo] HHE = A
stob QAL A=l FAMTE 2hE oM oW A2 EFuEriE 21 9
o T & YEE AUAA HEHH T XE L8 312 HE(Hines
Ward) 9] Wetat o4 1 d2& o ds] =W RE o] digt 2 u
o 4R QA AR, 23 v Y ol FFA EF o= F
oo Ik, AR g2 AYEY 2AEAA =2 o33 vl e
Aoz Aefeta et 53] &=A vi= 447 B4, 719
<8 TV F7|HE 1SR 49 2AE FHLE FES dNse
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52,
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LU BotS olule B2A o5 $ad AL, 3
o o3t 27kel B4 o4 L ) AelA] TRk A3 A7 A
£9) woA} s uhE wA o AR L5 7\ 57) 4
=43 2R3 ABAL oA 259 olopr]7} ohUATL, B3l
4uz Batoz 7aEE FEES WS 49 afR FEo| 97

& % 93, 53] of BAI24o]
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g A7 F2 UEol Aol that

A 02 Y719 ddg & o eI s AERA, 4%4 Aol &

mlo
N
N
N
N
K

D HEA B Aot e e 4 GEH =Eo2 JHslY 1996
9 #2990 200 22 Hlﬂﬁﬂi% A Frizg ageln o  xE
e A A ek gn de
22 g et & = RolA ﬂlEo}L e o5 4 LRAH 72 0T
o AAHY BAZ WAS] Heke, 0E AAA $HS Kol gL
o5 AEE)A Uehd B3Ae AR FA HBEA oo A, v
sy 7x So RPN WY nFA A9 4ed o5 AF AX A
3, obrt GFA w1F A7} lolste nFAY Boh 3AFA ko 54
Holuag s Azoltt,
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A, 53] A £ oZ U= 1ES EA AHSste AT Y dEF
A = 2A7F £ ANE Aol Aol EA Y EAR Eus
A Y Akt AT AAsEY ¢ o3t AF 7o AEol%= &3
A ofu|E Fo] RuAgith, AF7HA HEE SR A EE o=
2o 7hEY] & A HFAE FA AF oA A Y= FY
, 7189 aFRE Ao A A& E o] T} Ao tigt AE&F wiAshe
4ol ofet dlojd Ao didt A7HEY Jag P4 dEES Y
oA g AT o SoittEuA st Alkolth, %A E o, o
ARIEY Fzx3 o] He "IF ozt AL(EMN7E dolgte F4,
3] 2 =aolA F55ts A R ofRue FALE Eeuhe WA
sto], AT vl 23 AF oA 24 UF AgE AdE Auad
Fglodet 2n 252 v WAY 29, S5 WAlo] ofd A
1] = Z8H(Korean-American) 1 Ato] Falo]E, 9] oju]of Ko} FEah= tf3het
259 7hs Ao Tolt},

o|2F& ul=9] W2 gt YEIA HAER R = F A7t
Ho] Z(Myung Mi Kim, 1958~) H#HA} 87 ZH(Theresa Hak Kyung Cha,
1951~1982)¢] %, fJolA Age NET} 45 FE s SUEF 97
7t §38] £A7} B A7toltt, o] & A7t A RED Aolgh= A7}
o} o}227] Rt Ao AT FAH deFe R Qlste] 2 n|=t
ag UF AN AY BAY F47F Qupt 2dgE £A117F s Ao At
o] 2o BotAtt, &3] HE A &S] THH|(Dictee) 9] 7%, o] AEFS &4
2 Hofdz] A2 HopdhA| 3 A2 QAo g HFH FES 9AE
7b &3] FIAZIAL Qe E3u FHY vt @2 A= vj=5EE)
52 AL HE A FA R = o0 ] S0 TS Esf 2 ofAlobA u]
= T23ho] digt =9 dYL FEo] A, FHAE 24 FEIHEO
HA 274 gof th7ff AHE o2 EREC] thFojA £ o] ZAEL2 AFH &
A Z7)% St A AR Z27) %= skal AHEA] 27) % shek, ARt A|ZHE Q)

Follgol FE8 & Alddolzta B2l A7He] el Haf o] &2 dY

jui

=]

bu) rlo
I ow F

ol Jm

oft
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3] whAE Arf A AEA Y & Pz B Aol o g A Ao
a= 33 Aol JEW oz Yo Bt ddf w59 A G4l
AERE LEHI(Gertrude Stein)5-& A LHA AAEH 229 AU +
e FRNE AER O Aol YolRa FAIY v= Al 220 dEF
(Rosmarie Waldrop)2 H]&3tol d 31Ut (Lyn Hejinian)s W& AlUE°]
HZA} 2o} SAFEE WAl o7 A2 E sl 2l ARAE A5}
2o 1= 248 ETE A AF oA =" e A 9 ¢
o] g9 B, T=ol, &0, Fot EFE Tt Aok AEH £
Mo E5 HEA e 220 AT SEEE Lo, Tt A4 &
2 YLE H2EY OE FHER U, 2487 YeeHBETE o9
ARNE FAIR wFAIY AFo] BFolet: dFe FUA e Fe

A 2 ojuj7t A,

o

oy
N
N

ks

2) A mFAQlo|A B H LR SF FQ dE F7F HAZE ofA oA mFA|
AR TH2E,1995) 004 HHAt 87 = W A AR A& A8t A 7t
F APA AtR SR o7|oA B A2 2UMEA] FRAL(TER
A7)0 ZA01A] ZHE Bt A A" AL ofd = A A dFAA =
2 AYE, 2 &(ean Yoon)olW A F (Jarnet Choi) 52 & o AFH
ME7IHe g N E 2 AdE°It

3) " AUt "y QA (My Life) (1980) Z2ujE] Y=Fol fuj=ol <o
2 Eo7l+= E4],(A Key Into the Language of America) (1994)%-°] & €]}
AR B3t 49 AR Alolth, B3] AIZFe A A EE FAISHAL B E
HAo LAE Ygda vrEE o|uA & AFRE] 7| 9E AujR|dt= B 3§

AUk JAAA A& #AL THE oA A, 3, 27 olul A

2 59 7]0] A7HE eA e Adaglol AEAg = WA FASHL, Y
A o]l A ul=ofl AR AJQl E"Uﬂal HEFY A, 24 €992
(Roger Williams)®] 16430 AZo] A& A& 7FA ¢ ¥R 9 7|Her o
Al & F TujZe Aojg Fol7ts i oA SR AHE, A4 ofu]x| gt
AolH ojulR], A2|¢t ou|Y] HE 7FRAZE AR Z3} Al=Fo9
HEO BA 5 THH|, 9 Bld EAYAE AHRAIR Fol 1 Qi)
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Eu9] BAQAL 2 o7]9] gAusE WY F47 dAR F5
sto] e, & o2 nZe dd AJEF A dolde EFohd &gt
(Juliana Spahr)®] FH I} Fotch, At TRE ]9 24,02 oA,
AERIT} HFHAF 2, A S AU 5O ABA AR HoFe 9719 of
A& v EH A FAlo] EAE wiAste Walo] ofu nlat B3] thok
e syo] B3 AR E A3 dE"EA AP R Tt 3
o EAES AF4og 2distal Ytk ofopy|dtet YAaute] A7 W=
AL o Folut dalF f&el] Extet 208 dHOR YA AREHE A
A9 gt 2 FAF 9719 FEE WAY AAEHA EolttR L, oS
o] FIZolut o] FEOE HA Uilo] =9F7] FE A nFARJAES T
Ao A of9-2 3 gtk Holt}, o] =EE Anto] BA| A4S FHalE F
2 0% AN grets SHCA 2 9urt RZ4E R a4 n5A¢09
g 27E $Eu A, HEHAAE AL ol E FHEY A &

’

A& UFAIARY B AES Sl AolAs Qtoll Al AAF LA} 3= Al

4) 2uko] “AA3 ¢17]" (connective reading)d] Aol H AJAEL AZAJE
ol WAt Zo] Amrt Hu|UEH Azt A AIES AET AL ot
2ut= 9l 3] 2<£(Anne Hutchinson), o2& T Z1<(Emily Dickinson), ZH &
g o222 (Frederick Douglass) A REH AEZE AERIE A HEA
EF2(Bruce Andrews), A & (Harryette Mullen)oll ©|27|742] At <}
4, 955 dolxe dAF d7IE A=drh s & F4A"(a form of
liberation) 22 Alt], 4, 99 AAY AlghE dolAe 2058 EA 945
of¢-2 = EL A v]=9 Ao AT (Language Poetry) AlQE0] &7t £
QAL EAE FAHLE A VAL ke HoA 53] FHEH. &
=9 ZFAojol AT ol E27]|4 EAE AW oY MEZS
ol B4 AN NM2EZE 9 FALEAY A&7 2R, 2™
oA oA EF2 J22 o FFHE AEo] HHA FFo|y A
9] FEE HolAx= vFHA AEZ} 5ozt & 5 o AoAFY &
34, o] 24 wjF o] dMe S "AN T FA HAH, 2147 £
o] &, 168-175HE F=x,

Al
A
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ojt}y, ol dXH o uA] H[F Uzt A HH AL A9 AP AT Ae
Walo] sl njgA| Aey #A Be 4241 E Hele Yol o]z A
589& 23 drke Aol ddol 7Hed AYol7|& AR FAE T S 9
O E Al of AFAQ A7t ul3l o] AW TAERY H=E
HAZE FL Qe 7Hs AT 3 RRE AAA o HojRT] jZo|d,
EYoHA 4= vF 9F obdt = Abo v 1 & Ak &
JE Wul A9 AeE, A of,(Under Flag) ©]F2 THRE|,(The
Bounty)"AH 2, (Commons), "Fek;(Dura) 52 SlwtE FZA|F 02 n|=A]
ol A BB B g I e A, o F A7Ee AEo whet
tgys AP I G 2 A A vxATE] F5se SAIY H|
B7HEdAE & GAE AT 58] A5 el g8 f"”ﬂi
2 A3 AYEE o5 A9 F4H EA sl X %‘é"] A EAEE
FHQ =4 vl &AL o] (Chang-Rae Lee)Wt =7 F(Susan Choi 9}
o5 S+ H2sto] o] ZAFQ AlEe] ZAERH Afe] Zlo] ¢l
SR SAs| = g}, shR|RE o] 2jgh A9 HEgt v A o]
AERY A £EAoz I3 4 gle AL B0, vFAY
A=E i 20t AEFE A8 (Gertrude Steln)% H|Zsto] Ao €
3] A Y HLyn Hejinian)oll ©]27|712] @ofef EFEEH ]
olo|| A}t ofH AE otof| Q1SS AWt olo]q.'
| \:1—% ?l‘ﬂv"ﬂﬁ = A=A SAEANAA AT FolA= AEE, 7t
g, Aoz A FA o] FEol oJBA EYHUETE? YR Z3EHA] &
27} E}x_ } 247F A Bl s o GAY A= 73 o, 1
o] FAY NEA AAHY A S F 7tEYA e F2IM
of o] =2 FAAl 3t FUEE B 20| Y2 dASIHYL ER
gt X—‘]O] Atk o] AT oGA AEE = QE71? vl 1 sAIH A,
2 2AId A7HSONA =l ezAY NEH A4 R AL o
E‘i ofm7t Qlem ZAEe =% u Z7te) AHAQ £AYA Y duivtE
Forle A7 AEAYU AA 2= B8] o e F HRAQ =7 1

Zl—

o rul
olX 1:1{

e = rfor
H‘"l mlo
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NS ¢ Wao] AU At Yolut nlFA9] AF oW A
AY g BASE M) 93 AY nlFAY) 1B WA
oW 4TS T 4 Y7 ol ALET W AF AT BEA
) AgEE B0 43, "gE e AEoE ojn] FAY
S 9k E o Bo) GRA nlRA} SR o o] AE
o ol59 A4EL EAAL WA hE vy, A4
Y2 AszE ol NUE EEF
AYE BEE Aol 8 Aol
o AFE FF2 AAe] 44 ARA7|DE EAEY
Aol Fgpols A A7) WA AN, EBE Jolo] Ex BA)
o 215 0] Thl AUz Ak 3 %
2 A el S FO St 18 Aol b3 ] 4 ¢
so] 22 ofdelt AF He hAHE kY 4L GE EFORA

e
Y,
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5 o= AE AW I(Jerome Rosenberg)7t £t WUH Al of 3
AelR FAlog Ad Fo] &70E vt vk, TE8HAME, 20059 3830 Ad
32 Al 2AW I gigS ¥R Z. 294, “Ethno Poetics’ &2
“Ethno Literature” & =012 &2 of &3] Watx, ‘A UF Ag/E5o]
g s7|Eoe a0 W WS A 2Yzt vsy G2 o g dy
oL 7HA ul= E&E AT et thE WH AJF ol F7|= A H
B3d A 2tk dE 0 54 v=AEY AE a5 UEAG HE o
A7) ol gt ou] My 22 AL 1Hstd oS 2t 59| UF Al
At v AHA, AEAHQ A5 EFQ AoJAF(Language Poetry) A%
£ ollA Bol] == s, o] & AT GuiEd, Es] Al

oA WE o EA= A4HE 28 EHsHA 5l 93 Hol ZAA
Yethe AL € 5 Yok 2HBER UF AT & 1R gojA fe A=
ol A olA Fagt Yol ATt ATl ulFAl AA Y A& Qo] 1L 2
st &Aool T "adt o]fol7| & st

6) 7t =m0l B2 e A et 2at ofAlobA 3 thE= A

A W MR 55 EREEY, o SUFo|opLE Ehe Ay

0
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=g g 1 ol AR, E OE AEAY AR Jo|&H|E dt 1
A HolA v]=AIS] AF ol d=A vFAINEY AHE Wrle &AYL,
olAH A9 FHE 9] 1% *Hi Ao} FEA et B ‘ﬁ?:i‘ﬂ
o ofof] Fagt HAaghe AT HFA AZE FHel= dolr|e & Ao
th. ol& 98 2is FE ‘ﬂ Foot HuYEY & oA 2 =9 FHo
2 o] F Z7to] it WjB A WAS AEY] F4H EAJLr HEY I EF
50| Hl=A Y AEY T 2= MF Y Fo FHetanat gt 1
3to] o]ik(diaspora)®] 719 ZHAIF SH=A| n|=RAEY Aloj7t ulHAlY &
A% ctojA ojd Aoz At = &R I 37 EFA|gH o of

H ofu|E NGRS B R gt

f
N
ll‘_l

rSL
r°1 r

2. 519 7|4, =2 0] Ato]

g, 19524 A EREYL W, o] AEL TEA 94T} HuUZ
4ol A AFo2 FAYD 1 NAALH Alhid A3 Tk
Az 484 £ YF 22 opd MY E Bk 4Eom B

R A
o A o)ul 4 oA Hgot dAXE ANAHA AW 2HE
2 ugol} EAERY APA] U SEF A4 3aEE FASE
Zzo] A EAYO|E B733 TH] RoHAA olop| i nhe

¢

H

ot

EESS

o) AFA RERTH: Aol UET 4L WAY AES AHAA a4
& FAT 2R W] G AN A APHE AL
Zagoin, 0 Y44 B4E BET 27 9%, 749, 19844 22 9
gHo] B3 =8-S Hx3 opo]E A EA(Michale Stephens)U AE|E & of

® (Stephen-Paul Martin) 5 ©] &&= ¥4 #HojUyE AEFo2 @3}

3 Bolt d7} obd 4 glet.
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FgozH HAH S L83 2 7] fZolth. ol ZHyun Yi
Kang)©] ©|oF7|3}%, AQYLZAME, =7 o|UARAE HH, o Eve
A EAIE GAE B ste WAL ol ZEEHARE SA WS e
ol o]d A o|tt.7 o] {54 H o] Y& TAERTY o]F 39| HF
A A FEoR X T2, FAAGT date] digt 7]EY] HEE FUE
A A7P7F dAe 2AYA o SAE sl 2Tiste] *Hi—"r ou| & v
SolWte SLHLR EXE dolE R st 71 299 &4 Yol
AL AP o] 2ES] S5 AAdHEE o9 3’37}0}—7}"1] EE bty
T Ete Fueith At 29 (Lisa Rowe)=, THEH,E T 237 FHES A
B3] ghEofdl Aolg, e AgjF R RAstE e aEo] Tyt vl

27 Bobd BYL UED =Yt g4 e AolE, USE RAYS
F2AYE EASY 4L AL FBAAL G2 AFF v Yy
(6), HAT FAN BT FAE §L A%3to] YA o] Folop

o] A1

Fohe A9l & RA02 £OI 5 U8 2 2
WY AT TYE, 7 2B 02 T8 A E e Ao 2
AZE A4H02 AUVEFS 32 g §rl do] 28, mIolo| gt 7]
g EY2 s} AAE HEA Azshe WAl HAA Aot Hol gAw
S50 GEE oW o Yoixk akeh wrl gol wFAAeA 2
YA AR BEIY, oo MFOR AU AF 1IF e FEH B
FA W% Q0 A2 TQ 19 Ak 3 olob]Ht UF A3
Z ooz WAsH) EHYA Sk A WA AFeIA Fu) P A
C A RS T EE elor B Belof A9 HslH 2T 92

7) Hyun Yi Kang, “The Liberatory Voice in Theresa Hak Kyung Cha’s Dictee”
Writing Selff Writing Nation, 98T.



116 °2=Z M55 (2006)

© el o1 29 A% AFAD FERE 45 Aolitx 2 AN
SAINE AL 19 A FoIS AL oA BF, DA
3 olu Zo|= Woks| ZHEA Gt §ul 49 4ES IAL TANE Y
o Ak REsE 39 B Ao WETte ARACR BrslE
s}L 2 2 o]a olgolHoltt? Wul 4o AZ of® Wxel /A =

A1 e SIS et At AN, A8 1 A R, S

¢ DL B§oH gt GAEQ AYFS $4 F1 Yolz Bt

lo u°l'
i =
2

o

AT 2z TAERY ZoEYY] AR 2 A FHUA Al 200y A9 A
Zof i3t A T2 AGH o] 92 YAYAIE st I Fafdhe Ay
e WL ol Jix)7F QAR 1 FaEe A4S 18siA g AA

o WO R AR N 1 R e dold 4 At 28 g5
Fohrhe Aol WE Aol AW 2 AR} obdzk Ak ol A A
FAel Tet AR BohekE Algel glom e @ B, WE9 ojopy], T
B AN A27\7H AE AT ol THE A oR Exjel
ahog trlad SEAE WTE AolA ou e 2] Hl=

8) Eliot Weinberger, Written Reaction: Poetics, Politics, Polemics 1979~199%(New
York: Marsilio Publisher, 1996) 181,

9) A=A uFAoZA E8 B3} H|F/t2 A2 4F 2 A (Elaine H. Kim)
<= ofdl 1.5M TSl gul Ao Alof7t Gojet fh=o} Ato] ojo= 23] ¢
T8 5 gle 55T Ao AZolA ST AdS AHAT S 4749 A
o7k zt1 Ql= B9 uE AAT Fez Holstr|d E7bssithe A
o]t}t. Elaine H. Kim, “Korean American Literature,” An Interethnic Companion to
Asian American Literature (New York: Cambridge UP, 1997) 176%.
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19019 HEY o] ) A WA A L LolAE ol WA Fo
A9 AA geld FERAE 48A B4 2 ezt of A% 4

A A A, 23 97 =SS A2 HolA A2 Aol et
Thok s olwize] o]4ke] AF ol AH21A, HAHE TAL BIAAE AAe
7Bk dlol2 AEA AS okt 319 7o) 2L B}

|
=13
=

S}

2700 287 WAFA Lok St
a8 $2l7h 12 washope st

I YE AZE 7tede
ad 2 3 ° 7ol A BA =

sk ole] 7 27t 1 brtel Qlgirte

H2A
A

obhE L Baol H2 Aol ZojgA

8 ofd &2 TEofuiy 4l oflolA H

mim

10) Myung Mi Kim, Under Flag (Berkeley: Kelsey St. Press, 1991) 13, %22 H]|
2] A 1L o] Ao Holx] S8 Boes12 Heh, WeAeI7) At o
% YAEY 4AL Testd YRS AW o123 ek,

Must it ring so true

So we must sing it

To span even yawning distance

And would we be near then

What would the sea be, if we near it
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2ol TatE IRE A gof v A0

=& ol A7FA7IM71= &Y 7190] Al AL AR AR ol .
BHE ofytt, 7]Yolgte ©oj7t A A7IA7]= AEehal HEE Bl
o+ HHS gtk O doE Hee BN F dojrtold S=2 74
g Expetd wy ASSHAE 89 23T § o FAY Aol 25l
g o= AR APFLr ALEHE Y T FHEA 71de Bt
a2 EZ AQZ o AoA] &2 g tPAE B, I Y 719 359
AL 2oleeH, FolE Ballok she 2 oAy ofAlgto], ofFgto]

S27F wEoliof sh= &8, Ql, do]X, HE FaA &7lE o] £
871 shute] dojofl xR & FolE A29 dojz v AH BE7L 1
A A8o] oele BEY AL, o] A9 “0el ad) AA vlFee
ZA Y A LS TRA7IEG FoE AEA HH U7k st 2 o
RASZAE of¢23 Qithe Abdoltt, 2471 o3zt "ol ql, (Native
Speakenol A THE Aol Welok S olUASl 1%, ok H] 1FS B
H] EFof 7+8] Fo7k= FE (like an animal booby-trapped and dying)!V<]
AT AP A Aof I MY 34T fohs AHE UE o2 E 1A
AL 7 B2 E g5k HHE B o FEIT o] HALE ot
7h e A S0k AolA & FA Ao AlEstA BAE =T,

,E, Aol i Sol® Holloh o7k Zo]aA ofsiy
€ 8o FSHTAEIL F037]I & W4lol B 28 AFdte & =
4

Voice
It catches its underside and drags it back
What sound do we make, “n,” “h,” “g”

Speak and it is sound in time
11) Chang-Rae Lee, Native SpeakerNew York: Riverhead Books, 1995) 233%.



21 ojopr| e 1, FAH= 2L AoE oAkt o2 &9 eHHlof
FEo "n olulE FA AUzt ZdE date 719S Ees g4l
AAE Hfe &, A APE FHA A2 oAt obFo] T dojof A
& Aeole 39 18l oF ofdE =Y Belth, I5od, A ¥A A

A “AZ| (distance)=, FA FL2 AYH22H A= 23 7
go|7|= & Ao o|HleR Q8] stz Folo TA=of Aol I oA
3L 713 o9 ok &t FH o) A o7 & Aol

ol HAl FdS EU= FAMA, AL FAt 7Idiete Fd
¥ S5 s AR, WA, AL EAF Aol o] AAE
Y, 22 SOl WHEst 2UME AlFHe] A E Folda g2 Y
< WA, 2L FAY AAE A=A o2 oA fEE B Fo] IA
oftt. Al AAM A" & o ¥ WHEEH|A &7|Hed, T WHE2 A
A AN RE AR oYl T2 F=er EFe oW UF ¢
wet gral, 283 mjsolehe yetl A dotrte B AT AR E X5t

71 Sk, B Ao HAE EREE AAojR PRI ok Fof, FA
94 ol& HHEAL Thoj9} thof Ao] S} Y Apo] At @ Aol A2E A
FEA WAAZIEHA AU Ao A2 o AZed TE A ©]
%‘ﬂl AAUE Ui A2 T FH= FREG o4t oz gt ¢of
o EACIA e AR T & i, oS TA 1'6}% Ay &
&9 & FAL £ Aok A BAA A oA = o] AT #
B0l oAt 8 BES SE A dte F2 o7F Ao Al AlE A
Lo A" o] ojojR|& EQIFE tha F43HA, "Ant/oltt B FAR A
Azttt

‘
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o AojAl e B uldte At & B9 TEn TYE +7E
SJuishn] Zzke] ol AR Sl oha masich WA AFBRel
Bw] 9 A7 A4 WaEe AAE o2 Joio) 7 B Bus Tels)
A g0z 71T, (AF 2E Hdkt 87 Aua 45 gred @
A% ofu] 4L ol 9AE T8 TN Fof T4 BAZES 9

Aok BAeke) BAE BED WED REF A0l AU B4
7t NelA oJulE FEAUHE TS FHolY olgi BET of AeA
2] of® 9u|2 Aolro] HHANE 52 AFH it F9HY
59k §22 BANT AF5T AH, ARe] ABHE 474t Bt
W, o] e W) AU B Ro| $2 R4 AE AN FA & 4
: 3 geltkete] Sole Ao Aumt ohjet
A7 7459 ojulolet WAOR AUZPA msA Hi e etk 4
% 3 WolA THE o), THE AW dSute e Bl WHE 92
L oulget @ 4 ek
9r) 49 A golurhenl glof B4k matt ol v
o oLk T8 GRS obuth AW el A oA & & 9%, FHl A9
At o, % BN E, E 9 SAUddelt £ 5§ e §
HAAET TR R, o 7H) Bt g2et 2714 e 34 st

> =

12) o] A2 N A E “Under Flag” H}2 ot 2 b3t Zo] o]ojzitt,
Is distance. If she knows it
Casting and again casting into the pond to hook the same turtle
Beset by borders conquered, disfigured

13) oAol] FFolol A AolZ WeE goht AUNLE BIIE & 1Hsn
S BE] Pe AN R Aol FRAN QU ok 2 §AAE HEof
sl " Wl AT7E o Fedh W d Agkal ojop|gt up Qlrk, “ofef”H
e W] Ak d9 F2 AEAY 2FY AulE ° Adrhe AYLolA
ojt},
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£ 293 “155%e Ze o] WikE: 5o A BAlh BB WA o}
A duEE B8 PIE S 4o WIE  AHEY JRES dET
o Egel, A J)ole RS AR AL o) A9 A4
4 6 - 255 QBE o] ohth 1 o] F A) 4 Agle] AFHORE 7
YA 2R AR 9T Y BRY SEe UL P AL §
Ao] AL AL A9 AREANE A7 Selgict,

o B2 AlEEel A% LKL o g2 AEol 235,

"o}, ghef 237} o 4 Qokd
A9 E wet PAsHe AUE

12 AR RFAFE

AEALE IES o2 ghabol A

2olA FH = A= A
) AR BIA7E o] A
sfojet v 59 dH FHE A }3}3’- UA, Al ARY 73R
oA =97t =] vjg) ] S+ =Ehe FHE
ST HAHE o] B2 ofF Sxt= Al B¥u] 49 w3 AA
dojui7|= spAt, EA7E B71dl 283 HF QA A Aol diet U3

9 “AJHQL ofolH Y 2 ofdfgte] H & Rotth & ThA| LEAIE, 7]
A AL GAE Tleste FAY 2AE AZISHEA, I Agol HAbAd
71 wiet Al ¢holl FUE AEE wf Eus Aold AXE HolFu
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A

A% AN R o2 skt BAE o A e, 18w
ofdl 252l A el okl @ ARE Aol A} Aol HE 4 gl 7
_":_

-

Q1| £ ghris Aotk o] BWR Al/BIHS AQo] 7143t
e ALY AANIE Bk, Aol ¥l T A AYE
AEQ] Z7H |G PATE ddo] Frf,

=]
=
v
—

T, oEL i rUE FII‘

F27E A71A o 27 AR B2 SRfobt st
FA| Al ol % A —"rﬂﬂ o AR WohA] A B FA
=4 s A9 ofF

A2 LA > ZHE 2 F2F 19)

A71 M AZI7F FRE uisteA] B3 2YoHA] gk, o4k A1 Y 38
Aojghal F4dts BAE P 27t 5 4o e, 4¥Y 33, EA
9 of AYY & QL ST AR oA T A & m|R] 9 ojd
e S A oA7)oA 83 A2, A7I7F FAA7M Bt FA1A L A
ANETE, $27F ol| AR WohA] o3 Y Fe A olge e ¢
3HA| a1 I = Aot ®ElY|, & e AXNEE TAUE o FHe
253 WolA| G524 H5 ARAQ L7 Aok B AF sk AE
o o7t BEGE ¢ F2 AL M ste A, 2 HolA gr] 49 ¢
o= AR ol FoI7t o| 7199 AHE o] WA G= FH oA

of

!

rl

c

14) 922 o3 £
What must we call each other if we meet there
Brother sister neighbor lover go unsaid what we are
Tens of thousands of names
Go unsaid the family name

15) Laura Hyun Yi Kang, “Compositional Struggles: Re-membering Korean/American
Women,” Compositional Struggles: Enfiguring Asian/American Womern(Durham:
Duke UP, 2002) 240%H.



B AgeA Se
BE o P15 o] H2E IN 25 PHAE BT
Fe A 7 WY BFAT L2 ololA ol A Ak, el A
AlE

AR &,
oA A= F2Y T it HEAATE FAbete R 1 B3
o flzo] 529t A B3 A wEoidh, 2y Egjoht At
T2, g AL 2R THH| U H] 1 AIRE 55 RS, ddjo AF
AlEo] Hoj3e 349 ¥4, 1 7‘131?:]’% EwEEL 739 ZolglgE &
g Pt ARE 245 A58 7] AR 2dste &Y
S gEh19 2047 2 AEZE Ag0 1 Aol o]27|71A] AFA o4
NRIEY ARE F43t= Ao A4, ZY =2 A HLE(Frederic Jameson)
o] "MZLE 79 ol 4ol ¢l=, }‘Hi—fﬂ— 79 944 &AEY i*&]”o]
12 2AERY 23 ZE9 o] gl L AFT T, AL 5 ¢
FAAY 2o @9 A APAE] Haf F=H o2 527} 7H?J§
e AEHE ATt HolA £ AJA ol
gu| o] gmolA nRo2 FA7 = oAty AN FEYHAE F A
o9 EAlel 71<1 &9 719E AR B4, 12 S50 AFor H&EX

4y o

_4

14) 92 o531 2.
What must we call each other if we meet there
Brother sister neighbor lover go unsaid what we are
Tens of thousands of names
Go unsaid the family name

15) Laura Hyun Yi Kang, “Compositional Struggles: Re-membering Korean/American
Women,” Compositional Struggles: Enfiguring Asian/American Womer(Durham:
Duke UP, 2002) 240%H.

16) Juliana Spahr, “Postmodernism, Readers, and Theresa Hak Kyung Cha’s Dictee,”
College Literature (1997) 24™4.

17) Frederic Jameson, Postmodernism, or the Cultural Logic of Late Capitalism
(Durham: Duke UP, 1991) 9.

18) ¢t AFF%E0] “The demoralized ROK troops disappeared but the handful of
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‘WM AT YAATEA FHL 715 22X Y Al AF st T
Aol S TEofliintd, HHAL 33 2 HE,(1982)= F=of
01 Fol, Al S AoA7h o A FFE A5 TEI Ao TN =AE
ghdth, @=oloA o2, ThA] Foi= oojA& dolY FHE 71 &
A HEIA A7 A ZEle gAY BHES e AYAARE A4 o
MY, E WoA7| 5 Hl-p-= A 5 o A, o2 $3te] 2A o v F
NA o | a0l A, Z7tfAl =2 sl Aot Ye detolt. H
H,E ¢S A8S 7L SAe BARE o= 2EE 27|= dtey,”
ol "HHl,2te AF F7to] dAA ez SAeL deEg s o =xboA &
THE 4 A fEd Aotk YulE AAE Aol A9 =7kt
I AAANE T 299 dge AudiEA HEo de Fe4 ol

o HeA
AR ol EATL BEAE A AL 2H7E ol YR B 2L, B sl

M o

Americans, completely surrounded, held out for seven hours against continuous
attack, until all ammunition was exhausted’2 UG H &2 2l 8 s1(Under Flag,
1% Al AAS) 55 tolH B o, AT2A ] BH AAE 7 Zaks H4of o)
3 EAAYIZ sof At) & B2 AANE ARHHoR 25 & AuAte =
27k Eajd Ak A&a o] gg 2t ofol 2ol % 2202 elglt,
19) o 20044 89 1823 [T HIHANS AHU ANT EXuigol 9
5] A7 Fg@o|tt, AU AXHe 4A% AT AEBE st = ofF
= % YA, YWolges AR AT BHE @ I =Xe HYsE,
7HA, HIEANE] & o A% vlB7EY o5& AE8stEA THEL ol i
3 (tha AFREsHA) ofok7] & Eofuritzt Edle 2EsHA "HEl, A7l W
7h wbd ol gl S vpH RS A=t T4 A FofA v
T 5249 B Fo] B A&F olf=, o7l HHA= 7T
ARG A o] & P7H A9 ZA7F ob 2t A B2 S50 HE, o i

I
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A M et Bju]gt Apdlojet, “ojmy Bl Aof w7} nukg wdke| 7ka
AT (Fhe HEHIET QA EA A Bl 87t =9 =FA7 e
A Aos A, Fold S A2 v 9 & MY ¥4 7|7
28 hg of FEE FHE ol B4 U 1} ¥ A glo, Ackelm
ok GAHY] dAF ez Zd Holt}, thF Ae |A, “HEY § Hugtst
3 wEY E ete] JEET ¢ 47)3, AR ET H qRIE olopr|E & &
%71 -+ (May I write words more naked than flesh, stronger than bone, more
resilient than sinew, sensitive than nerve)©|2t= AFES] TS W3 A&7} Ty
WA A Ho|x g 28 22 Alo] HYle Adte vi7hEY, I o oA
of Hl24 F4shs o] 9 A= B oldfstr] g T UEolth

Ze)0 ouL / Zeen) AA] / ko WE
Wy 2/ oakE Aojx) / Aejed AHA

gelol 813/ A A2 G T4/ S0k 4N WY

Aol7|& star, AXo)7| & st Gatol7| & a1, d7lo]7|%E dfa, F9
o o7 stu Igol7|= kL, 7]Fo]7] = 3t AMdo)7] = & ¢
2EQ BEgute dhEe e, THH, & wo|AE ¥rlE golgoluttt g A
EAp9} ghd,

20) YELS oS3 2

CLIO HISTORY
CALLIOPE EPIC POETRY
URANIA ASTRONOMY
MELPOMENE TRAGEDY
ERATO LOVE POETRY
ELITERE LYRIC POETRY
THALIA COMEDY
TERPSICHORE CHORAL DANCE

POLYMNIA SACRED POETRY
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BY @3 798 R olgith, wHE

T W ZAARE S BHEE 05 AN AeolA
HEASEL 2L Jolt HE ngE 9

Ry ool BEE TGS E B A HolE A5 B
H239 2L 3] 9o AE e old Rolnt

gE 43 3 7yl glola nHAE

oW Aol glola I E WelA & s

g gu)

rlo

HA 202 AR 5o 2 Goj2 HoZl dES == &7
T A9 Hologe ARE Ao, £33 258 Fof YA
271 & IY= &4 $& T €Y oS L89 o 4%

> fr

(RN O
3

M)
x
_?ﬂ

L 25 S, ojnlo] AFS B GRolol A Bol, thAl Folz §AL 1)
o} AR 7|4 AR WMBELY, rgH,9 FEYHY FEEL BE
Aol Tohe 5, YT 2L 5EL 7] $F AES A7) o

612, obrh A75ke) olelA 2 A Pk Aol

2 159 By 2E

BT Ao, 1YL AL BAI §)
3 7)cheleh, 159 A, %3

¥R 2y, Ao, FAY #AZFE

Hn My

21) Theresa Hak Kyung Cha, DictedBerkeley: Third Woman Press, 1995) ©]% Z&
Q142 o Fe| Ho]A] Fut Hrletn YBL 27 Yy|2 Frh,
Open paragraph It was the first day period She had come from a far period
tonight at dinner comma the families would ask comma open quotation marks
How was the first day interrogarion mark close quotation marks at least to say the
least of it possible comma the answer would be open quotation marks there is
but one thing period There is someone period From a far period close quotations
marks

22) She would take on their punctuation. She waits to service this. Theirs.
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2PN, ATZ GAT 4+ @A o, AL WAL 5 UEE" AFHh
L oujo]A] qlo] Apolel ] ESE Hul 4 A9 319 7193 Bl gt of

29, 1 TEE AL o|FY, AARE HUgHAT
Lm0 Y2ojzl oAE uE FrlnoE §e 4
o olzitt, of BoIA 7)o wEE o] ob I AR
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LEZ G oA 8 £ Y, w2 & HOE 7L A AR mig
Aggete 424U ARl yks] PAE o] 252 2°] 71 Aol W83}

Punctuation. She would become, berself, demarcations. Absorb it.
23) The decapitated forms, Worm. Marred, recording a past, of previous forms. The
present form face to face reveals the missing, the absent. Would-be-said remnant,

memory. But the remnant is the whole.

The memory is the entire. The longing in the face of the lost. Maintains the
missing. Fixed between the wax and wane indefinite not a sign of progress. All

else age, in time. Except. Some are without.
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A o2 S GALY & HO R FAE A= T A oM 2 A
€ U2 SHA QAT otk AQlY) FEH Aol AFR Te AT

o

=& U F2 0. Yk AZTE. Ak 7)Y o] migE.
Al FQl AR G AL FA. ke A2 FHojF, ofF Wi of
& BE I™ee ofnjy el Yale 912 dfofg BHGHA o2k oA 7
ojslA stet. Gaje ofAl2 alofF.(133)*7

Joi

o

—

A71oAM & £ Sdd FH= IPA Eue AlY dole Az 719
Sof miE” ofd "YejAA e dAh HAE LA SHA TFd Al
o Y &of et ez Astd At g1 FEE = 2 Ndopx
71 3k 7P A Y] FER ATskE Aot 9AE 1 HEE 9
A B 24 AR2YAE e1bolth, I BER thA] TSI thA] 7] 3
A=A Ae 22 A, ohd, =29 2o 5 2y el dof FH e
A 3 u)E et go| gol yekeh vek Arelel i A, AHiet 7
Adje] Fej2 AustA A2 27l DA Wl A FAA GARTT 7 Ad H
=Y A9 T dEs AL gAo] F4 o WAE AlY A3E T B
2 fob BRI, HEA 2= Boxle ARG 2u|=oigtd A, Zof

HE Ao diF @F& T GAE B4 23 T el
TEY E13 o, FA7L w28 Aol 7 &olA T, B4

24) Dead words. Dead tongue. From disuse. Buried in Time’ s memory. Unemployed.
Unspoken. History. Past. Let the one who is diseuse, one who is mother who
waits nine days and nine nights be found. Restore memory. Let the one who is

diseuse.
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Ag] Y(shelley Wong)ol A3, THH o4 A2 o2 B3 F25
2 9339l 7S B o T4 B3 FHEL 288
ol et 2388 thE FESS RAFOEN AEE H|BoI=
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A AE|H W7FZE(Steve McCaffery) ] #H-ZE| 2,9 Zﬂ’i}

HATE FASEL A 5H-9 A7 dle2 A9 Al TE Fottt
wotzt, " AL 37 2ol Hu) Ao gEE £, 48, S22 BH 02 A
o] o] FAo] =9 AFAFU 23 G2l tfAlste], 22| 53] %2l
Fof 2ol HZH o g &2 AL TAA A7F o FA A MzE A
15 FoluZ £ ISAE & HolFe 97 ok Eetold A EZ(Brian
Kim Stefans)= SHIHH A HEHA 22} Bo] S HAske] vl obxof
A A7bsel o A" P20 WY AlEol FF7 &3 Hiet #j#E
71%< 8k st AFAQ diete 2 AF £ 4= Qo skt olet

25) Shelley Sunn Wong, “Unnaming the Same: Theresa Hak Kyung Cha’s Dictee,”
Writing Self, Writing Nation, ed. Elaine H. Kim and Norma Alarcon(Berkeley:
Third Woman Press, 1994) 103-142%H ZFZ&.
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Hyun Yi Kang)o] "HE|,olA 2E2Ql Y35 dojA= 3f
gopd W}, @ 9AES IR Wobk 2 ol AT
2 Y HAEE Exsly wjulgt o2y ¢ AxRZQ
i 2 JREqANY 33 AZEE FEoh? 13t
of oA WAIHE A A, g4 n|=AQ1Y t# 2
A1 AL Ao} gn| Ao AES REY F QoA B AL} v|FA
AR AGolA B AL 247 ofd o2 a3E 7HAS7E? oA o] 2
228 A -nFd o2 A9 AL A7 RitEE tae dE
@A) SR 71l Hal AlQl 248 L7l B2 APdE 2713,
qu AL ALY AF Sl FFE v AR 19309d A@F
(Objectivism) Al #£22] 2.3 (George Oppen)Tt 204]7] Z8ke] A A<l 2t
7} AEZE AERI(Gertrude Stein) S A E35H QIth E GoiA A0l & A
(Paul Celan)®] ZEA = 7]‘1:‘ < otk Wk vk gled, of7|oA

Y7t FELE FEY 5 Me, dof dutol dis S27F 8L
2 FY5t= 7129 7‘]/\]’“-‘—} AE L Folof diet AE9 AgAPAleltt &
dE FEHY AL 7|59 XS BHE] Aol AL A% dojol o
g 39 AHeE Holuh AMHE Ajddoj7t LAY = Qe Aol s
22 Ao it B3-S EWZE ghepa & 4= qlek, o] Zo] Ao, Ao,
AAL A EA ol A nRIstr K Fote TS YAFH oz o dofE
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26) Brian Kim Stefans, “Remote Parsee: An Alternative Grammar of Asian North
American Poetry,” Telling It Slant: Avant-Garde Poetics of the 1990, ed. Mark
Wallace and Steven Marks (Tuscaloosa: U of Alabama P, 2002) 43-78'1 &=, L
Hyun Yi Kang, “The “Liberatory Voice” of Theresa Hak Kyung Cha’s Dictee,” 9] 2]
A Writing Self. Writing Nation 73-102%H 2.
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gt gog da ¢sl= Al 44 8h-(Susan Howe, 1937~)7F GAME o
= A= vAEY, I A4 AQlo)7| Bk Y offAER U
2 ot ToetaetA Y] A5, 704 22; A4 A 719E A7

o2 B & AAEe AXT 0] ofyet £ "X o
HE nidEe AF &t & Fol, FAE S0y gAY AAA,
T 9ol9 AEAd A HE virket, af &2 AL
ol 59 EAH Yn|E st IEFAH Fof UrtdA HA
Fdoz g7|eka Qled, ol n o] AF 2Xe vl
Ab 227)9F FALskT,

o] & A vzt 2903 o g f71<&(Emily Dickinson), 3|H &
(Herman Melville), 22 &<(Charles Olson) 522 A&d &&7t= ¢4 o
29 A9 AR B AE Y AASLA St A= ofHth 7] A
oAl AE A A v FA A0S ST AlEe T TEtd d2
2 ot gzt £3F LollA ghA gt dol7h st HIE HBH SR 5
ot oz Z3} etolA "L I b E o thEt Ao £ Hsluat &
ot A, HFAL 2ot Hu] T FAE A2, A3Y A& wiE ArHEe]
HIT =7, &2 obX|oHA ulx A7bEo] St A| ghethe AME ARt
E2oltt, su An|Qle AL, 5 oMo rl=AIYE, B A= A
oA dEe] LY o =oA 4] WEY S oA BT A YA
A == ks Aotk AERE AERlo] A4 A4 HEgs Ao
ojuf 27t 4 RE WA FHA A5l FA ¥ oJHAESE o]Fof
n]=0] 53 thEdte] Rejits oA dojo] £ igld A de 9
A Aol £ £419 22mE] YEF(Rosmarie Waldrop)©|t il BFEE
2(Anne Tardos) & B2 A&l FoIE A2, A3Y AA=Z vjLAE o}
22 ofH g7t A9 AF SollA A" =HOoZH o]F Aol FH| Al
o Z-gste Hile HE £AE Sejjiol=d) Hsto], Hu] Zo|ut |
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27) Suan Howe, The Europe of TrustsNew York: A New Direction Book, 1990) Z+Z.
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i)

AL 8 A=(tha Ztol YA AAR) WEH HF & 25 §lo] ZAH
o 24 olg A7tEo] g oA &Kot EAH R AAste dojet W
£ ZAAY 19 288 FIA7|L g}, o]F ARIEE Ed HFAl
AA Y A= °P°ﬂ*1 A2 Aejujdshe 292, 1882 2 AFe HY
Aok QhE dHe 2E B exH EUoR HA ARY £ Qe
A= 29 otd Aolth, 29 YA E(Cornel West) 7} T2ko] A 2L E3He
QA8 olgte SoA otZ 7t nl=elE fJAske] Jk FZFE ot 2zt H]
Bt 4 d&rtEol 3FHCE HajoF & vjwH Ao thal] At FE
27t A HFAE YAISH A8TUE AT Y O E AAES

<%

=t &, F7 28] udH1s she A @YY ©A|, Aol £
UE 258 w2 gojfe] I xRS RN ezN FHYE Est
= W, T2 F7 295 SR ARSe DAE doAAA M oY
A2l FE2 AA sk 4uA DA Sledl, AL BE A, 7714 Sy

2A Y Hjgrpeltk® AT GutA o] MY HeE LpRlE Agto]
AZE W d3E FEH= vBA AL 5ste FAAA A=A =4
A9 FES FAY v=AY AR oA Sointie AL aes F
T 2ok HFF E3F Al AA Bl T& AL 1 =SS HolAT] H
3 BAH LR AAo} 3= IS 2AM oJu7t Qlg Aolnt. IER FA
OFAIRLE, B2 U549 ofd AF ¢oflM &=A nj=AdEY AEe H
ol gl A2, A=A A v A Aolo|lAq o o £ 179t
= Belste A Ao 7|di7 | Hke A el B gle A ellA
11 9u)7} B & F4238] AohtEihal 2o

28) Cornel West, “The New Cultural Politics of Difference,” The Cultural Studies
Reader. Ed. Simon During(London: Routledge, 1993) 256-67H X,
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CH 415+

nj=olgte At yetolA golE Lol oJ4te] HE Aorhes &
=A "= A7FEe] Adile Bl Bz =7} UE Aolehs FA4 9
EAZF 2d5& A4lol 23 A AY gl 370 dvke A4 A
oltt, u] Zo] “oj" AL ofyof ojd ALk ofyof, F7} ©rof7t H7t 2
1A ?” (Neither, neither // Who is mother tongue, who is father country? 29)
Zhal 2 A2 HEZ o|#E dojd FA LT NEA FA 4 Aol 9] dEute]
et e 2EY Aolth AE3= HEHAF Ak A2 Ao ded dH ],
ojflg=ro] +qste UEH FU3} =T of TA ZolE Adsta o214 &
A FARA 71E o] APz F7] ARl HuyF oed FAF &
g AAT 4 Ak ofop7| et vt QlEH|, olF o5 APAUEY A &
ol F&Esko] oop7|JTtH o]l o] $Hsh= oA FUSto] it 7t
AHEY] WA o2 E oJop7|T 4= YITh? IRl R A HEE AL Hie

© AL, HEA A7F aWstE, "I Aol & AMdste Al EdAE €ukA
o QAtagolgte Aol FEAQ 75 Hol, Aoy EohE #AQ} HE
AT AYL 5835k, JAH R Zad AR 0|2 Aojrt 30
olZg 29 AL, A AFTR, €A HolA £HA WS FotY
FolEe Aol Aol WA olel&z7]9 ZAE A& st U4l sodd)
o] AT AojAut 7} A d EA AT JuAdF3itt o] 2=
HlFAL 2kek iu] o gEE 2/ Y 7]1E550] stHstE iAo 7]Fou &

2

0) A%, TFAANEY AvUE AZlA B Aol FEAA,BA
AR 1951~19825 (M1 =4, 2003). 719,

30) Cha, “Personal Statement and Outline of Independent Postdoctoral Project,” ca.
1978, Cha Archive.
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ABSTRACT

History Rewritten in Dislocated Grammar:
Exploring Cultural Politics of Korean-American Poetry’

Eun-Gwi Chung

Although the politics of identity intertwined with gender, ethnicity, and
nationality have often been celebrated as a means of reading Korean-American
writers, the role of the experiment in language has yet to be explained. Focusing
on select works by Theresa Hak Kyung Cha and Myung Mi Kim, two
representative Korean-American poets, this essay evaluates the form of
dislocated grammar as a way of representing history and furthermore repositions
their experimental poetics within the contemporary landscape of American
poetry, not as a form of alienation but as a form of constellation.

For second-or third-language writers such as Cha and Kim, and others, the
stylization of multiple languages and the decapitated forms are used very
directly to enhance an awareness of dis/locatedness, thus giving readers a space
to rethink cultural politics of American language. Structural and thematic
concerns will be that of finding ways of grappling with the personal relocation
and demonstrating a critique of, rather than a faith in, the politics of identity in
America. This essay, approaching the issue of language experiment and its

inaccessibility and incoherence, touches a linguistic form of cultural politics, the
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neglected part in Cha and Kim’s works and problematizes the meaning of
‘hyphen’ in the works of Korean-American poets. As writers who have been
under siege by the practice of standardization, the primary concerns of Theresa
Hak Kyung Cha and Myung Mi Kim are not just resistance, but rather finding a
channel for the intersection of language as a site of possibility in America. The
literary forms of dislocated grammar alerts us to the existence of alternative
histories but also alternative forms of its representation. Diaspora as it is figured
in these works is not in any way associated with an essential ethnic identity.
Rather, it is something transnational that communicates across boundaries, re-

questioning the formation of national identity of America.



