QIR=Z M723 H3% (2015.08.31), pp. 401~431
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spb Seluinat o goje] Al Alelst Sifat QlEre] A4lelck
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Jacques-Louis David, art as political text, grands hommes, French revolution
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o7}

AR 2] 8kA} o dli{Murray Edelman)>- Tolfl<of A ] 25 (From Art
to Politis)ol| ] “oll&- A B, XA W, w10 hE YFE
o] grohhe AMoleky Wk el ool HAH ool Tt

olentel WA ST AES A A Tl WA 4 A
ol Zebas & W r)o] AWy}, ATl Qo g e Al A=
9] 317} thu)=(Jacques-Louis David, 1748-1825)2] 71t ol&2] A X
e ol Sl ARE 9 Fatch thlEs 8y
o] o]l ofu] &t Fatro] o] HAFH: 8jste 1T, &Y |
Lt ESole "o a7 I AdES 5ol 'kl
REL=, L%ﬁu o2 tiFE2 994 Aot s sHske il 2
A 7=l d=oldink 19| AEST ol A2 TRl of
Rl old oA ofln] Hoigtal, ojmdt QleEe] ofuet AMdE
A S Eal yziew, o] ofgy ZEA7F tigt of Al o414
o= 23l fHH e R 2FTHE e TelEal 3

Jefgh Wetel A, AlfulEat ATAES SR T =9 Oﬂéﬂl
AS AR sfMste A7 ol FolFle Hekd, o7, A%
AT, W] A7) 5% 11 AER E 4 qltk APAEe] FESk

1) M. Edelman (1995), From Art to Politics: how artistic creations shape political conceptions,
University of Chicago Press, p. 1.

2) Ebl(1995), TeRHI=O] HAA Aol thehd elAlgt A, TAlEAEtE] =
s vol. 7; ©]573(2001), TehH|E, T19 offgat HE O] A, TA ulEAL
B3] =1t vol. 15 7338-42003), "ThH =0 o it LhEHE-0) 3y, Ae: i
3k 1F5](2007), TAIHO] HALS HolE Sk Fol thH s, A,
993, MF3(2013), & sl A2k A= Fo] HH|EY <t FA|9
WA=, ToleAtel AlZHESE.
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+ HUI2E>0|| o] 27|7H] HH|E9] AFof= 35A R M2
<'9 oldloprt olmA|= AgetEo} QAT sHAIRE T17F 1 SoflA,
Tz ofFe] 1E Solld dEs] dskaA; Y F&] WA= &
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------ o 19304 o] He WA o BAETF 18, WHHAL Y
EASAA A2 AANRE TR AZAL o) WA
7} Aeo) A e ERehi 7he A BE AXo] Aol

3) 0]9-7(2001), p. 51.
4) 13]5(2007), p. 144,
5) u}5}H4(1995), p. 169.
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BEATET AYulSTOR e Aol H U7k dfstd 2t
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mepol ] FAEE QA A2 A4H BES HTPHOR HolRk
N2 olulAle] FHAZ SAAE £& Aolch chlEe] 1YL s
mepso] APA WEHE B Gl 90 AANEH HAER B 5
Qleks Wolth o714 el o] nl&el] AT H2e A4
Fe Aol Kol ke TAH R B gl g,

2. Agzel, Andze] 13 chels

1752 t]==(Denis Diderot)2} == =(Jean Le Rond d'Alembert)2]
TupbAbA A27o] E7bEIGick 2ol HERs} Wk Tule) /Ut
HAJo]| gt HahA o515 (Recherches philosophiques sur origine et la nature
du beau)o] A2} Uik ARFe] Hsh T=Rsk ofgrheel oie Hat
e ThRlths de 11 of ol wlof il vl e Helrt E4
SHA] itk wA12141 o] HEgdol itk 174)7] & g0} AP ofA] )=
grAskal BT FolE dolMA] ik o7, 1600 S
"Rl AL oA Bl “molol] & 3, Tl £7] $& Ao,
16940l L2 Tolztdu] AP ollA= “EIlo F=&E HFo] e 9l

6) x| =8e|(2011), HRI= o, TojulA| o] it 5y, A& Al o], p. 197,
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haerkunst) o] E7FE| AT} A Sk A, wlzNe] A YKol 3

7) =Y YERE012), oEE §7, Tule] 7195k 1A, Ae wAEW, p. 87,
8) TJ=(2012), pp. 7-8.
9) TJ=(2012), p. 57.
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| Z(Quatremere de Quincy)E AHHE 4= Qlch 1847] =HH1755)9]
ejofut maps TAAQ] FHb|eh Hvlel A clgol B R BE 74
Ezval wAuy npE ) A o<l tigh g3 i)
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A e S S e

HAY7] wZolnh AeF] dlgel27EE ToAA TP dae
10) 85t 85k WIATH1995), T4 o, Toels mld W, Ale: of2a) A, p. 30.

11) H1AH1995), p. 54.
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12) Sylvia Lavin (1992), Quatremére de Quincy and the Invention of a Modern Language of
Architecture, Cambridge and London: The MIT Press, pp. 104-109.

13) T]=2(2012), p. 28.
14) ol 2 7RI-(2004), 4R 7, TeRR Aot 3 AFOlor wh L, A
AyZe] U, pp. 187-188,
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15) Simon Lee (2002), David, Paris: Phaidon, p. 15.
16) Lee (2002), p. 15.
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FARCE 125k AREY AlElE R HA T Es FX A A9
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gk gof 1 ol&sl 25u & olejE] a2 wydth 5| <t ofEe

9] 8 EASS AXHUA o 3PIEe] AEES FRYC) =04
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FHEYAA A oleiE] &7} Antonio Allegrio] BA-Zxp o] 2EZE2S
Bk} e ofu] E5e] gk T BRuelA i Suad
Q2te B7) AR SRz (ol sjsll-aa HSE i
sk ZujollA L] a)2eigo] WL} Brrejgick el magck)
che| =X olgjg] viE2 = 3ste] AR 7leulE(Michelangelo de Carravagio)
E o =4 B dEy dagt 3 S ajeuzieH,
1700 2RERE W=57] ARbe 89 w2 LasiA=T st
== A9 o A el mrupe] fAXE KA sReS HE

17) Régis Michel et Marie-Catherine Sahut (2003), David: I'art et le politique, Paris: Gallimard,
pp. 14-16.

18) Lee (2002), p. 4.
19) Michel et Sahut (2003), p. 20.
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21) %23 HH|, 242 eg(1995), AEY &7, Tk BaEh,, A8 71, p. 537.
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22) Thydd Fuel2(2000), b &7, TEHA0 Gk, AL 71, p. 219,
23) ], WFEF(1995), p. 473,

24) 24| 2(2000), p. 218.

25) Hu], WEE(1995), pp. 486-492.
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26) HH], WF5H1995), pp. 492-497.
27) W AE99), 23S $7, "I HYY 1S 2y, A4S D, 28 AR
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Frangois Fénelon (1995), Les Aventures de Télématique, Paris: Gallimard, 78, 3] p. 156.
F. Fénelon (1994), Dialogues des morts, Paris: Actes Sud, pp. 127-128.
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30) Jean-Claude Bonnet (1998), Naissance du Panthéon: essai sur le culte des grands hommes, Paris:
Fayard, pp. 34-35.

31) J.-C. Bonnet (1985), “Le fantasme de I'écrivain”, Poétique 63, p. 260; &17]4 -2l
Fol] 144|8] Arfjg=o|7t FE3t AgA] 3 aTe 22X er tE JewdY
FAZ T st elEgto] ofya} ‘AlAF(honnéte homme) 2} Zro], HHZ x|
e At M2 AEd Y] AT ke A Aol & Zar) qich

32) 2|H]o|=(2000), p. 226.

33) Y=o mEoH1998), ALEA &3, TERAAL, e 7I™Y, p. 252
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Spg [ Aol Thi|=e) Bjstet Sicfet 1ol WY 419

Z2](Henry Fusel)] <z Egjof|A]e] WA>, Z&bA 317} X 2 (Jacques-
Antoine Beaufort)e] <HZEAQ] Wi> 58 o & 4 Yrhs)
chlEE 1781E R E A4 29 AR Agols S 3
AlEol Zotet T4 7HERE Aelishe e IRANE Usoll= o
A7} ol MEsh=s AHO R LRI SEARE T =7} et 2%
22l AHE setE oA AP AT 2FE Sh7] A ofA| oA WAls=
Foldek Ao AR AP IR = A gtk ofrk:E AL o
H|=o] xdat Al Awst Lake] AuEel Halok
=X AL AZbels AEo| AR 28-S F3Yslr] = &
e 8o, 2T okEES] BAIE ofuR Falg glo] woksol
obHX| S B3 oA ol ¢J8) AbHel XS St e EA
o] WAAE Aaste ek off=2] B do] mAX|= 1 vl A
Eﬂ g2l Y2she oS (oiHy et BE)2 Bl ol
S O T3 F4Eh 3559 295 @AY o|nR|e} of g9 ofn]

ol

AV IS I ES S S e AR 218 o ol
e g £e 7150 7S e &2 WA itk thl=s Fhuete)
298 0l 220 SANR A v]AE, EE ojAe] HEE
T8 548 AAAE Ba) 249 olErheS HolE o] ohzl, =

7hE S18l 71740] AL BAlsHE ot ol HEH R Rl

AIAFeA wste] et AAH HAAE AZeksia 455t
o s ARAl AN 2 FAHGch £HA TEeh £A4 pEe
HE AEL AR O o5 Ao} Gor] ABES AT o

44 e

|

R

AL ol AorE xHTJXIXl & ® Hl Fgkelrh EPEW A=
AlZrel Z4b glo] JIEES] feloll FE 4= QA €k lESol ot

l‘[‘

o

43) Roberts (1989), p. 18.



420 <lE=% A727 ABE (2015.08.31)

AN E 2E 717} glck 2 et Aol Feo) QE
e B3| A%l ek oF5 5} ofjxo] mol A Sue] 2 =
k2] Bk Y ANEY TEAY HAT AN AL
74x19) ojulz} AlzteteIch dAo] Fxb o) Rk B vhes
wore] e diulis meld ojule Ahe etk

=

0
o
4

P

o

grgo] Wbk 17890 M3t <BREXA o559 A4S
St YEEESH)OA tHEx E ThE B0 R Qg /15 ¥
HolFal Qlek AR <ZetE] s FA|O] WA>ef TEACE thE
e iRt ol =] =47} ofy2t 38l=9] A= Aolck
07|14 tha| == 571 dito] ofle} foji’ =7k A|Aof sh=vte #
HAEOA = ek 23A HH, 3 9% ofE AAekL gl ¢l
= BREEA7F 7MY S8% e AYaL Uk 22| AAR|e) 2F
o] 78S H|WdF u) BEEAC] mAo Ak} HE ol 9t} X%
ool A BRREAE ‘%‘%ﬁﬁ T71€$‘5J mErow J8A Utk 1
Lol wihal AR 9 } |32 Qlck 19 oF & w3t Flglo]
WA ek 19 =
wgh U4 gl %ﬂl%l%
2 o] geitl Hgol

l‘lO FI\‘

44) Pinelli (2004), p. 14.

45) neEaL 2ol oy 2719 A2 YHYTS AW ABE P etEe} F3hy
o]l oL T iumgifa FF) o]ofg FASH: A & FEE
gPehs A4S Ak BERAL A ok5Eo] Rulo] AT B2
Hees g o} gd 2o FEYS HEsks SR ZFichs AS i
T ol5g ARl AT AL WY

46) Roberts (1989), p. 35.



sh | Ap-Fo chul=] sjsteh SIiEE Q'] T 421

o] sl ke A Au ik

Ve AEel A4 R 1Y el gtk HREEAG B
olch. FA|E X 27] 9I3l ¥ oFEe] Al4lo] Bolot &7k HREA
A7) AAR OFEES ARSI /%Y wAgoA Wb 1
2ute] gk 2of glof A4, Hetsh $elat nEsegoR A
e 2 W Qs wEola AU T30l o AW Q1Bo|ch

R [ O

ARl A R Sk 71X SEstels 1) ks 1
2|tk wolc). 17894 AFgRel ZEal7] 917k 29| 71804 thy|
S ol5Ee] ARAY gue 123 Yk s HEHew a7}
I e BREREAVF AR YS HEE - e HEshke e -
7 Egegfz 5 Ao Eom A= AeolA] obsEe] Al4le] How &
ook ztolet. shHol WY FEL <zehel 9 PRl WA>2}
v*Po}EP SPAut B}Eo] F7h RIS 3RE|T gtk BREAL) m

e oleEd F5E WA E =S 2% EARA 9] A4
7V} ekaslo] BESI Qo) LslRolE 93t 2AlT) BlAYe] 7| SR A
HREAL AAe] QRN Ho|T gl T op5e] Al 4242l 1
1S whEol 1 gk Rt FakEe) o ojuel 7142 Kol
AUt} egdof= AlAlo] eitEo] e AHE Hile Aoshal e
ojmue} TS0tk <zetel 9 FA| o) WA} SUAHA T} At
)7t FHQ Weranls SulstuA WalkshA =ejua glck

&y o] thu|=rh mATTfe] Algtel oAb Lol A Tt AES
YoM ABEeld AlggAle] T3 B o]Fo] thHjEL
o] AE IBESS ST Btk %A 0] HAolse A
AA o] Foj2 BojEol i) thuEE o) PAle Agzol

2

OJ

>1+d
&
Ho

47) Pinelli (2004), p. 19.



422 QlE=% A7274 A335 (2015.08.31)

Be AR FAS S A Lelast muke] o7t
ehe o] HEE FuA Hae B

}
£ ¢ 8 AU, xgnel A fol He oo
reR 492 et

yal 1__ O
o) A7t 159 elE AsD A che

U= F240) XF e ol 1547t 2212 o] 2R 2
71d3817] Y&l APt mta]e] A E L n]of H(Sainte-Geneviéve) Ad o] T},
Rk 1 ke Qb “olefal Q1B Tkl ek WEE &
Zto] o] AdSE 3k AF A o)f= 1778 o) AFFe oftE HEA A
o] ot Qo) QbAE 1l EH 29 {8iE HsHA 17171 f1%kel 3l
o 729) e okt Pk “o] el oj Yt of AP 3
ARl EZE 2 w919 2fdUh o o] &F%t A=l |
Mele] Aate] E= 2L olEA Hobd 4 ARG

AL A Bot 19] AR 1791 49 2 &7} u)2kE (Mirabeau) 9

AR A wje] ohA) Aol o Stk e suey 2
Telg A #e) Aol 0] H&-L AT 4T &Eolqtk
9] =2 9olof| ¢ ol3] o) wAEY T2 marquis de Claude-Emmanuel

rIJlo

&

48) Bonnet (1998), p. 267.
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ABSTRACT

The Paintings of Jacques-Louis David and the Idea of “Grands-Hommes”
- Art as a Political Text

HA, Sangbok*

This study aims to observe the paintings of Jacques-Louis David as po-
litical and ideological text. J.-L. David, one of the most representative
painters in neo-classicism, who worked from the second half of the
Ancien Régime, actively mobilized his paintings to represent visually the
spirit of the age of 18th century France. His artistic life provides us with
the best historical example for the politicalization of art. The spirit of age
that he wanted to visualize is that of the “grands hommes” (great man).
As the French Ancien Régime and its traditional heroism were on the de-
cline, the idea of the “grands hommes”, a new heroism as its anti-thesis
emerged. His paintings were evidently oriented to make images embody-
ing that idea. With the historical paintings of the second half of the
Ancien Régime describing Greco-roman heroes and the political paintings
illustrating the French Revolution’s heroes and Napoléon’s political great-
ness, David strived to represent and massively distribute the idea of the
“grands hommes”. This study will demonstrate a significant example for

reading art as a political text.

* Department of Politics and Communication, Mokpo National University






