38 A W (GosE)

FE d¢olme FAES wopok o AL $HNAY FAALE 2 FAE] Ty
A7HE G438 slopviRiA Aristotled 43 d43RA UF AAE mAFeHe F

N

o #94E Ptz Yk 2E Fo] 22X AL FE AL FHoz AojokdnE
AN FAL FAT] o] ARE FE AL BASAEL A% FAo) 2EE Folof
dohs FA% oF wb QoA v Fe] F A F98 3¢ Ut dA Fol
AE FAE;AGE 2R At FAY HA, AAF LA e 459
A, doprt o Witz AL AFE A EFAS T A AN E g
A&7 200t ® 2 ARt AH-E FA8 Aristotle?] =& ow|gtch, character

= H]F9 A4l action®] ‘motivation’o] .

ruln
—Yi
i

r_>-:

o,

g4 B3 @49d, Aristotlee] 2873
character gl& W] F& Wl $Fo] 259 YAE B4d AEP Bl 28 ¥FL A G
o) 2tz Folglch
‘Discourse II't= ¥} <3} probability?] W24 dh2x 9o, 2 Bgdas nds
FATEE TA=, 29 Yol $8 AdelA Y Hosle] Fdgdehe Aristotled] =
ol ol# 3y Pz, AF o ARAE Aoz AT e FelFo] oju ALo|v}
Azl kdez A 3 Edo] wAE A$E 27 o $H, = old d=
Aristotleo)

=)

S

s
e

Oedipuss} Thyestes® & A% ola8|3b7] olsivkz ek kst o o

o AAE FARATY S E ANE 2EA Yot dEO] 2 AAEAA ol A

oz FAARAE 47 Mol Aotk zE YA oz hyd(totally virtuous)

AHRE T5T H]%S’J FQlFo g g 4 githa Aristotles}: o2 Q242 Fdg, 2=
2AE0) 2 AL Le Cido) 55 2%50] gleps &

02 AEE FEH 7tz gvh. ‘vraisemblance’ & T ol A §x] 8}7] ¢ 3 A & probability

£ necessity?] W3 & 45 Ao A gddE U Lo] B EL AL 9o

Eo 2 ‘Discourse I’ Fof A231A = unitiese] 23 =olg A d=Astz gl

Corneilles}= 23 0.2 Jean Racinel: v} 7} o] A= 73
24 "g-s wxj ko), A A9l realismg vlgloz 3 9 FE L
9, A7k 49 unities: Atk 24T gz2EEo) IA
2 H A &k}, reasons] bl 3ol vraisemblanceE w2 A3}
o] gheh. %

René Rapin®| Réflexions sur la Poétique d’ Aristote et sur les ouvrages des poétes anciens
et modernes(1674; Rymere] o9 1674)= Aristotle?] [A]3}]g- Minturnog} Scaligere)
EolAY =gAql EddelA oldgta glgE& B Frl. 2% Aristotleo] W2 A Fo]
298 4 9& 2 o9 AvvE 2Y4e2 W & Ak TFY 2ie ATdEde

33) Wright, pp. 132-33.
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AetdA o) AL A2 ot Rehw dAs G Aristotles] HAAEE Fohge
g}, Aristotleo] whz ook ale] F AR AL FRAY AW AF A%
& vFolga oA wFe S Aol o/ UA ddste AE ndFeEA AT
& A BER 250 39 9ol ARE W AAA FAL WA AEA2 2= F
A8ttl. Raping Aeschyluse] u]Fo] 4] Clytemnestras} o} Oresteso] 9] A3 =)
2o ot BAAE =4 e 27 4 Agamemnons] g Hehyr) W Eol v,
Euripides®] #] 5]l 4 Hippolytuss} A & Phedra®] &xoj ojsiA 53 = $-274 4446l
o] ¥ & e 29 Aol A%HT HH oIy W ol vFol F& EEA BE
o A E 2 SehXVID.®

Rapin® 28] Aeje] 2tz wF& 2ol 27150 §3o] EUWUT gallantrys} lovest
Ae Aokt 249 o] Ausel ANY HA grandeur Pame)E FAHT WFY 4
7Hgro] gloi#l Sophoclest} Euripides 49 W22 $248 43¢ 29z #FAAA ¥
S HASe saeh o) WA E Aokrel ol Asl EEen A fearsh pity
§ A QosA ook euP Fel B & god, webd BA AR MTe
U dFe] 9 grkm 2k FHFRHEX).W

Nicholas Boileau(1636~1711)¢] L’Art Poétique(1674; Sir William Soame?] o X,
1680) = Horace® E= A Zo 24 unitiesd] 32 -& ¢4ukdt 25 q ¥ FFANMES Aetsix
zgdxr zAFT YA EL AAZEE o] AL oiutk Corneille, Rapin, Bossuo] F&
o Zo] 174]7] Ftell A 18417] 2ultAl A=l M3 & ¢ v e v FAY
Ao e,

© 2 Daciere 174]7] Z 329 wpA = w3724 Rapinat §A18 A& 29 La

Poétique d’Aristote aqvec des remarques critiques(1692)oll A A H PPk, =z 94 2y
FPel A wlold Aeu]Sof wla] FepFaatdA v o] EAG FH L E4E W JF
FANA F F Atz LA, ol FAE] AN G s E 4L o

Zolth, EE o] A Fo| Aristotle] 2J3]4 kol A2 oA ut 29 it Fof &
18] vk Zoln], =28 @ o)A FHel ulatg F olA F3HAH AL vh
M2 2Edd s 2 530l A s Daciere 348 e, 2 v 59 25 Aql &4
ZzeA A moral allegoryel] whEobd wlFL HAAE A e 2ES FE AE
Aoz Aerz k. 293U 2EL FE olHE A& HH84 2 o chorusE v}
AL o7t Ytz 9=t

281} Dacler: Rapinati 2e] 164]7] olele)u]gs}E, &3] Castelvetrod ‘He under-

e e

AN

s

34) Jones & Nicol, pp. 80-1.
35) %, pp.84-5.
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stands neither theatre, passions nor characters, neither the reasoning nor the method of
Aristotle and he is more concerned with contradicting him than explaining him’e] &} +J
F3t9 v}, CastelvetrotlE= &’ Aubignac®] La Pratique du Thédtres} A% A=k o] A o
A Aristotleg] s do]ely] Bril sk} ‘x(a follow-up, a supplement)’ o] E3}&}chz
2 ¥nr8 E 23} R, Le Bossu®] Le Traité du Poéme Epique(1675; 939+, 1695)
7t Aol g e oz v R Wz Yok AL HrA Zd AR F9HE
4 @tk & ol g2 Corneillex 22| F4 o 28 ¢rAdsx X et Daciere A Lol
A AR YD AL Aolmz A9 FHEE Az A9ste AL AT o)A,
Aristotle® Alqle 2 A7t ohe} AAtzA 29 FAEE slEs e, olAT 29
THES Aoz A9siA] golokd o] f7t glom, oAEE AW AANA FTH7F
2 4938% gtz AAYL® s =E LA s Aristotle [A]8H]8] VIZge] g 2
9 M % ‘purging’e] o3 Corneilled] Az} & uwlataledl 4 93tz 9} . & ‘purging’
o AAe QAAE F83H @k F& Aol Comeilles) e FFH Aoln,
o] ¥ Zo| Platos] A EAel gt Sl Wo|ehe Aristotle A AF A= $A ek
= @b 2E ‘purging’e] AR EL R FoluArke Iz 29 Aol i HEF
2 glaithE £ (‘to get rid of an excess’, ‘to dispose of the excess fats of passion’)o}z}
3 Folm A Oedipuss o2 EATh o] ¥FL& AAER v FUAFTE EHAINE 4
gt B EAQ sr)4ola AQE Ashgtoss AR B wiAlA] wE nES T
o Aot ¥

Dacier?] Z2 & o714 nAx] &%t 2= character ¢lE ¥ 52 o] & action ¢l
v -2 9le 4 gl 3§ Aristotled] g Corneille A% dhobglrdwlA] character §l+
H]Fo] 91g 4 Urhe Aristotles] £& TAAEE 2E A4, AL SR 4E
Wy o2 date b T, webd 2Ee] thgel od AAL HE AAAE & 5 WA e
28 g Fx g gz ek A3 XIS °] NN E 2 feard} pityst -
o} e AFEY Bl A doAN AFELE F2shdA R 95% THE
F FFE9 e ver 2Hi 782 Fobi= Corneilled] ‘a fortiori argument’ & L&
o] 7lo] Aristotle?] olx7} ol wububela = virtuer} B23HA dEsteE A
AL Annrg st & Rolgt 8]z Corneilled: A8 # ), Aristotle
9] actiono] grandeurs} vraisemblanceS wE]7] 934 Po]2tES F59 7L de <y
A o Eg A AoA o] FUAFL 94 wEATo|FE Aolth

Daciers 3738} 7}5d] 24 E HYgornz Oedipus: 2| 8ls & Corneilles] A7
I 86T

37 %, p.88.
38) %, pp.88-90.
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44 E9 Ao A Ocdipus YA E Fehe A F2F 2e o/ F Fol mpAT
o emte] ENE xdgg oA ¥ FRoz o AUE AW Aelmz, z:

incest, parricides} o]} pride, violence, unbridled passion, rashness, imprudence 59} %
%, otd9) A% A A%z ¥dol wpUhE otk waAW, 29 Ave AFY A
219 Ada F2g dch, oM E Oedipusts ZE 9]njof 4] Aristotled] ‘neither wholly
good nor wholly wicked’?] 1%, mles} o4dg obge) Ay FaF+ F-Fadrhe ol
W, Sophoclest HA o2 HAF FaAFel AU AEH L FH AT, AAE, B
25T AARES S72 ekt Aol
174)7) Z 3= v 7L 164]7] olel2le] AristotelianEo] o 3 stofl A 2ok o] A=
FAFHEES S0 gAs APA . 0] FL n 3 ato} A neo-classicists F-& French Aris-
totelian formalistsz $2) ¢}, o] 5o] AUt AMo] 7 F& FAEE L4358, *
A vraisemblanceo)th. o] Eof o]&] 4] Aristotle?] improbable possibility® thi= impossible
probabilityz} 1% o] ol<=x]o] ok s} versimilitudezt 73 o7 Fo|zul Aolth ujebA
plot-& Aol 4 5 2F ‘probable’s] ofstz, Azt AAA L, AFFHeEE A LEH
Q] B4} A st= Aojofok girh TapAlwl ZEL Aristotled) katharsisy: THA o 2 3
Aste] v Fol e o] Bz otglo] Ao zH wFES F 5 glofok & F=2A
. BgezE three unitiesd] 4E A3 2Tk opA ez ol o) AAE A E
A9 shhe decorumol 95k, AAEL AW, A9, A2 A, vol, A%, AF, B4,
FA Zof obgro old8 spA oksla, AHAH okg ks Aol oele) ‘valour’t} ‘unscrup-
ulous cleverness’:- A4 3}ctui A character:= REx|7| ‘propriety’ & #Fs&foF dtxz =
‘consistency’ & X1 okglr}  Aristotled] H(XV 2,4)¢] decorum o2 HA WA=
% Aol

17417) =232 A9, F374, vzt A AE, o2& FEAE = Ao el
AE A7) Ao nolAn 79 FAAE FEAE nylch AL 29 deqel 7
& FHELE 432 decorumg Hloj Rl A, = vraisemblance®] QF o) ulehal mAL
#okgtl= Aol zAoly. F& ol (la raison) E-2 kA (bon sens)S) Aristotles} &
2ojQlE2 Aol wiehg Fofok drvte U Edte}. Boileau®] Art Poétiquest 9 7to
2 ol tEo] 2AY o raisong A53ta, Raping T2 Eo] A5t o]4 & wie
o2 3 A7 AolRE BE Ag ARIA (Juste), THUA (proportionné), AAL2FA
(naturel) t5o] Fckz Y}, o] reasone AFH o #HF(taste)o] TFE AR
Rapin& merveilleux (the wonderful) &} wvraisemblance’= A <ol A raisons) o] Li}x] &7

A A ook dekx k. &, vraisemblance, raison, bienséancer} L kA A 1A

Fo

ajn

39) %, p9L
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IV

Restoration¥ 5 9 5& oldlziete 2329 432 o Wi Il 2 A3 AAD
7 %7} Thomas Rymer(1641~1713)°]c}. =i 1674d0]| Raping] Réflexionse] ¥ QA the
Translation of Rapin’s Reflections on Aristotle’s Treatise of PoesieZ Z7}3)\t}. A%
(‘THE PREFACE OF THE TRANSLATOR.)o] 4] % u] ¢ B3 3A = Q%9 713 ¢
W3 A AEE Aristotle®] 7] 24 q] ‘Rules and Laws’ & Z2t7 1} 2 %3] 3} 4 3} probability
(verisimilitude) 9} ¥4} & ¥ gl v} 5 Spenser, D’ Avenants} Cowley(Davideis) & w] 33 t}.
2% probabilityokdz Ao AAH e42A oA ol AE Ao glov, 45T
+7} fickz Chapelain $3 2& =2t v7459) F24e 3asdaol dgich o
2E AdEL vy stEe] 259 A4S dAd RAAFA GEohd U AhEA ¥
o Yol GFe o phehEuc Huoi gtk 22 of AEE AFsw gk A4 ol
E2A 2v 53 oHa s e B3 gt 1647 old el vH 5] Az ¢
= 7)o} Z&A) o]9] B2 wuborthi §) o} (‘from Italy France took the Cudgels’),
53 Z#AF Royal Academye] #oj#] Cardinal Richeliend) =) % s}o) <l

1ES TR
81913, Malherbed] A& =33 Corneilled] Cid =2t& AX FHA AEY FTE5 9ok
e Aoleh @ dFAME B2 Flold F<lE(‘many great Wits))o] g1t Ben

Jonsono] v} & FAHG A I AJNEL HHNEREY Fou HIZAAE o)
2% Aeleh A43A HEA H9Acte ARd old vl $27 Raping] Fa
A Hel A% @ QF Aze Yot Aristotles 2 B AL Solgkx deh
Aristotleo} 3 8ol wt ANASL FTA) fEAEFZ 259 IAL AEHAIE o
o] gl et AlglEnte ZAS thFEgoew, ‘Tragedy more conduces to the instruction of
Mankind than even Philosophy it self'stxz 1 AL AYe] E8]de FExz 43z,
2w ol FHelA dE] &3 wold olzgdha By

probabilitye]l #3F Rymer®] A& 1678 &ubsl 298] Tragedies of the Last Ageo
AR A4E ). 474 2= probabilitye] XA} 2 o] 42 Rollo, A king and No King,
The Maid’s TrogedyS w) 3§ 7] wjFolt}, A King and No King®) 7% 2= plotsl
characterEol] QlojAl 1§t @28 ‘improbabilities’s} lvlz v} (*What sets this Fable

40) Wright, pp. 98-105, )

41) Thomas Rymer, ‘THE PREFACE OF THE TRANSLATOR’, in Critical Essays of the
Seventeenth Century, 3 vols, ed J.E. Spingarn(Oxford: at the Clarendon Press,, 1908), ii,
p. 167 2 p. 171,

42) %, pp.163-64.
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below History, are many improbabilitiess & *“The Characters are all improbable and
unproper in the highest degree’).*® The Maid’s Tragedys) Za) A% A8 A& =48
At A Short View of Tragedy(1693)o] A = #1295 o] Othellos} 722 o]julelg =
E9 AFo: Ax 7o]} Desdemonas} Moorql Othello® Apgtéli A} 7o g1-&4 s}
A e AEL 5 Othellod 73lA vy ch.

= o] u¥]3& plot, character, thought, expression 52 £o 2 243% ¥ =% ‘improb-
abilities’ FAolglzw uwj sz AEHoR o F HAAE XJ|& ‘some burlesk, some
humour, and ramble of Comical Wit, some shew, and some Mimickry'= ztz 9l o1} 1)
Fol2 44+ glow, ‘a Bloody Farce, without salt or savour's] ¥-ojelxz E¥gc}, e
2= Shakespeares} o] ZEoA ZE A9, o)A, W, QAL dEA}Y gz &
Bk AT o] vFL AAe] FJoz 7”47" ZEAHQ g A (‘for their use and
edification’) ¥ & 24 %3 dmz A4 Aeo] ¥ 294 2gg 4FA Zohe
= gA HAdvkes Aol

= Rymerz A o]49] #A & zadx vl

= A7 ol A

(e}

el Azgse B AYez ek 2
489 Agelg, PEY Jole, &4

de F4e T e 34 4 FA%

o
)
£
2
rr
r
i)

3o
f
o

ool A slo]vhA
unitiesef] zj4 Rymerz o€ FAERGE 28z Zgx wFGERgE 419 ¢

b A4 Frackd TR FHoz YA 2o 4T =
A%<l Edgare 0% 53tk o T2 actiono] 1047 ASAz HFozd A7e|
unitys E5FHLE 2= PAG . decorum 4 2= F A}, E3] characterization
% A == decorumol) o)A APk The Tragedies of the Last Ageso| 4] 1.5 o
‘the greatness of mind’$} ‘generosity’ & Etz}ofsli=d], A King and No Kingol ] o]
Bessus¢} 29] Buffoonse} o] £y ‘drolling and quibbling’#}= A& FA etiquetteE $Ju}
g Aol7]ell decorumefl A Fo] wlojd Aotz Pt JHYEL 259 5o modesty

43) Thomas Rymer, The Tragedies of The last Age Consider’d and Ezxamin’'d BY THE Practice
of the Ancients, AND BY THE Common sense of all Ages(1678; rpt Scolar Press, 1972),
p. 59.

44) %, pp. 106-7.

45) Thomas Rymer, A Short View of Tragedy: Its Original, Excellency, and Corruption With
Some Reflections on Shakespear, and other Practitioners for the STAGE (1693; rpt New
York: Augustus M. Kelley Publishers, 1970), p. 92.

46) &, p. 146.
47) %, pp.139(1439] 247144,
48) &, p. 146.

49) The Tragedies of the Last Age, p.8.
50) The Tragedies of the Last Age, pp. 63-4.
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olmg uF& 2¥8A 2z okgrtz (‘Tragedy cannot represent a woman without modesty
as natural and essential to her’) Z}Z3}ch Y AoAl = daele] YAE FHolAY, dhalo
FA& FojAY, Aol F& Adte AL EE 295 o HEd oXudrte AolH,
‘poetical decency’= A 54 (‘the Laws of Duel’)o] Az ¢ 4 otz FA4E A=2E 7
o Folx F& o] dojvte AxA HaA devhe Aol vh % A Short View of Tragedy
= AF Othellor} AEE 33 A 8elx] £33 ‘the silly Woman his Wife’& &3 5=
AL vFo e 9& 4 ¢glonl, ‘an open-hearted, frank, plain-dealing’o] 219} EA ol
e AL 749 F¢ HHeE A5Hq AQd #elel lagor} oj9hE tHEA ‘a close,
dissembling, false, insinuating rascal’® =& #-& A4 3} Ao o]FvtE XA A3 A
ol#gtz Ao}, ol¥HA ulFoAe FwWA §409] character (% manners) 7} Othello2)
73 % ‘improbable and absurd’d} plotulZo]1} ‘unnatural and improper’stthz, & decorum
o ejdytte Ag z& AFIHG

o] 9ol = Rymeriz genres®| &3 & I¥|F& &dehx] dou, vF8 FAF2 Fo]
G AZ 20|00k B, vFe FAE ANSHZ LA actiono] o] of
A 17A)7] French Aristotelian formalistsy} =tE FA S5 FU 3 F-AEL A%t Yo
27} Rapin®] v A& H9&74W 32, Raping vjg#E =L 29 AEL 27} La
Mesnardiere9} Chapelaing] w|golx A% 2L vdFz 9on, 29 A Short View of
Tragedy7} Richelien, Racine, Corneille, Le Bossu, Dacier 5 of#] x 29 Aristotelian
formalistic criticEg QF3tz Y& A4S Rymerrt 259 vge® WX uxg e o g
L w9 eg =gt k. A3, Rymer: ‘the Tragedy of the handkerchief’o] £

8t Othello= fable, character, thought=lo] 4] t} Eul FAoln] AM oA o] & Ax
71EE F AR o, 53] o] F9 APESH nohe 24E &8, A ASLad ol
g, BE5HA 2H 2 A7Aol Heit o FUvtz 4Bt “In the Neighing of an

Horse, or in the growling of a Mastiff, there is a meaning, there is as lively expression,

pot
I
s
ojt
It
il
o)
2

X

and, may I say, more humanity, than many times in the Tragical flights of Shakespear’.5
' Shakespearee] o] & Rymere] ¢] ¢ts& £ Saintsbury® 3le] 2 Rymer: & E9] 9
o sl = al7ke] lol old ek RFE =eiulE Aol ghx wlmA HE}. Saints:
burye A4 vPAEE Bol dojugtert Rymernd o Y2 wimse Adud 2
Avkz 593 25 I

51) %, p. 113

52) %, p.117.

53) A Short Review of Tragedy, pp.93-4.

54) &, p.92.
55) &, pp.95-6.



16, 17471 ®59 F4E 45

I have known several bad critics from Fulgentius to the Abbe d’Aubignac, and from Zoilus to

persons of our own day... But T never came across a worse critic than Thomas Rymer.56

Rymer: A9 uye] Az Azglz = 230 A8 AL ‘Poetical Justice o
& ofoltjo] (1A Aristotled] hamartias] 7 ZAE ¥ A2og 39)E Raping] HelA
Astgls, o] RS The Tragedies of the Last Aged) x| B} WA A7 = F4 35 o
714l =z Elizabethan dramas} Jacobean drama® three unities9} decorum$- Z243HA &
A% = FE 4Fz g wake AA Aole) Fdo s} Yokxw JEUH®

£ videl ek o] F¥ & ot ¥ FAAL ool BEF £ gesd, o
@ e S40) FASNA WP o FelAokA olR sbdelt HAld TAAE

For though historical Justice might rest there; yet poetical Justice could not be so content. It
would require that the satisfaction be compleat and full, e’re the Malefactor goes off the Stage,
and nothing left to God Almighty, and another World.*®

% 2% Rollog] 7 %o pitys} terrors 5314 3te AE, 7|%olv 2FES g A= 3
U Eoi9lA vt 29 g0 The Maid’s Tragedys] 3 $<l & A7t 71%& T4
oz Qobz SuA uTe A4, 49 zs v, 22z Hde w4 GEe R
< R9FE AFAFA FE AV Slelok g gAY

o)9A % v Rymerst AAAA FAHA $& AAH A9 Othello® To1T 27}

Aok o] FEL AAL 93 wio gi—‘-’—-:} UL§ A% ¢lA 5t Moorq] OthelloE Venice
b FS EReld M AAFE $5E SRR APHE 9 lagod] AT
Y v ¥ A A (improbable) o] =, &3z 3} plot, character, thoughte] §}o]A] % Aristotle
¢ Ailtn 2t 94 23ad AzAFIAA Q44 A=ge

George B. Dutton& Rymers} Aristotles} Horace ¥ &£+, + ?ﬂ-‘ﬂ% AR EA EHol
3., 53] Aristotleg ‘the law-giver of literary criticism’e]g}tz AFHAAL =27 #F=2%

56) George Saintsbury, A History of English Criticism being the English Chapters of a History
of Criticism and Literary Taste in Europe revised, adapted, and supplemented (Edinburgh
and London: William Blackwood & Sons Ltd, 1911, 1955), p.137.

57) The Tragedies of the Last Age (1678)9 p.23,26,37014 Ar&5 ¢t} ‘Poetical Justice’= =
r«]-u 8]o] Drydenc] =9 Shakespeare Wl t%<9l Troilus and Cressidaol wt ‘Preface’o} 4]l 59
E, 5% AR Cressidazt dobdzm AL A QEects S9o 24 A48 old 2us =Hy
v}, Drydeng o] wotEol 4] Troilus9t Cressidad =7 gt 442 FAHAE o] £
Age 2 geAde 714 Poped A4 Denniszt Addison®] oS3 5913 Catoo] 4ol
g =R 2 FA g,

58) The Tragedies of the Last Age, pp.23-4,

59) ¥, p.26.

60) &, p.19.

61) pp. 140-41.
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Aristotelian dictai= French formalistic critics7} 7+Z3%F dictagl® 4] Rymer?] »]3 gt o]
Z9 A 2otz Py o

John Dennis(1657~173) & ATFolA 2llE AAFAe A 3 QA9 =y T
w2 Qe w|@ Al The Impartial Critic(1693)o) A choruse] ojgF AL =93 I
choruso] 3} Rymere] Q74& Ax oz W&oz A Short View of Tragedys| v
Hze) vgAsL Aqek 2k Faz, A, £ 239 F|F FAGD HA AHE
DAY T ZLHL IFIYFE P E £33 Yol Yh @

A9 & g2 2= chorusE EHAl 7o) olel Q5] Fxst Al A et
ZEAAE FL& 235 ¥ 5 AgA EEAg 959 Fazv ‘Manners 9}"1:‘ F-3gtel o
b A WA v Fe R4 mupolm g chorust nlgd] o Fo Friof Al Sk o] ok v,
FIAAE 2] aYWIAE %z AQxYAE @z ok G4 GFAedAE
‘incongruous and absurd’§} chorusr} F&| u|FHFu YolAE ARtz AzL-S (‘proper
and decent’) R-& FEsciz § o} ¥

Dennis= ofglvl gl oAl 348 AUy 93dAE 284 X o & chorus 9
o Antigones} el 7} Creond] A o] ol ¥ (Sophoclese] Antigoned] & o %)
T theol FFAEdAE s480] glot oEudEdAL 28 ofdst HAALE A
9 FAE S9N AT Fx, TE, 3% 49 Ho) & kil obF S F2Fx Rymerst
2 AEY 7]F o= ShakespeareS o}y dty] sl W23y A Age},

2wt Rymerst 22 ‘poetical justice’st 201 & AL&siwd A FaAg A4 o)
A& Demnise A A7 §A4QE EFoA A Hus)o]of vtz Rymerd] %59

3} o] & ‘a ridiculous Doctrine in Modern Criticism... it has no Foundation in Nature, in

ot o

Reason, or in the Practice of the Ancients’s} =tz 23160 Zz]z o]7L& FAF ul+
Cato% % Addisono] A] ul&9] &8 7] zdlz Aristotle(TA 8] 137) 0] FA19] o
dHulGol Bg A AAP o o] 2B o] E& o)A F Agel wEE FALEA B
T AE, o BT 2 AR Ediztz oA A& Pl ol FE 2L &

62) George B. Dutton, ‘French Aristotelian Formaists and Rymer’, PMLA, Vol. XXIX, No. 2
(NS. Vol. XXII, No. 2) (June 1914), p. 185.

63) Dennis, ‘The Impartial Critick, or Some Qbservations upon a Late Book, Entituled “A Short
View of Tragedy, Written by Mr. Rymer” (1693), in Critical Essays of the Seventeenth
Century 1685~1700 ed J.E. Spingarn (1909), iii, p.148.

64) %, pp. 148-49.

65) %, pp.149-51.

66) Joseph Addison, ‘The Spectator, Number XL (Monday, April 16 1711)°, in Critical Essays of
the Eighteenth Century 1700~1725 ed W. H. Durham (Yale University Press, 1915), p. 306.

67) Dennis, ‘To The Spectator upon His Paper of the 16th of April 1712’, in Dramatic Theory
and Criticism: Greeks to Grotowski ed B.F. Dukore (New York: Holt, Rinehart and Winston,

nc., 1974), p.370.



16,1747 39 F3& 47

olgf 2 @A RY7lel o dslr] al4] Nahum Tate(1652~1715) & Shakespeare)
Richard II, Coriolanus, King LearZ 7} 33te] 1681d Fd8tvvl, King Lears] 7%
Foolg wjx, Edgarg Cordelia®] dlgloz Aot Lo AEAI =, Lear 42 FHol 5
= % happy ending®} poetic justice® Fojdled Wal7] & Fvhe St = Wi H o] F
) & (perversion) o] F-tf & R sbeisl < 142 <l 181346} tragic endingo] F-E o2
B2-x519) 3z, 18380l u] =4 actor-managerdl William Charles Macready (1793~1873) 7}
Shakespeares] =% 952 883 FFHgw

Restoration 5-2719] 3kA}#e]l George Farquhar (1678~1707) = A Discourse Upon Comedy
in Reference to the English Stage(1702)9] 4] unities 5 o2 3 5o e FF}ES
Eobgagtn = A% FAH dEs Ak F 2& 44 43 diversiono] 1} surprised]
Sqo] Bag Aol E ¢4 regularity® ANA B plotg Bz, el actiong 9
A = Ex w4 sle], unitiesE el A7AEL] varietyr} painting, prospecte] variety
5 884 &2 ‘regular play'® v 5 v|HHESY mhgel Fol ZHAdE Aoz £ FFE
=, obelv] g RElE 4L FFolzty AE WA AL Ay AL dEE
gleks u) opFA A, o

2} Farquhariz 9] £40] sl AE oddge] AnpFed 444 A sz ek
2% 38 ‘a well-fram’d Tale handsomly told, as an agreeable Vehicle for Counsel or
Reproof’ 2 ALtz RER 7] Aesop?] mottoq] ‘Utile Dulci’E <53 okdlrbwd Al 3

S Q7E ZEAA 2ok FL dUA L A e Atz @@ o< (‘so pleasant,
and expedient an Art, of schooling Mankind into better Manners”) 2}3, m+ =z @~ 4,

zslq BAE ANE 2 Zlo] ohd 9T F, meAsige] REAY zupd ofFe|i} A

AEE A7 AaiA £ Aol obd 459 L& 4F9 FAL 727 94 d=m
Holetz 59 wFAql FU& AaYe ol wiled T FHor, dulced F9) 4t
oz Azstz Y& A vide] 2rt AwiEe] A3 Horaced] utiles} dulced W53
Ak FAel e

Fog 2k 4% FANEL ARG Ak 25| PAcA AR 2FL FE A
S S unities $& FFHAG & A7 ohlzh oEo) AuHA ghx uHo] w4
A e, vade] HRHA ¥, AFHe] AFTHA Rie FEE € 9HES, §7
Aol obd plot, ¥xtqg 22l ¢ characters S o2 A F9 71¥-g A etz Ho ™

o] @A Denniss}t Farquhar7} unities W2 Eof dalAls ZA i L Fo] =44

68) George Farquhar, ‘A Discourse upon Comedy in Reference to the English Stage’ (1702), in
Critical Essays of the Eighteenth Century 1700~1725 e¢d Willard Higley Durham, p. 261.

69) %, pp. 273-76.

70) % p. 285.



48 ‘ A X WO (e
o MAE Exg Aojofdivts FANALE g AEAQE AL A 1747 =g~ 2
A9 Ao Ggo] JFol ALHPLL HFakE Aot

Pope(1688~1744) = 2.9 Shakespeare edition(1725)0] 23 Prefaceo] ] Shakespeares}
three unitiesg FA gl B A F v]grs1Ee) AEE Aristotled] FHEE 7HAx
Shakespeared #A s AL wpA b ke Wo uwle} PEG ARS AN dege

2 AR AR Zrpz d3ho =4 Italian unitiesE Aristotelian rulesg AR g5z 92L&
B FYe ot Pope 94 16471 olelel wgAES] AAEE BAA, ohid o5
P W zgzst JFY ANuAAEE A Ardstotled] A HE Sk 2z 8
¢ w2

Dr Johnson(1709~84)¢] 8] Shakespeare edition(1765)¢]] 23 Prefaceo] A] plote A =&
F7 Bog FAHo] glo]of ghrli Aristotle?] 9 7% Shakespearer} & 47 A&

=+ % neo-classicism®] # 4 5 5% &-——Johnson& o] & ‘narrower principles’ & 2 &—

{
f

of &3] A Ex¥ Shakespeare, E3] 29 3 u]FA¢gl 7, unities BFF 5& 7FH3] 235
ot 22yt & Shakespeare #] 52 A A9 Ao el Auh-e AdzAF <l 9
A& Aste] o & Shakespeareo] s Aoz WA Yt ™

17417) o] Foll 4T A=t FAHHQ olH G FolA svloltovt z&da5 G 744
Aol g X&=H gk 164]7] olelgl w3 rs}Eo] Aristotle] Poeticsol] 7}k 34 o]
Pope, Johnson, Wordsworth, Shelley, Coleridge, Arnolds} #2 u]H7lEo]A HEAH o=
Foigee WAL of o,

A%

ol dell Al -2 16417] olele] u]FsHEo] Aristotle?d] PoeticsE o] = HolA Fal & 3
A &l 4R XS5 9 £, decorum, tragi-comedy, poetic justice Sof @3 2%
o AdE FAEozn dolxgrrl, olwlo] Aristotled] ojdl Fag oEollm E 4
9lE ‘three unities’, 4= ‘ltalian unities’o] jaf A GojRr},

Aristotleo] 2.8} Aol Al 93] WA FAHLez A o)A FFE LT AL A4
9] unity¥o]t}, Aristotlel Poetics VIII 40| 4] plot& action®] Zulo]m & 3}i}e] action
& BgsloF @b 2A4E A L gk 74 Aristotleo] ARgTx
2, Butchers} A3 Zolghdiz, foz Fojui 3 &g, Aoz Vet 58

71) Dr Samuel Johnson, ‘Preface’ (to his edition of The Plays of William Shakespeare, 1765),
in Dr Johnson on Shakespeare(1960) edited with an Introduction by W.K. Wimsatt(Penguin
Books, 1969), p.66 2 p, 126,
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g ook Ael AW T ZAH F& AAq AL (mental life) & xdHE EE A, T
2l2e] oA g EojUlE BE A, #dstd ‘doing’# ‘faring’ S I AFE H @
2¥] = Aristotle VIIIZ Al Fo A A48 unity & £%9] unitys <139 unitye] 3
Aga A AF AAekn ik ARENA A2 gk 2 o fE AR Yolele
uity 2 wkEold 4 gl FEI G AAdEel fdeod, #@EA @ AgRdAE Be
actionEo] glojA] o] AELEE sl actiono ® =& Q7] W Solgtm o o] Aol
unity e §714 <l unity, 714 2 AAS RobA 2 ol FRE WA (A FU% B
& 22 Y& whole) & €44 F2E AAY + 9¢ A2 AABAl a4 2
o] 9] Aristotle® olglyl ZFz3lg ).
N 49 unitys} Aristotleo] 4 4 unitydel = 782 1647] ojeie )
E2 ool Az unitysh oiF]A Tl Fad ity FARG. AAE 2 A%
" A% Poetics?] & & W Fol|l F3 Yz FAE 2vvtE glo] Hojgtth Aristotlee
VAl A w55} AAbA 7L A Do] Ao ZolAE wete 7l “...Tragedy endeavours,

as far as possible, to confine itself to a single revolution of the sun, or but slightly to

4>

exceed this limit; whereas the Epic action has no limits of time’(1449b 4)o]&}ts 3 c}. 9]
ol Z £R8A7kE 24A 7ol 2 AS 47 2% dRUE AowE =3E& HteE
of W& w43 FHHgIFEe AYL <7t 7, Spingarne] L wz]w] ‘the incidental
statement of an historical fact’™ < % 4] 7+9] unityzd Y3 F5g ok & BHY FAL-
AEg AL obd Aotk AAZE =i 3|3te] Ff& curtaino] ¢l vhrt chorusy} Fuf
of #7A dekglernz A Azt Fa 4o F54E dIsr s B ez oA
AA o2 Az A49 uwityd: A7 FTEE o5 F¢vhz Ao dA2 109589 =
152 FAH chorus7l o] wlell & Athensoll, o]#lo]li= Spartac] o}#lo] = Thebeso] el
e AL 2EYHEA X3 ddst 249, #9, 239 J7E F2 oo xE

Be A =@ 2249 Ao 2199 Aolth 2vthE 28 §5, A% 8%, Aeschylus
2] Eumenides, Sophocles®] Trachiniae$l Oedipus at Colonus, Euripides®] Supplies (The
Suppliants)= v A7e) unity® ol Ach. Eumenides®] Aol ARARs 2 oogm
bl & 9, o FAde HFe] A ek o)A A4 unity: ojZ )t Ajex
w3 2. 22y dubdog 2duw JA9 uityst fAEHYE ou Ax A7
4o unitys FFH o2 ofFolXE Aol At ANE T8 AL AT Fx9
unity= ‘un-Aristotelian’o] s}, ®r} T3 £ unityq] A2 unityd] s}X]eo) uldle o)AELE

Ql

[r fe o

72) Butcher, Aristotle’s Theory of Poetry and Fine Art with a Critical Text and Translation
of ‘The Poetics’, p.123 & pp. 334-35.
78) Spingarn, A History of therary Criticism in the Renaissance, p.90.
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9 A& ol AHelx HAA Holw AelHh.

288 P ez o u ofg] 2EWd 2 A7kt A4 unitysl olw ARz B4R
7}. Horacex 4 A2 unityghg WAHZ] w&oll o]Zo] 16417] olelglol A 4AG AL
Q¥ 4 gtk 174]7] Z g~ b HshEo] o] & ‘les unités Scaligériennes’ 2 213k AS 1.
ZHolx =z Awbo] Scaligerql %o] 43 <= ¢Jx|ut 42 Cinthio, Robortelli %o} 9},
Spingarn-2 Giraldi Cinthio(Cintio) (1504~1573) 7} Discorso delle Comedie ¢ delle Tragedie
(1543)ell A ] 53} 3150 actiong HF vt o] & 4zt 27de Ad A Adste b 4A
grbs e 24 (i, 10sq) A 7+e] unityel]l 3k T8 F Hz9 Abgte] Helrkn “Lﬁ}“%
A Aristotle9] ‘a single revolution of the sun’g ‘a single day’s Zulgivhz wbghe), ™
Robortelli (1548) &= ¥ Fo] = ohhe] A%2Ql actionsbs EFF + Geelehsh Aokl
dtoll &= Aut A= 48 7heksle]  Aristotled] ‘a single revolution of the sun’ € 244 710)
obvzt 1247t 2 EA W vk 22 Segni(1649) = wiSol A HuEH & 7h53 4a 2
2 PEHEo] v gojrlmr £8 Ao 2447k et Pk Maggi(1550) & Btk
EAH o7 A7k unityE: AZE, AAE Egypte]l Rujs RAF 2.2 Azhe] wo] A

o A [y

£ e TG A Bl BHLEF Ak AYAL P2 Aol A o] AY B4
% ZzYvh AL AF TSl AP plot F& actions] Ao]E Fae] o], T

S
w
>
rﬂ-\‘d
X
e,

o]
A opathe, 1242229 A% weh 94 FAA, WS w2 ek of
actions] A£% @ Faz Ak B LS T
A48 unitye] AuAo) =7 % b}, Scaliger(1561)= A) 749 unitys}t A 5= o A4
T A GgAu AAFe] A A A Holok §& F2FogA, F actiond
7} 7t (duration), 2R} 49 A=A F- ‘representation’ 7z AFA 9 A X oF Stz o

PO
o
4
P2
J{}v
ok
k)
o
i)
e
=2
2
=
[+¥]

4]

i

Ay

2H a7t olF AR AFT AL ¥Hch = 2e wdd F49 o] FE wdy
t}: ‘Therefore, those battles and assaults which take place about Thebes in the space of
two hours do not please me; no sensible poet should make any one move from Delphi to
Thebes, or from Thebes to Athens, in a moment’s time.” £ 71, &= o 43 (the veris-
imile; haud verisimile est)& 7}z A=k dramatic action?] =] %A 7ko] A4l A 7kx} ofof
Stx, = B A Y2 Aast Agsookdivty FAE 1747 LA v gPEL o B
A A4 unityE Hostn o] EY F4E L7 LE PoENSO B,
w2387 §AEgRE otz 2ok Aoz I EolA 4e unityR QE3dhe=
& #okz B} Trissino(1563) & ¥ 53k A ALA 7} 2 A k48] &olo] bl é Aristotle

T AL EA 29 AR ol & A= Ae FAUE Ado]s 2FAEL

2o
hs}

%

o 48 oo e

74) ¥, p.91,
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dgo s A7el unityd: FA7h G40 g TE A2 wh
o}

91l ‘the Cid controversy’ W] Z g0l Eo| o]} 3 three unities
23 A}Ze Scaligers} o} @ Castelvetro(1570) 89 o] th.
Castelvetrol= Aristotle?] ‘a single revolution of the sun’& 1241 7ko. 8 FojdhdA o] AL
AA Lo FAANA el EHle] gk & F A Aelgz AT FAUL, 2
b st ol w@ W A7k A4 unitysl AA 0w FAHAGZ B F

2 A% ALdn = A

...tragedy...must have as its subject an action accomplished in a small area of place and in a
small space of time, that is, in that place and in that time where and when the actors remain

engaged in acting, and not in any other place or in any other time.”™

w3k Al Castelvetrol= B o] A}AL sy ste] TR a4 424sid, FHEL I
g g4 " Fa50A AA S AAA, A o] FAE A A Aol Wi

oA Fadsjelopgteta £ Zelch welA Aze] unitye Fo BFgrlelH, IRV
olAg A7A godzgdlx 1A I = M5 Aol

Castelvetro®= ‘La mutatione tragica non pud tirar con esso seco se non una giornata e un
luogo’ [Poetica, p.534]2t= ‘unities of time and place’ % =3 el 2 F43lstz, FF
2ol 92 FAE vz $4U3l Aristotelian law24] Aristotleo] I<FAHql Aoz B
‘unity of action' 9.3]# o] AT F5d, ATl A AL o] FeIAE net &
Zo% Aog Byt ™

2% o] unities®] WA E AAAlE A LA AAZ s} o] Fel BEH BESE T
& v 53 AAAZ Adm 43 249, 2 unities] WA G 9 YA E 5
o] O]% ol F Q¥ AAEAAY Aoz e H2xY wFss Hilw oA FF
z2 744 A =7 A5 163613 Corneille?] 2% Cids} k3=l 44 ‘the Cid contro-
versy’ 7} Akt o] 39 174l7] ZHAFAIMEoldEd, Fo% AL 44 unityulo]
Aristotelian unityo] 2, A 7}3 #49) unitySL 164]7] o=} v 7}1E, &3] Castelvetro
7} A & & Italian unitiesgl A} o] ),

Castelvetrod] & 3o] 2d Fol Zapeo] w2 Spingarnc) ejal4 AA= wholoh,
Jean de la Tailles} 1572139} Art de TragédiesiA] ‘Il faut toujours représenter Ihistoire

75) A.J. Krailsheimer(ed), The Continental Renaissance 1500~ 1600 (Penguin Books, 1971), p. 38;
Spingarn, pp. 93-6.

76) Bernard Weinberg, ‘Castelvetro’s Theory of Poetics’ in Critics and Criticism Ancient and
Moidern ed R.S. Crane, p. 353.

77) %, p.364.
78) Spingarn, A History of Literary Criticism in the Renazssance, pp. 99-100.
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ou le jeu en un méme jour, en un méme temps, et en un méme liew’ etz W3k AL ol
Ql 83} Castelvetro2] ‘La mutatione tragica...un luogo’e] A gt} 7 o]}, ™ = Spingarn
L& o] F&ej Pierre de Ronsard(1524~85)7} 3u] o] d&&4 L E7A 7} o ek 24 o
A ARAA LAR SFFE AR AL divhz Ao wity: AYsA G5
(F A AAE = dde] A7te s A3 22 Minturno?] ‘Whoever regards well
the works of the most admired ancient authors will find that the materials of scenic poetry
terminate in one day...just as the action of the epic poem, however great and however
long it may be, does not occupy more than one yearo)| ] $kt}z g c}. 0

239 16417] Zhol unitiesE A7) X & 2 gl 3 Fo] zapre] JFE F7]A Fet
A unitieso] o] 3} ulEo] tE= ¢ th 158216l Jean de Beaubreuilo] 22} w5 Régulus
9} A Fo) A 244 7k8) FH & ‘trop superstitienx’#}3 B A}z Spingarng X F sl A
164]7] ol el L, E3] Scaliger® E3 24 714402 Anstotled gz 9180} =3
De Laudung 15980l }-& Art Poétiqued| ¥4 FAA o2 i1 o4&
A 7k9) unitye] A& uhEE HEE 20 A4 D] dFx Ak A ol FE 3
99, A 299 o= Asst EFASGE o f2l9 wFES 2 ez ART 2
2E gov, B4 o 41 ¥E #2548 A% Az AP4RE AL =99
ol 713 4T 4& AXN2A He, AA Adske] S48 ulF Troades?] actiond &%
of dejd 4 glov), Euripidestt Sophocless) Q¥ FEE mspA|oln], YA ¥ F2 ¥
& AZES &, TF FY 7Y% dFES AN Add =AY 52 AT g
fAeom, BA4 o] A& £ vFEe] EFIA FE AT vlE ¥ WAR Ko
Holrh, ze v 16309 1192 ¥xr A3 7] Ao 4 Chapelain o] 244719 3
of WG e el o] shehel T <eQch Spingang 29 =& Maggi,
Scaliger, &3] Castelvetro2 4] =259 ‘the versimile (vraisemblance) =& #2314 on,
24 Dol e, 16407 AT 2HAL FeAE FnE 249 23
9 Chapelaine] 3 thd 4] 16351 of] three unities 4-& T2 3131} 7o)k 163649 o] & ‘the
Cid controversy’ 7} A 2= 3, 1640do] == o] three unities 244 3] _Iz_%]-/koﬂ A 234
o1 £ giyo] f7la] o 2r, olAo] A AxEz Fola FAWoel ® AL Boileau
9 8 o]P 7 ‘Quien un lieu, qu’en un jour, un seul fait accomph/Tlenne jusqu’a
la fin le théitre rempli’ [Art Poér. iii, 45)7} & Z<q13tz 9o}z Spingarne wghc}, sv

@744 §7) & AL Comeiller 29 FAFPL FAA 928 <v]o] A9 unities &
FE o=, FAR F5E 239 @2 AEHEE € FAEE oA Discourse

79) %, p.206.
80) %, pp. 206-7,
81) %, pp.208-210.

é

rir
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on the Three Unities’ (1660)0ll A @A =2k~ v 375 7hol] sl o7 3 neo-classicism
o A g W8E 248 Astx gdobe Aol @74 Corneillex 4]
unityE w2ty dhe] o 8509 actionwhe Fo] A ¥ Yo glon], FH actiono
FE5A ol 7149 BAC A RFHQ o E s b actionEE A AL F
Urtz e, o AHEY dAA4E A il%c}v%oﬂ/q_‘?—ls] wlA) wk Ao o] 2] 747
045 TSl FFAA ke ZFx AnAFH FHe| F2Ql liaison des scenes

o AAAE olzlo] A9 & Foed %

r°"

Aolw]  ‘a continuity of representation’$ <Fo] ‘a
continuity of action’$ 7| sHes] 40| HAut ol HAR G St AAY ¥ FHL o
H, ZAF7HEE jxe] o 2FE AE U AHIh A7k unitye] A=
Aristotles) %74 g0z 2 L AWM, FAASe A7 Aol ¥ 24
A 7k (‘a natural day of 24 hours’) 2.2 & Aol 7} 124 7}(‘an artificial day of twelve hours’)
o2 ¥ At EAULAT A F9E FASE R GEbdE 94T HEE
A oks}le] Aristotle?] ‘or but slightly to exceed this limit’7} 338 F414-& o] &3l9 F
Aglol 30Aze 2 EsArtz Sdteh. A4 unitye] HA 2= o]
Aristotleo] v} Horaceo] 4/ = %78 4 @x% A2 wnityz Qa4 AEH ez ¥
Aoz Wi AEe] YehaA, Sophoclesd] Ajazsl o} ol AW E Tm A5 ol F
AARAA vk FA o] webA = Ao FUT A dolut FghHo] ok A4o unity
£ A7 Aeq 5 gF¥YL AP

VI

2¥m 2oz 99 A$E vx} unities: PAHoR QTP EAAom =3
#H29 93 Sidneyg vt |

Gorboduc...is very defectious in the circumstances, which greveth me... For it is faulty both in
place and time, the two necessary companions of all corporal actions. For...the stage should
always represent but one place, and the uttermost time presupposed in it should be, both by
Aristotle’s precept and common reason, but one day... But if it be so in Gorboduc, how much
more in all the rest, where you shall have Asia of the one side, and Afric of the other, and so
many other underkingdoms. ...Now, of time they are much more liberal, for ordinary it is that
two young princes fall in love. After many traverses, she is got with child, delivered of a fair
boy; he is lost, groweth a man, falls in love, and is ready to get another child; and all this in
two hours’ space: which, how absurd it is in sense, even sense may imagine, and Art hath

82) Pierre Corneille, ‘Discourse on the Three Unities’ in Criticism: The Major Texts(Enlarged
Edition) ed Walter Jackson Bate (New York: Harcourt, Brace Jovanovich, Inc., 1952, 1970),
‘pp. 118-19,
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taught, and all ancient examples justified, and, at this day, the ordinary players in Italy will
not err in.%®

o] 9% Sidneys} Gorboduce] o 341 ¥l Fo] 5\7)e] Yo £AL FF 252 A%
A= EFH2 A3} Faol wmityE: A9 e Ag R AT welF], o i

4
=

E9) gute] eIl Bl %d ARAT =z Ak = § 9&ES Sidneyst Azt
49| unity% Aristotle] Aoz AR Az J&& Fu3] v Fzm ), )& 2
b 2u] A2 olgg] v B 7hEe o S ulekee 253l 7o) 7| ©5tr}. Spingarn unities
g Sidneye] <dsfo] Castelvetro(1570) 9} Jean de la Taille(1572)o wlafA 124 A=
%918 223} A Sidneyo] unities o] Castelvetroof 4] A A & A& o 4 Fgkef. 8

Jonsonx Sidney®] A} fAaF A S w3l vl 2= Discoveriesoll A v] 53} ] Fo A&
actiono] b3 433l BAAQ) Aol Vg dokaHnt Hol Yol el o F3)
£ 9 digressionss} episodes® & 27 AT WA g He ok Ay A
7ke] unityel] W& A8 & o H Y}

o

N o

2

...50 it behooves the Action in Tragedy, or Comedy, to be let grow, till the necessity aske a
Conclusion: wherin two things are to be considered: First, that it exceed not the compasse of
one Day: Next, that there be place left for digression, and Art. For the Episodes, and digressions

in a Fable, are the same that household stuffe, and other furniture are in a house.®®

Sidneyot= 2o FAEFE o33 = 4 Jonsong v E FFAw AL ohA "l unities F
TE5 Aao| EAA Gz AHe| &3t Every Man in His Humour9l ‘PROLOGUE’ 4
A 2= SidneyE 5 g2l BEA unitiesE A2 G FEL ulgapbdA sAel 4
£ A g o8 72 249 # 45 (‘thill customes of the age’)-L A 43} :

To make a child, now swadled, to proceede

Man, and then shoote vp, in one beard, and weede,
Past threescore yeeres: or, with three rustie swords,
And helpe of some few foot-and-halfe-foote words,
Fight ouver Yorke, and Lancasters long iarres:

And in the tyring-house bring wounds, to scarres.

E8 Hol A= ‘Where neither Chorus wafts you ore(over] the seas’st= =34 Henry V
o] chorus7} QFell A Ltz Fuio] vyl & ey, ohA Tebd A9 unityE 2714
%L, A% Jonsond £3|d o7 w3tz gt} Jonsong] o] F& AAa oA gElE
83) Sidney, ‘An Apology for Poetry’ in English Critical Essays (Sizteenth, Seventeenth and
Eighteenth Centuries) selected and edited by E.D. Jones, pp. 44-5.
84) &, p.290.

85) Jonson, ‘from Timber: or, Discoveries’ in The Great Critics: An Anthology of Literary
Criticism, p. 267.



