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2o B8 A%A 2A B o FEoEAY SAE AEdE 94 B ohiy @
AZAY qAAANE 2@eleh. s F2AY Galolx, FFozA2 atolt oA
QAT FEY FOR)e] AL ar, oHT FEY FlA £%F HHS AAAH 2=2A
FFE L PAse, =3 GAre] AFHA dEel FosA Ak o] 432 A AL Fredric
Jameson, Raymond Williams, Terry Eagleton, =2 3 Hayden White 59| u]37}50] 7}
A2 Qe AFel

T £l & F =9 AL @] F2 Y FEL q4F5AnHE e B
= Feminist Criticismo]t}, o] & & u]3] Hofrl 289 FA4AE e o] HE& A FT7A ol f
3 okl W3 Hde] A= F&& e Fe dForE ek AlA A7 Aubg

AA e Q44 At AEAA 249 =t v glE ALL 44 2E AR A4
o] FAA ZEXol AgthE vjo)r] = st

g & ATAQA o1 AA sl A AA A (Othe)z EAH fow, = 237
el Fd4 < (marginal) EA 24 lo] Hoh ol¥A & TEAA olfE AT A
7t FA A9 sHF-A4A (patriarchal)Ql A3 2He dlo] L falo]l Yeh AAFAH AFF A
sk sl TR A (man)/ Aol (on-man)e] ol $9A FHEL st
A o2 g H-AA A AFAE MDA E udhE AHBR, AL ofd o
Ae Aol HA X¥E YuiAAE d2zstx ek ol AAdAY A= A4
3 A AetA] Xetx FHoz W A o el G

zeh Aol o]AF FAo] oty W Fel FHHo] & ofE offo] AAHozA H
o] 7| Bof] zEA FH Ao] otdL $8l= FEg ok g}, Simone de Beauvoire] ==
2 AL ooz gt Aol oYz dAder AFdAE Zoltee Al <+
E FFAk ek AGFTAMHAA 2ol F ARG fojE uiz o] He] {3t gl
A AESAA ddg AEWEIDE el Gl delE sexolAul, oL 23
A EASA gt olEd o FLF AL FEI BN 2e dF/EF, AA 5
Adst tEe] F248 23 AE AWl = X9 genderott. AT o] FAd& o
Aol F28 9FE 3, ol& o= & dAAA WAy T2 TAlH, ASH
ola AeA <l (arbitrary) EAlelch F EW, EoldAL ofv(mére)E 4ol of#
A (pere)E FAolth A7 AR & AdHd H(sex)o] £ 4 (gender)o] At zevt
2L wehE vl 22 mery 4ol ockand dAoleh. o]AY ¥ 4 (gender)d]
THE Adddelz AgHLE AdAA At A g A7 e oA =
d4 FA g4 AE(sex) WAl A (gender)zte §oj & &2& o folw.

oL A T2 ol A&t AH AN E $lksel, olwl AL Foz
yrobge] F48txn, ofd AL geoz WEc WA} st AYT24 #A Ao
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A (gender) 0. 2419 oJ QL o] A AU Wroz WEH WA Hz et o] =
of $trh. 2 EE A& A FHUE & FEY FAL4 HAAZ Fz 28 4
HE PAE ¢ g' FHoR "Wiu Yo gk o= sHEAAY A FElAA

£ phallogocentric discourse)” FZoll A o] 4 & & 443 £4) (—phallus)o] =2
Zo] et Y F A& F G Aol TH(r A el FAY AHr =AY
A& penisE w3 Aol oz, AAH oz dude FFTREA FETLE
% A, o]+ gendersl AAAQ FH AAY, F2E AdgHolz F2H FEIE
T@oh 2 EE AdAA ¥R sexzhe % tiAld dFolz Aol feoidl
gender¥ 22%0], AdAel F47]4l penis A o] AgHolxz FA4AQl phallusz}= Lo 7}
2.

ol21gt A3 AHql ®zE(social text)r} & £33 = xE(literary text)Z sjulglch. ok
3t olAlE A A BB £3 "W AEA)Y] Fie] WHIA g ©@A FEHEE
4 (intertextuality)e] ©]ste] & Wz 97 = Folvh. =g o3¢ 24 B&d
oARA AZEst e Aol vtE JAFAu gl £ FA ol o] EAY A=
o o] EEO] F43 HE Ik

22 Derrida®] 72 (deconstruction) ¢] o] 7] & 4 Qv &4 L Bx. FZ F43
oli, oJAFAAQ AEAAE AL W o)A FAd Y& F fivh T (phallus)o] F
Aell AT F A9d olF%, logoszAe] o] BE A9 FHeln &7 /A E
ol=h. o)Al gtz AdAQ logose] AX b gelA 2, idEx BHEASE TRE
HWy ot za g, = A o] (signifier)e} AR ZYPozA9 logosel phalluss o] o4
A E AR F g AAA Gk AR FA (man)/FA obd A (non-man)o] g}t
ol EHA T W4, $EHE ZE AAE] FEIAL oI T=E A Hyled, W
AL FANE EAsx, d4L =23 4L dAE T A ofd g4 AAezAY
HAE A Aok 28 B2 42 o)A Hel4d w4 ord Z((non-man], EE [—man])
o ot x, 44l A((woman]} m [+woman])9] 7} & 5 274 @ A o)} De Beauvoir
7t QAL Ao gojute Aol oidel, gHor AEQ A P& W 27t on
T AL (—man)el Pk v AL oA & A (+woman)e 2 ElojA o=z
ALA Sk T Zlolth dHoz Hol YA dH oz BEojA ok gt gulE 4] A
A A ozmnt dob Y A AR e Ao] oz, AFHolz FzAHd A4
ol do] dRe sk obd oA Y FARA IS grdd. aEs G4
ol o] FHeoz We vz dAEE o] oY)

tlo o ru{n

7) M.H. Abrams, A Glossary of Literary Terms(N.Y.: Holt, Rinehart and Winston, 1988),
5th ed., p.211.
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Dirridag] &% o] £o] o029 FAE FgEd slodfhsd, Foucaults] o] &g
o2 g TAE HA AT TAAQ AT 5 ATt FolA £ vl o], Foucault
9 o] EelA FLE FE AXIE Zlo] FEojrh oA AL FZo|HFAY
GG A el Aae FEE FA VIR gt o]2d 49 FEL FEE 25
ol o] FEET ohz nig oz FEE I FELAAE LA WRolH,
2RI Fel] A YA FAovh. T2ERY A AFL A9 FAA

ofy
2

Aol hex Ael oz, BA] FAA ol Foleh AR A4FAHA FEL A
=& WA AR Bolel 4HL 4L F Ak A2e DAY AR FAA 3 A

AAs ol & AL FAF] A Aol FAL oA FZe] T4 YA g5 2
HEg G FAgFe £ thEol obd A5 #AAL 2ES GEolok Ak 4]

oA B o4 WAHz FAAA Aol ohiRel, ¥E FAel Hd A BAE o
A A5 AL ST G40 YAE MARAY FAASE HEAL b TED
o el AVA gETh A4 o)A PAL MANA woRA AAY FEL TH
ZFomA P4 A5G ANelA WA 2FE BEA 2 F Gk olR] T A4 7
2ol 7HAE Wel @ AolH, ot E¥ A4FA4A FE22AY Foh Folth

J 402X 4 (gender)o] AHH 2 F2AY o4, 449 APL szas
9 H4 o] Hel givh AL A A3 FolA A FolA &9 ol
49 o] g A £97 o4k d4o) gt reat AARA AL
449 F23 7% 9 e 24909, ole E AR A3 AAY £55 46 ]

Aoz AL A oldo] ofgrth old Yvld4 AL @A ATozut EAYh
949 =FE FuA Aczw AR A Ee] A4 L AN Fo2RY £2F g0

A9 x99 Liozﬁra AGZAAA =5 ANE ook T Al

I
¥
S
e
o o
[o
fr
-z
o
Zi“
i
o
kY
=S4
ngL
rlo
}r
l

5% ZAg] vz, xFe] AL AAE
A4 AA Aoz dof & -4“]31}5} oAl AL 4, JHM 2F Fo]l £9F =T
obz, AL HXe o] HArh BN E FE 2AY uFE 2-q]
9 g9qge] " Aotk oA AFEHA 4L o] BE GdelA gt 98 AFY
QPoeA oz, A28 AP FE S 4ol d Aol
F2ERTYFo] wt2asFoREd 23t ogA FLEJEAET o HAdA 7
oAl FHAe Lolvh. JA Wyt FAeY Folz EAAYA L vtEas ugPo]EL
Foucaulte] o2 <3td FEFEHNEH AYsT AFEFF)EL oA EFHq
713E wol Aeoldl g ¥t okvz), Jarst A= A& 2A H QY] # Folh
b g #spo] E7MEC]l A3 v A2 A4 o]x|gl, Fredric Jameson
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o, $89 AnfzarFoAE o] E%ut otz Derridart Lacan =g 5 Paul Ricoeur
Fo) o] £¢ +433 ek B
Z

37 2. Althusser, Bakhtin, 28] 32 Pierre Macherey7-&
Za 2 AL o]2g 28slw Ytk 27} 1982do] wW7dk The Political
ki

i)

Unconscious= o) 2
F3 WFelA AR FPRE BzasFe] 2ol A5k

Jameson& ZAERCUFe dd B 4L B FR Yok oy 2o ;AL 2
7} New Left Review=]2] 19843 89 3¢] w33 “Postmoderism or Cultural Logic of Late
Capltahsm”O]ﬂ— E5Fo veht 9l o] =Fo] 4 & Ernest Mandelo] x]& Late Capi-
talismo] H Ao] et Ad FEE 983 TAERHUZLE GFA ARFY A
Ttz ne gleh mtzaxFol Fohugriel Jameson] o] #d A AL EAER
HHEE sEAY B 349 4oz 24 gtoe e $99 25¢ s
29 oeg FHAL ARE 29 BeH 2L wAAE F e} gk

29 ¥ A%

tifo
>,

ol = A7, 2= 0 Moz ¢ldte] 1§

—IN

TLE AL T olv] Z2ERUUEZY EFe (FdA UrhHE Holvh, 2 ER TAERT
HES 448 FAE AFAVYG =2 T2ERUUESE 24 AEAIE ok o] F A
HEE BF W5y geolsta 234 Rabo. o8¢ $El/h TEERGYEC g8 old e AR

oA 74 #Agg WA v AL S8 A4AdEd A AXHgDE HHe A E sz =T (=
ZERHUEE AR ) EAEE F2d A8 A 9gg el Aoletxm Hop & Aol

The point is that we are within the culture of postmodernism to the point where its facile
repudiation is as impossible as any equally facile celebration of it is complacent and corrupt.

Ideological judgement on postmodernism today necessarily implies, one would think, a judgement

on ourselves as well as on the artifacts in question.®
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287 deh ok AFAA mote zoEwd Ade 53¢ oA AAFozA e
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3. ¥hok & Aolr}l. Coleridger o] Aol o]u| (mlx] g =
of disbelieD)yo] & 3¢ 2 AA%z T v YA, T2ERD AdE 2 A2
o#HE 7L AHolF ok 3t A2 W), Coleridges} wald) =

A5 AR E €240 L7 Ed, T2ERY X
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8) Conor, p. 5001]/‘1 A el 4.
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ey, 9 & 59 23 ES} 7‘%}3}—— 7 53} (FiE#E, alienation effect, Verfrem-
dungseffek) = QT 2E Do) AFF AAUE FUAIAA AE FAIE o Eolrh.
= ook §AFe WFolH 2k A o7 {efamiliarization) = wpAARZ Eool
AE 94 ABAAE 2AA FozA S A4 3AL FAE Ao oL
o] &2 Wrtelol & ol AERa X o)z st EdtelA w2 FFol FFAEAY
FTLAE ARA, Lo w3E Ho Foe ovst 29 ek
E2ERY AdY 5JL =3 A& MRS A AA ik ojAlE o ol d &
2ot AAd A4 FlEe] flolA Adoleh. zmz st & oldsteEd 3
Gl

O

=
AAE 9F A FAE o7t Yok o)Al EFol G454 A (Feminist) FZ, F
A BgA A2, zERGAQ JdUE 42, 2 FPAA ATF o8 A

Ay Aokl G Gl & Gk oA PR FTHES EF AvE
& Aol ehieh,

g7 HFR ATEL =Y AV VY o B9 ARAS FAFE AAA el
AzelA AZE de} ¥ gk 2ADE, o ezt AP £5o] Ak A
Ed J4F4AA ATL BTH o B 2EA Y3, BY F2o | TFE A= Foiod,

Wola Aojch ojeld g JA A& 9F
ol8l9 steAg A¥Erh

@ BRG] Ade 247 ES odste ALHE BI2 opxt. Z2ERW
Aol 2elz ZES ot dE oA AAS 48 X AP 44T+ gk

S ERL o= & J4A A $940] dA=HE AHE odEHEH,
w3 i H 2L WA ste Aol wEAsAE gl zejzg e AU 9F
=L AE oldld & 4 gtk

Z2ERT Aol 2edA FE F9 stz $2E (EE Jvhele] Waiting for Godot)
E 5 < g9ith o] 3] %8 Martin Esslino] =2.9] (®-z2 43 The Theatre of the Absurd)

olgtE A A Rz For 755 vl Esslino] o] &g »u woyE (FAERT)]
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o] FHA, TAERY Ao oulEite]

BE golzt AR olAelmE, Tk (RE-)E F2TFY ¥Fe AYART 29
oeld 49 AFE o] F¢ ETLERUAY FEox dEdd] g Sl BE EF
o) et 34(F, A) A9 FAE o FFe] zrERR A4

o F& FFLE 4Fd Eoh o o] F AAE FFCEANDS
TR0 EHE AL T2ERY AN A7 AEH AT

/‘] Hog RolFvh ZBEZ o] FF AL (olokrde Aol Erbedtrh. AAol
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AE 5L cloblE BAZ 4 Q0 AT ok m¥ z2ERd AY AEH
A% 5o FE AL avh $A olokrlE 230l AAsF FaA skl FAol
glofol @t ol F FUAL cldzEdHast 29 (A% Poeticshol 4 AHF AAY
Agsdt 2234 Bolde FHAIL e odF 599 FAAAE 49 FEAH5
A7) Az G B9Y LTS T A $Fo2 o] e FlAE Hwh 2dEE
(EYol A olobrloh gt AL, ZAERY AdeE e ookl dold & 9k
G4 ARAA 92 ey Foh ole =3 ZxEERD AddE Ad AAA ¢
A ek opzh, MVM o) 2R Y 9 Adde nel Zoh

2t (mE)d) mA FRAE AR A2 o A4o] A5 o] vk,
dzsetze] 2ol vz iawm-z— A mzm gt Aol whe 2Relch HTu &
Beriest daEdTdA B S A4 $sm ATHA A} fmEdEe 29
WA EHAE A dAGe aEdTo) Faheu g ATE B3 AAY @A T
9 Wgns A 97 ARAY 29 geE (Q@akA) Agolhm Aok Holth Dol

3

e ol

Athe 2ol FARQ gEE go) UpTE oz Ao U AU E THth o o)
A BAAS oz v, @PololA BHAE FAT FeAA 4 5 YhE &
93t oulal ¥ ). 2e, do] wgThe el At B dview ¥ 4 e AL
otk o@ A iESRTL FAURLISY AAd] Yohm S EHel o AAF F
3.

F49 AAD whgo] oleo] Holeld $3 Fe Y& Aol dlxEATo] AA9
WAt g2 HA AL =74 R e AL 24 T4 el gk Ag nedFrh

FAY AT BF FoHER) Bt HERY AU2A, A7t g AAAAE
Qe gaolk olHF FAAAL e Afzel, AGgel, 2oz FEYe] 4§
% Foh(FA, HeDsl FANAL AAsE FAZAY hH dldezAY Al
9 Fgo) gtk o F A FEHE AL AR $d AAF oFh aTzz, 449
WAE FEAE AL AANAAE REE o 2ERTL $F9 bt @ dejwh 2k A
A% gelud wa AAE B4 B Aol 2 w45k 29 WA o] Aoz $FE
Bz 4 g Aelth AL £ $FA T AA ol

WAEY (2E- 7t Z2ERY AU A7) AR TS FHoE RAE AT

2hi, Wallace Stevens®] A= =2EAs(bov)d AAGAY T2ERF A& B
oAtk e 29 we Ast zAERWAQ S zed 2o F3 9J8S & 4 9
Auk 58 2.9 (FAE The Snow Man) & 272 8tAb, (TAHE)o] Al Stevens: H]o] ¢

€ AAGG 2H 3z Ale] EAE o] JE A% 2Ez o) BREE AR B FE
d AR A4S RdFess, AF $FE (o gz AP YL BdE
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th, o] Al u}A] =t Stanzal o] WA Eudch
E FAA AE AeeldA 2 g ARE
A o] ujo] gle A
A7l 94 g wel e AF du@EATE) vel A 27 WE

For the listener, who listens in the snow,
And, nothing himself, beholds
Nothing that is not there and the nothing that is.

2, vl gl (nothingg ‘“wlof Qb 3 AP AFE 24 vlof Qs gt
oM AR ok Aol oz, FA& 248 Ex flch(listens). “Listens”k o} A& ¥
A g Zx F9 2A FE AL Whe AoE, DA Fevhes Koz 2% “hears”

73

Bae A}%om, =4 o

3o
lo
N
o+
=
®
=)
©
Ll
=
5
o
-
jup
24
-+
-
w2
s

= o

Q¢ mx(beholds) gheh 2 zEEE wlolgi Aol el Gk $ES e EAlol
, ER rEo A 9E TAFAE 2L EALE 23 @ dddA 2ok e’ A
= ferel ME adold. 2k v} (L nT

(beholds) AA¢ o] (P&>ez ALk o
T o] Yed $F Trow A4t mFED A4S AGH $mS FFE 4ol
£ o 29E2 Stevensyh B FE A9 AAE FAo] wAURTE vl 234
sbel | 2ehe FA4e] Algrhs oHel HEA @Y Adeldn di Aol o 432
¥ A 2h AR FOE Ik & FAol wARE A 2AY DFAlA W, FA
o A4t F46 ARA Aolok Ve A A A2z FA 24 e AP
& Jely) @ Eoluh Stevense] old@ AL AEE v A4 H AAH wom
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@ e 7t FFel vhebd ERGA@)E 1e 4yd Aolrh o H o=
ZEo] A 24ZEste FAE F4% Ao vk, TLERY Al 244 RE &
Fo] zaERgAoAY, ZERWY(M)E JMAAL urh = o] felA
L FFo] z2ERTY Ade] 2R gokvtz 4 2 ZAFAE TEEGA (postmo-
dernity)e] glgtz & 4 gt T2ERY Ade 2dqdAx g2 FAFolsE TALERTA
& 2E 4 Q= ASE ofF grh o#d FEFEY dv 53 RuuFE Add 244
ZAFo] A okF F vehdth

dUES A8 T A7 Aok, olvd, =EedEse 9ES =
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%L Eo] Bo Bk £k Ao FuE, rERAYEFES 2duFs ¥ A
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AeA TERAog thzdh 7Rd 9% Fd ZudFd #AEFL T (origin)e] AAd
AAE BdFEdE Bz, 94 A F7 dobdA, =& Ao A4 An 4
(significance)d] 7] x5 oJF e A Eo] utE o8 AEo|th. =2 TAE
ErAL vtz 299 A F F5E sl 22 g o] oz, 249 AL E3d

&g 2¥Bng, o9 ow dolrh o)L ZTEA £
BRI Y] ZEo] o @A VeEgESE ol B Aol vtz T2ERT AWt ofd
Aol el AEoAH TLERUTAS X A4 .

o]21 gt A& Eliotd] xF oz AAXE (353 The Waste Land)ol 4 s E7 =2 g
o FA(FFA)T AFAAY Tz ZUHE Add, dEde 2ouE Agld
oete] 27 HEAA B FY Atz JAASS. 2y ojHd Y FYL A
e ZA 232 JErt? 4 AAE o] A9 AFA(FEHRMY A4 E E o 4
b BEEUY Aelr|inE Z2ERWE Atz BE o] eBisittz o7tk AdA e
7t FLE FAEE (Ot =k glakeld, o] Ade AdE shEEA e
olokr]>el A7 gt o] Aol vtz (FFANY] TLERWUAYL 71 & RFE 59
olth. L2ERTY AdeE FEAT B o] FuE Adolry. zemnz FdAS 54
Agel &3t e A AA = (o]ok/] narrative)o] ubge] ErpEdteh o)A R
olok71 9] A AA A EeHdFAA B ole, TAERT Abge RE 2E(discourse)
A= vehte olor]e] RA(RE)E ZAERUAY F938 540t
ookl BAL ookl =AY Ao P& EASNA @k ol o] At EQHe| A
H R ddEdragments) 2 5 ok dloll JAdeh ol gHEL A A
£ HaEdq A oA, EE Al Aae] whE "HEolch e
T dH1Solg Tg Y, AL o AY FAS FTAAEAE £HF
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¥ o] A7t FAA LR Eliote] o2 <3 vk 2y oA= A4
et e o] A8 237t Ezra Pounde] oJ3te] FAs]A] BE Fe] AHA 3 Z
ok, zgohd, o A& Eliote] Agl7k ofvwl Pounde] Ael7p? = o] Aol vher ¥
T8 FH o] thE HAEAMY dgolmz, o] Hfos ¢ F A=M(Eliots} Pound)
o H¥d BGE HEEL AAE o] A8 AR} °]"’]§l*'=7}7 EZE o] Aol (el°k7])7t
@71 HEel, o] Ae HAFle FA7F se(writerly) WzEQ Zolmz, o A9 AR
7} v A A= EEA & AVAE B2 ox=A sy E9E A dde
A AA T} o] A TEAERGAASE Be Erh

Q@ FEFAA Z2ERUA S F5 4L 22t ddel ”’“‘1 FFod Mgt 73 AL o
Y}, Thab Hassan& Rabelaisg} Sterneo] ZEoA o)u] & E4gjst ofyd (H8 E48
heteroglossiay & o L3k 7140l 9&-¢ AA}HA, 5L TLERAYZ Y7 A
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olu] £AERTYEFE o 23} pre-postmodernistszlz &}, ? o]AH ZAERT Y Fo]
B fov} B3 m: Fobgel @40 dey] Ae] 2odl oF] zrEudAq B4
L A FELE T2ERHAA o2 9& F gth Byrond (E5¢t Don Juan)e ol A
7o AF St

2_11-
(EFd)e 7t $344 oz Yirlgs £H73te A7)l ¥tAd ez oA A = Byron
of 9ol 2zeixl Aoleh. =&}k Byrondix $3st Aoz xgzrfs}f drkA Q1]
A melA ge¥dd, (E5M)L T B4H oz A48 E Yubd

At
N

fo
H
Yo

= 9A gk 59 o AdA neAE A —H—;% At BelFE

#49 EFAFE A ek o] A% SAE of AT oA Folok EA FE T
Aol w2

el BYHos A% ¢339 2os dAge. ey Byrond Ax dwd Abaks)

o}, Eliote] AAgFel, S5 A9 SAz ¢33} 93¢ Eobdd, Byrond A& ol

E AR e o= 19 Ak $elst FdAes g 9k AY SARFE ofF oE

BolZeh olgg 28 A9 Fol: 2 Az Qe A4H AT AAdAE =g

geh 2% Coleridges] 71402 544 444l N 0| E4E Azddoz, F47
A HAL 4499 SHoE 43 doh 2odd geld 349 e 94
o ohyz, $ele AL FohE Aoz nith of A% VAL oW
AAE Aol itz AARTh Ask 4A¢ Fedd, 348 A §F
Fatd, o A9 fo1A0ln $9A 449 A% Az geliA %3
Byrong 47 B4 A3 B gebi: e JE 229 94 2o
o, o A% VAL oW YAl G FAR] Ak Aol ohiy] WEe] AR
F44el B& @42 9 2z ¥ & 4 gtz Byond gtk @
Byrons] 47-& 28 Aeld F4delzw 444 Ao vehdeh F3 (B FEeIA
£ o8 @ B40] o F(digression)s] Fej 2 vhehe.
orelat olekr] o] APE obFA F;e] Gt AAY mel: Agwyelsh o
ool (T 7)) ARREE AAAT Uk 2AA $E (B FD dehte A7
g oA wobEdok 712 Byrong 4 o) A oW ARl Asje] & Ae) ik
A0 e AL T o A% AR 20 Toz £58 treld + AdkE A4
A= =2t o Byrono] of AlolA g% AYYWF i}, 2o Aol WA
ARz Q& A% ek 2k AdlE @ TAo] ge] S Holit st 5
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9) Thab Hassan, “Pluralism in Postmodern Perspective,” Exploring Postmodernism, eds., Matei
Calinescu and Douwe Fokkema(Philadelphia: John Benjamins, 1987), p.21.
10) T.S. Eliot, On Poetry and Poets (N.Y.: Noonday, 1943), p.224.
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Postmodernist Readings of British and American Literature

Chong-Ho Lee

We live in an age when labels beginning with “post-" are prevalent: Post-Structuralism,
Post-Industrial age, Post-Marxism, Post-Feminism, Post-modernism, and so on. The prefix
“post-" in this case simply designates a time span “after” something. Postmodernism,
in this respect, simply designates a trend which comes “after” Modernism, and does not
say whether Postmodernism is a continuation or break of Modernism. How can we, then,
define postmodernism?

Postmodernism, unlike many other -isms, defies definition, because it is not a definite
ideology or manifesto initiated by anybody but a life style (or way of life) after modernism.
The closest thing to a definition of postmodernism, however, would be to say that the
modern age is over and done with, In this sense, postmodernism can be vaguely defined
as something opposed to what modernism stands for. In this context, such privileged terms
as authority (of the author), presence, origin, and logos in modernism have been levelled
down in postmodernism. In place of these terms, we have a free play of marginality,
otherness, and absence.

One dominant characteristics of postmodernist readings of literature is the imposibility
of only one correct reading of literature. One good example of this phenomenon is found
in the feminist reading of literature. By toppling the dominant value of phallogocentricism,
the femininst reading draws on many approaches available to reading literature: decon-
struction, Foucaultian orientation, Marxism, Oriental thought, and so on. Postmodernist
readings of literature have opened up new and vast horizons for a variety of exhilerating

and innovative understandings of literature.



