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Lynn Barber, An Education, literature and film, adaptation, London, the 1960s
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1) Peter Bradshaw (2009), “An Education”, The Guardian.
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[My parents] were first-generation immigrants to the middle class and
all their hopes were invested in me, their only child. They had no relatives
in London, and no friends who ever came to the house [+:-] all they talked
about at home was me, and specifically my schoolwork. [:--] I had been
reared from the cradle to pass every possible exam, gain every possible
scholarship and go to the best possible university. By the time I met Simon,
I was well on track. I had a scholarship to an independent school [:+], a
royal flush of O-levels, and my teachers predicted that I would easily win
a place at Oxford to read English.
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2) Lynn Barber (2009), An Education, London: Penguin, p. 12. 0] E|AE||A <183
A9 HE %ol Went TSI
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54 AL ABIs g ARk Ao RE A5 Sk 4
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Aolels Fio] Hahe AWy shyshn BYUYSE Fakch

The snobbery at LEH was all the more fierce because it was conducted
within such a tiny social range: the Oxshott girls despised the Ewell girls
who despised the Kingston girls; the Jaguar owners despised the Wolseley
owners [-+-] I could see that there was no way I could win in the snobbery
stakes [++*] so I didn’t bother lying but just told everyone I was a pauper
and the cleverest girl in the school [:-*] And actually it paid off. [---] It
was a great day for me when we moved up to the main school and zhree
girls competed to sit next to me in class. [---] I basked in my first taste

of popularity.

LEHO| 4 9] £879 5 stitets F8 22 AEW Srel A
7 Aol7lel IntE o AL S4E AL FU FAE
% 99 FAES A AAE FAES AUAL AFAE A
Y ofol5e £4eE /M Y ool AUHTE o $EH A

3) Lynn Barber (2009), “My Harsh Lesson in Love and Life”, The Observer.
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When my mother said of someone ‘She has a bit of an accent’ she
meant, not a regional accent, nor even a cockney accent, but the most fear-
ful accent of all, which was Common. [:-] The aim of elocution lessons
was to eradicate Common and teach shopgirls to talk like ladies, though
what they invariably ended up talking like was shopgirls with pretensions.
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4) Lynn Barber (2009), An Education, pp. 15-16.
5) Lynn Barber (2009), An Education, p. 18.

i




AAQF | 79 oAl 9] 5 24 323
7}E0] T A S o FAP (ruggle for starus)©] ATO T B
QS Holtk. AFS|E A|9gk AXA A4 2 WA, A Aok
= FAlo] B, o], A AR HE 5 BEh 44 & A

of ofulgt AL3l4 #1918 WA 2Bt UL BAYT TE:
H

% 9 B3jo] BAjols, T BAoR lojEe] AR A,
2 rolofe] AP QISR QIgich Wakek gt GkaEe] B
7} oket 5o] 7]3ol%p ugle] 713781 Zofeky

Hhl o] Hmzh Wb AR el Xt Gl Aol HelA] ke 23
50) WA BT 2w ofdl weklA olae 4 9L Aoltk Afe]
HE A e D5 ThE Aol 45t oA Ueht 150) 8kl
Abck T FS 59 S TR 2 fAAFY G0 A
o= sharsh Wk ol A gk 1= whele] Mol 27} oholS 4
shan, Ao got a7 Tfske 150 Ashe] AR O P
AR BES BeltiGe. Al o R MR, Fulst ZAlo] o
Aol4] gto] A7|EHl0] REGE 50| Qlge] 8 FHAAR
g Aol Qld Zoleh wetq Ado] ARs “REA et
A glollis Lol, 8H2, 715, Alx|o] Fant Hatuso] o2 7kx) Al
o Wl 1 7S SRt Ak ) Fok o] WAl dhRjolA) uhe] S
7} WAE RE Felzt okl Aoltk

ApolmiTte] TAE, 59157 Bote] olshel uhel A *Hapel
o 2 AFe] AmIL YA Sk L upo] ASR FAUo|
A BAE B, A dolE i 1uE WaR K@Y 1F

3|

[
wr % o

i

T

ﬂio }olr

6) Bryan S. Turner (1988), Status, Minneapolis: University of Minnesota Press, p. 66.
7) Pierre Bourdieu (1991), Language and Symbolic Power, Cambridge: Polity, pp. 154-55.
8) Pierre Bourdieu (2010), Distinction, London: Routledge, p. 1.
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What did I get from Simon? An education [:++] I learned a lot in my
two years with Simon. I learned about expensive restaurants and luxury ho-
tels and foreign travel, I learned about antiques and Bergman films and
classical music. [+--] But there were other lessons Simon taught me that I
regret learning. I learned not to trust people [+-+] I learned to suspect that
anyone and everyone is capable of ‘living a lie’. I came to believe that other
people—even when you think you know them well—are ultimately
unknowable. Learning all this was a good basis for my subsequent career
as an interviewer, but not, I think, for life. It made me too wary, too cau-
tious, too ungiving. I was damaged by my education.

Aol ol A Ae AL waielst. shite] mEolch. Toke] 2u
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9) Anne Chisholm (2009), “An Education by Lynn Barber: Review”, The Telegraph.
10) Lynn Barber (2009), An Education, pp. 55-56.
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11) Anne Chisholm (2009).



ZZ|QE / T o FAl0l s o g3t 244 327

Sl A el GAl ofelRiyE oS GoiHd ol Rln: W2k
S5 A7 AlA - izt DA AdRlol WA B 3 vz
1RlF71= FotolA St ol Ao diAl| =it =k Ql
%

Q.
252 3 o YA

Mo] tha HHAIE B3] Fok & BHABEL A
2 Rolugto n% =417Q) Alote] o ylo] 2514] grerhid uheh
A sk ol5e] Wt Flof sl muA B delt A2 fu
shch ok AzolA] uhee] Smol] A ARl 25 4
& 7T olGoln, 10l 4 2 SPE ol - st OP&EP- o}
olal FET

oot A7) WA A As e, s %ou forst
s Aol 5T R ot 5 maE 4SS W AR
Qtoll ILAeHs) AEshe A o] Haak §A A AR Ao n)
Al %tk olo] 2gstel, Gat AR AT Aol A
£ Apdon Pty kAl 2 Setul) WAl wet u)
Alete] Aels A0 FHFU 0 WA O zRE ZelFo| et 4
skl A WS FUNE SEFTHAR 3.

2,
\

[AFE 2]

12) 2, AU SAHEA glolslat 18] ZE tiuy 7} AT E(Speed) o] LA %=
FAE AL 2252 327} TS AA A 018 B ole 14E
gHoz Byt PR e

do



328 QE=%E A71d AE (2014.02.28)

[AFE! 3]

Az} nmdte] 744k A o] ZhaRl Q=L gstolA dlo]y]
olgf olgo® FAF: Aolwelct i FuZelA Ao]do]
s-60T) AEo] ofy e frjl HEAF AR e ehvPerer
Rachman) &] AFYER S-S Yo, Z150] el Al ARdayzto]
sl AEstAlet FetolM= AAHA o= o] At AHudo] &
HSHE O QAR EJE f2k2, T17F AR 7E Rl Al 71 A
Q1 sfietoll sl Rt Atolsuflofz) H|mHe|of ) AfAt
= YAIBHAE o] JA] Falofl A= EZE QI SH| 9] LS HlofHl
=3kl el 2 AAvich Aol Afo]wo] mesta ofer|el
olo g L&A= HbH, 93} tEALe] flojHlL o]t

19 o mo

'CT]‘O—J

13) 2kauke wlulzh A Qlxtol| tiat AR g 2=|gyole =3}
60

£ gof ez}
U (Rachmanism) & BHYA17] Q10 2 4] T10] S 5-60\t) 2l
o
O

a g
S sE ]

592 w3k

of Bt ARt B ik ol Alduky 2 AF o
dgolRlom ols) Fenast FEo eeel B4 Aol
o SRS MRE U S 5T AR ARene A AR
AelHel drR QS BRRRE B, 7|2e] AN FES o) 2
S Ukt ANk 63 L2 EN ATHE(Profumo Affair)ofl 19| AH-¢1
o Fe|AE ZAP|(Christine Keeler)7} G5 AL A7|2 AEo| =2EQal, o|&
Bz Ee] Fa ol that o}2o] ofsheld, il HBE g AR ooz
EAE 93t Y-S 218K Roy Porter (1995), Londom: A Social History, Cambridge:
Harvard University Press, pp. 351-52).



A/ T ol Aol i) Gsk 44 329

22 A Heks gu, £F 4w 5o F8 AH2A o]y
e, Arw* o= waAsH Eom AU AU 8717} gl HoR
AHYY7] 418 HRE BQITE F41 SHE i AU Wi g 2]
AYoleR= ehokUniversity of LifyS ChOLF T 22 31918 WA
SRep s 1o I, T3 A4S AUe e S5 Ao] o H o
2 o zee oelsiof Aoka 4 qlrks 19 WHlsA) B3t wigol
AYSES, T HlALE: 2hal glow ofZe] A& A Sof Axm
AT 4 912 AR ojubulel 4e] 2 Qlol A ERSH: Aol 7k
ek gatel A dlofdlo] A& FAsH= FHL o]o] rw 2% A

ZISPoeh AL 4). Q- AIAS wiAlShs ShH o] & % X
Z|Yofl oJ8fl ojF oz ARt IE FR=YoR —'?—7—}?—?} o] £E= T
o] e =l 7 AkelE Ao 5 fle SAYE eI
et

gjojdl 92 Wl ulE] AFATFE(Peter Sarsgaard)= ‘ZF X851 =9
7b ol @rlE Muolu] of Qo] AY meHel AT FoH

ERATITEY 1 G5} mQio] A, o] R, Jelw B 5

14) Nick Hornby (2009), An Education: the Screenplay, New York: Riverhead, pp. 48, 119.
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15) Sarah Lyall (2009), “A Bud About to Burst into Bloom”, The New York Times.
16) Deborah Orr (2009), “An Education”, The Independent.
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20) A. O. Scott (2009), “Beware of Strangers Bearing Champagne”, The New York Times.
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L ‘A = Q8= T A|(London: The Swinging City)’ 2= A|=-2] A
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During the shell-shocked 1940s, thrusting New York led the way, and
in the uneasy 50s it was the heady Rome of Lz Dolce Vita. Today, it is
London, a city steeped in tradition, seized by change, liberated by affluence
[-] In a decade dominated by youth, London has burst into bloom. It
swings; it is the scene. This spring, as never before in modern times,
London is switched on. Ancient elegance and new opulence are all tangled
up in a dazzling blur of op and pop. The city is alive with birds (girls)
and beatles, buzzing with minicars and telly stars, pulsing with half a dozen

separate veins of excitement.

A AAFS 9d 0dthelis ofHzt fr8ol, okat sou oo
£ 12 B o) Zobh HEAY S5 SEde dg
FRata wste] WAl Lol o AgE dde] Fmatct
B0l AWML of Aol AFL 24 Eogld. AEe S
o Aatolth. o] &, dof glo] AHE 297 Ak nHH

obaat ME & Bheidto] gobEet FobEe] R4 clol A AR

o} oo] EAE AEEYDT g EEEH SR 3 Aokglo
o, lUzket TV 2EER ) $A TR Zezae] RO
Bp 3 glet2

ol HAA 2R V1A A Boke] de|Erolel ujetye] w4
SH= sholst W o) SR 4= gl EThE Algstel, Ad W
w7h Z4le) Al AUEE A e Kol A(Teddy Boys), 7hi]
0] BT SES 2I9LE BAMody 50| A9 AJAF| % Swinging
Sixtien)©] AW LB /5 Holrk 58] 0dthE S5 A,
EAl 8 eol ikl Be] 7|45 — olme|mEe] olgE )

22) Time, 1966.04.15, p. 32.
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(Biba)E 7]|%st vl 2} &2} 7|(Barbara Hulanicki), t52 ¢]gt tj#}el
AYL-EZA s8] El(Habitat) S A g|#H A FZHTerence Conran), 1L A7
o] Aok 7129 olgbel BATHE Hus BAHYL o
T vj2] FEMary Quant) 5 BF HA4I EA o= Fio] AT
5 Qo] Qelom sl Boigitha ojSo] Agket AglerHle] s}

/?_]_’é‘ =
T 2B R T AARA sl AR ] &) oHE of
Yotk 84 2o] ZHo| A=, 0o k= A H o= o
Aol zfo| o vlwzA el Hupgap oz A HARIe} AT, A
A FAI MR EERS 7] B B AP o|gict2d

Fekel AAA Rl YA YARIY} ¢, Y211 Z(Dicks-Mireaux) ]

oY, & J=e]AI8I(Paul Englishby)©] S-of, ¥l 220]2Ben Smith) 2] Wl
< G Ade S8 Qs Wl 53] TElubyolA o&y
(Breakfast at Tiffany’s, 1961)2] @ =2 Y F-5 B3Rt 5% ool
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23) Christopher Breward et al. (20006), Swinging Sixties: Fashion in London and Beyond
1955-1970, London: V&A, p. 15.

24) Roy Porter (1995), p. 363.
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25) A. O. Scott (2009).
26) Sarah Lyall (2009).
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27) Sukhdev Sandhu (2009), “An Education”, The Telegraph.
28) Roger Ebert (2009), “An Education”, The Suntimes.
29) Sarah Lyall (2009).
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30) Ann Hornaday (2009), “An Education”, The Washington Post.
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ABSTRACT

The Film Adaptation of An Education
- A Representation of British Society of the 1960s -

Choe, Jian*

An Education, Lynn Barber’s critically acclaimed memoir of 2009,
stands in the continuum of Bildungsroman. Set in London of 1961, it is
concerned with a schoolgirl’s affair with an older duplicitous suitor, which
leads her to a severe sense of disillusionment. This coming-of-age story
has been brought onto screen by Lone Scherfig. A BBC Films product,
adroitly scripted by Nick Hornby, the film extends Barber’s personal ac-
count into a heritage piece which explores a wider trend of the memoir’s
setting or London of the 1960s. The era itself is the main subject of the
film, which brilliantly captures the socio-cultural cachet of the Swinging
Sixties, the quintessential decade of political idealism and counter-culture
movement. The main character Jenny, a larger-than-life figure, em-
blematizes the sixties’ ethos. As a borderline character who embodies such
contradictory qualities as aspiration/apprehension, naiveté/knowingness and
vulnerability/strength, she evokes the world in the liminal state shifting

from the bleak postwar fifties to the highly charged utopian sixties. In this

* School of English, Kyung Hee University
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manner, the original text has been recreated into a defining film on the
early 1960s with its period feel braced by superb costume, music and pro-
duction design.






