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o) A71% HAH wiak FwA ejgon PHE, Fuskn AR s
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(Criticism and Compliment: The Politics of Literature in the England of Charles I)
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BAES] AF, F2 1A7F A= A AulellA g ol BaelE HAt
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22 1A *]EHQ] 1A ARl T 8 AERQ] EMZ JlE](Thomas
Carew)®] 252 919k &2 o] A)719] AX| F AR3s]el gk 7ol 11 st
A A#Eo] Atrlo] & wol gl A= B ZAA 149 F59 3 7}
el SEdRAaL, 163910l 22 149} Al o] ATl F7kgle
™, Aol E tiFshAl zhdst TS1E (“A Rapture”) S HESH AofAI=

2) H|o]H])= =X E(Dabid Norbrook)] Poetics and Politics in the English Renaissance (London:
Routledge, 1984) 52 A7-50] o] Yo Al el Mtk AYdx =5
(James Loxley)2] Royalism and Poetry in the English Civil War (London: Macmillan, 1997)1}
Zo|A _‘lj_Ei(Lois Potter)Q] Secret Rites and Secret Writings: Royalist Literature, 1641-1660
(Cambridge, UK: Cambridge UP, 1989)<] 17 52 7| M9 AR1S 233k 995t
wotoll tisl F tf AR SallE Al=star vk ARl A e
ulo]U(Earl Miner)2] The Cavalier Mode from Jonson to Cotton (Princeton: Princeton UP, 1971)
S stk AX A YA (panegyric) 2] A5 THFoll tldA= 22 vlE(Ruth Nevo)
9| The Dial of Virtue: A Study of Poems on Affairs of State in the Seventeenth Century (Princeton:
Princeton UP, 1963)7} 1tk
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o] Fgoll gk ollr=e] HA]of| ©le] (“In Answer of an Elegiacall Letter
Upon the death of the King of Sweden from Aurelian Townshend,” ©]3}
e BRAl=Cl Al Hatod))ollM e «F=o HpRd thdels 7h=
2 of5o] o &7tP (“Tourneyes, Masques, Theaters, better become / Our
Halcyon daye,” 95-96)1L 21517 %= Frt3) 7H2]e] dAofr|eh HA] zHk
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3) 2] 2EoRRE ] 0182 BF 22 Y l(Rhodes Dunlap)?] 22~ =2HS- wlgh
th 7lgle] M71e= © AMEY(Lynn Sadler)?] EHNZ =217t A|2]Z(Twayne’s
English Authors Series) & Thomas Carew?} 131, 7N2]2] AJRES: HAFH o2 UE B
T Z 2= == 1 A (Edward 1. Selig)2] The Flourishing Wreath: A Study of Thomas
Carew’s Poetry” } ATt ARBZO] Criticism and Compliment: The Politics of Literature in the England
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WA e Z2 1A AYe) 7S vaste] dieka glvk
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FHRA, dE o] 16301300 2X= #MLx(Richard Fanshawe)”} ¢ “An Ode upon
Occasion of His Majesty’s Proclamation in the Year 1630: Commanding the Gentry to Reside
upon their Estates in the Country”+= F-52] 3013 AAJo] TS Alshs =04l

A ofEE 225 AF3RaL UTH“The great Gustavus in the west / Plucks the imperial
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ol reaEel eheAlnsl B Al 2dd Pol g B,
(“Aurelian Tounsend to Tho: Carew vpon the death of the King of Sweden”)

eagle’s wing, / Than whom the Earth did ne’er invest a fiercer king” 13-16) 16323 #3
(Litzen) o] Aol oRg a7k APEEE w) Gl M= 119 F5-5 ofedhs +
BAFQN Swedish Intelligencer?} IZYEIATE @3, 251.

whe slo] Alelel A vEe Adeks BEAR HEkRE 24 A=
(Joseph Summers)9} C.V. YA$-=(C.V. Wedgwood)”} It} “One does not have to
remember that England was to be torn apart by civil war within ten years to recognize that
such a smugly insular assumption of prosperity and an eternal party, like dancing on a
volcano, was a defiance of the gods and fate which would have given pause to most Greeks
and Romans.” Joseph Summers, The Heirs of Donne and Jonson, (London: Chatto & Windus,
1970), 73. “Carew refused, and in his refusal summed up with great felicity the mood of
make-believe and play-acting which was to be the undoing of King Charles.” C. V.
Wedgwood, Poetry and Politics Under the Stuarts (Cambridge, UK: Cambridge UP, 1960), 44.
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7P Al Z2F3R=(“Why dost thou sound, my deare Aurelian, / In so shrill
accents, from thy Barbican, / A loude allarum to my drowsie eyes,” 1-3)
A FROMEHE Flgle Mo + He| B (eclogue)E ZAgsto] oM
S 8|0l olAleh AIUE Az, 1A BEE Hopro] e Bz
A2 A A S (Parker 1982: 102-110; Anselment 1983: 202-203). ER#
AE7} SR 35 BRlolehe AR vioke e Bal 4193 9)
e el eRAl=ol Al Hatod) oA Aele= HEelete] FHE s Al
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A gick B9 FAES BRAlETL 5 Aol Al ol EX A Rl Wk
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“An Elegie upon the death of the Deane of Paul’s, Dr. Iohn Donne”¢] B}g3}+ 814 A
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43}aL 9Jal(“Let us to supreame providence commit,” “let us that in
myrtle bowers sit,” “Let us of Revels sing,” 3545-549), Z17} 3594 A&
sh= 7hH=Y] A2 9 S Edkehes oY SR A2 AlElet eReAl
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9] ©123(19-20) F91al7] FE 1] age] JH(37-40) sl 1D
8 7] wiiel, Al o ubnl #HE e AEa glvk
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D O

o
Aol FA o RbEQld, thelg
2 2 P9 Al =& E8a vk A Al
A5l AFY H=E o] wokko] olEx e JEAl o
F22 ds S stskA| s Ay BReAls &
Al(“My Lyrique feet,” “low verse” 6; 11)°l] 2gre 2] i) =2l
of AlH A 3 Yo Edk & g, mlolE 97(Michael P.
Parker) = |2 815:0](105-107), aLthel Grhe] AQlEe] 5 Kol 2n}
Alte] alAIA Q] AAPA ALAS AARA O] Ekd AlQl v A 1} T7HLucan)
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(Anselment 1983: 207).
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thinke his Acts things rather feign’d then done / Like our Romances of the
Knight o’th” Sun,” 23-24)2 Ale-th 7ig]e] ulZ o]z 3l wole opsx s
A MEEAL Grie] SAER stolw olEEAE Fedohs A4
oA AU AL e S A RtEs g5 etk

ofErag Jesial Aztel g A Helurt o ojulAgd A
& A AR} obE gl o] 5AE EAlska Aol Ee] 14
of A RN Asdt dadS =FA171= Wlolth ofe HAke]
To EAY oREZ A8} 5o wAol g BARE AuEAL

agjar (asEL]e]l B4 19 ald] Folley) a7 slolw
Aol A s oAl H = tiFe] AU A
8 FHS MRS s,

oH 0=
o] BE BAPZE 9] 19 Felo] 590U 7K(31-34).10

Aels] wele: opg v} & YHL AR o] Seloln] opEi )
e Gl Holw B9 AAF Ak ol Bashhe
W ARom ARHAT, ZH A3 WH of7)o14] 7
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r
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Zg3E n|H 7SS “Knight o th’ Sun”o] =] 5 E]|2] Q1 oA
Espejo de Principes y Cavalleros2] 31301} th= AFAS: #]48)

=)

2~
Aol HgAel o7k Aa Eefiehar shisch ek A2 o] AES G
shela Qe SIS S QAR A7 R8 g2e) Al 2ot 3
Askan gk NS Sels) 11% S o] Ml kBT e U RO 9]
G5tk At ofrhe obE g 4AE PEeol hS AT W g2 A
APALE 3] t=0lah gk wha AHE, AR, 202 st glrks AE

SrlEt

10) “And (since ‘twas but his Church-yard’) let him have
For his owne ashes now no narrower Grave
Then the whole German Continents vast wombe,
Whilst all her Cities doe but make his Tombe.”
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TuA GAo] AYHE AL I FAREE Arke] o] FroR W
wWele, A5 g7 Alelgtal 1] e AAE 18l glvk Huket sk
HEE S50l dukel opsm o] Fof] Qb QlojA] whx] ofEE g S5
of W Eoj7t % Hole Y FEY E5(37-39)S BARIe =M 9%
oFEX s WE A sk A4l WEE FAR g7k AR R 23
Ao Hojrh FI(HE)I} spon 53] 710w ofEr g o W
& AL Apgolut wsle] TAF ARAo]aL ARl Fgte] FapHEA A
=0 mAe} 5 A FA shde] HE = ”% ‘Fejoltt. zql L
of| 2(Joanne Altieri)”} Y757 A1481520], 4 A} XA 59 4
= 52 3} Afol9] o] -elA HAAE ekl gAN, o2fd 71
7F 34 Aol A2 S5 ds Ux 28] ke olddde
= WA AAECH gAf Abele] el Fxl o ofele- do] HrK(1986:
116).

Nel= olg % ofEEAE S0 R ksl Al tEo] opEx

- a17] Y& Al st

o 2GRl QU ol A A AAA AHE MAAIFoEZN

TRIEC] oFEX oA Hufjal QW WEAR] FS HEohEA W
T1gar od=ro] Bl ofEE vt A Eeket Figlont ofAl= g
Adigk FAAH e {538 Etolof & A17}ef

= ATk 7 ddn:
oleldt Aig W2 Hxkeh (el Juhe] H5AE Eeksto]) d=o]
o] #5{o} ofmE AR AT = T WA o] S thAlE whE A
T TR FHE 91% AL ol s 2 HEeA 2 H
AUell, AR A 7E Ao} Al Qe A ]Sk 3 HER o] Hie]
ek tigolth. FeletAl= el 22 1419] 4490 AA] - 9al =419

B} A Fste] Fxalehs o|nA|EHA ofFEX o] AlAIE tiAlsH
84 Rtk 1 Follal SiThE ohEe) QA oAbl F7A
7155 =5 WAF3(“Leave we him then to the grave Chronicler -] /

[Whose] journal shall more containe / Of great designement then an
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Emperours raigne,” 25-30),1D 89| =3 X3 1 558 7hs5817]
ASARE 1 R AE A s, 53] ofEE g e 9
o w1 Jilakebd v dEatA Wi s Ale] AlEl(“supreame
providence,” “the Divine wisdome” 35; 41)°l] WAL} 18 S, ER-
=g v FxRlolAl el 7FasS v N3] 9455 &
e lE A=A Aghth12)

gz BReAl=o A Fatod, 7F B A2 e] tied Al 30
AAolgk= AtgE A Aol 7SS v ek 74
g 7HAE Ad AAE diulgitks Aol A 2p7)7|dkelu HYskar o] 714
Q1 aFeto), AAke|Ale] A so ' BT viws W)k vk Ty
Nelo] AQkS LA vlAet] FE 7P flollA AduE A o] ofE=
220 Aol gk Aelo 7)ol st w & 3 Alelal, I G
o] FAE thujsto] AAek= A WA "V‘*—i FAT g 9H2421 v
= o] Fo A7 wiitolth. 1elal A7t 1§ oF 408l AA
A, BEReAlEe} A E vEe A7FEo] WHEAL 15S E3e Pwelol]

11) PHAHET} A Hs1Re] Q1] B4 o] F o= AT o gk W2 wlel
A &3] 2olE FAM Ao, ofEZ s FRa Jiio tE v

3-89 7)ol o]ge)i= Tk B7FTH(1983: 204). L2l A

A FAM Al A Hol= AR o] A524 08 A, Aofjr]e}

AARY A7 |(chronicle) 2] tEE FHEA A9, 2p219] A YAE AE3E]

A ow olg|gk FEst ATAT|AL Uk

12) QEUEE T dd R Al Fato]) oA 1213 752 &4 7=
9] T2 Aol A& QK] A7 ol tjgh H] 9] (pessimism about temporality)E
S1=TH(1983: 205). AHE7F FF A B5e] FAbds SHE AFshal gl 3
APl el o] AleflA] A BIEE T2 FsEllAY] AlE]] Hlkel v 5Hs
v o] A oA olehal a7 E A 2t Al AdkellA Zev= e B
i wmEAoE FAA ARE AFsha, wES s divlei, F9291
BHE DA R aAW e HEE S8l 7P vk dEs oxith=
E4o] Stk

J
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A= A5 AT 75l N7t AR @ THAE T
skaL 9)7] wltolt)h A9} glo|HE= A E(Raymond A. Anselment)”}
shol 2o o|fel HS Yol Hrk, Ak Alg] Zukioln
& = Adsh= A B5E AR

T 9A AL Gl FasA s e ;ﬂ whdkste] Al 5
Al(pastoral) 25 AEgIT) Z12jar AR Z2 14 Ao ZhH=eu
2~} ok Hitho] F(Anthony Van Dyck)7F 27 22~ 14 22438}l
29 ol YA NS FH PAF AR AN A}
TYdog ngtdogr oA Z o7 AgE o] QQth(Parker 111-112;
Anselment 1983: 214-215).

AAE Ae7b BheAl=e] HYA] 2R F olopr] o] -5 dialet
of dslco]l AR TS Hokw Ag7F =l tijtew 4]
£ Aok AN Al A A9 FH3 vladls o 2L UET

29 PR AHEA 2 jEH Jhw AN gk
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ol 1
lo,
ins
2
tio
o
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]
2
o2
ol
Fr
e,
12
>
=
o
N,
i,

olf
i)
=2

2 dt 2 o of
(o

BE of RN A} v sjsee] ] MO A g 2
Aol ZASHE Aede] A9} ThTelt A] o] dl&AEe] §

13) “When, not to act foule rapes,
Like birds, or beasts, but in their Angel-shapes
A troope of Deities came downe to guide
Our steerelesse barkes in passions swelling tide
By vertues Carde, and brought us from above

A patterne of their owne celestiall love”
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A= Aol AlAlelek AE]7E of 7oA QAAE2] AlAl wis B
FFE o] Al 12 HARI BRFAI=T} 2 7P oL} o] Aol M A
O0YAIEe] YEOO(The Shepherds Paradise)l| 12370 AAZE A1
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oloprle] 71H3E 915, WAl 2Ed
n) g8k om7} A7k ZE &Y Ao|w,

REYT jEYSel TEE S AYL AT,

14) 5430ollA A5 OOYA7159] G008 1633 Sejolle} vizjoprt Holgled AgA)
F 5otk OOYA7IES] 9009 ARE AHele] o] AlE A= djo] BReAl=R
FZ8he A9% 9dou & MEY(Sir John Suckling)e] Al TA]0152] 3|9 (“A
Session of the Poets”)o |1} OOYA|71E2] O09] 1659 2] 4= A71E €
| TH(Walter Montague)= ¥}3]31 At} ©13, 252.
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W) e Pt BAT $A9L.
[e)

£ BRSNS, G 1R ) A7)

SN dlEs E8 AR Holghs s =3 Mol 7hias Z=
o BAAR SHlat dekso} A A E7 %= YA #19] 8ol A= A
AR stolw AA AAE da v AAE BEY 5 A vkee] &
the AR S 2 944 iRE T2 Fsps dastal itk 7feel 9

Holl A H)EE ol HX] ¢kan71-73), B 7}

25 AP, o9
E} mlglo}r} 1718k )1 “m]9] o1%*(Queene of Beautie)d] 742 18 o
o= RRIAT: HUAARI AAY] 35 L= Tt ARol7|ke g o
i =oll A, A= «mle] oYl gejelel niejote] gk FFEe] Hse
EZo] AIA At FAAQ1 ke wito] ofuet T114¢] wjofydt ol
Ut bt gk zpd2efe E4A00A BEE o)A 2k al(“our soules

15) “The stories curious web, the Masculine stile;
The subtile sence, did Time and sleepe beguile,
Pinnion'd and charm'd they stood to gaze upon
Th’ Angellike formes, gestures, and motion.

To heare those ravishing sounds that did dispence

Knowledge and pleasure, to the soule, and sense.”
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fell at her feet,/ And did with humble reverend dutie, more / Her rare

perfections, then high state adore,” 863-88) AdwahH, 7hH= 7/do] A

Foke BRe) AT B2 PR
A7t A AAe} 1 AAE 2

& F BEHeE HolFes P2 28BS

¢
9

—_— Olol'
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N
—_
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N
)
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u
o2l

Zhie] TAQ) o Ths el Bl WK Aol BheAlEst

ek AP AAGAY Awy Y 5840 At o2 A2

A AZSHE e W] B4 K AMITke, At B

A AHR A ofeh Eel HEvA PFomA o MG i

shgkel Al ApIe) AR A ek AANH A% TAS BA

gl S EAQ) Feel ThTe] S AR FRolA At
[e)

[¢]
W BReAIEC Al AU AAE ks A 2ekar dars)

-
o
o

&k Q=Qle] Mdeo] FElgh Ay} AdE v o R o] Fozl AUS A
skl k. Al «“F-38lIgh o (harmlesse pastime)©]2i= EHOZH A}
27} AR Ao E]10] st Azlel disl S ol Kal HhA
BAEIA e S8l Ak We]arl sdvk ey ANke] opsaz o] S
w7301 A gk 7]zl A AAE FEFolet 1ol it HEE H
AR, Aol A% o) -7 Al HelatAl AN AAA A F782
RENPYY

I eFagol B gl HolAl "vh Al9] vhA|R B ojals 24

22 Qe Prl5o) Hae] A4S Leln Ul 221 9 AlgEe] 7]
2ol A F] A oA ofEZ el Aoz AAY 9 o
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1 A, ololA B ot ARk el Al s
Ale] AR obEEAR JAE, A G

RS A71o] Ml gEe] WAl 2713 S AUAA ohEE A
Mo AuF Zolehs Wk FalA B2 149 BalFolsh APAH
AA, 28 1 AA Besks AAH, vekE K] $eg AgHes
HAFHL 16

3. “A|7to] AA o (Time stand still: OO X 2E2] HAIOo]
AABR= =] HlH

oFE/\g] =2 % 1do] 32 1] 163349 FAEE PEE OOBeE
o] 4000l ez 22 1419k elolle} nhelol xjste] Hsled d=s
o] o‘ﬁ}@i ZFsto gy To A eReAl=ol Al Hatol oA FlE7t 1
2L Qe HAAA AAe] S gk & rEE At lef‘-”é‘}i
Hdo] fARI s OO XREES] H00e] re#zdl eleAl=dlA s
of ) oF Blaa B wj SR Holzp o] A5Fo] A= HEA 5A4Y
otk 7PA=E HA3] TF IS flte] whEolHlaL An|EHN o A
Zﬂi T AFEC] T FolA AR AV sV 5 FUTHE HelA
ket vlolss o gl 2otk & S5 A2 &oh whE 3
*ﬂr PR R A W71 wjel] Al Tde] s R EEoF A
o8k ofafol] = f‘—i T Utk v 3 TP eReAl=ol Al Hate], o
2 -

>J\i3~

/H 7Ha7]' HH :l’ o-ﬂ]/\]-z-, ]—i]—oﬂ}ﬂ O]—%E [ é O]E]t }\o]—%b‘] o)
CERCEE %% T3 ARl =HS BE P BeAES T3he

16) “if their prevailing powers
Gaine them a calme securitie like ours,
They’e hang their Armes up on the Olive bough,
And dance, and revell then, as we doe now” (101-104)
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5o SR ASAA Sk FEE AL AR ol RhajA,
O0B2REe] 00 223k FellA] 2Hrstiar 3 4 ek ] 5o
v G50 A T 71 ERket ol 28] ARk el A= Id
7ha=e] AElE weby O0OHES] 4009 49, 33 3189 (Shrove
Tuesday)ll 3}°] EZ(Whitehall)] <13]2(Banqueting House)ol| 4] 1%
Rorvw e o] AgellA Aple] A #8HA Agks Fsdste] 2
1419 FX ake] =ro] #[3Fafof & o) 2Ql AHE vs W om
3t Fels OOBEES] Y00 Yol= 7S e 92 Flo=
HolARk Tflol| e Etetal o] AE2 A= tikE 5k v
2] #8H Afes HolFal S| shtk ofslelxde= OO ERES] H300s
7P AFEO 2] B4, T8 AERQ] B (Momus)©] 4] A, mHA]
o oA A EE Ftee G vl e 7 Au Rk

A3 7] QFEmEAH(anti-masque)©ll Blste] W] 7] @& x sl
A7 S 10009 el o] 2= ek qrint Bolle OO HeE
IO 0O 22 14 Alge] 7HaS FoM % e AR ek 255ole) 3
Ark®) 12jar OOHEe] 230090 Adite Aok AR 22 1
| Al e] 7hA=o] FolE A o B3kd o]y il E2(Inigo Jones)7t B
+ Augk Foud s deag gl oulE Ad Q=] o A &
2)

e DA ek9) W] ST tle) A9 Bk 4 )

4y 1o
)

]

>

it

==

17) OOBEe] 34009 AL Eol S del4E Fzde.
18) DORelES] 900 32 BRHIS Felel 35 5 o) SIS Heny Haberyh
Jelole} vhelok o] 7pEel Felo] FugA 23 o] 10 1A

[

o & 7P 7ele ofe wgrisE DOmelEe) Bdn0e) gl 4
% % 7bg ok Hold AFolek Mol A= Felska gk

19) Wl deigEol A 14 Al 9 % JE S EES £e0) g
Sy} wlmsae, B2 14 Aol Jhaste T R, ol g, o SolA
@5 o selalieh 1en 9 o) g A48 uok welt ol
Aol T BAVY A Sk 43 TpaSe) Jue Az om Adeta 1
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Nz ste] AAEE Q=5 A Zdso] s olFoke FH
o] w1, A 51H]d(Jacobean) 7FH=] th7} o] AJopdE 7PH=C] A4
ofof ghrhal S| gAY AR 22 14 At} TSl S5 <l
B9 gils T8 vAA AY Foolgial BydlE JE Wk glrk20
o] Althe] 7= tiAP} 55 Wlekst AL Fejrlsly] ol ey Bk
= AA 7P| FAolA AFEo] 7HAS HA Q] HAAE olsehs ¥
oA T83 8A7F B AL Ao o]9]e] Bt A% AA] ¢7] o
wolt}.

O0BES] 2300% Aojo FopadS vt vkt miAlE A, 2
gto g o] &gtk 7P 1t S4e IR Helth 58 o] A%
o] Ao A tHEO R Tk £XE I Bl EH 2 (Momus) ot H
gk F-2Al(blank verse)® Ae S Ul2l= W E(Mercury) & A&

o>

AR AuE oaf|d F+ JYEE vljE]

34U &k ZAA Y w9 2pAGE 797t gl A"
. AU d(Jennifer Chibnall)o|u X5 -2 HA= o]#f et W3S 254
o] E9] YA okste} A FEIP AEER] Alde] 7hAFo] wlokst Wﬂg
stefgh vjFd R diAste Pa 7S A7 GEE S35k oldle=T4

rolzkar s Alghc}. Nl of o] Srfjol] A B ope} wmjrbA] F2A Q?i‘ﬂr—c
7F 7P s E8E ojya £29 HARlelH S]] Al rp=e
SRFE ol e JIE Wolse] UE ARAENES HxE HoH=
S5 (David Lindley)?] &A2¢ Hx A3} AFE FAol| A e nfxze] o
St A2 949 AR AR The Jonsonian Masque, Inigo Jones: The Theater of the
Stuart Court} The Hllusion of Power 5] AT}, #-9] <& 3= (John Peacock)2] The Stage
Designs of Inigo Jones: The European Context(1995)= <=222] F-of] Tzl f373e
3= v)aglar upH e} 218 & (Barbara Ravelhofer)2] The Early Stuart Masque(2006)#
ojghg|opi} Zafxo] vk 5 FAdERRE 174)7] Auke] 7pA o] ke 3k
= g 7Sl 291 Fote AKE|A, ARA gkeol tisiM e dEEe] =
“The Politics of Music in the Masque”& FZ3F 4= 2

20) oYL F20}e] o] Ak F Fo] F29 —rtﬂﬁ} o] FeAvE A

ol thal “Oh, to make boards to speak! There is a task! / Painting and carpentry are the

soul of masque!”2}3L W] “Expostulation with Inigo Jones” 49-50)

Ao
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= o] AR QlEC] tha] A= AA] %8 4] tikE ekl itk &
5+(Plutus/Riches), ¥1X(Poenia/Poverty), +H(Tiche/Fortune), 12| &}
(Hedone/Pleasure) 52| SHErka3d)] S8l 9HS 3 ‘4—""‘ Fel=
HollA wwzoh w7l vrs A7l 3 dishe AEeHEFe
(Neo-Platonism) 831 A AT} 9-FHFE] A7RALE] 9] EHffP éﬁlﬂ ol 3},
G a5 D Al tigk FAkl o2 wilg- vhekek W8-S vHFaL 9l
UL OOBRES] 009 ofefdk P2t ede] F453ke ils] slefsh -
ol o, AlZHA EatEA] gloksh thal dAle] AR 7] vk
7128] Z2 1A Ad] 7hAS] gk &3 HAS s e A
ojth2l) FAH O R oE HuAE KAk Yy T2 Huies ALlo] =
A& “A7] GX= AP (witty mischiefes) 0= TH3E $(155), 323004 A
5ol FA| well Afjol] =Heh=s TS Eeetherh126-31) 52 W
2 HEE HARRS AlE S8l Aolls HISEE AlSARE AAEEE] 7
Skl ITHE7H207-08) 59 Au-s sb7] wiioll, AlIE2t w9 B
Hlol Al ZIAH Hol7|k gtk o]o] Tiste] 1of YfellA T 7
obx] o= FA A, ST AlEo] ofde] oS 3]skt
He3] sk AROA(195-287) SAIEE AR =HA4 e =
A A(prerogative) 5, FtH] A A8k} DA A = S A
Qo] A7 k& nlopdAR T A g Al ok e ~e] o]gt HEE
B o] &9 tiAte} 6350 GAo] st gk Aie]e] HAAQl w o
= o7 1 3] E ¢ TE e 7hsAS Al BA €tk 1

&l

o

1

ooy o S ofl oo

21) AHEE00EES] 23009 tide] £33 A0 B2 (Giodino Buno)®] (19]7]
ket 5] HED@o Spaccio de I Bestia Trionfanie)ol <] 7KL DLE]EO] 00
of QEjrk9] Q19| tlg} F AT Fi-2 BFeo S w2 QA )
317} 23S gAY S tska W Fto] A ¢tk AlErt AH:?—_ 7101“

o] 2= AUl SRS Fo FEtel s Bt w2l dur]
2, G= At o)5-S HAY 95 I, am Zo) Ao} g olef U}Elo}
& ofXY} njo] oJalo® T zekehs AW Fol Utk
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A OOEES] A00s a4 o= s 29Fp] flelo] Fhe AAE
sfolehz vyl A PAISHLAL ke MR ks wvise] At A
e ARG JEs At melseks AL olgFoms B
1419 FAlel thel] vjiA] Aels FAths A9 aiAS WE7le ot
(Anselment 1983: 213-14; Altieri 1989: 335-36).

2ojs] Zpuse] waseks wEl B wviae ek Al &
el AR Ee] 7S] FAket 715 ofofitol Fxg Qo]
3, el W] el Eefhs lele] FAlcd)7t D0 HES)
ZAO08 eI Alhe] te 7=t fojd 20w REagiAe 2
o] g TfriEks Al Ado] metk skl AR 4ES
2 AR st Jef A3lehd et dulw whd S gl mate
of ohAbt oS ThelA 9 % molis Brso] tidk B4 o] F Fol
&I AR Slol 2R er FESAL e A 2= 7] i
olt:. OOHeEe] AP0 Frise] S5 7153} EAjeleke ofefgh of
Fokedh WaQl wHEA ArhEA) 27 & i s AR AP
& AW 379 ASE 44 iFe Sl whE o] Ao ARIE
& BARE Aol Sk

ae)an o] Skl YARE QrEjukAa Hiel] Az sk oty
o S ulskala wiAe] U e, Wil meal nE wela
AL A BEAR 2EA 0 UE B vt AL gl o o
| A A 2(575-76) Er27t BA o] A e ofelS vjdehs
A9 Mg Belo] WHF U=, AE U 2el2T) tg Al
il oA A o' ThAf gl fobet AR viA|SE HFE(“in a blunt round

tale, without State-formality, politique inferences, or suspected Rhetoricall

rir

o

22) LEJofE]2] =7 “Carew’s Momus™ 7H2]7} B A5 F3A Huke SH52)%)21
ZHE FAR sl TS AL 2 1419 e wEo] REF siE
AP L) wo|(William Noy) FAtell digh FA AL & 4= glvkar F7g3taL
91TH336-340).
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elegancies,” 278-280) Z=&& |, 71 FA}2] O
AA gloiA A7t et EAE gakow A
#4335 PEch = 2o
(129-132) A= ol shU=E =& 7] HAE 2
=(836) 5 MH o7 A% 5 ACl AEe} FUAIB | E A
Aol B glgolrk

T gl Al A9) 2o} v, )3 o] F QEs 00w
0 009 AWl $AIE Az 2rbd £ o] & T o= g Fe

22)2 WA 2ol AR S gioh e Aee) wARA, 8%
o] ARFAR = A AT g e rhaselM e S d e v
Ak hlAlE 2R oflo] SeoR i ~ERlE AW BaeE
oA wbE AL, Aol A" FAVF A ow FAEH I S 3
AL B34 ololr|7} MaErial ¥ Ao] o dEks: Stk OO B ES]

l

o=

009 e} 22 vlasinols, St wmm_, AE NS S
@ Rl Yolxdelan w1 D5, AT PES 8 B B
3 s e 2 G ABE F, G rrel dud
o vl T2 Sl Sttelatky BeVIE A Aar AL ol&
wvis} viFele] o) Avht S8 Bvisd] YR e vl 9%
4 53 AEA o158 Aeka wallols Felrh etk olgow At
= AE AR 3o *—Jﬂ%ﬂ‘{i DDEHEQ 40090 v e =
9] =T =

el 15} olel Tl 13 Aol Pelsazels 1 Bl 4
FaA] Yoluhz AL A o] ARSIIE ol WA o]n] Lol
Aol A2, A8, Al 5o Tk Aol ARAR) wlstolu} ofelg:
AR QBB 5o we FaN wAHoR A 8 Alekl
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= golet & 4 9)
OOEeEs] RIOCEE vifelsh Rris 56 cleplae] S4oks 2

2 52 BN AL QAT T W 2449 25o] ot
31, o]7l Ao o] AEL BA AR AAIE TR Alole). elried
250 WA Ao e WFS AR 1 thl AF Aol 2
A QAEE Wk F ol 2 v eaRE SYEse) sk g

i

1 22 1A7E A5k dAlell o2 AR 353} Wskel AvE o] 9}
= 4F0 AR i Jeold: OO velEe] A3002] 3 e
i ®=rp S 2Hstd BEE o Ho Hsleh nlsdt FES(“the
Scaene, representing old Arches, old Palaces, decayed wals [-] altogether
resembling the ruines of some great City of the ancient Romans, or civiliz’d
Brittaines,” 33-39) FUul7d o2 Hojr) vhdo| ZE vt A4 2}
ASE ALl EAfeh SRR 8 e olRg e e 0
B F 0o wojsh Fo2 A vhAu PR oysiEn Ass
geje] Gl oijel ] AR el FEo] FAH WAL AN
gtk e B2 sk vl e $F F 3 A T aAe] &
FoIA 5o Yook Fak PP o8 e Fae e £
(894-895) 55.2)(Genius)©] F=2] Al Ygle} = ()] F3EE
(849-958) 37| At = st = JAbe] A HES] T8RRI
US55 thaoll vhes Al HAl, Ul iR S olegk A
WS A2)A e A% F Aol =R iRl 2 14 AJske] e
AN, =t Fal A vER Al A eefe] wio] H= s Bk

o] thA] ANBALE st ofeke] mE Asks s the B

HbILh 7 ke el B Ae) AHo] 9l SAS H910] Vg
W

wolli= g0l Atk RO RRE ofA|7} §li= s AHAo), 11 9
o= & Aol e U7E AASNE ES Higker} 9low, o] BE 2
o o] AES dAe v AAEEE 0] 2At(1011-1020).23)
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QoA Babel B4 =] Zako] Bold e HEet Sk o

Aol ERIEAH Ao At S+

Altl(Golden Age)= “JAsH= 3 BIEE =efdith of7|A g o=

A o dslERla thEe] M-S AWAT 1gvia dAv) 93
sHoZl AoRE HolA] g= v

ANA FatA AT olelgh w7 22~ 149] H3) A& U]f—ﬂmi

HH o g AAEE] flate] mhA] G oS A= A

ofl

40y e =
AAQ] FAS AFA0= AMgete Al A folgh) Al-dd &

% 2312 3 2ol 2PN Roltk

el 3] A5 At Fue 2de] Azt 404 wEe 2
A o) a2l %%w A FRE % el il ol 198
el F29) 390 42 L

=yt dF 59 7
Alf—— F=e] sekEu2(944), oMM, A 241(1030-1031) 59 :@}9}
A9 NE BIIAY, 22 1419} @ ﬂ e} migjelrt S8k HelE
At} 71 EARS dl2dlE| v 2y(Hesperides) U 9E2] 7]AF AlE T

o
-
/\

>4

= AA3 2912~(1030-1035)9}F Bk Q7)1 &t o)E BE Alsht
A, Bl 55 o] B3A Z2 1419F 19 Aol HARA AR Zloje}
A8k Aol FROE)E Fefstels defelal, o]2A F=A% 48
e Axdhs el WA diFel o ofd A stejeke =
Q1 MRS 29| oA 2 EA ARSFre e e S BolHal §)
g 22 149 RS EeHH 0w AR Aito]7] e sirk. 9l=o] Auret
TS wE, =5 NS AR s IRNE T35 ol Solehe 2 14

23) “the Scaene againe is varied into a new and pleasant prospect, cleane differing from all the
other, the nearest part shewing a delicious Garden with severall walkes [...] and in the
furthest part a Palace, from whence went high walkes upon Arches, and above them open
Tarraces planted with Cypresse trees, and all this together was composed of such Ornaments

as might expresse a Princely Villa.”
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24) “let thy Divine
Aspects (Bright Deity) with faire
And Halcyon beames, becalme the Ayre.

[..]

For though you seeme like Captives, led
In triumph by the Foe away,
Yet on the Conqu’rers necke you tread,
And the fierce Victor proves your prey,
What heart is then secure from you,

That can, though vanquish’d, yet subdue?”
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28) “sate Eternity on a Globe [...] bearing in his hand a Serpent bent into a circle, with his
tayle in his mouth. In the firmament about him, was a troope of fifteene stars, expressing
the stellifying of our Brittish Heroes; but one more great and eminent than the rest, which
was over his head, figured his Majesty. And in the lower part was seene a farre off the

prospect of Windsor Castle, the famous seat of the most honourable Order of the Garter.”
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29) “This Royall Payre, for whom Fate will
Make Motion cease, and Time stand still;
Since Good is here so perfect, as no Worth
Is left for After-Ages to bring forth.”
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ABSTRACT

“Our Halcyon Days”: Caroline Pacifism and
the Works of Thomas Carew

Younkyung Kim

Though in the past many literary critics have criticized Caroline literature
as idle gentlemen’s flippant entertainment, or worse, shameless flattery,
mostly referring to historical studies that criticizes Charles I’s dysfunctional
reign, some recent historiographies describe the period as culturally rich and
economically stable. When we reconsider the period, Cavalier poetry, and
in particular, Thomas Carew’s works can be reevaluated aga in. This article
examines two representative pieces of Carew’s political literature in the
1630s, “In Answer of an Elegiacall Letter Upon the death of the King of
Sweden from Aurelian Townshend” and Coelum Britannicum, and argues
that Carew’s vindication of Caroline pacifism in these works shows the
poet’s consistent aesthetic vision and his conviction in the superiority of
England over Europe in the period.

In the elegy, being asked to mourn the Swedish king Gustavus Adolphs,
the great Protestant hero who died in 1632, Carew reassesses the king’s
military achievements, comparing them with peaceful lives and entertainments
at the English court. After pointing out that blind glorification of Adolphs’

numerous battles misses the dismal state of Europe that was left after his
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death, Carew carefully distinguishes the state of England from that of
Europe. Additionally, the poet proposes a morally superior, aesthetically
attractive, and practically less disastrous world of pastoral that Caroline
literature and culture frequently created, and he also persuades his
addressees, including Townshend, to enjoy the peaceful state of their own
country.

Utilizing effectively various literary and theatrical conventions of masque,
a representative genre of court entertainments, and particularly using two
complementary voices of Momus and Mercury, in Coelum Britannicum Carew
positions an idealized version of Caroline England as the climatic point in
historical and cultural progress. While as a court poet Carew does not
neglect to praise the royal couple in this piece, his vision of a morally
reformed and aesthetically refined world at the end of the masque makes
this work as a masterpiece of the genre and testifies Carew’s artistic

maneuver.



