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Vogel (2014), Aufklarung in Barth, Kiel: Verlag Ludwig, p. 13. &8 IO 2 o]F3)
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20 x 27 cm, London, 20A0l =HZejake] At &

Victoria—Albert—Museum ok 28} o) S| #E]s|e] Haj
St FAAE ek AYAE THEo] FE2S th7kE EAfo|A SR
k)

18X]7] 2 2912 Felols £ ANAY kol HhIgT 28]
52 mEa Ho] AlgFe] HAle] e R QIZtlA et 3
29 JHAtE Askn dugsich 2o gyl nixael R
sEA AR g FHySie A7 Erks Ae ARSI olEet A
2 on] ZH =S R4t #EHE 3959, & wrgol thet Al
2 Yepglth g5 A o ol Al vt o] FrElar, thAl

2) 17620 Frels A7 ehulejor g Saet W] e u(Felix Grebel)o] %=
& WU AUAE WEo] fEslL 23 25 FEAAT Tt 1 B A
o g iE Aagle] M2 AY7I7HEL BAS wiolosks BYE Wtk
Werner Hofmann (1974), Johann Heinrich Flssli 1741-1825, Hambrurger Kunsthalle:
Presel, pp. 67-68.
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3) == nE|Y(2010), HE3] o, TAEFlet AFeey, il B, p. 11

4) T240] Ayl %o sk =, (Remarks on the Writtings and Conduct of J. J.
Rousseau). Werner Hofmann (1974), p. 25.

5) xZ¥|= o}E]Y(2010), p. 31.

6) Nicolas Powell (1973), Fuseli: The Nightmare, London: Penguin Press, p. 27.
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ABAAT Eehe Fe vgeldoln e e SHULS g

7) Martin Myrone (2006), Gothic Nightmares: Fuseli, Blake and the Romantic Imagination,
London: Tate Publ, p. 36.

8) Martin Myrone (2006), p. 58.
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11) Werner Hofmann (1974), p. 32.
12) Werner Hofmann (1974), p. 87.
13) Martin Myrone (2006), p. 47.
14) Martin Myrone (2006), p. 47.
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[OZ 3] §&2|, (S0, 1781, [0 4] F&2|, (Sap, 1782-1791,
ZHHAO| SXH, 101 x 127 cm, ZHHAO] FAH, 75.5 x 64 cm,
Detroit, The Detroit Institute of Art Frankfurt, Goethe Museum
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2}x], 3k WE 19(Hans Baldung Grien) 2-& $71A7F O £59] 1
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15) Nicolas Powell (1973), pp. 37-45.
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16) Nicolas Powell (1973), pp. 49-50.

17) Bvhe A552(incubus) €} A5 2A(succubus) 2 R E] 7| = el Z2k2) EP?M
‘incubare’ (%10l BThet succumbere’ (o= HThollA THE HAfolTh QlFHA
£ 5, AFRAL 9Bie] otukg Ayt Ziat Ak Algke] vid) g bPEP
e,

18) o] Adrg& 17444 ule|<(James Paterson)o] <Auhlof tfgt sfiA|of A& Holck W
Eo] AUlS 35} e LT oA EMmO] Hrgalct. Lawrence Feingold
(1982), Fuseli, Another Nightmare: “The Night-Hag Visiting Lapland Witches”, Metropolitan
Museum Journal, Vol. 17, p. 54. http://www.jstor.org/stable/1512786?origin=JSTOR-pdf
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19) o] %5ZFo] =7k Nicolas Powell (1973), p. 58.
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Z 33 9 ou|o]| A Lawrence Feingold (1982), p. 55 #F=%; Nicolas Powell
(1973), pp. 56-59.
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21) Gerd-Helge Vogel (2014), p. 119.

22) F&e)E 17794 69 169 ZhulelolA] cheat & HAS k. “Is she in Zurich
now? --- Last night | had her in bed with me — tossed my bedclothes hugger-mugger
— wounded my hot and tight-clasped hands about her — fused her body and her soul
together with my own - poured into her my spirit, breath and strength. Anyone who
touches her now commits adultery and incest! she is mine, and 1 am hers.” Nicolas Powell
(1973), p. 60.

23) Nicolas Powell (1973), p. 60; Werner Hofmann (1974), p. 149.



149 | 92 Fae)e) ouie} Brle] w259
3.2, (s0het =0 et Irfe| upst

184717} GeiFol st Ale|oh Hol 282 Fgicka s ulutak
21 7 ok ©3]2] Foluh 2H, ZAtei= el 2t mlAle] ot A%
Q) 2| 4jo] SHE Afolo] AL Faele] dubd 4 Ee vt
2 A Ao 7123 Holgick. FLel Foluh 48 BA|, nhgo] of
A AR Eejibzx) Thlo] werch WAl AAlT 240) As e
Hhat =07} ofabajel Melsis Atolel A Tk

ARFo] AeHIEL el BelakaEo] Balo] AmAlgel
da) et AL nhgelw A8 AT 2ak Folst Ale] &gl
21915 Zo] Fo| Ltk shck Gl 4w Fof
she] & oJAlsHz 2 ohuehs Aolch 2ol 2t 4

A olstat Belstel A AEtgol Tk WEow MY
= Zlolgiekad 7t =] Azt Y A4 BAS 2Us 27
Ao] ofUjel Zoltk. ofn] Euls F29| Telutolofg o=
7} Be AAlT A ATEAYL AW Tt oz Ay

=

H o2 2

%
CCT 1 Ol

wolghs Aol &9 WR71He| o] (i)l s AZckd, 1
W71 2e] ol o] 3l el whet Fo| gk upgs] gk A
ojty. 1 BE Arhe vieo] F9 AW AR & A Hol
A el tiet Akt ojul X7k yrEbdTh ol A W5 7] e
2 g% 2 URIHe A FE R R 22 deAEshr] o

Rolth. ok @AoIA 35 Yl Eo] o R Po] o], A
A EQF oW Ho] AEY Bievt dojut Fxlo] (e
A& Wrsol YTt

24) Lawrence Feingold (1982), p. 51; <& 23(2011), =& o, FOIZIA A=, AL B4
B3}A], p. 118.
25) EmA FA2009), 233, 7Y o, Tejutolojely, AL SAESMAL p. 28.
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27) Nicolas Powell (1973), pp. 55-56.
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Antiquity to the Present, The Journal of the Royal Anthropological Institute, Vol. 8, No.
2, p. 288.

Charles  Stewart (2002), p. 281.
Lawrence Feingold (1982), p. 59.
Charles Stewart (2002), p. 281.
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ABSTRACT

Henry Fuseli’s Expression of Demons and Madness

- Focussing on The Nightmare

Kim, Sookyoung*

Fuseli’s painting The Nightmare delivers a rational explanation of the
18th century understanding of the influence on humans, and inter-
connections between, demons, superstition, and fantasy. At the same time
it is an artistic interpretation of the instinct and the unconscious. Thus,
Fuseli’s art combines both the scientific, rational understanding of phe-
nomena, and the projection of imagination and emotion. Linked to this is
the representation chosen by the artist of the interior being expressed by
the exterior. With this work, Fuseli addressed the demands of the
Enlightenment, to capture the spiritual empiricist, by reflecting the in-
divisible relationship between the soul and the body, while portraying the
physiological and psychological understanding of that time. Another im-
portant influence on this work was the physiognomy of Johann Caspar
Lavater. Fuseli found a new source of sensuality, and offered new subjects
such as madness, melancholy, and fear of modern art, opening a road to

Romanticism.
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