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mysticism (is) a quest for truth and reality that goes beyond merely sensory or intellectual
spheres, taking on the aspect of a personal passion that must know directly ultimate reality

without mediation of mind or sense.?
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1) Robert S, Ellwood, Jr., ed., Mysticism and Religion (Englewood Cliffs, N.J.: Prentice-Hall,
1980), p.14.

2) Ellwood, p.14.

3) William Skaff, The Philosophy of T.S. Eliot: From Skepticism to A Surrealistic Poetic
1909~1927 (Univ, of Penn, Press, 1986), p.2lolA] #] ¢l &

4) Peter Ackroyd, T.S. Eliot (London: Hamish Hamilton, 1984), p.81.
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Poetry is mystical when it intends to convey, and succeeds in conveying, the reader ... the

statement of a perfectly definite experience which we call the mystical experience,®
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9) Skaff, p.21.
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The Complete Poems and Plays of T.S. Eliot: CPP
. The Sacred Wood: Essays on Poetry and Criticism (London: Methuen, 1920): SW
Knowledge and Experience in the Philosophy of F.H. Bradley (N.Y.: Farrar, Straus,
1964): KE
After Strange Gods: A Primer of Modern Heresy (London: Faber and Faber, 1934): ASG
Selected Essays (London: Faber and Faber, 1932): SE
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The only way of expressing emotion in the form of art is finding an “objective correlative”;
in other words, a set of objects, a situation, a chain of events which shall be the formula of
that particular emotion, (SW, 100)
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When the evening is spread out against the sky
Like a patient etherised upon a table, (CPP, 13)
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The yellow fog that rubs its back upon the window-panes,
The yellow smoke that rubs its muzzle on the window-panes,-

12) William James, The Varieties of Religious Experience (N,Y.: The New American Library,

1958), pp. 292-293.
13) Richard Woods, ed., Understanding Mysticism (London: Athlone, 1980), p.300.
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Licked its tongue into the corners of the evening,
Lingered upon the pools that stand in drains,

Let fall upon its back the soot that falls from chimneys,
Slipped by the terrace, made a sudden leap,

And seeing that it was a soft October night,

Curled once about the house, and fell asleep. (CPP, 13)
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I have measured out my life with coffee spoons, (CPP, 14)
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9 Ao 9olAxe AA3 AF, Knowledge and Experience in the Philosophy of F.IH.
Bradley)(1916)el A Bradley® F74A4 o2 Ao, o F A7 A#e2 $48 Aoleh
A T35FA09 FGER)d A Eliotz} Bradleye] &8 A3 AA| Appearance and Realzty,ﬂ(Ox
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My external sensations are no less private to my self than are my thoughts or feelings. In
either case my experience falls within my own circle, a circle closed on the outside; and, with
all its elements alike, every sphere is opaque to the others which surround it... In brief,
regarded as an existence which appears in a soul, the whole world for each is peculiar and
private to that soul, (CPP, 80)
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o A FHAQ QAnkE v dhel o]o] W Bradleys] 4748 & v ®r2 dA.

oful Extel glofAlrt v AA AYPL 2 W
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a2, 2 EAE AT =y 4
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At any moment my actual experience, however relational its contents, is in the end non-
relational. No analysis into relations and terms can ever exhaust its nature or fail in the end

to belie its essence,!'®
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14) Hugh Ig;mer, The Invisible Poet: T.S, Eliot (London: Methuen, 1959), p.45.
16) Skaff, p.12.
16) Skaff, p.13.
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, e EE o] BAE o] mejEnt. 2k (FAA A)S T ol Agdh

rlo

-

i

i

E
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EE ojn sw Fadd TRAE AL ohiwh ok Bt $esk EASE A0 T 2fw
S8 ANER o) FolA AE AANAE ZATH FAGA APE FA AN, =E 399
Aol sk FAAe] AelNE Ao, Sl AN2AL AR AANA se 4g o
B dzen WA g

Immediate experience... is a timeless unity which is not as such present either anywhere or
to anyone, It is only in the world of objects that have time and space and selves. By the
failure of any experience to be merely immediate, by its lack of harmony and cohesion, we find

ourselves a conscious soul in a world of objects, (KE 31)

o9& Eliote] 478 9 Ax Aol A Bradleys) A7 APHoz MAAAL ¢
(A 7149 BFA a timeless unityde} BHG ZoaH (FAAHQ AEde Azkdq &
g Eo st 2y olH @ (FAAQ ARl 2AZ Fe EAGTGZ wEAHAR
Q17 e (gt $elok BASE ARt T 293 2 ALER o) Folq AE AR
ot EA)3lchya FukL oz FAAQ AFEY A A (essence) S FA S Q). zElR=E
FA449 AW Shrhsl mAoEA R hh 8 F a “Finite center”) 8 24
/‘é"’d"] 7ts3tA g} Eliote] &3he, 9 &2 A &3 @A F& SAolzd= & = 9
G sk $27 AA S dEsA B9 A%e dBdel fold A& Hgolst

r_)‘:
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17) Skaff, p.12.
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E3Ao] 5w o] AL f3 FAel JlAE Ayt ®lnkm Eliotys 23 gieh o] A4 (f
& FA>L e (A F point of view)g ZAl Hoha £ '
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GEE obF W AvloA e G A HnE 44T + deh GEl]HE A A4)
A A4E ol AeA Hm, 23E o Fm YL %A A, 2AL o A4 b AAD
& AAA 2 Aol % Rk :

The soul itself may be considered in a loose sense as a finite center, The more of a person-
ality it is, the more harmonjous and self-contained, the more definitely it is said to possess a
“point of view.” (KE 148)

22 m2 Eliots] 4ze] mam st Ae 989 48 F49 & Aclth o
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A AT AR et Ak 2x] BE AAY Y 7 ogtell e, A4 AAdA= Al
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w2l e b odeR] Al gbe] 2o kg Bej Frth
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a8t ol o] AoA thE nE o BE
of sivslotel F¥E FRAx, 2 5
VL & gz, FAS e ¢4
o] up& o] A& Wl -go]rl,

Tiresias, although a mere spectator and not indeed a “character,” is vet the most important

gaatel E#AEH o] Ao Mo (5HAEIE o
4 428 Fe Y FLI% dFoivh AFFE AxE 44l
 wA g Y sladds 4R Fo glRel, RE 4
Tiresiase}= ol E-¢tell 4] whtr}, Tiresiasst #A48tE A

rlo 4 i o
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personage in the poem, uniting all the rest. Just as the one-eyed merchant, seller of currants,
melts into the Phoenician Sailor, and the latter is not wholly distinet from Ferdinand Prince
of Naples, so all the women are one woman, and the two sexes meet in Tiresias, What Tiresias
sees, in fact, is the substance of the poem. (CPP, 78)

Tiresias= 27k el & (FAH A8, <FE $4), 2d=z AE 2o F£ 7
Z FL ook Tiresiass 247k el 2l AdE2elAR, 25 TAH AEE B F
o, =3 giAdd 4HEL AM FE FAYECl. Tiresiasy (FAAH Aol s}
o 01%% TR olAH (FAH AP ste] AL Tiresiass] 2ol i A
Ak 2 2.9 42 oA E B vk 28 4L 2R (#8 T4 FHL

£ 4#A o yel o]2elE AR At Ak A7 Tl %A A=A
b 28 A QA o BE Foto 2ol FA.

4, A& ojAloZ A2l (H|7f4 impersonality)

Eliote) Aul 4 el Age AazAel g du, Ao Suhg sold 24759 4
gel EFolA e & geh oldl dulaAl Lo (RE A A% Tradition and the

Individual Talentyzhe £ ofF 328 A% ARG o B2 FoAL o =

24 dE gl FEAA, 5 A= & 1r(Yoga) Aol @i vk AlA o %
e a3

1911v3 Eliot:= Harvardel gell /] Lanmanm<9] 12 H 3 Fo & Bz, #Azie E(San-
skaityel b 2] Paliyel & 51 ek Abmczs) o gaow Qmsh 2w Aol 29 4
o] Bo| ., 22 o) 2y =3 Fert 258 Yoga-Sutras]e] o] Mo =kal James Haugh-
ton Woods el 4} EHE AAeeh. Elot: 45 499 A2$ AAF 248z, oo
spite] 2.9 Aol XU, |

2 (Charles Lanman) & WoflA 2dFet dxrasfed & w$x, Agx £=(James

WoodS) g elA setde] Cart=eebfe] A ga #3)9 Fo]l 43 o GKBE AN A&

1d gha v, 4}’23}2]“ A "ol F 4R dhvh A=Y AFAEe] FFIE o] Falal

e 230l A g —AZAGAEL G Goll v ale AT AHG g A

AEzAE TUHY AR i'ﬂ_"«}——‘)r"& R ol r AFAGAA aolwl BRE FF9 T

g Y wpSell A w58 glof ol g,

Two years spent in the study of Sanskrit under Charles Lanman and a year in the mazes
of Patanjali’s metaphysics under the guidance of James Woods, left me in a state of enlightened
mystification. A good half of the ‘effort of understanding what the Indian philosophers were

18) Caroline Behr, . 7.8, Eliot: A Chronology of His Life and Works (London: Macmillan,
1983), p.6.
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after—and their subtleties make most of the great European philosophers look like school boys
—Ilay in trying to erase from my mind all the categories and kinds of distinction common to
European philosophy from the time of the Greeks. (ASG, 41)

B}, o o] 2 (Yeats)d] 23l Eliot= Woodss} H%‘E}"J: Yoga-SutrasE “AA A H Al-g3)
o3 geh 9 o) & ] Fojro} Eliotd] Q1% A4 Hie] dld 4est mEo] ge
¢ @' % gl Eliots) Q= Fato] gt o] e dt B4 e PSulv) ke (Upanishads) It o)
th Vedas), 8]z F7)el Gital Ho| 7= dlsx, o volrA e Ee o8 347}
A o) 2A =k, '
229 23 a2 39 e Ad(Egol #¥ Aotk A% BAT ASm AL A
o AFERY AAE AR Yo b HWEe, ErelAE Aotk AAEF FIL I
ok o)elg AN ¥ W FmelA wal: A 9 Aol Eliote A&
o} & WEg oA WL zelng, 2k AES A Ayl BHE ol
GIAAGY o) gL ¥iel o] g Welth 2 Aotk
Fadade ste Ade 9Eol AAs JE WA FA4HE Yol 4ty o £
EEAM Wb 23k H}—”— A °1% EEE AL A=z Q] RekE s

o ol MAAE A4 ok Aol AL %A shlel AAAD B, AGL opeh o ),
A oA 4t 3 «-a Fol sz 7 »WE 2o Aoz g

The point of view which I am struggling to attack is perhaps related to the metaphysical
theory of the substantial unity of the soul; for my meaning is that the poet has, not a “per-
sonality” to express, but a partiaular medium, which is only a medium and not a personality,

in which impressions and experiences combine in peculiar and unexpected ways, (SW, 56)

Eliots] A4 o] 2% £¢ o ojzle] npx a9 me}g dAA3E AAY S o
£ oukR o) wfolch zelEE PHFAJ) ey (¥ M The Fire Sermony 2w
g 9wls} ek ol Eliotr} 29 FolA walz glEe] delolz el ¥4l [obel—
vtrb Maha-Vaggalol v} o FAEA, 72t $ub by Aote] 4R % wite AL

%o e} g} v} e ,
2 Fd FAL JE ngel JAG
o Fe g mAo] WAg

2o =

Burning burning 'burning burning

19) Cleo McNelly Kearns, T.S8. Eliot and Indic Traditions: A Study in Poetry and Belief
(Cambridge Univ, Press, 1987), p.58¢] A A ¢l&.
20) Kearns, p.74.
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» O Lord Thou pluckest me out
O Lord Thou pluckest
burning (CPP, 70)

o] AMat ob)e}, [l AEF)Y (=gho] Mu|x|2 The Dry Salvagesye] o= o g F
A Ae AAZE G A &) A Hilm es neEr
2 AARE WRd H2E AREE ohyz
®3 o= FAd EAY 2 AFES T2E AFEE ohh

FASE AE EYste §TE £ AREE o,
=% Yo R FEYR AFER o
You are not the same people who left that station

Or who will arrive at any terminus,

You are not those who saw the harbour
Receding, or those who will disembark, (CPP, 188)

Elioti= o] 43 ¥l szl & 943kl 48zl Aotz (A4 P45 WA A7 o
22 A F7hA Bole Eliots] A &L B o] EFo2Ae Fo4L 9&x nEv, v}
7AA 2 JE FRARL Aol v &7 FHdAes 29 7% FFHANA FEeh o
Mg 29 Adel el AFaAY AuFA7t 29 Ao ofEA el glex| B
s 2 aa. ’

5. BB ¥EQ Ete SOE—TEFXIS (Y El MBS

B MAAES of A CFFANE A e Qeoted AR shn, mE o A% oy
o Fad AR YL B 5 uA (2R do% B9 [med) o A% v
o gkl M AQA F9E HlFe Aol Ak gk o Ak wR 80 Bel e
298 B29 29 B9,

Various critics have done me the honour to interpret the poem in terms of criticism of the
contemporary world, have considered it, indeed, as an important bit of social criticism. To me
it was only the relief of a personal and wholly insignificant grouse against life; it is just a

piece of rhythmical grumbling,?V

dol Q88 AAY, we v }%% F3-%54% Eliot 449 AdHe 449 gae
2 BrnnkE shie 29eRA QA 1§ Fohlsh e, Eliot A0E o] &
A4S e 207 B 4= Qe uyse} Zo), s} FHRFo wEx FHol& 2ol

21) The Waste Land: A Facsimile and Transcript of the Original Drafts including the Anno-
tations of Ezra Pound, ed, Valevie Eliot (London: Faber and Faber, 1871), p.1.
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gk Al A-e Saket wHgoke) dd ¥, F7h do] ohvrh Y E ETekn fEE
Eliote] o] 9}t 2%g wrobge], o] A9 dglo] £A38 A do] Itz & 4 9
ol zely o] A9 g Eliotd] gelel®= B3k, AAY Al FFo] 2 Ad
& dEsle Adadst gtol deojle givh &Fg Al w ForFE Asst AbE
A F =717] wEel 29 AQlHQ Ao WA £ AW A5 wAsk 8 Aol e
S5 E F drh o el e e &GFADe Fule] Hlen, o3 A4l &
BORE) A48 ddy 5307 = s
AL 2R AgoA Fe& d&& g Aotk ey o]
4& dE mide AR obE fU1-d Aol flY] #WEd A 2Ad (FHEE
fragmentsye] ZgAY mlch AF o)eld HHEL A F49 Fv7] A heap of
broken images) (CPP, 625} Wl ek, o) gel Yrhle AL AF AA7 gk 7o)
A 25 Haey wold. oy vz Adde AAF FE ggeleh AHEAL
49 %A¢ g2, wuAeE, 2916 E/%0 Ak WA 4B—r T} o] 5ol
AE e AdezAe AGel g7 Wi, A 245 FHAEL KF FA
finite centeryo 2w} 2A1E B BAL s AL ARG F gk b BUIER
= o8 E A3 gk}, These fragments I have shored against my ruins) (CPP, 75)
g} Eliot2 whghch AoA A deold 494 72 FA4& @& 43y ol
o] - = & (fragments) o] (FF-A)oll = FEnl w7 i"]-ﬂ— g ok = gl
= ‘217&9] ARG FAANE Y4, Fol 9 FFAY duhv AHEsHE v

o

A W
5 M 94 TEE 9 AFIE A F4 Bk,
e F Bd Fad s goh

the sun beats,
And the dead tree gives no shelter the cricket no relief,
And the dry stone no sound of water, (CPP, 61)

wd
=S
e
rlo

' 9T &rAe FUER Fo] fv AdE A wdstad gAE dedh
2EA s A A 7o T4 He B (o] = A3 A%
ZFolry, =3 J|Eo)JE dtet. w2 Goluld A vex e AF Ad JEe

AE 4L A7 ARiE Aoz HoEr
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Zol glebd 2l wg 9w whAu
ahe] Aol A fd $E WESE, 44E FE d0

g& wzz e mele shER o

wbe] Fol ¥ol % Wgold= grku

HE o MRL FE 4 ohhelE B ¥ol A R

474 $elE 4 FE FE FE 4F FE 4T

A Fo meRAE G

ME oA g uhE W] gle %

4 FA 250A gm .

dat H9A oA .
AWA QEF] Mo xeAE %

Here is no water but only rock

’Rock and no water and the sandy road

The road winding above among the mountains
Which are mountains of rock without water
If there were water we should stop and drink
Amongst the rock one cannot stop or think
Sweat is dry and feet are in the sand

If there were only water amongst the rock
Dead mountain mouth of carious teeth that cannot spit
Here one can neither stand nor lie nor sit
There is not even silence in the mountains
But dry sterile thunder without rain

There is not even solitude in the mountains
But red sullen faces sneer and snarl

From doors of mudcracked houses(CPP, 72)

el ¢ FFo| wal® WHH(CPP, 73-74). °] A& w2 4o (The Grai) & oprh
At Fae Folvh 24T A0l hz, ol F ARAA Aste] FeluAr ATA
&7 g F——o] o] #hz of Ao] WA FRAL FFrelh g £ ALHE

o9& S8 @A @Aa 1) S AR DA $E A 2R, Ao E o}
| 9d HAETh T uE R ok 7% sidte] AL S £80)

Asg FF, oA A4 A AL IRl £ Holk Aolvh Eliot: A9 AW E F
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gted o] AAelA AL mgkth o] Ax 2 AL ofw FAAME HFE ASL =
g T G4e dader nd FE Ao/ x drh

(% ¥ AsHE The Hollow Meny2 <&FA)el Abe FAEE ofF & wAdH (5
A Joll 4] Eliot-- £xx19 Axkalel a4 & 2eglickd, B 4l AdE)dAe A7l Ae
AgE “E%-Ol e AFEEA, HEe Fog A9 AREYE 29 E 2RV
o] Ao] Vot AsbEe] & f8 AAdE ¢ W FHE AL Ade F D teEs =
AA "

+ee g | AgE

el Aoz 494 ARE
Az 7l zes dAT
Hels Aoz 2 g,

We are the hollow men
We are the stuffed men

Leaning together
Headpiece filled with straw. (CPP, 83)

9w AgEuel Ak e 49 e #7b Geh 2L Avelel, £89 vl
5, B9 A9 FuAelth o] Fel AEE 49 F FE AAE Qe

L o

3

o o N oyl Y

-

ol9 &9 gH& %O}acd‘:‘r.
ARk W Wbl WelA.

This is the dead land

This is cactus land

o

Here the stone images

Are raised, here they receive

The supplication of a dead man’s hand

Under the twinkle of a fading star. (CPP, 84)

FFALlE e Hiiel Agieh AZAE W E F2 ox TE ARYE gglnh
CERRCE P ET RIS PR ERCICE R

o Aol AL weket el
ol 7ol AlAZ} erats waol v
o) A0] A AetE A ol o}
Aoz Bd 2w Rlen Bue
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This is the way the world ends
This is the way the world ends
This is the way the world ends
Not with a bang but wi;h a whimper. (CPP, 86)

4% FEge dod. AL FadE WA s FdeA S
2 Zyclw Eliote diad gy}, 28l F39 oL oty
, HEA Q] g oWl 918 AA AL ey, oA A el
A gl A 22 FA

6. FEo HEFR U—<435 =29 Ash-Wednesday)

Eliote A 74 = 54 A6l 23te] el Ng 47 3242 5 oz A
9k e /xgz}o] TAA .2 Vel zlo] =9 AL tradition®] Adelrh A EFolak
o] = T8 53—t AR e, dF YW 3w (Homer), A
(Virgil), =] (Dante), 4 o] 23] o) (Shakespeare) So0F W ge s s7Aq Eilzq o
Aol FAe EAFoEHA AZke] F3EF AL HEATh zEY o3 AA4L HTFAE
@A Ak 2e =28 44V S ALY £72EE d9L oY B}“ AE ¢A A
B 29 o q AREe FRY QEF e T '
28] Aw7AL ARE—53 A5 Ads o9 FAHE A
unified sensibilityd——2& 9 A3}A4] =g} 2 o8 dk AsE 24

b ool& iyl 1927de] dFFmel 4 -F3] Anglican Churchz A Fglovn], xwa g3 4
Hez Agdaes Ads 22 FA7 ek 53 29 AFLe 192733 E wE oz g
oMY AEE 1930l BF FAA (A3 424 Ash Wednesday)o] 2H= 31 59

AZ dxd A% ok LAY AA ok o] Aol 9 o3 FaA o] of
=2 9 , ,

438 F99L Aed Lent)e] AdEA 7457 9 A%éﬂ ol A= 409 7k9) &85 39 7|
Zro]l Al AEE dolwh o] Jzke AE FoddA 1*—}6}0% F&3d Ad Ay Eel,
o] 717k A} Fa ‘M oA §-&E0 A v ter, AREE AT 55 719
ki w3 ol FEE Ax Jvels A gkelvh. A3 Fade mlA s FA 8
190 Yo “Yv& 9 ] dAE Eof sl # ke A4 FAE AR de ole
Azkel b4 W AgE A2l walFe Aoz, A A AAGE 4 F R Foh Eliot
AT o) 47 FAo BAFE A3 o) o] g 2L A ol wha 9L

22) ]. Hillis Miller, Poets of Reality: Siz Twentieth-Century Writers (N.Y.: Atheneum, 1974),

p. 184.
23) Eloise Knapp Hay, T.S. Elio's Negative Way (Harvard Univ. Press, 1982), p.98.
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o}, olelgk Ao FaHoldA Felue fA% AL Az A9 Yoz} oz
Fol o] 8 A9 FHAWo vk zHEE, (43 429> YA B FHTEAS
U< ol ARE) S zRA ez st o2 Aol Fae F Az} qlzkel A4 9
145 e $ANE ndE Aolg, AA(F, 43 FoUANE Fad Foz &
&9 FAAE R ET THRE, FRFFAN (F A AFEAAE Thl A &
&4 mEv, (43 o)A E 4o A Aol =AW F4EF =¥ Ad TIE 6§
FAAch 285 #@ 2ol Eliots kel 3 7ew) 54?41 e FoARe A4 =
7] W Fo] FRAoz Yl o] AR F F YL SR WopEY IR 2 ghe}

o] Ao]Al Eliot7} el F& & 4Arle] 423 St. John of the Crosso] watis (9
39 77§k w Dark Night of the Soub)al 7+ ziolc}h, 2139 AAE o] F7] A=
AZLL kA FE (ML, purgation)F o] Foof gk, 2z o]fE o] HAFoE ¥A
b4 %8 EA0l7] WL ofrk. z e Aeh A6 $2lvh gAel Y AHo =
ol AdE A8 ches) W Eolebm dlok @& Aotk Al ¥ ojx FUAE Azt ]
sl ol FAE ofAEl, o volrbA mml, AL 87k ok ok A wms) mrEE
SFRAYE ok B o] A& A4 olx AFE AHo= D}Eﬂ W] F-olt}, w3 o]

o

N
1[‘

ffr

o

o &

-
N

AE FelE Aol ofF ZAE obd (nothing)g HalofA #él (Yl %5, sunyataye] W3
FE= Ak o AZE A Aol £ <l Aeat e Zolets £5-8 Hike ¥ ¢l
2 Agolth A9 APl $AE ALY AR $AE S AL Aol A3
of 3k, o] A4 $ele Avtd 25-& Ak ek Ak g AE Yl o2

Aol ok, (o]Fe) 44l an abyss of darkness>2‘”oﬂ o]z Aolyl w¥olvh 4AI
A4 23] Qabd AANAE A9 We “[$219) LA (EH)AAE 152 Y a ray of
darkness”?" o] 7} w] o] o $Ele Eliot7}r Harvardd] 3ol e vl 1912~1014¢] 24
il FZ EeA] Hol® & F Fol, 27k o BAe ofw] A agte] auFlo] gt
¢ 4 8L & ¢ Aoh W |

Eliot 71 4 A7k A agtel A4l 47 = 4 (e AR Wl AY A8E 2 A
9 Aoz wErh v, Eliote A4 4 &8z AAAQA o] Br] wlFel 882 o
213k Aw A2l Fg L2 Elioto Al = Eelde Aol & ¢ AUk 25 (b= w4
The “Pensées” of Pascal)2}e =8o)4] 27} 4 3o AA whe A waze dF
3o HojFEr

24) T.S. Matthews, Great Tom: Notes Towards the Definition of T.S. Eliot (London: Weidenfeld:
and Nicolson, 1974), p.116.

25) Hay, p.154.

26) Hay, p.154.

27) Hay, p.154.

28) Hay, p.98.



