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The concept of postmodernism is ambiguous and is not yet widely understood. It has probably
emerged as a specific reaction against the established forms of high modernism.V
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1) Madan Sarup, An Introductory Guide to Post-structuralism and Postmodernism (Athens, GA:
U of Georgia P, 1989), p.131.
2) Sarup, p.131.
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Post-Modernism has the essential double meaning: the continuation of Modernism and its
transcendence.®
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Postmodernism and postmodernity differ, then, profoundly. Postmodernism is something like a
movement or current of thought, whereas the term postmodernity points to a diverse range of

activities.®
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The Waste Land, that seminal modernist poem of 1922, can now be read as a postmodernist

poem of 1982; as a deconstructionist Ur-text, even as a Deconstructionist Manifesto.®

3) Charles Jencks, What is Post-Modernism? (N.Y.: St. Martin’s, 1987), p. 14,

4) M.H. Abrams, A Glossary of Literary Terms (N.Y.: Holt, Rinehard and Winston, 1988),
5th ed., p. 109,

5) Richard E. Palmer, “Postmodernity and Hermeneutics,” Boundary 2 5(Winter 1977), p.364.

6) Ruth Nevo, “The Waste Land: Ur-Text of Deconstruction,” New Literary History 13 (Spring
1982), p.452.
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Societies which anchor the discourses of truth and justice in the great historical and scientific

narratives (récits) can now be called modern.®

7) Sarup, ;7141.
8) Sarup, p.132.
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Most of its critics misconceive entirely the theme and the structure of the poem. There has
been little or no attempt to deal with it as a unified whole.?
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12) Nevo, 454.
13) Alan Wilde, Horizons of Assent: Modernism, Postmodernism and the Ironic Imagination
(Philadelphia: U of Penn. P, 1987), p.21.
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When the evening is spread out against the sky
Like a patient etherised upon a table.!®
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The yellow fog that rubs its back upon the window-panes,
The yellow smoke that rubs its muzzle on the window-panes,

Licked its tongue into the corners of the evening,

14) Palmer, p.371. .

15) T.S. Eliot, The Complete Poems and Plays of T.S. Eliot (London: Faber and Faber, 1969),
p.13. ol =g A ¢&4 Eliote] #E2 99 Ao gAY Zojn, olF2E ALF Hdl o
) o] &¢ CPP2 %3z, % % °]’B}“] of #3=2 %73,
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Lingered upon the pools that stand in drains,

Let fall upon its back the soot that falls from chimneys,
Slipped by the terrace, made a sudden leap,

And seeing that it was a soft October night,

Curled once about the house, and fell asleep. (CPP 13)
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deoEe TAERTYE 29
ol gy 2 Foo] oidE, dAY AEE 845 wetEolx A Fo=2A H&
AAAE Az Aol 2du AZoldt dAv @AAL A AOMHP 753t}
= AL 2ElE A998 Fest 9ot Eliot: X9 oo o3t oldA FEAHU
AEolw Md-E AFBE Bl A, 29 &% wd olggd Ade 2 A4 ABHL #
A "ok o) g A HE ] Vebd S postmodernismAql EJoz® ALY F Y. 2¥

wl traditiono] %= postmodernism#ql @& B2 dhA-

rlr

< 4 modernismol| A &= A 71L& objective correlative2 4 ¢] image2 Al & A3 L
®, 3ot A4S Ay e dolth zE v oA Agke] Aoz dd HF
Adel s A7k AAAsteE FErt Eobsdtch 8 AEelste & dFE delA
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t}. Lyotardi= o] & “the unpresentable in presentation itself”'” &}z -2 3, Kristeva:
“That which, through language, is part of no particular language.... That which, through
meaning, is intolerable, unthinkable: the horrible, the abject” (Hassan 20) &}z -2t}
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17) Thab Hassan, “Pluralism in Postmodern Perspective,” Exploring Postmodernism, eds. Matei
Calinescut and Douwe Fokkema (Philadelphia: John Ben]amlns, 1987), p.20.
18) Sarup, p. 134. .
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On the one hand, then, the schizophrenic does have a more intense experience of any given
present of the world than we do, since our own present is always part of some larger set of
projects which includes the past and the future. On .the other hand, the schizophrenic is “no
one,” has no personal identity. Moreover, he or she does nothing since to have a project means
to be able to commit oneself to a certain continuity over time. The schizophrenic, in short,

experiences a fragmentation of time, a series of perpetual presents,'®
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This makes for a different concept of tradition, one in which continuity and discontinuity,
high and low culure, mingle not to imitate but to expénd the past in the present. In that plural
present, all styles are dialectically available in an interplay between the Now and the Not Now,
the Same and the Other. Thus, in postmodernism, Heidegger’s concept of “equitemporality”
becomes really a dialectic of equitemporality, a new relation between historical elements, without

any suppression of the past in favor of the present.?®

oleld 4z AFe] A FE AEE ASEHA @rh oG A2 AFY AYL A5 =@
2, ZFTHG AT LGS A2 §9F 5 JA Bk ol A Fo AAE HEo| Ay Aol
b, @A Kol HAE FHANI s Aeleh ol ehgo] B “YA"s FEItz Y& FH A
T EE 28] TEFeeA A A GERAE), FLAY BA Aold WEEAd 43 L
°of 7hEstA At aEe, T2ERUYZFAAE stoldAs Bate “FAZ(SRHE) 7 BE A
e AAT SAZS dFHel Ho, AAE AxgesA AAE d¢go] glo] datdq 24 A

19) Sarup, p. 134.
20) Hassan, 2].
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o]4] $#+ Hassand} A& 23, ) The Waste Landol = o871 A} allusions
3} quotationFo] # X (parataxis) = JEAE ¢4 At A& F<(hypotaxis) F&= o}
EA BE 8450 AEE wlAex Gz EAA oz ZA s okaols] W Folch. FA
= @AE A gAY WA gE BoiE, =2 dAAE 5’4'7‘1—‘ B A B} A v FEAII1A
ot o= & (FAA 9 AAYe|A = 3}l o3l AlAoe] = The Waste Lande] T4
dejo] 7] = et

50

e,

Cliché and plagiarism (“playgiarism,” Raymond Federman punned), parody and pastiche, pop
and kitsch, enrich re-presentation.2

A% £d57 T4 (Raymond Federman F A oleb of o] ¢l plagiarism®] W&o zHekste] o]
% ZE B3E A “playgiarism® e TAR o] 2m gEd T @FT wlge Eolgh Fol
ZE FAGER DNAC G 27, B4 AFde, oyl AEL AW FER)S 4GNS 4AA
gtoh.

2322 Eliot7} “Tradition and the Individual Talent”o]s] $3tA}2 “a simultaneous
order”o] = “a living -whole of the poetry that has been written”®o]2tw 3o 24 i}
£ e e 3502 B3 YL BFslx, 27t The Waste Lando] A »

Fxol A old AEel sad FIE FAZ stedF “the interplay of collage
simultaneity” ¢} “the historical disjunctions of its elements”? 2 A& s}A] c}, -z of
A 9 The Waste Lande) = (o]obA>7t A=A gerts F o Z g dA =
A7) o] BF (FADERE Sod  (telescoped) el A& o]okr]e] Reo] & 4
A7l AEeleh. 2318 o)elgt Aeie] A& Eliot} uhzbel “simultaneous order” s} “a living

whole” & A7k 2] 5.Eo| A% “an atemporal simultaneity”29q] o]},

Solipsism, indeterminacy of knowledge, and the failure of these various historical plots and
strategies lead to the fragmented knowledge of The Waste Land. With its encyclopedic range and

mania for allusion, it ends up presenting the past not as a contlnuous narrative but as an atem-
poral simultaneity, a collage.?

FohE (R, A A9 EF44, 28z Agz Fd A9 4R Gabde AAAEL (333 )
vebd 2ad A4S Bt o At dAsE it WAl m Wd Rl s EFetm, (3
FA)e A dFAol de Aol oz wARAA FA4, F e Zehz(collage) 4 &

21) Hassan, 21.
22) T.S. Eliot, Selected Essays (London: Faber and Faber, 1980), p. 149} p.17.
23) Wendy Steiner, “Collage or Miracle: Historicism in a Deconstructed World,” Reconstructing

American Literary History. ed. Sacvan Bercovitch(Cambridge: Harvard U.P. 1986), p. 331.
24) Steiner, p.331.
25) Steiner, p.331.
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A 2= postmodernisme] 28 o2 <l3te] o]okr] Ui o|okr|Ql The Waste Lands)

ERAS 9 adz 94 1 4o
2. (0|0F7|) fl& 0|0t7| =M S| The Waste Land2| 74 27|

(ol ek7] 7 Q3= (o] ks> A The Waste Land’s o) o729 (gl&ye] & o] Ag o
BN E (QAYEE FoF aoldh 2R ook Qo] ookl (YS)E WEojlE
T4 A5t FAANE S A A2 §A.

S Ol A 4 o] (mE 23 Y o)t EFA @uh o 29 B4 Fok oA F&
23 oA Johs) ¥ Ade UE Aok o5 The Waste LandS 2 Apere
T.S. Elioto] 2tz ¢z 91vh (o] 2 AH4& MBC T.V.9] o 3hy 2o & 14& 24 0] ),
23y, o] utell A The Waste Land®] AA7- £9x otz dtvfel mdld] 24 o
b EHE 2t ? A £22 FEZ 8R4 §7E Sjns] weth o A AR
q Eliot: o] Zgch, zevh usb sledz st izl 24 ohdeh $EE o Ast
Elioto] oJal 4 2o} &g EA=Y, 27} (A7) (original) AAlAe] HalAE o Fo] .
44 22 o] A2 Agol < & %7} Ezra Pounde]Ayebz 223 9A §e7b? o7
ol 4] Eliotr} (6] & o &7} il miglior fabbroyehx § Poundsl o] A A7 ARl 4
9k o A8 Facsimile®%e wwl olHF AU §& FAAch 2oy, $HE
Eliot7} o] A8 AA7 otz Pounds} o] A8 ARetns 4@ % gleh zeju,. o=l
e olglo) v AR A oA Ax Aoz, (o)A AR ol
A5 A wEw, o A9 AAL Eliots Pound % Atgte] s7, zemg o AL of
T oAb FAGEDelE, FRelTh e w2 dwl A A Dol T 2t (I F
2ebE Wo) 2E 3 27 A, 2%A drlds AdF 9715 st 9 7
] A 4 o] B EE o] B F o= shie] FFHEwlo] oy #Eoldh ¥y #F
of o] E& (A7) (original) AAQ F7b ek o] Ak o E(EE o= ) FHole

99 B FEY AFolgz s Aol B4 B g Holvh 2AE o] A

T AAAGT T F QBT olE A EFEE FAY Fdoz TAE At spast

Ak, (Eliote EFFolehe ¥4z U Aspl 48 A o, ok Bz 9% A
9 A Rs wd). 2 o A9 R AR

Q shs4el B Erh 29, $EE 474 shte g3 Q. o] A+ Eliot

Z4A7 ohiz, Eliotsh Pound, 28| o AojA ¢4 4% w99 A5 F
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26) Valerie Eliot, ed., The Waste Land: A Facsimile and Transcript of the Original Drafts
Including the Annotations of Ezar Pound (London: Faber and Faber,1971).
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AEol gz, 28} (2 2o, o] AE HdA @k AF WF 27} o o
A (F, ©) A& Eliot+Pound+v}2 {3 AAES] §FAFolstes AR Fe& 4
¥ 4 97 ATl A4 Fa8 AL o AF £ AB(EE AFD) oz, Tt
o] AE AF 23 vt Fodteh oA & THAZL AV FElE o B¢
Brechte] A A}358 g Asl ®A. Brechte] A Ab=-(epic drama)e] A& Coleridges} =3k
suspension of disbelief7} o]t} 7o) oy breakmg of disbeliefz} Qo] v}br] w Fo] o},
2 Ez o] AY EAE 27t o] AE d& # o] AF thA (&) AHolr}. Eliot: “The
Burial of the Dead"¢] whA ool 4 (ze} | 94 SAe] | —upe] %zoq—ﬁsxﬂoa et
= kA el A4S AA GFE? 2R o] FAld AE A He kA= e
Ssteh Ruth Nevos) the @& ol4shm dgk of 4= ol Tﬂz gk o,
o AE-L Aol el g AAL FAUE okar, o] F AAM} dAE FA I AE

oleh o] 9| e ¥o] of EA FE T 247 B Aok,

Is what Ezra Pound omitted part of the poem or not? Part of the “original” poem? Or is the
original poem now Pound’s? What is “original”? Tradition, speaking in the actual phrases of
countless dead European authors, or the individual talent’s, Eliot's or Pound’s? Author, referent,
language, message (to read round Jakobson's model of functions) have all been dislocated or
deconstructed, and the result is to foil and confound every attempt to comstrue a total meaning

or to provide a unified or single interpretation out of whole cloth.?”

S zesHEEA AT AL o A9 QA kAT “AEDAY AT mE AAE
SES AYA? “QEDIF FAelh? [AARTelH AFE W & BE F99 AEY A%
Fol Jerbe AFA 237 ghod A A, AFGES A, e AAT? (o

ool B ATl A R 2EAE 2 FAE 24 &8 39 AU A, FA, <,
A

o
A

WA ol BE AFL RAFHF AAY mE FFEHH. 1 A%s AAAe 01 E Fopy
He ZE AEE #3937, o FEAA FFE st A4% A= g4 F Ak

aeis) =dA ol RA A o’ Aol ABsT DAA? o] FE ALY AR B
A gA, 2 A AAsE Fe FeluslE R $4 olud AL A5 B A
o2E F2F9 (structuralism) 8] %3 % vt FEFIE dotdte] ALEe) o
AEA A o}F F8% =TI Holkd, ol ZE delE dole Fxd 91%}04 2 %
go] A RATE ARelth o AAY o4F 2
Saussure o] 4 9] ¢lo] e AL Q179 clojE 2 =
Saussure o] ¥ F2F9) Qoo A WA gLo BFAYTY. AT SolnA. o7
digs} dogets 5 719 o] whe]st v}, Saussure o] Hof & o] F sl Ztzh b E o
g A& AYFE Ao JdAZ 2ER dlgp} ]x]ﬂ(mgmﬁer)“ digr} A A 3=

?BL o
fu
i

o

27) Nevo, p.457.
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oj® A uA(signified) s} Ao A9 FAAAM =z dHst FAFHE Aoz AAK
dogd] Aol = vh@rtA o]}, zev} FEFA AL ol dFe] F3A der TE
9 “2101 oA e 7t 28 ‘21‘%(%% Al Al & signifiers} signifiede] A 4o A2
o ste] Sjeirt AAHE Aol oz, @A &g Hold e eIt YA
2o dvkete 229 Qo & Ao A < (arbitrary) AA A A o] 7] W Fojoh, x| B2 digeh
dog= ol AARA oW Zfotm TEAHQA Aolrt Sle Aol ohm, &R z wholo
EUE B /i/S /o/8) &El8] Holuter R WIE Evv g3t zHEZR
&7t AL Gol2 F dogehz dokat & o] f7t glor, AE digut god#ha dxE glef
o] A4 o Fo obFE =L £AJF A "ok ol
o] 0]28& & ©] N AAA HA. New Criticisme A& ZF 934 o]+ formalismo]
t}. formalism& 7#ut vhE ¥ structuralisms} =z ZE felo] glo] 2A &F Zo] gk
AuF e 23 AF9 gurt A (ke T2) Fol v JAer A74sd, o 4
J(F2)H 2L Aoz 4Agd 2drz 158 Axe FRA 9=
v}x]: 28 42 =3l Qof NAY oAl T 2Fe] B
o, ma B4 AR ARE gue AANE Fo A% o] & affective fallacyz}E o]
g}, o)A signifiers}; signifiede] A= 9= ) Fdo] e A o4, New Crit-
icisme] FAE o] FUAA Hgch oA © of4 ¥4 (form)ojvt FxelAM w9 F
AL 2E AL BrssA gk ojed 4&dA AAst A (e 3 A A
A E71%31c}, signifierl wA| boomerang A# WA thA A A=
o2 AL AEA FEch oA o] wlE The Waste Landst ek

}+ intentional fallacyo]

It consists of a plethora of signifiers in complete discomplementarity with any set or sequence
of recognizably related signifieds in a represented world. It is an apogee of fragmentation and
discontinuity, referring, if at all, only to itself. But this self that it isis constituted by what it
is not, its present is made up of its absences, its gaps and ellipses are the fountainheads of its

significance, its disorder its order.?®

(FFA)E St FEL AAA AAREHE ser 3 FHelq AAoEe] F4Y BFoz
SFelA Sk (FFAVE FAA dRe) FAH, of A7 Azt uw} ke #A o AR
Ag AAT otk 2 2 AARE AT 2 A 7} ohd Zel g3ke} o] FolA Yk o A
A3 >° W @A GERIN 2.2 o FolA glod, o Ao vdEvhe &3 xg%rol sz o A9 F
24¢ 2dFE Aol o] A9 FAAs vz o A AAeldh
HFu o] AdlE RE AL FYE FUATE 92, =T A 5L AAE g

Eliot: 9] F(3)ol A Tiresiaszl 23 dEolztx thga o] Az gk

28) Nevo, p. 456.
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Tiresias, although a mere spectator and not indeed a “character,” is yet the most important
personage in the poem, uniting all the rest... What Tiresias sees, in fact, is the substance of
the poem. (CPP 78) '

Hal dokat AL el & F4 Aol olds shte Hed YRAYNE FF5z, o A4
A% F2% dFolsh 2k EE GE 3% dFES AAA Y F2 Yebe HaAdckast (21D

Aol AL ol Ag v golct,

22} o]t Eliote] F4& ofAlojct. A4 Eliot7} 2.9] ojx= o8 A8 FolA A
A A7 Aol HaA Hag Aol YEA? St o) AL AAHk At o & w)
A zEgtm 33hd Aol At Ead] A (EE)E Lozt e A 2 dAl=
olch. B, A8 AAL FAA g AW, 27 F& Alz 29 Fo|A Tiresias
7t A AgelHz e $e AfE A4S PaGd BUsH? Tiresiase
ALz AA 399 QdEeld, A& o] A8 ERE 7t A B FE eV E strh
$4 2= Eliotrl 28] FGEEA el Kol 3o A(sex)E BF sHA=Z Y& AT
EAolot, & dAo A FAd dAelAl, 2¥7] WEe] FAE AR ok 2
o AA e #8438 2e =3 wol HIAR F B £ Y AFgeldh 01“471 o] 2 o]
Fedrt? 2E olvl EA/AA, =E/E A& dolAd Abstolrt
ae =Y AA/EA 2 AAAE ol g ddEelth 2 =g a2 v & Oedipus
Rezol = o e nAAA 9¥0Z A=, 2& AAN AR THo) g 2& 24

o]
2 postmodernistic mano|t}, 2& ofntE AdE=xE REXg, Tl Ade EFgich

2
L
rlo
L,
M
%
2
r—94
W oo
X,

28z $9@ AolAE Heh 2k A RAAAE F ¥ 4 A=, 2+ 27k wE A
2

A FARA FAA Al 2E dA% TA/EE, FEY/AR, A/ADE Fob A3
€8 ofF A= AY 4 dd

2 EE ZeAlE o= Adgo] 2 AEHe] EF5IA M 5 e 54| gich loﬂﬂl
& 7} (personality) = 5] 4 (identity) £ 2] 4 (consciousness) £ gtk HolE o] A o] A
£ 29 Ao wAsA @r] @ otk 2 ] Tiresiasshe o] £& AL 2, o o]
Be 29E o F goo] deAE RETh o] 2k EAGAE 2EA Ltk 24
Adol gz, FAAol glrkd, 2 o Ao Yok =9 w£d T AEFH v FoIE
ol%3l oulge] WaE 74H oA @k 2k ofE] A (substance)T P& ol Eo|vj—
Elioti= Tiresias7} “®¥ #”o] o] A¢] A (substance) 2z A gt

1.5 Tiresiass} o}



